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TWENTIETH   SEASON,  I900-J90J. 


First  Rehearsal  and .  Concert* 


FRIDAY  AFTERNOON,  OCTOBER   t%  at  2.30  o'clock. 

SATURDAY  EVENING,  OCTOBER  20,  at  8  o'clock. 


PROGRAMME. 

Karl  Maria  von  Weber         -        -        -        Overture  to  **  Euryanthe '' 

George  Frideric  Handel         -        -      Concerto  for  Organ,  No.  4,  in  D 

minor.  Op.  7 

(First  time  in  Boston.)  % 

I,    Adagrio  (D  minor)       _--___  4.4 

II.    Allegro  (D  major)      ------  4-4 

III.  Larghetto  e  Piano  (F  major)      -  -  -         -  3-4 

IV.  Allegro  (D  minor)      -  -         -         -         -         -  3-8 

Franz  Schubert       _        -        -     Ballet-Movement  and  Entr'acte  from 

"  Rosamunde  " 

I.    Ballet :  Andantino  (G  major)      -         -         -         -  2-4 

II.    Entr'acte  :  Andantino  (B-flat  major)  -  -         -  2-4 

Ludwig  van  Beethoven        -        Symphony  No.  5,  in  C  minor.  Op.  67 

I.    Allegro  con  brio  (C  minor)         -  -  -         ^  2-4 

II.    Andante  con  moto  (A-flat  majot-)       -        .-         -  3-8 

III.  Allegro  (C  minor)      -  -  -  -  -  -  3-4 

Trio  (C  major)  -------  3-4 

IV.  Allegro  (O  major)       -----         ^  4-4 


SOLOIST: 

Mr.  J.  WALLACE  GOODRICH. 


There  will  be  an  intermission  of  ten  niinutes  before  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to  the  covering^ 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.HOLLANDER  &  CO. 

niLLINERY  AND 
TRinnED   HATS. 

We  have  consolidated  these  two  departments  and  removed  them  to 
the  spacious  connecting  store,  214  and  216  Bovlston  Street,  which  has 
been  fitted  up  with  every  regard  to  the  convenience  of  customers  by 
the  addition  of  private  fittihg  rooms  and  a  most  complete  system  for 
the  display  of  the  stock. 

To  inaugurate  the  opening  of  the  new  store  we  have  imported  this 
season  a  most  superb  collection  of  the  choicest  creations  of  the 

LEADING   PARIS   MILLINERS 
AND  LONDON  HATTERS  ^  ^ 

together  with  many  original  designs. 

♦  


214  and  216  BOYLSTON  STREET. 

Fresh   Chocolates    and    Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY  ARE 

Twenty-four  Hours  Oldt 

Containing   Original   Ingredients   of   the   Purest   and   Most 

Expensive  Made. 

THEY    ARE     THE     BEST    IN     BOSTON. 

65   TEMPLE   PLACE. 


SENT  ANYWHERE  BY  MAIL  OR  EXPRESS. 
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Overture  to  "  Euryanthe  '        .  .  Carl  Maria  von  Weber. 

(Born  at  Eutin,  in  the  grand  duchy  of  Oldenburg,  on  Dec.  i8,  17S6;  died  in 
London  on  June  5,  1826.) 

Euryanthe,  grand  romantic  opera  in  three  acts,  the  text  by  Wilhelmine 
von  Chezy,  the  music  by  Carl  Maria  von  Weber,  was  given  for  the  first 
time  at  the  Court  Opera  House  in  Vienna  on  October  25,  1823.  It  was 
produced  in  Berlin  on  December  23,  1825,  and  shortly  afterwards  in  Wei- 
mar and  Dresden.  A  terribly  garbled  version,  arranged  by  the  notorious 
Castil-Blaze,  with  interpolations  from  the  music  of  Oberoti,  was  brought  out 
at  the  Academie  de  Musique  in  Paris  on  April  6,  1831.  The  opera  was 
first  given  in  London  at  Covent  Garden  on  June  29,  1833.  A  correct  ver- 
sion of  the  music,  but  with  a  new  French  text,  prepared  by  de  Saint-Georges 
and  de  Leuven,  was  brought  out  at  the  Theatre-Lyrique  in  Paris  on  Sep- 
tember I,  1857  ;  this  should  count  as  the  first  real  perform.. ^ice  of  the  work 
in  France.  Euryanthe  was  first  given  in  New  York  at  the  Metropolitan 
Opera  House  on  December  23,  1887. 

Euryaiithe  has  been  called  at  once  Weber's  greatest  masterpiece  and  his 
greatest  fiasco.  In  it  he  departed  from  the  traditional  form  of  German 
opera,  in  which  the  musical  numbers  were  connected  by  spoken  dialogue, 
substituting  musical  recitative  for  the  latter,  according  to  Italian  tradition 
and  that  of  the  French  grand  opera.  The  work  was  nowhere  well  received 
by  the  public,  Weber's  free  dramatic  treatment  of  the  recitative  and  the 
scena  being  considerably  in  advance  of  the  age  ;  and  the  libretto  was  too 
miserably  poor  to  be  acceptable  even  after  the  music  had  come  to  be  better 
understood.  The  text  is  based  on  an  old  French  romance,  Histoire  de 
Gerard  de  Nei^ers  et  la  belle  et  vertueiese  Euryant  de  Savoie,  sa  mie.  Com- 
mentators have  more  than  once  pointed  out  the  striking  general  similarity 
between  the  characters  of  Adolar  and  Euryanthe,  and  Lysiart  and  Eglan- 
tine in  Euryanthe,  and  those  of  Lohengrjn  and  Elsa,  and  Telramund  and 


cA  Tonic  and  Nerve  Food 


Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom- 
nia or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body. 


Sold  by  Druggists  in  original  package  only. 
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AUTUMN     AND     WINTER, 

^  jt.  ^  jt.  ji  1900-I90I.  ^  ^  ^  ^  ^ 

V*  Ballard   and  Sons* 

THE  BALLARD  SAFETY 

RIDING  HABITS,  DRIVING  COATS, 

CLOTH  GOWNS,  RAINY-DAY  SUITS, 

EMPIRE  COATS,  GOLF  COSTUMES,  and 

SHIRT  WAISTS. 

OUR  MODEL  GARMENTS  (ORIGINAL  AND  IMPORTED), 
ARE  MORE  ATTRACTIVE,  AND  OUR  VARIETY  OF 
CLOTHS,  SILKS,  ETC.,  IS  LARGER  AND  HANDSOMER, 
THAN  ANY  WE  HAVE  SHOWN  IN  PREVIOUS  SEASONS. 
^  ^  ^  ^  ^   GOODS   CHEERFULLY  SHOWN.   ^  ^  ,^  ^  ^ 

ENLARGED  CORPS  OF  ARTIST  FITTERS. 
256  BOYLSTON  STREET,  c^   ^   BOSTON,  MASS. 


YOUR  INSPECTION 

IS     INVITED  ! 

OUR  ART  DEPARTMENT  CON- 
TAINS A  GALAXY  OF  BEAUTI- 
•  FUL  ARTICLES  FROM  THE 
WORLD'S  MARKET,  America  to 
Japan.  Gifts  for  all  occasions.  Prices 
for  all  purses  our  stronghold,  $i    to    $\o. 

A.   STOWELL    &    CO.    (Incorporated) 

No.  24  Winter  Street 
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Ortrud  in  Wagner's  Lohengrin.  The  overture  is  the  only  part  of  the  opera 
that  has  well  maintained  its  place  in  the  standard  repertory. 

The  overture,  in  E-flat  major,  opens  with  one  of  those  impetuous  rushes 
of  the  whole  orchestra  which  were  peculiarly  characteristic  of  Weber.  In- 
deed the  first  two  phrases  of  the  overture  to  Enryanthe  are  surpassed  in 
brilliancy  and  dash  only  by  the  corresponding  phrases  in  the  Allegro  con 
fuoco  of  the  overture  to  Oberon.  After  this  startling  exordium  the  united 
wind  instruments  expose  a  commanding  theme  in  full  harmony,  a  theme 
taken  from  a  passage  of  Adolar's  in  the  first  finale  of  the  opera.  It  is  car- 
ried through  with  incomparable  brilliancy,  the  strings  soon  coming  in  with 
some  energetic  passage-work  on  figures  taken  from  it  and  from  the  initial 
onslaught  of  the  full  orchestra  ;  the  rhymes  are  of  the  liveliest  and  most 
vigorous  character  —  rapid  triplets  and  nervous  dotted  eighths  and  six- 
teenths ;  but  now  comes  one  of  those  sharp  contrasts  of  which  Weber's 
wonderful  dramatic  sense  made  him  the  consummate  master.  A  mighty 
fortissimo  B-flat  of  the  entire  orchestra,  a  rousing  tattoo  of  the  kettle-drums, 
and  a  quieter  transitional  phrase  of  the  'celli  lead  over  to  a  gracefully 
buoyant  and  tender  second  theme,  softly  sung  by  the  first  violins  over  the 
simplest  of  sustained  harmony  in  the  other  strings.  The  poignant  dramatic 
effect  does  not  reside  merely  in  the  ordinary  contrast  between  a  martial 
tune  and  a  love-melody,  h&t\Nee.n  fortissifno  a.nd  piano,  but  far  more  in  that 
between  the  nervously  energetic  rhythms  of  the  first  theme  and  the  serene 
absence  of  any  rhythmic  device  whatever  in  the  accompaniment  of  the 
second.  This  second  theme  seems  to  float  calmly  past  us  as  on  the  un- 
ruffled waters  of  some  mountain  lake.  After  the  opening  phrases  of  the 
second  theme  the  accompaniment  grows  more  rhythmically  animated,  with 
flowing  arpeggj  in  the  second  violins  and  'celH.  Then  the  brilliant  initial 
rush  of  the  orchestra  returns  once  more,  a  strong  climax  is  reached,  and 
then  all  gradually  dies  away  to  silence  over  an  organ-point  on  B-flat,  the 
strings  persistently  harping  on  the  rhythm  of  the  dotted  eighth  and  six- 
teenth. 

Now  -we  come  upon  one  of  the  most  originally  poetic  episodes  in  all 
Weber.  The  passage  is  borrowed  from  Eglantine's  vision  of  old  Emma's 
ghost,  in  the  third  act  of  the  opera,  but  has  here  an  entirely  sylvan  charac- 
ter of  twilight  mystery.     In  slow  Largo  eight  violins  soli  e  con  sordini  play 


FAVORITE   SONGS. 

Beach,  Mrs.  H.  H.  A.  My  Lassie,  ^0.40 
Foote,  Arthur.     The  Nightingale  has 

a  Lyre  of  Gold, .40 

Herman,  Reinhold  L. 

Gipsy  Serenade, 50 

Johns,  Clayton.     Love's  Revelation,     .40 

Lang,  Margaret  R.    An  Irish  Mother's 
Lullaby, 40 

Lynes,  Frank.     My  King,, 60 

MacDowell,  Edward.     Deserted,      .     .50 

Scott,  Charles  P.      Dear  Little  Bare- 
toes,    40 


ARTHUR   P.  SCHMIDT, 


BOSTON : 
146  Boylston  Street. 


NEW  YORK  : 
136  Fifth  Avenue. 


CHAS.  W.  HOMEYER  &  CO., 

Dealers  in 
Foreign  and  American  flusic, 
165   TREHONT    ST.,   BOSTON, 

Are  constantly  in  receipt  of  the 
Musical  Novelties  issued  by  the 
principal  publishers  of  the  United 
States  and  Europe. 

All  music  performed  at  these  con 
certs  in  stock,  generally  in  the  well- 
known  cheap  editions. 
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the  most  mysterious  sustained  harmonies  in  scarcely  audible  pianissimo, 
the  violas  soon  entering  beneath  them  with  a  subdued  tremolo,  like  the  soft 
rustling  of  leaves.* 

After  this  brief  largo  episode  we  come  to  the  free  fantasia ;  the  original 
tempo,  Allegro  mareato  molto  confiioeo,  returns,  and  the  'celli  and  double- 
basses  softly  take  up  an  inversion  of  the  first  theme  of  the  wind  instru- 
ments in  the  first  part  of  the  overture.  This  theme  is  then  worked  out 
fugally  in  conjunction  with  a  vigorously  rhythmic  counter-subject.  This 
fugato  constitutes  the  whole  free  fantasia. 

The  third  part  is  a  tolerably  exact  reproduction  of  the  first,  save  that  the 
martial  theme  of  the  wind  instruments  is  omitted,  and  the  second  theme 
now  comes  m  fortissimo  in  the  tonic  E-flat  major  in  the  entire  orchestra. 
An  exuberantly  brilliant  coda  closes  the  whole.  This  overture  is  scored 
for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trom- 
bones, I  pair  of  kettle-drums,  and  the  usual  strings. 

Concerto  for  Organ  and  Orchestra,  No.  4,  in  D  minor.  Opus  7. 

George  Frideric  Handel. 
This  concerto  belongs  to  a  set  of  six  which   were  published   posthu- 
mously about  1760.     As  in  most  concerted  works  by  Handel,  the  score  is 
incomplete,  much    being  left   for    the   organist  to  fill  out.     This   incom- 
pleteness is  found  not  only  in  the   orchestral  parts,  but  in   the  solo   part 

*  It  is  this  famous  passage  that  Wagner  transcribed  for  brass  instruments  in  the  Funeral  Symphony  he 
wrote  forthe  burial  of  Weber's  remains  in  Dresden  in  1S44  — the  muffled  snare-drums  doing  duty  for  the 
tremolo  on  the  violas  in  the  original. 


Ik-dn'oni  fiiniibli(.d  in  tlit  style  of  the  late  Colonial  periotl  1 17(10-7 5 1,  liach 
piece  of  furniture  is  an  exact  reproduction  on  the  lines  of  a  century  ago.  It  makes 
a  very  distinguished  appearance. 

\Ve  are  prepared  to  supply  from  our  stock  the  complete  furniture  for  any  room  in 
Colonial  style. 

Our  prices  for  Colonial  cabinet  work  arfe  very  low.  We  sell  it  at  the  price  of  the 
ordinary  furniture  of  to-day.  We  show  an  almost  unlimited  assortment  of  designs  and 
patterns  for  all  needs. 

It  is  perhaps  unnecessary  to  add  that  Colonial  furniture  is  now  in  the  height  of 
fashion.     Never  before  has  it  been  in  such  great  demand. 

PAINE    FURNITURE    CO., 

Rugs,  Draperies,  and  Furniture.  48  CANAL  STREET. 
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See  and  Hear 

THE 


Everett  Piano  of  To-day 


GRAND  AND   UPRIGHT. 

We  solicit  a  careful  inspection. 

Everett  Piano  Co.,  Boston 

NEW  YORK.  CHICAGO.  CINCINNATI. 


T  Representative, 


120   Boylston   Street,  Boston. 
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itself.  The  organ  part  is  seldom  written  in  more  than  two  voices, —  at 
times  in  pure  two-part  writing,  but  generally  only  in  the  shape  of  melody 
and  bass,  with  frequent  thorough-bass  figuring,  showing  that  a  filling-out 
of  the  harmony  was  intended  by  the  composer, —  and  is  also  defective  in 
another  way.  In  the  second  movement  there  occur  frequent  gaps,  against 
which  "■  ad  libitum^''  is  written  ;  meaning  that  the  player  should  fill  them 
out  by  improvising.  Then,  the  whole  third  movement  is  indicated  by 
nothing  more  than  the  direction  :  "  Organo  ad  libitum,^''  not  a  note  of  it 
being  written,  not  even  an  indication  of  key  or  tempo ;  that  is,  the  whole 
of  this  movement  was  meant  to  be  improvised  by  the  player  as  an  organ 
solo. 

The  gaps  in  the  score  have  been  filled  out  (all  but  the  missing  third 
movement)  by  Alexandre  Guilmant,  of  Paris,  this  filling-out  being  done  on 
the  organ,  as  was  the  custom  in  Handel's  day.  But,  to  enable  the  listener 
better  to  discriminate  between  the  solo  part  and  the  accompaniment, 
Mr.  Goodrich  (by  Mr.  Gericke's  advice)  has  filled  out  the  gaps  in  the 
orchestra  with  parts  written  for  orchestral  instruments,  following,  however, 
the  musical  structure  of  Guilmant's  additions.  Of  Guilmant's  work,  only 
the  necessary  additions  to  the  solo  part  itself  have  been  retained  for  the 
organ.  To  take  the  place  of  the  missing  third  movement,  Mr.  Goodrich 
has  transcribed  for  organ  the  third  movement  {Larg/ietto  e piano^  originally 
written  for  three  violins,  viola,  and  tutti  bassi)  of  Handel's  Concerto  grosso 
No.  12,  transposing  it  from  E  major  to  F  major. 

As  the  concerto  is  to  be  played  at  this  concert,  it  stands  as  follows :  — 

The  first  movement.  Adagio  in  D  minor  (4-4  time),  comprises  the  free 
contrapuntal  working-out  of  a  single  theme,  carried  out  alternately  by  the 
orchestra  and  the  organ.  An  ad  libitum  cadenza  for  the  solo  instrument 
comes  near  the  close.  This  movement  is  scored  (in  the  original)  for  2 
violins,  viola,  2  'celli,  2  bassoons,  and  Contrabasso  e  Ripieno. 

The  second  movement.  Allegro  in  D  major  (4-4  time),  is  also  free  in 
form,  based  upon  a  single  theme.  The  development  is  carried  on  alter- 
nately by  the  orchestra  and  the  organ,  frequent  ad  libitum  passages 
occurring  in  the  solo  part.  The  original  scoring  is  for  2  oboes,  3  violins 
viola,  and  basses. 

The  third  movement,  Larghetto  e piaiio  in   F  major  (3-4  time),  contains 

/Mew    English     Songs  by  Eminent  writers. 

Slave  Song,  ......  By  Teresa  del  Riego. 

Violets,     .......  "  Ellen  Wricht. 

When  Butterflies  return,        ....  "  Landon  Ronald. 

A  Wild  Rose,      ......  "  F.  Coruett. 

At  Last,         ,  I  The  greatest  sacred  songs  )  ,,  c.,.„^,    ^  ,^^,  ^ 

Ti,^  M^  J^  ^«  Vk^  A/»o.o    (  f  »i  1^  Samuel  Liddle. 

The  nope  of  the  Ages,  j  of  the  season,  \ 

The  Night  has  a  Thousand  Eyes,     ...  "  Frank  Lambert. 

Beautiful  City  of  Sllgo,)           ....  "  C.  V.  Stanford. 

Eva  Toole,  S 

Birds  in  a  High  Hall  Garden,  j  <'  A.  Somervell. 

Go  not,  Happy  Day,  ) 

In  Summer  Time,.!  ....    r;,,„,,,^ 

Love  the  Pedlar,    S                  '_ '  1  .  i.lrman. 

Each  song  published  in  more  than  one  key. 
BOOSEY   &   COMPANY,  9  East  17th  Street,  New  Yok  City. 
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the  development  of  a  single  theme,  of  minuet  character,  in  two  repeated 
sections.  In  the  Concerto  grosso  from  which  it  is  taken,  it  is  written  in 
three  parts,  but  with  abundant  figuring  to  the  bass.  It  is  to  be  played  on 
the  organ  alone. 

The  fourth  movement.  Allegro  in  D  minor  (3-8  time),  is  in  a  condensed 
rondo  form :  a  frequently  repeated  theme  for  the  organ  and  orchestra 
together,  with  intervening  episodes  for  the  organ  alone.  It  is  scored  for 
2  oboes,  2  violins,  viola,  and  basses. 

The  score  of  this  concerto  bears  no  dedication. 


ENTR'ACTE. 
HANDEL'S    SCORES. 


The  Handel  organ  concerto  played  at  this  concert  suggests  some  consid- 
erations as  to  Handel's  scores  in  general,  the  way  in  which  they  are 
written  and  published,  and  the  manner  in  which  they  are  to  be  performed. 

Among  all  Handel's  concerted  compositions  —  whether  for  instruments 
alone,  or  for  instruments  and  voices  (cantatas,  oratorios,  or  operas)  —  one 
finds  exceedingly  few  the  scores  of  which  are  completely  written  out.  To 
understand  the  reason  for  this,  we  must  know  something  of  the  musical 
habits  and  conventions  of  his  day. 

It  may  be  stated  as  a  general  proposition  that,  in  Handel's  day,  some 
keyboard-instrument  (the  organ  or  the  harpsichord)  was  expected  to  take 
part  in  the  performance  of  all  concerted  music  that  was  not  written  a 
cappella,  that    is,  for  voices    alone.       Whether  any  such    instrument  was 
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indicated  in  the  sto're  or  not,  it  \vas  generally  taken  for  granted  that  it 
would  be  used  in  conjunction  with  thie  other  instruments  set  down  in  the 
score.  To  be  sure,  its  use  was  usually  indicated,  by  terms  such  as  Organo, 
Cembalo,  or  Contitiuo,  written  opposite  the  bass  staff  of  the  score  ;  but 
;such  indications  were  by  no  means  invariable,  and,  even  in  their  absence, 
one  can  find  other  signs  of  the  use  of  such  instruments  being  contemplated 
by  the  composer.*  Frequent  thorough-bass  figuring  under  the  bass  part  is 
the  plainest  indication,  for  the  full  harmony  corresponding  to  this  figuring 
could  only  be  played  on  a  keyboard  instrument ;  and  the  idea  that  com- 
posers jotted  down  thorough-bass  figuring  for  nothing  —  when  they 
omitted  so  much  more  —  is  not  to  be  entertained. 

This  unwritten  part  for  organ  or  harpsichord  was  technically  known  as 
the  "  accompaniment "  ;  this  term  had  a  very  specific  meaning  in  Handel's 
day.  It  did  not  mean,  as  it  does  now,  the  sum  of  all  the  instrumental 
parts  accompanying  one  or  more  voices,  but  the  part  played  by  the  organ 
or  harpsichord,  accompanying  the  other  instruments.  In  those  days,  a 
"good  accompanist"  was  not  one  who  played  sympathetic  accompani- 
ments to  singers  or  solo  instruments,  but  one  who  could  develop  the 
unwritten  "accompaniment"  (organ  or  harpsichord  part)  into  full  harmony 
according  to  the  rules  of  the  art.  Of  course  something  was  written ;  but 
this  something  was  only  the  bass  —  the  part  played  by  the  orchestral 
basses  —  with  or  without  thorough-bass  figuring. 

Of  course  the  question  of  how  much  and  what  the  accompanist  was  to 
play  is  hard  to  answer  satisfactorily  now.  The  matter  has  been  made 
the  subject  of  much  discussion.  One  theory  is  that  he  was  meant  to 
play  only  enough  to  fill  out  the  harmony  in  such  passages  as  were  left 
incompletely  harmonized  by  the  composer ;  that  is,  only  where  the  instru- 
mental parts  actually  written  out  did  not  of  themselves  complete  the 
harmony.  This  theory,  however,  is  untenable  —  at  least,  as  far  as 
regards  Handel.  One  often  finds  in  his  scores  that  the  thorough-bass 
figuring  is  most  elaborate  just  where  the  written-out  instrumental  parts 
are  most  complete,  and  leave  no  gap  whatever  in  the  harmony.  And,  as 
has   been    said,   this    elaborate    thorough-bass  figuring   indicates  the    co- 

*  One  curious  instance  of  this  is  a  set  of  chamber  compositions  (I  now  forget  by  what  composer,  but  dating 
from  Handel's  day)  called  "Trios"  on  the  title-page,  but  containing  parts  for  only  violin  and 'cello.  No 
other  instrumsnt  is  mentioned,  but  the  harpsichord  was  clearly  taken  for  granted. 
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operation  of  a  keyboard-instrument  with  indubitable  clearness.  It  is  as 
if  the  composer  said  to  the  organist  or  cembalist :  "  Go  on  playing, 
no  matter  how  little  there  seems  to  be  for  you  to  do."  Again,  in  other 
places,  where  the  co-operation  of  the  organ  or  harpsichord  is  absolutely 
indispensable,  there  is  no  thorough-bass  figuring  at  all. 

Why  composers  should  have  been  willing  to  leave  their  scores  in  so 
problematical  a  condition  seems  strange  to  us  now.  But  it  was  one  of 
the  usages  of  the  day.  Upon  the  whole,  composers  before  Beethoven 
were  generally  very  careless  in  writing  their  scores.  Gluck  would  often 
merely  write  '''■col  basso"  against  his  viola  part, —  meaning  it  to  double 
the  'celli  and  double-basses  in  the  upper  octave, —  without  considering 
that  an  implicit  following-out  of  this  direction  would  at  times  carry  the 
violas  higher  than  the  first  violins,  not  to  mention  changing  consecutive 
4ths  into  consecutive  5ths.  It  takes  a  good  deal  of  study  at  times  to 
tell  whether  Mozart  wished  a  grace-note  to  be  played  as  an  appoggiatura 
or  an  acciaccatura  ;  he  used  the  two  signs  indifferently,  with  complete 
nonchalance ;  he  was  also  careless  in  distinguishing  between  the  sign 
for  common  time  and  that  for  alia  breve  time. 

In  Handers  time  this  routine  of  leaving  much  in  a  score  unwritten  was 
plainly  to  save  time.  The  astonishingly  short  time  in  which  he  is  known 
to  have  written  some  of  his  greatest  scores  is,  in  par',  accounted  for  by 
it ;  had  he  written  out  every  note,  the  feat  would  have  been  impossible. 
And  that  it  was  safe  to  leave  the  "  accompaniment "  unwritten,  is  shown 
by  the  fact  that,  in  those  days,  composers  generally  played  it  themselves  ; 
also  by  the  fact  that  the  art  of  improvising  "accompaniments"  from 
figured  (or  even  unfigured)  basses  was  very  generally  cultivated,  and 
organists  and  cembalists  had  acquired  great  skill  in  it. 
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Be  all  this  as  it  may,  the  fact  stands  that  there  is  hardly  a  score  by 
Handel  in  which  there  is  not  something  to  be  filled  out,  as  an  '*  accom- 
paniment "  for  either  organ  or  harpsichord.  Without  such  "  accompani- 
ment," the  score  is  incomplete,  and  it  was  never  performed  without  one 
in  the  composer's  day. 

That  the  necessary  filling-out  of  the  "accompaniment"  can  no  longer  be 
safely  left  to  improvisation,  need  hardly  be  said.  It  goes  without  saying 
that  this  filling-out  ought  to  be  done  as  nearly  in  Handel's  style  as  possi- 
ble ;  and  Handel's  style  is  now  a  thing  of  the  past.  In  his  day,  it  was 
the  current  style  (barring  some  few  individual  idiosyncrasies),  and  every 
competent  musician  was  well  up  in  it;  but  today  a  musician  has  to  do  a 
certain  violence  to  himself  to  write  in  it,  let  alone  improvising  in  it.  It 
is  now  only  the  few  specialists  who  have  made  a  study  of  Handel,  and 
have  thoroughly  imbued  themselves  with  his  style,  who  are  competent  to 
fill  out  the  "accompaniment"  to  a  Handel  score  as  it  should  be  filled 
out ;  and  this  they  do  with  pen  and  ink,  after  mature  reflection,  not  on  the 
spur  of  the  moment  in  improvising.  Some  of  the  greatest  geniuses  have 
not  thought  it  beneath  them  to  fill  out  Handel's  "  accompaniments,"  and 
have  devoted  much  time  and  study  to  the  task ;  among  them  may  be 
mentioned  Mozart,  Mendelssohn,  and  Robert  Franz. 

Concerning  the  manner  in  which  the  "  accompaniment "  is  to  be  filled 
out  there  is  a  considerable  diversity  of  opinion  among  experts.  Twenty- 
five  or  thirty  years  ago,  there  was  a  rather  virulent  pen-and-ink  war  on  the 
subject  in  Germany,  and  the  matter  is  being  discussed  with  no  little  vio- 
lence even  now  in  England.  This  is  not  the  place  to  go  into  the  merits  of 
this  discussion  ;  sufiice  it  to  say  that  there  are,  roughly  speaking,  two  op- 
posing  parties:    the  so-called   "historical"   party  and  —  the  other.     The 
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historical  party  owes  its  name  to  its  pertinacious  insistence  upon  the  neces- 
sity of  filling  out  the  "  accompaniment "  on  the  harpsichord  (or  pianoforte) 
or  organ,  because  it  is  an  historical  fact  that  Handel  himself  filled  it  out 
on  one  or  the  other  of  these  instruments.  The  other  party,  sometimes 
known  as  the  "  artistic  "  party,  lays  little  stress  upon  the  particular  instru- 
ment, or  instruments,  on  which  the  filling  out  is  done, —  in  fact,  they,  for 
the  most  part,  advocate  giving  the  organ  or  harpsichord  the  go-by,  and  em- 
ploying various  combinations  of  orchestral  instruments  for  the  filling-out 
(but  not  as  a  matter  of  life-and-death  importance),— but  throw  nearly  the 
whole  weight  of  their  arguments  upon  the  musical  style  in  which  the  addi- 
tions are  to  be  written,  a  matter  to  which  the  historical  party  pay  compara- 
tively little  attention. 

When  the  pen-and-ink  war  was  raging  in  Germany,  the  historical  party 
was  chiefly  represented  by  Friedrich  Chrysander  and  Philipp  Spitta 
(the  noted  biographers  of  Handel  and  Bach) ;  Johannes  Brahms  and 
Joseph  Joachim  may  be  mentioned  as,  to  a  certain  extent,  sympathizing 
with  them.  The  protagonists  of  the  artistic  party  were  Robert  Franz, 
Julius  Schaffer,  and  Otto  Dresel,  Franz  Liszt  being  among  their  strong 
.sympathisers.  Now  the  headquarters  of  the  "  historical  "  ideas  are  Leip- 
zig and  London,  to  a  certain  extent  also  Paris  and  New  York.  Well-nigh 
everywhere  else  in  the  musical  world  the  ideas  of  the  other,  "  artistic  " 
party  have  found  acceptance. 

As  I  have  said,  this  is  not  the  place  to  go  into  the  merits  of  the  discussion  ; 
nor  could  I  do  so  with  due  dispassionateness,  as  I  happen  to  be  a  heart- 
and  soul  adherent  of  the  artistic  party,  and  can  find  little  that  is  convinc- 
ing in  the  opposite  arguments.     Enough  that  there  are  strong,  learned,  care- 
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fill,  and  honest  men  on  both  sides,  and  the  question  can  in  no  wise  be 
regarded  as  settled  yet.  Probably  it  never  will  be  entirely  settled  to 
everybody's  satisfaction.  Discussions  on  it  are  very  like  discussions  on 
Religion  :  of  the  sort  that  convince  only  one  side. 


Ballet-Movement  and  Entr'acte  from  "  Rosamunde." 

Franz  Peter  Schubert. 

Eosamrtn.ie,  Fiirstin  von  Cypern,  a  romantic  drama  in  four  acts,  the  text 
by  Wilhelmine  von  Chezy,  the  music  by  Schubert,  was  first  given  at  the 
Theater  an  der  Wien,  in  Vienna,  on  December  20,  1823.  *  The  text  was 
originally  intended  for  the  libretto  of  an  opera,  and  was  hastily  written  in 
five  days  by  the  authoress ;  it  was  so  wretched  that  the  work  was  with- 
drawn from  the  stage  after  only  two  performances.  The  text-book  has 
been  lost,  but  the  story  of  the  drama  is  known  to  have  been  as  follows :  — 

Rosamunde,  Princess  of  Cyprus,  after  being  brought  up  as  a  shepherdess, 
is  told  her  real  rank  on  coming  of  age.  Fulgentius,  who  has  been  reigning 
over  Cyprus  meanwhile,  offers  her  his  hand  ;  but  she  disdains  his  advances, 
refuses  to  marry  him,  and  his  love  turns  to  bitter  hatred.  He  throws  her 
into  prison,  and  sends  her  a  poisoned  letter  through  the  Prince  of  Candia, 
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who  is  really  in  love  with  her,  and  has  entered  Fulgentius's  service  in 
disguise,  so  as  to  be  near  her.  He  hands  her  another  letter,  tells  her  of  the 
plot  against  her,  and  she  feigns  sickness.  Then,  the  right  moment  present- 
ing itself,  the  Prince  hands  back  the  poisoned  letter  to  P'ulgentius,  who 
dies,  leaving  Rosamunde  free  to  be  married  to  her  lover. 

The  mounting  of  this  work  at  the  Theater  an  der  Wien  was  but  a  slight 
consolation  to  Schubert  for  the  rejection  of  his  opera,  Fierrabras  (although 
specially  ordered  of  him  by  Barbaja),  a  few  months  previous.  He  did  not 
even  stay  out  the  first  performance.  His  MS.  was  soon  afterwards  lost, 
but  was  at  last  discovered  in  1867  by  Sir  George  Grove,  who  found  it  in  a 
dusty  cupboard  in  the  house  of  Dr.  Schreiner  in  Vienna.  There  was  an 
overture,  three  entr'actes,  and  seven  other  musical  numbers. 

The  ballet-movement  given  at  this  concert  begins  Andantino  in  G  major 
(2-4  time),  with  a  quaint  little  dance-tune  played  piano  by  the  strings,  the 
second  section  being  given  by  the  wood-wind  and  horns.  Next  follows  a 
further  development  of  the  same  idea  in  G  minor,  the  strings  alternating 
with  the  wind  instruments,  and  at  last  joining  forces  with  them.  A  return 
to  G  major  brings  in  a  new  figure  on  the  solo  clarinet,  which  seems  at  first 
as  if  it  were  going  to  be  a  second  theme  ;  but  it  soon  reverts  to  the  original 
figure,  and,  after  a  short  hold,  the  theme  is  repeated,  as  at  first,  by  the 
strings.  In  the  passage  that  follows  this  the  triplet  (6-8)  rhythm  begins 
to  establish  itself  more  and  more,  until,  with  a  change  to  C  major,  the  Trio 
of  the  movement  begins /^r/^  in  the  full  orchestra,  the  triplet  rhythm  form- 
ing an  essential  part  of  its  scheme.  This  joyous  Trio  is  developed  at  some 
length,  then  dies  away,  and  thus  makes  way  for  the  return  of  the  first  part 
of  the  movement,  which  is  then  repeated.  This  movement  is  scored  for  2 
flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  and  the  usual  strings. 
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The  melody  of  the  Entr'acte,  Anda/itino  in  B-flat  major  (2-4  time),  is 
famiUar  to  pianists  through  the  composer's  set  of  variations  for  the  "piano- 
forte on  a  remodelled  version  of  it,  the  change  in  the  third  and  fourth 
measures  being  probably  suggested  by  the  tone  of  the  pianoforte.  This 
Entr'acte  is  in  the  form  of  a  scherzo  with  two  Trios  (albeit  it  has  nothing 
of  the  scherzo  character),  the  melody  being  simply  developed,  and  the 
Trios  being  nothing  more  than  minor  variations  on  it,  the  first  one  in  G 
minor,  the  second  in  B-flat  minor.  The  original  melody  is  repeated 
between,  and  after,  the  two  Trios,  according  to  the  usual  scheme  of  the 
scherzo  form.  This  Entr'acte  is  scored  for  the  same  orchestra  as  the 
preceding  ballet-movement. 


Symphony  No.  5,  in  C  minor.  Opus  67  .  .  Ludwig  van  Beethoven. 
(Born  in  Bonn,  probably  on  Dec.  16,  1770;  died  in  Vienna  on  March  26,  1827.) 
The  date  at  which  this  symphony  was  written  has  not  been  ascertained 
Avith  any  degree  of  certainty.  It  is  highly  probable,  however,  that  both  it 
and  the  Pastoral  (No.  6,  in  F  major)  were  completed,  or  at  least  brought 
near  completion,  before  the  end  of  the  year  1807,  and  that  most  of  the 
work  on  them  was  done  at  Heiligenstadt  and  in  the  country  between  there 
and  Kahlenberg.  Beethoven's  visit  to  Eisenstadt  in  September  of  the  same 
year  was  probably  devoted  entirely  to  bringing  out  the  C  major  Mass,  opus 
86  ;  so  that  he  had  no  time  to  work  on  the  symphonies  there.  The  first 
performance  of  the  C  minor  symphony  was  at  a  concert  given  by  Beethoven 
at  the  Theater  an  der.Wien  in  Vienna  on  December  22,  1808.  The  con- 
cert was  a  memorable  one ;  every  number  on  the  program  was  then  given 
for  the  first  time  in  Vienna,  and  the  program  included,  beside  the  sym- 
phony mentioned,  the  Pastoral  sym^horxy  \  the  pianoforte  concerto  No.  4, 
in  G  major,  opus  58  ;  the  choral  fantasia,  opus  80  ;  two  extracts  from  the 
C  major  Mass  ;  the  concert  aria,  ^^  Ah  /  perjido,"  and  a  free  improvisation 
on  the  pianoforte.  Artistically,  the  concert  was  rather  disastrous  :  the  ex- 
treme length  of  the  program  and  the  unusual  difficulty  of  the  music  made 
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due  preparation  impossible,  and  the  performance  was  generally  bad ;  add 
to  this  that  it  was  an  exceptionally  cold  day,  and  the  theatre  not  heated ; 
the  audience  was  as  cold  as  the  hall ! 

The  first  movement  of  the  symphony,  Allegro  con  brio  in  C  minor  (2-4 
time)  opens  grandly  with  three  G's  followed  by  a  long-held  Y.-'AzX  fortissimo 
in  all  the  strings  and  clarinets.  What  is  the  key  ?  The  ear  is  in  doubt ;  is 
it  C  minor,  or  E-flat  major,  or  possibly  G  minor?  The  next  two  measures, 
three  F's  followed  by  a  long-held  D,  strike  out  the  possibility  of  G  minor ; 
but  it  still  may  be  either  C  minor  or  E-flat  major !  The  popular  legend 
that  Beethoven  intended  this  grand  exordium  of  the  symphony  to  suggest 
"Fate  knocking  at  the  gate"  is  apocryphal;  Beethoven's  pupil,  Ferdinand 
Ries,  was  really  the  author  of  this  would-be-poetic  exegesis,  which  Beetho- 
ven received  very  sarcastically,  when  Ries  imparted  it  to  him.  There  is  a 
considerable  difference  of  opinion  among  conductors  as  to  the  manner  of 
playing  these  four  opening  measures.  Some  take  them  in  strict  allegro 
tempo,  like  the  rest  of  the  movement ;  others  take  the  liberty  of  playing 
them  in  a  much  slo\ver  and  more  stately  tempo  ;  others  again  take  the  three 
G's  and  the  F's  molto  ritardando,  arguing  that,  although  taking  the  four 
measures  in  a  stately  Largo  is  not  permissible, —  there  being  no  indication 
in  the  score  to  authorize  it, —  the  "  holds  "  over  the  E-flat  and  the  D  do  (at 
least  tacitl)')  authorize  ?'itarda?idos  on  the  three  Eflats  and  the  three  F's, 
according  to  the  old  rule  :  "  You  may  always  make  a  ritardando  before  a 
hold."  And,  if  this  retarding  of  the  tempo  is  cleverly  managed,  it  comes  to 
very  much  the  same  thing,  in  point  of  effect,  as  the  stately  Largo,  for  which 
there  is  no  authority  in  the  score ;  it  is  beating  the  devil  round  the  bush. 

These  four  grand  introductory  measures  are  immediately  followed  by  the 
exposition  of  the  first  'theme,  of  which  they  furnish  the  principal  figure. 
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The  construction  of  this  theme  is  peculiar :  it  is  really  composed  of  noth- 
ing but  free  contrapuntal  imitations  on  the  figure  of  the  introductory  meas- 
ures ;  but  these  imitations  follow  one  upon  the  other  with  such  rhythmic 
regularity  that,  to  the  ear,  they  form  the  several  successive  sections  and 
phrases  of  a  regularly  constructed  melody,  or  theme.  No  single  part  in  the 
orchestra  plays  this  melody ;  but  take  the  eighth-note  figures  which  appear 
successively  in  the  second  violins,  violas,  and  first  violins,  and  write  them 
out  in  order  on  a  single  staff  (as  one  part),  and  you  have  the  theme.  This 
theme  is  briefly  developed  in  two  periods,  followed  by  some  brilliant  pas- 
sage-work for  fuller  and  fuller  orchestra,  still  on  the  principal  figure,  end- 
ing on  the  first  inversion  of  the  chord  of  the  dominant  of  the  relative  key 
of  E-flat  major.  Now  the  second  theme  enters /or/iss/mo  on  the  horns  ;  its 
opening  phrase  is  but  a  melodic  extension  of  the  principal  figure  of  the  first 
theme,  but  this  is  responded  to  by  a  more  lovely  phrase,  full  of  the  truest 
Beethovenish  sentiment,  which  is  worked  up  in  a  crescendo  climax,  leading 
to  an  unspeakably  brilliant  and  dashing  antithesis.  There  is  no  conclu- 
sion-theme, the  short  concluding  period  being  formed  by  some  strong  pas- 
sage-work on  the  principal  figure  of  the  first  theme.  The  first  part  of  the 
movement  ends  in  E-flat  major,  and  is  repeated. 

The  free  fantasia  is  not  very  long,  although  of  sufficient  length  to  be  in 
proportion  with  the  short  first  part  of  the  movement.  It  is  almost  entirely 
devoted  to  a  contrapuntal  working-out  of  the  first  theme,  in  which  working- 
out,  however,  new  melodic  developments  keep  cropping  up.  Toward  the 
end,  the  initial  figure  of  the  second  theme  —  which,  as  will  be  remembered, 
is  but  another  version  of  that  of  the  first  —  comes  in  for  a  brief  contra- 
puntal elaboration,  which  is  followed  by  the  characteristically  Beethovenish 
"  moment  of  exhaustion,"  the  working-out  gradually  dying  away  in  myste- 
rious, unearthly  antiphonal  harmonies  between  the  strings  and  wood-wind. 
Then,  all  of  a  sudden,  the  first  theme  reasserts  itself  m  fortissimo,  and  we 
pass  on  to  the  third  part  of  the  movement. 

This  part  is  quite  regular  in  its  relations  to  the  first,  the  second  theme 
now  coming  in  the  tonic,  C  major.  It  is  to  be  noticed,  however,  that  the 
development  of  the  first  theme  is  now  accompanied  by  a  more  sustained. 
cantabile  counter-theme, —  a  device  of  which  Mendelssohn  was  particularly 
fond  {I'ide  the  third  part  of  the  first  movement  of  his  Scotch  symphony), — 
and  one  of  the  long  holds  is  elaborated  into  a  beautiful  little  cadenza  for 
the  oboe.  The  change  of  key  for  the  second  theme  necessitates  a  change 
in  the  instrumentation  also  :  in  the  first  part  of  the  movement  the  second 
theme  ewVexeA  fortissimo  in  the  horns,  in  E-flat  major;  here,  in  the  third 
part,  where  it  enters  in  C  major,  it  would  have  been  impossible  for  the 
plain  E-flat  horns  to  play  it,  so  that  Beethoven  —  unwilling  to  make  his 
horn-players  change  their  crooks  for  only  a  few  measures — -found  himself 
forced  to  transfer  the  passage  to  the  bassoons.  The  result  is  rather  unfort- 
unate, for  the  bassoons  sound  somewhat  veiled  and  timid,  in  comparison 
with  the  boldly  assertive  horns  in  the  first  part.  But  composers  of  Beet- 
hoven's day  were  not  infrequently  forced  to  make  concessions  of  this  sort. 
The  movement  ends  with  a  long  and  exceedingly  brilliant  coda. 

The  second  movement,  Andante  con  moto  in  A-flat  major  (3-8  time),  is  in 
the  form  of  the  rondo  with  variations.  It  opens  with  the  announcement  of 
its  first  theme,  a  stately  and  expressive  melody,  sung  in  unison  by  the 
violas  and  'celli  over  a  simple  pizzicato  bass  in  the  double-basses,  the  clos- 
ing phrase  being  considerably  developed  in  full  harmony  by  the  wood-wind, 
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then  by  the  wood-wind  and  strings  together.*  This  is  immediately  fol- 
lowed by  the  second  theme,  an  heroic,  quasi-martial  phrase  in  A-flat  major, 
given  out  in  harmony  by  the  clarinets,  bassoons,  and  violins,  over  a  triplet 
arpeggio  accompaniment  in  the  violas,  and  a  pizzicato  bass.  This  theme 
closes  with  a  bold  modulation  to  C  major,  and  is  forthwith  repeated y^rZ/V- 
simo  in  this  key  by  the  oboes,  horns,  trumpets,  and  kettle-drums,  while  all 
the  violins  and  violas  unite  upon  the  accompanying  triplet  figure.  A 
short  conclusion-phrase  in  mysterious  pianissimo  chromatic  harmony,  in  the 
strings  (without  double-basses)  and  bassoons,  closes  the  period  with  a  half- 
cadence  to  the  dominant  of  A-flat  major. 

The  second  period  corresponds  exactly  to  the  first,  it  being  the  first 
variation  thereof.  The  first  theme  appears  in  a  figural  variation  in  the 
violas  and  'celli  (even  sixteenth-notes)  against  a  pizzicato  accompaniment 
in  the  other  strings  and  a  sustained  counter-phrase  in  the  clarinet.f  The 
variation  of  the  second  theme  consists  simply  of  substituting  arpeggj  in 
thirty-second-notes  for  the  triplet  arpeggj  in  sixteenth-notes. 

In  the  third  variation,  which  follows,  we  have  the  theme  figurally  varied 
in  running  thirty-second-notes  in  the  violas  and  'celli,  the  counter-phrase 
now  coming  in  the  flute,  oboe,  and  bassoon  in  double  octaves,  the  varied 
theme  soon  passing  into  the  first  violins,  then  into  the  basses,  against  full 
harmony  in  repeated  sixteenth-notes  in  the  rest  of  the  orchestra ;  this 
extends  the  first  theme  to  three  times  its  original  length.  Next  follows 
a  little  interlude  of  passage-work  on  the  initial  figure  of  the  theme  in  the 

•  The  gradual  growth  of  this  theme  in  Beethoven's  mind  is  to  be  followed  very  fully  in  hi»  sketch-books ;  it 
is  a  fine  and  characteristic  example  of  his  laborious  and  carefully  self-criticising  method  of  composition.  The 
first  form  in  which  this  noble  theme  appears  in  the  sketch-books  is  as  trivial  and  commonplace  as  possible, 
every  subsequent  change  it  goes  through  is  an  improvement,  until  we  at  last  find  it  in  the  form  in  which  it  ap- 
pears in  the  symphony. 

t  One  of  the  progressions  in  this  clarinet  obligato  gave  rise,  according  to  Berlioz,  to  one  of  Fetis's  at" 
tempted  "  corrections  "  in  the  French  edition  of  the  score,  which  he  was  editing.  The  clarinet  part  begins 
wiih  a  long-sustained  E-flat,  which,  in  the  fourth  measure,  forms  a  suspended  4th  over  the  B-flat  in  the  bass, 
and  a  major  gth  over  the  D-flat  in  the  melody.  According  to  the  accepted  rules  of  harmony,  these  dis- 
sonances ought  to  be  resolved  by  the  E-flat  in  the  clarinet  falling  to  D-flat  (3rd  of  the  bass  and  octave  of  the 
melody)  on  the  third  beat  of  the  measure.  But  Beethoven  has  held  this  E-flat  throughout  the  measure,  and 
made  it  progress  upward  to  E-natural  in  (he  fifth  measure,  forming  the  ^rd  of  the  chord  of  the  dominant  7th  of 
F  major.  This  upward  progression  of  a  suspended  dissonant  note  seemed  at  first  an  unpardonable  crime  to 
Fe  us;  but  he  afterwards  thought  the  passage  over  and  found  it  to  be  an  exemplification  of  an  as  yet  unformu- 
lated law  of  harmony.  This  law  he  then  proceeded  to  formulate  as  follows  in  his  Tra  tS  iT Harmonic :  "  A 
dissonant  note,  instead  of  falling  one  degree  to  a  consonant  interval,  mav  progress  upward  by  a  semi-ton', 
whenever,  bv  so  doing,  it  produces  a  pissing  modulation  to  another  key."  This  is  just  what  Beethoven's 
ascending  E-flat  do-=s  :  the  E-natural  it  moves  to  produces  a  passing  modulation  from  A-flat  major  to  F  majir. 
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wood-wind.  Then  the  full  orchestra  precipitates  itself  fortissimo  upon  the 
second  theme  (in  C  major)  in  grand  plain  harmony.  Then  follows  a  .brief 
episode  in  the  shape  of  a  staccato  melodic  variation,  based  on  the  initial 
figure  of  the  tirst  theme,  in  the  flute,  clarinet,  and  bassoon,  over  plain //^z/- 
cato  chords  in  the  second  violins,  violas,  and  basses,  and  waving  arpeggj  in 
the  first  violins.*  Some  crescendo  scale-passages  lead  to  a  fortissimo  reap- 
pearance of  the  first  theme  in  the  tonic  in  the  full  orchestra,  the  theme 
now  appearing  in  close  imitation  (not  quite  strict  canon)  between  the 
violins  and  the  wood-wind.     A  long  coda  brings  the  movement  to  a  close. 

The  third  movement.  Allegro  in  C  minor  (3-4  time),  is  a  scherzo  with 
trio,  although  not  so  named  in  the  score.  It  has  all  the  characteristics  of 
the  PJeethoven  scherzo  :  the  rapid  tempo,  the  tricksy  effects  of  modulation 
and  instrumentation,  the  brilliant  humor.  It  is  perhaps  the  most  diabolic 
of  Beethoven's  scherzi ;  Berlioz  has  likened  it  to  a  scene  from  the  witches' 
Sabbath  on  the  Brocken.f  The  first  theme  is  eighteen  measures  long,  the 
two  measures  over  and  above  the  regulation  sixteen-measure  cut  being 
added  to  the  third  phrase.  The  thesis  is  given  ovX  pianissimo  by  the  basses 
in  octaves,  the  strings,  wood- wind,  and  horns  answering  with  the  antithesis 
in  full  harmony.  This  first  theme  is  immediately  followed  by  the  second,  a 
bolder  phrase,  given  out  fortissimo  by  the  two  horns  in  unison  over  a  stac- 
cato accompaniment  in  the  strings,  beginning  in  C  minor,  but  soon  modu- 
lating to  E-flat  minor,  and  carried  by  the  full  orchestra  through  G-flat 
major  back  to  E-flat  minor  again,  each  phrase  ending  on  the  dominant  by 
half-cadence.  These  two  themes  are  worked  up,  together  and  in  alterna- 
tion, with  some  elaborateness  in  the  way  of  running  counterpoint,  to  the 
end  of  the  Scherzo,  in  C  minor. 

The  Trio  (same  time  and  tempo)  in  C  major  is  a  well  worked-out  fugato 
on  an  energetic  subject  of  humorous,  almost  comic  character,  the  fugued 
writing  being,  however,  strictly  adapted  to  the  regular  scherzo  form  of  two 
repeated  sections.  Then  comes  the  repetition  of  the  Scherzo.  The  treat- 
ment is  somewhat  different  from  that  in  the  first  working-out,  the  instru- 
mentation being  totally  different,  now  running  to  pizzicati  in  the  strings 
and  staccato  phrases  in  the  wood-wind,  the  whole  being  kept  steadily  in 
pianissimo.  Some  little  clucking  notes  in  the  upper  register  of  the  bas- 
soons have  a  peculiarly  weird,  diabolico-comic  effect.  The  elaborate 
working-out  of  the  second  theme  at  last  merges  into  a  long  dominant 
organ-point  in  the  basses,  while  the  kettle-drums  as  persistently  keep  ham- 
mering away  at  the  tonic,  over  which  the  first  violins  keep  reiterating  a 
figure  taken  from  the  first  theme  in  even,  dead  pianissimo ;  then  come 
eight  measures  of  crescendo,  leading  over  to  the  finale,  with  which  the 
Scherzo  is  connected,  without  any  intermediate  wait. 

The  fourth  movement.  Allegro  in  C  major  (4-4  time),  opens  with  a  grand 
triumphant  march-like  theme,  given  out  fortissimo  by  the  full  orchestra. 
This  heroic  "theme  is  developed  at  a  considerable  length,  ■aX'^-a.^i  fortissimo 
and  by  the  full  force  of  the  orchestra,  until  it  is  followed  by  an  equally 
heroic,  and  somewhat  more  distinguished  second  theme,  also  in  C  major. 
This  theme  is  more  briefly  developed,  still  m  fortissimo,  until  it  leads  to  the 
entrance  of  a  more  vivacious,  if  not  more  brilliant,  third  theme  in  the  domi- 
nant, G  major.     In  this  third  theme,  in  which  phrases  m  piano  keep  alter- 

*  Lovers  of  musical  coincidences  may  be  interested  to  know  that  both  the  waving  arpeggj  and  the  harmony 
of  this  passage  (which  contains  some  very  characteristic  and  beautiful  modulations)  are  to  be  lound  in  pre- 
cisely the  same  rhythm,  in  the  Trio  of  a  Minuet  in  one  of  Boccherini's  quintets;  only  the  staccato  melody  is 
wanting. 

t  Here  is  another  curious  coincidence.  The  first  nine  notes  (filling  four  measuies)  of  the  principal  theme 
of  this  scherzo  are  identical  (barrins;  the  difference  of  key)  with  the  first  nine  notes  of  the  theme  of  the  Finale 
in  Mozart's  G  minor  symphony.  But  the  rhythm  is  so  utterly  diflferent  that  the  ear  perceives  no  similarity 
whatever  between  the  two  theines. 
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nating  with  others  in  forte,  the  rhythm  changes  to  what  is  essentially  12-8 
time ;  its  development  ends  with  a  climax  of  the  full  orchestra  in  the  origi- 
nal 4-4  rhythm  of  the  movement,  leading  to  a  fourth,  or  conclusion-theme, 
also  in  G  major,  first  announced  by  the  middle  strings,  clarinets,  and  bas- 
soons, with  brisk  little  squib-like  counter-figures  in  the  first  violins,  and  then 
briefly  developed  vt\  fortissimo  by  the  full  orchestra,  ending  the  first  part  of 
the  movement  in  the  tonic,  C  major.     This  first  part  is  repeated. 

Then  follows  a  free  fantasia,  in  which  the  third  theme,  in  the  triplet 
rhythm,  is  most  elaborately  worked  out,  the  development  leading  at  last  to 
a  tremendous  climax  which  closes  the  free  fantasia  in  the  dominant  key  of 
G  major.  Now  comes  a  curious  and  wholly  original  episode  ;  the  theme  of 
the  Scherzo  returns,  and  is  worked  up  briefly  in  a  new  way,  with  new  or- 
chestration, ending  with  a  passage  of  long-sustained  pianissimo  and  then 
crescendo,  very  similar  to  the  one  which  led  over  from  the  Scherzo  itself  to 
the  Finale.  Indeed,  this  passage  here  leads  to  the  triumphant  return  of 
the  first  theme  at  the  beginning  of  the  third  part  of  the  movement. 

This  third  part  is  an  almost  exact  repetition  of  the  first,  save  that  the 
third  and  conclusion  themes  now  come  in  the  tonic.  The  concise  develop- 
ment of  the  conclusion-theme  leads  immediately  to  the  Coda,  which  begins 
with  some  brisk  passage-work  on  the  third  theme,  worked  up  to  a  climax 
which  leads  to  a  strong,  and  strongly  insisted-on,  half-cadence  in  the  tonic 
key.  This  is  followed  by  2,  fortissimo  announcement  of  a  figure  from  the 
second  theme  by  the  bassoons,  answered  '■'■piano  dolce  "  by  the  horns.  This 
figure,  which  is  taken  from  the  antithesis  of  the  second  theme  (as  it  ap- 
peared in  the  first  and  third  parts  of  the  movement),  now  appears  as  the 
thesis  of  what  might  almost  be  called  a  new  theme,  and  is  worked  up  in 
two  successive  climaxes,  the  second  of  which,  going  crescendo  poco  a  poco  e 
sempre pill  allegro,  leads  to  the  final  "apotheosis"  of  the  symphony,  Presto 
in  C  major  (2-2  time),  in  which  the  conclusion-theme  is  worked  up  with  the 
utmost  energy,  in  true  Beethoven  fashion, —  much  after  the  manner  of  the 
peroration  to  the  Egfnofit  and  third  Leonore  overtures  ;  only  that  here  —  as 
later  in  the  finale  to  the  eighth  symphony,  in  F  major  —  Beethoven  seems 
absolutely  unable  to  make  up  his  mind  to  stop,  and  keeps  hammering  away 
at  full  chords  of  the  tonic  and  dominant  for  forty  measures,  in  sheer  mad 
jubilation. 


HAIR   DRESSING 

SHAHPOOINQ 

riANICURINQ 

PEDICURING 

CHIROPODY 

Hygienic  Facial  Treatments 

Most  elegantly  fitted  rooms. 
Perfectly    clean   appointments   for   each 
patron.     Skilled  operators. 
All  instruments  antiseptically  treated. 

W.  A.  MOFFITT 

128  Tremont  Street 

(Over  N.  G.  Wood  St,  Sons) 


Miss  GAPFNEY, 

270  BOYLSTON   STREET. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck. 

Hygienic  Cream  and  Lotion  for  tlie  Face  and 
Hygienic  Hair  Tonic  for  Sale. 

Hairdressing,  Shampooing,  nanicur- 
ing,  and  Chiropody, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  eosmxtics  or  atenmittg.  Appointments 
made  for  strictly  private  treatment  at  oflSce. 
Head  Treated  for  Congestion,  Palling  Hair, 
and  Baldness. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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Steiinway  &  Sons, 


Manufacturers  of 


Grand  and  Upright  PIA/NOS. 

STEINWAY  &  SONS  beg  to  announce  that  they  have  lieen  officially  appointed  by  patents 
and  diplomas,  which  are  displayed  for  public  inspection  at  their  waierobms,  manufacturers  to 


His  Majesty,  NICHOLAS  H.,  CZAR 
OF    RUSSIA. 

His  Majesty,  WILLIAM  II.,  EM- 
PEROR OF  GERMANY  and  KING 
OF    PRUSSIA. 

His  Majesty,  FRANZ  JOSEPH  I.,  EM- 
PEROR OF  AUSTRIA  and  KING 
OF   HUNGARY. 

Her  Majesty,  VICTORIA,  QUEEN  OF 
GREAT    BRITAIN. 

Their  Royal  Highnesses,  THE  PRINCE 
AND  PRINCESS  OF  WALES,  and 
THE    DUKE   OF    EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF 
SWEDEN   AND    NORWAY. 

His  Majesty,  UMBERTO  I.,  KING 
OF    ITALY. 

His  Majesty,  MOUSAFFER-ED-DIN, 

SHAH    OF    PERSIA. 
Her    Majesty,    MARIA     CHRISTINA, 

QUEEN    REGENT    OF    SPAIN. 
His    Majesty,    ABDUL     HAMID    II., 

SULTAN  OF  TURKEY. 


Illustrated  catalogues  mailed  free  upon  application. 

WAREROOMS, 

STEINWAY    HALL, 

107  and  109  East  14th  Street,  NEW  YORK. 


STEINWAY  &  SONS. 


M.  5TEINERT  &    SONS   CO.,  New  England  Representatives, 
162    BOYLSTON    STRFET,  nO<^TON. 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  dis- 
card soiled  clothing  when  it  can  be  overhauled  and  worn  as 
second  best  ?     You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  <?// materials 
of  household  use  and  clothing  of  all  kinds. 

LEW  AN  DO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.      Send  stamp  for  book  of  information. 

Established  jo  years.       Largest  in  America. 
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Second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  26,  at  2.30  o'clock. 

SATURDAY  EVENING,  OCTOBER  27,  at  8.00  o'clock 

PROGRAMME. 

Berlioz        _        _        _  Overture, "  The  Roman  Carnival,'*  Op.  9 

Mozart        -------         Aria  from ''Titus'' 


Massenet    -------     Suite,  *'  Esclarmonde ' 

(First  time.) 


Schubert     -----        ^        -  Son^, '' Die  Allmacht  ** 
Dvorak       -  Symphony  No.^  5,  in  E  minor,  from  ''  The  New  World  " 


SOLOIST: 
Mme.  SCHUMANN-HEINK. 


(31) 


I^andel  and  l^aydn  Society 

Mr.  EMIL  MOLLENHAUER,  Conductor 
Mr.  H.  G.  TUCKER,  Organist 


EXTRA    CONCERT 

FIRST  PERFORMANCE  IN  SYMPHONY  HALL  OF 

ORATORIO 

MENDELSSOHN'S    11^  1      f    ¥   A   l" I 


SUNDAY  EVENING,  October  21,  1900 

At  7.30  P.M.  with 

Mrs.  LILLIAN  BLAUVELT,  Soprano 
Miss  GERTRUDE   MILLER,  Soprano 
Mrs.  ADELAIDE  JORDAN,  Contralto 

Mr.  THEODORE  VAN  YORX,  Tenor 
Mr.  FFRANGCON=DAVIES,  Bass 

PLAYERS    FROM    THE 

BOSTON  SYMPHONY  ORCHESTRA 


TICKETS,  $2.00,  $J.50,  $J.OO,  NOW  ON  SALE 

W.  F.  BRADBURY,  Secretary 
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Mr.  H.  G.  TUCKER 


ANNOUNCES 
A  SERIES  OF 

FIVE  CONCERTS 

AT    THE 

People^s  Temple^  Monday  Evenings* 

October  29. — "  The  Beatitudes,"  Cesar  Franck.  (First  time  in  Boston.) 
Worcester  Festival  Chorus.     Mr.  G.  W.  Chadwick,  Conductor, 

November  26. —  A  Symphony  Concert.  Sixth  Symphony,  Tschaikow- 
sky.     Selections,  Wagner.     Mr.  Emil  Paur,  Conductor. 

December  17 — "The  Wanderer's  Psalm,"  H.  W.  Parker.  Written  for 
Hereford  (England)  Festival,  1900.  (First  time  in  Boston.)  Con- 
ducted by  the  composer.  "Hymn  of  Praise,"  Mendelssohn.  Mr. 
H.  G.  Tucker,  Conductor. 

Fe|;?ruary   4. —  Cantata,    "O    Light    Everlasting,"  Bach.     Mr.  H.  G. 

Tucker,    Conductor.      •«  Lily    Nymph,"    G.    W.    Chadwick.     (First 
time  in  Boston.)     Conducted  by  the  composer. 

March  11. —  A  choral  work,  to  be  announced. 

SOLOISTS. 

Sopranos. —  Emma  Juch,  Gertrude  Miller,  Grace  L.  Tripp,  Viola  Water- 
house. 

Altos. —  Adelaide  Bray,  [Louise  Bruce  Brooks,  Jean  Foss,  Helen  Hunt, 
Pauline  Woltman. 

Tenors.— J.  C.  Bartlett,  Louis  Black,  B.  W.  Hobbs,  William  H.  Rieger, 
C.  B.  Shirley,  Frederick  Smith,  Evan  Williams. 

Basses. —  David  Bispham,  Ericsson  F.  Bushnell,  U.  S.  Kerr,  Gwilym  Miles, 
Edward  A.  Osgood,  Wirt  B.  Phillips,  Herbert  Witherspoon. 

Other  soloists  to  be  announced. 

A  large  and  complete   orchestra  will  take  part  in  each  concert.     Mr. 
OTTO    ROTH,  Principal. 

Guarantor's  Season  Tickets,  $7.50  and  $5.00. 

Popular  Season  Tickets,  $3.00  and  $2.00. 

The  sale  of  single  tickets  with  reserved  seats,  for  the  first  concert  (The 
Beatitudes),  will  begin  flonday,  9  A.H.,  October  22.  Prices,  $2.00, 
$1.50,  $1.00,  and  75  cents,  according  to  location.     Admission,  50  cents. 

On  sale  at  C.  W.  THOMPSON    &    CO.,  13  West  Street. 
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SYMPHONY  HALL, 

TUESDAY  EVENING,  OCTOBER  30,  AT  8. 


JOINT  RECITAL. 
Hrs.  KATHARINE  FISK,  contrauo, 

Hiss  LEONORA  JACKSON,  vionmst, 

AND 

rir.  CLARENCE  EDDY,  or^amst 


Tickets,  with  reserved  seats,  $1.50,  $J.OO,  75  cents,  50  cents. 
Sale  opens  Monday,  October  22. 

Symphony    rlallt   Huntington   and   Massachusetts  Avenues. 

THURSDAY   EVENING,  OCTOBER  25,  at  8.15 

ORGAN  RECITAL. 

MR. 

J.  Wallace  Goodrich. 


PROQRAn. 

J.  S.  BACH     .'  .  .  .  .  Toccata  and  Fugue  in  D  minor 

CfeSAR  FRANCK     .........  Cliorale  in  B  minor 

CH.-M.  WIDOR        ........  Symphonic  Romane  (New) 

(Upon  the  Plain-song  Melody,  "Haec  Dies  Exulterkus.") 

I.    Moderato.  II.    Chorale.       III.    Cantilfene.       IV.    Finale. 

J.  S.  BACH    ..........         Two  Choralvoxspiele 

Komm',  Gott,  Schiipfer,  Heiliger  Geist. 
An  AVasserflussen  Babylon. 
CAMILLE  SAINT-SAENS  ...'..        Fautasie  in  D -flat  major,  Op.  101 

TH.  DUBOIS In  Paradisnm 

Fiat  Lux 

This  will  be  the  first  occasion  upon  which  a  recital  program  will  be  heard  upon  the 

new  organ. 

Tickets,  with  reserved  seats,  $1.50,  $1.00,  75  cents,  50  cents. 
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sa     mme.  marie  DECCA, 


Having  established  herself  in  Boston  to  teach 
the   Qarcia-=narchesi   flethod,   will    receive 

students  in  Vocal  Culture  for  Concert, 
English,  Freftch,  and  Italian  Opera.  For  an 
interview,  terms,  etc.,  address 

MADA/VIE    DECCA,   Steinert   Hall,    Boston,    Mass. 

rir.  Charles  Williams,  A.B.  (harvard), 

Will  give  TWO  RECITALS  of 

Mary  Johnston's  Dramatic  Story, 

"TO    HAVE   AND  TO    HOLD," 

Arranged  for  the  platform  in  three  acts. 

THE  TUILERIE5,  THURSDAY  AFTERNOON,  NOVEflBER  8,  at  3. 
STEINERT  HALL,  TUESDAY    EVENING,  NOVEflBER  13,  at  8.15. 

Tickets  and  circular  of  particulars  may  be  obtained  at  box  office  of  Steinert  Hall. 
Mr.  Williams  is  at  Steinert  Building,  Room  i6,  Wednesdays  2-5,  Saturdays  1-2,  for 
consultation  regarding  Recitals  and  Lessons  in  Expression.    Cultivation  of  speaking  voice 
a  specialty. 

Mr.  HEINRICH   GERHARD  will  give  a  Piano- 
forte Recital  in  Steinert  Hall  on 
Tuesday  evening,  November  20. 

Mr.  Ernst  von  Dohnanyi,   the  Hungarian  composer-pianist,  appears  in  recital  on 
Tuesday  and  Saturday  afternoons,  November  27  and  December  i. 

Mr.  Fritz  Kreisler,  the  phenomenal  young  Austrian  violinist,  is  booked  for  two  re- 
citals early  in  December. 

M.  Hugo  Becker,  the  Alsatian  'cellist,  will  also  give  two  recitals  in  January. 

STEINERT  HALL. 

EDWI/N  KLAHRE. 

PIANOFORTE  RECITAL, 

THURSDAY  EVENING,  NOVEMBER   1, 
8  O'CLOCK. 

Tickets  on  sale  at  Steinert  Hall. 
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ASSOCIATION    HALL. 


Mr.  CARL  ARMBRUSTER'S 

nUSICAL    LECTURES. 


SATURDAY   AFTERNOON,  NOV.  3 
WEDNESDAY  AFTERNOON,  NOV.   7 


AT 
2.30 


WEDNESDAY  AFTERNOON,  NOV.  14 
WEDNESDAY  AFTERNOON,  NOV.  21 


The  separate  lecture  recitals  will  be  as  follows  :  i.  Franz  Schubert.  2.  R.  Schu- 
mann and  R.  Franz.  3.  Franz  Liszt  and  Joh.  Brahms.  4.  Rubinstein,  Grieg,  Jensen, 
Sommer,  Berlioz,  and  Wagner. 

For  the  vocal  illustration  of  the  lectures  Mr.  Armbruster  will  have  the  valuable 
assistance  of  Miss  PAULINE    CRAMER. 

Tickets,  with  reserved  seats,  $1.00  and  50  cents. 

THE  LONGY  CLUB 


Will  give  Three  Concerts  of  Chamber  Music 
for  Wind  Instruments  in  Copley  Hall.  ^  ^ 

Dates  announced  later. 


TWENTIETH      SEASON    ^    J-    I900-I90I 

SANDERS  THEATRE,  CAMBRIDGE 

Zh^  Boston  S^mphon^  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor 

Ten   Concerts    on   Thursday   Evenings 

JANUARY 


NOVEMBER  I 

NOVEMBER  22 

DECEMBER  6 

DECEMBER  27 

JANUARY  10 


FEBRUARY 
MARCH 
APRIL 
MAY 


3J 
H 
14 
U 
2 


•  •  Soloists  . . 


Mrs.  GEORG  HENSCHEL  Mr.  T.  ADAMOWSKI 

Miss  FREDA  SIEMENS  Mr.  OTTO  ROTH 

Mr.  C.  M.  LOEFFLER  Mr.  ALWIN  SCHROEDER 

And  others  to  be  announced. 

SEASON  TICKETS  for  the  ten  concerts,  $7.50,  on  sale  at  the 
University  Boolcstore,  Harvard  Square,  Saturday  morning,  October  27, 
at  8  o'clock.  A  limited  number  of  seats  have  been  reserved  for  college 
ofificers  and  invited  guests. 

(36) 


UNION   HALL,       -        =         High  Street,  Brookline. 
Monday  Afternoon,  October  29,  at  3. 

rXiss  Alice  Cummings,  Pianist, 

ANNOUNCES  A      ^TT/^^^I^P?  |!^^  |  ^         ASSISTED  BY 

niss  OLIVE   MEAD,  Violinist. 

Ticlcets,  $1  each,  at  Steinert's  and  Butler's  Pharmacy,  Brookline. 

Symphony  Rehearsal  and  Concert  Seats 

In  different  parts  of  the  hall, 
for  the  season  or  for  single 
symphonies,  at  moderate  prices. 

WV/llll1ICLaLal      W  ADAM5    HOUSE. 


Association  Hall.  Boylston  and  Berkeley  Sts. 

SIXTEENTH    SEASON. 

K/NEISEL  QUARTET. 

Franz  Kneisel,  1st  Violin.  Louis  Svecenski,  Viola. 

Karl  Ondricek,  2d  Violin.  Alwin  Schroeder,  Violoncello. 


On 


EIGHT  CO/\CERTS. 

n  rionday  Evenings,  October  29,  November  19,  December  3, 
December  31,  January  28,  February  11,  March  11,  April  i. 

Assisting  Artists:  Ernest  von  Dohnanyi,  Ossip  Gabrilowitsch, 
L.  GoDowsKi,  Ernst  Perabo,  L.  Breitner,  H.  Gebhard,  and 
Members  of  the  Boston  Symphony  Orchestra. 

Subscription  Tickets,  with  reserved  seats  for  the  series,  eight  dollars, 

on  sale  at  the  Box  Office,   Symphony  flail,  Huntington  and  Massa- 
chusetts Avenues,  Monday,  October  22,  at  9  a.m. 
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The  Adamowski  Quartet 

nr.  T.  ADAHOWSKI,  First  Violin 

nr.  ARNOLD  HOLDAUER,  Second  Violin 
fir.  HAX   ZACH,  Viola 

nr.  JOSEF   ADAMOWSKI,  Violoncello 

WILL    GIVE 

Three  Concerts  in  Boston 

Further  details  as  to  hall  and  dates  later 

Among  the  novelties  played  will  be  Quartets  by  Saint-Saens^ 

Emanuel  Chivala,  Ernest  Chausson,  and 

George  Chadwick 

MUSICAL  INSTRUCTION. 


NORMAN  McLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


VOCAL   INSTRUCTION. 

Specialties : 
1  r»  r     J  Restoration  of  the  Voice,  Artistic  In- 

Hotel  Oxford,  terpretation  of  French  Songs 

and    Ballads. 
Exponent  of  Trabadelo,  Paris. 

VOCAL   INSTRUCTION  and 

SOPRANO  SOLOIST, 

183  Huntington  Avenue, 

Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 

Steinert  Building, 

Room  20,  Wednesday  mornings. 

VOICE  CULTURE, 

MARIE    DECCA,  .  Garcia- Marchess   Method. 

STUDIO, STEINERT  HALL,  BOSTON. 
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Mrs.  ROBERT  ANDERSON, 


Huntington  Avenue,  Boston. 


Miss  HARRIET  S.  WHITTIER, 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mrs,  ANNE  GILBRETH  CROSS, 

Teacher  of  the  Pianoforte. 


PIERCE    BUILDING, 

COPLEY    SQUARE, 
BOSTOJ^. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


Teacher  of  Violin,  Tlieory  aad  Composition. 

Mr.    6USTAY     STRDBE  Highest  references  as  Violin 

(Member  of  Boston  Symphony  Orchestra) .  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


WILHELM  HEINRIGH, 


TEACHER  OF   SINGING. 

ROOM    11, 

149  A   Tremont   Street,    Boston. 


Miss  GERTRUDE  EDHANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr.  A,  E.  PRESCOTT 


153  TREnONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


EDWIN   MUZZV,   Baritone. 
VOICE  CULTURE. 

Authorized  exponent  of  the  Sbriglia 

method  of  voice  production. 

FRENCH   DICTION   ALSO  A  SPECIALTY. 

Studio,  218  Tremont  Street. 


Miss  EDITH    E.  TORREY, 

DRAMATIC   soprano: 

Concerts,  Oratorio,   Song    Recitals. 

TEACHER  OF  SINQINQ. 

164  Huntington    Avenue,  Boston. 


HEINRIGH   SCHUECKER, 

TEACHER  OF  T!./  HARP. 

A  large  number  of  new  and  second-hand 
Erard  Harps  for  sale  and  to  let. 

Boston. 


32  Westland  Avenue, 


r\r.   JACQUES   HOFFHANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of'  Violin 
and  Ensemble. 

73    WESTLAND    AVENUE. 
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Mr.  JAflES   W.  HILL, 
Teacher  of  Piano,  Accompanist. 

Recitals,  Nov.  9,   Dec.  14,  Jan.   18. 

Pierce  Building,  Copley  Square. 

Reception  hours  :  Tuesdays  and  Fridays,  11  to  1. 

WM.  S.   HAYNES, 

Manufacturer  and  Repairer  of 

Boehm  Flutes  and  Piccolos 

Recommended  Ijy  all  the  leading  artists. 
-i8o  and  i86  Washington  St.,  Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I   at  her  residence,  THE  OXFORD. 


Hiss   ANNIE    FRANK    LIBBY, 

Solo  Harpist  and  Teacher, 
HOTEL  OXFORD,     =     =      BOSTON. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,      .     .     .       Boston. 


Mr.  George  E.  Whiting, 

ORGAN    STUDIO, 

154   TREMONT.  STREET, 
BOSTON. 


Miss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 
PIANIST  AND  TEACHER. 
Wednesday  and  Saturday,  11-12. 
Steinert  Building,  Room  6. 

162  Boylston  Street. 


Mr.  LOUIS  KLOEPFEL, 

First  Trumpet  of  the 
Boston  Symphony  Orchestra, 

Instructor  of  TRUMPET  and  CORNET. 

Address,  Symphony  Hall. 


Hiss  MARIE   L.  EVERETT, 

TEACHER  of  SINGING, 

Holds  a  recent  DiplOme  Sup6rieur 
from  Madame  Marchesi,  Paris. 


The  Copley, 


Copley  Square. 


fliss  Helen  A.  Brooks. 

Pianoforte  Instruction. 

LECTURE    RECITALS 

With  Pianoforte  Illustrations. 
The  Pinckney,  Pinckney  and  Charles  5t». 


Mrs.  5.  B.  FIELD, 

TEACHER  OF  THE  PIANO  and  the 
ART   OF   ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 

Hotel  Nottingham,    Copley  Square. 


Miss   MARY    H.    HOW, 

One  of  the  first  and  most  successful  pupils  of 

the  late  CHARLES  R.  ADA/IS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH   STREET. 


Miss   ROSE   STEWART, 

Pupil  of  MARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


Frederick  N.  Shackley, 
PIANO,  ORGAN,    COMPOSITION. 

Training  for  Practical  Organ  Playing  a  spe- 
cialty.   Pipe  Organ  for  practice. 

cTiininc   f  17  Steinert  Building  (Wednesdays), 
=''^"'"*'l  129  Franklin  Street,  Allston. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollhnhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone, "  I'hillipa  BuUdinK." 


I'hillipa  BuUdinK. 

3[u«i«ian»  for  all  oe«a«io«»«. 


Signor  GIUSEPPE  ORSINI 

(From  Milan,  Italy), 

VOICE'  CULTURE. 
372  Boylston  Street,    -    -    Boston. 


THE     BOSTON     SYMPHONY     ORCHESTRA     PROGRAMME, 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and   Descriptive  Notes 
by  William    F.  Apthorp,  ji  ^  j*  Jt  Jt 
Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.     Bound   copies  of  the    Programme   for  the   entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.     Address  all 
communications  to  F.  R.  COMEE,  Symphony  Hall,  Boston. 
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SYMPHONY  HALL,  BOSTON, 

HUNTINGTON  AND  JVTASSACHUSETTS  AVENUES, 

TWENTIETH  SEASON, 

I 900-1 901. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


SECOND 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  S 


FRIDAY  AFTERNOON,  OCTOBER  26, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  OCTOBER  27, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER. 
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1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  War er 00ms ^  791  Tremont  Street 
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TWENTIETH   SEASON,  I90O-I90I. 


Second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  26,  at  2.30  o^cIock. 

SATURDAY  EVENING,  OCTOBER  27,  at  8  o'clock. 


PROGRAMME. 

Hector  Berlioz        -        -       Overture,  "  The  Roman  Carnival,^'  Op.  9 

"Wolf  §:ang  Amadeus  Mozart,   Recitative,  ^^Jetzt,  Vitellia !  ^  and  Rondo, 

''Nie  soil  mit  Rosen,''  from  ''Titus" 

(Clarinet  obbligato  by  Mr.  A.  SBLMEB.) 

Jules  Massenet    -        -        -        -        "  Esclarmonde,"  Orchestra  Suite 
(First  time  at  these  concerts.) 
I.    Invocation :  Andante  maestoso  (D  minor)  -  3-4 

II.    The  Magio« Isle  :  Andante  moderate  assal  (A  naajor)  4-4 

III.  Hymen:  Andante  cantabile  (C  naajor)        -  -  9-8 

IV.  In  the  Forest. 

a.  Pastoral :  Andantino  sans  lenteur  (calme  et 

pastoral)  (F  major)  -  _  _  _  2-2 

6.  Hunt:  Allegro  (A  minor)  -         -         -         _  q-q 

Franz  Schubert   -        -        -       Song,  **  Die  Allmacht,"  Op.  79,  No.  2 

(The  accompaniment  scored  for  Orchestra  by  LOUIS  V.  SAAR.) 

Antonin  Dvorak  Symphony  No.  5,  in  E  minor,  ''From  the  New- 

World,"  Op.  95 

I.    Adagio  (E  minor)        ______  4_8 

Allegro  molto  (E  minor)    -  -  -  _         _  2-4 

II.    Largo  (D-flat  major)  -  -  _  _  _  4_4 

III.  Scherzo :  Molto  vivace  (E  minor)       -  _  _  3.4 

IV.  Allegro  con  fuoco  (B  minor)       -         _         _  _  4_4 


SOLOIST : 
Madame  SCHUMANN-HEINK. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Cliapter  3,  relating  to  the  covering 
of  tlie  liead  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn 

Attest:  J.  M.  GALVIN,  City  Clerk. 

(43) 


L.  P.HOLLANDER  &  CO 


LADIES'  UNDERWEAR 

The  department  occupies  more  than  double  the  space  that  it 
did  last  season.  Several  private  fitting-rooms  have  been 
added  and  furnished  with  every  regard  for  the  convenience 
of  our  customers. 

OUR  IMPORTATIONS  OF 

FRENCH  UNDERWEAR 

Consist  of  the  richest  goods  obtainable.     Also 

TEA   GOWNS,  MATINEES,   NEGLIGEES,  and   SILK 

PETTICOATS. 

DOMESTIC  UNDERWEAR 

A  great  feature  of  our  Domestic  Underwear  is  the  copying  of 
imported  models,  thus  enabling  us  to  offer  FRENCH 
DESIGNS  at  AMERICAN  PRICES. 


SOLE  AGENTS  FOR  THE  UNITED  STATES  OF 

ILE  CORSET  DE  HILO  and  LE  CORSET  PARFAIT. 


Sl.CIairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made, 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Overture,  "The  Roman  Carnival,"  Opus  9     .     .     Hector  Berlioz. 

(Bom  at  la  Cote-Saint-Andre  (Isere),  France,  on  Dec.  ii,  1803 ; 
died  in  Paris  on  March  9,  1869.) 

The  subtitle  of  this  overture  is  :  "  Second  Overture  \.o  Benvenuto  Cellmi, 
to  be  played  before  the  Second  Act  of  the  Opera."  Its  principal  theme 
is  taken  from  the  Saltarello,  danced  on  the  Piazza  Navona  in  Rome  in  the 
closing  scene  of  the  first  act.  The  overture  begins,  Allegro  assai  confuoco, 
immediately  with  this  theme,  given  out  in  forte  by  the  violins  and 
violas,  and  answered  on  the  second  measure  in  free  imitation  by  the 
flutes,  oboes,  and  clarinets,  the  horns,  bassoons,  trumpets,  and  cornets 
coming  in  on  the  third  measure  with  a  second  response.  Then  follows  a 
measure  of  sudden  silence  ;  light  trills  in  the  strings  and  a  sudden  flaring- 
up  in  the  wood-wind  and  horns  lead  to  a  long-sustained  E  in  the  horn, 
which  is  answered  by  a  low  G-natural  in  the  clarinet.  The  move- 
ment now  changes  from  Allegro  assai  con  fuoco,  6-8  time,  to  Andante 
sostenuto,  3-4  time ;  against  a  pizzicato  accompaniment  in  plain  harmony 
in  the  strings,  the  English-horn  outlines  a  tender  melody ;  soon  the  vio- 
las take  up  the  song,  against  a  counter-theme  in  the  flutes,  the  move- 
ment developing  later  on  into  a  duet  between  the  English-horn  and 
violas.  Then  some  of  the  wood-wind  and  brass,  together  with  the  ket- 
tledrums, triangle,  and  tambourine,  strike  up  softly  a  lively  dance- 
rhythm, —  as  of  dance-music  heard  in  the  distance, —  while  the  bassoons 
and  'celli,  on  one  part,  and  the  flute,  oboe,  English-horn,  and  violins,  on 
the  other,  play  the  preceding  tender  love-melody  in  close  canon ;  as^  the 
further  development  of  this  melody  proceeds,  the  distant  dance-music  is 
hushed  after  a  while,  and,  just  as  all  is  about  to  sink  back  into  silence^ 
rapid  ascending  and  descending  scales  suddenly  flare  up  in  the  wood- 
wind,—  like  a  sudden  irruption  of  a  torch-bearing  crowd  into  the  silent 
square, —  the  tempo  changes  again  to  Allegro  vivace,  6-8,  and  the  strings 


cA  Tonic  and  Nerve  Food 


Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom- 
nia or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body. 


Sold  by  Druggists  in  original  package  only. 
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AUTUMN     AND     WINTER, 

^  ^  ji  ^  .^J900-1901.  .^  ^  >  ^  jt 

V*  Ballard   and  Sons* 

THE  BALLARD  SAFETY 

RIDING  HABITS/  DRIVING  COATS, 

CLOTH  GOWNS,  RAINY-DAY  SUITS, 

EMPIRE  COATS,  GOLF  COSTUMES,  and 

SHIRT  WAISTS. 

OUR  MODEL  GARMENTS  (ORIGINAL  AND  IMPORTED), 
ARE  MORE  ATTRACTIVE,  AND  OUR  VARIETY  OF 
CLOTHS,  SILKS,  ETC.,  IS  LARGER  AND  HANDSOMER, 
THAN  ANY  WE  HAVE  SHOWN  IN  PREVIOUS  SEASONS. 
^  ^  Jk  ^  ^  GOODS  CHEERFULLY  SHOWN.   ^  ^  ^  Jt  ^ 

ENLARGED  CORPS  OF  ARTIST  FITTERS. 
256  BOYLSTON  STREET,  J^  ^  BOSTON,  MASS. 


YOUR  INSPECTION 

IS     I  N  VITED  ! 

OUR  ART  DEPARTMENT  CON- 
TAINS A  GALAXY  OF  BEAUTI- 
FUL ARTICLES  FROM  THE 
WORLD'S  MARKET,  America  to 
Japan.  Gifts  for  all  occasions.  Prices 
for  all  purses  our  stronghold,  $i    to    $io. 

A.  STOWELL   &    CO.    (Incorporated) 

No.  24  Winter  Street 
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begin  softly'to  sketch  out  the  theme  and  rhythm  of  the  Saltarello.  Here  the 
main  body  of  the  overture  begins.  Berlioz  does  not  follow  the  regular  sym- 
phonic plan  of  the  overture  form  at  all ;  he  here  begins  by  building  up  his 
theme,  as  it  were,  out  of  small  fragments,  and  then  proceeds  immediately 
with  the  development  and  working-out.  There  is  no  proper  second  theme  ; 
but,  about  the  middle  of  the  movement,  as  the  wild  dance-music  grows 
softer  and  softer,  the  love-song  of  the  introduction  returns  (not  as  a  second 
theme,  but  as  a  counter-theme  worked  up  contrapuntally  against  the 
principal  one),  first  in  the  bassoons,  then  in  the  trombones  and  other 
wind  instruments,  and  is  made  the  subject  of  some  quasi-canonical  imita- 
tions, while  the  strings  continue  the  rhythm  of  the  Saltarello.  The  latter 
soon  comes  back  in  all  its  vigor,  and  is  worked  out  afresh.  The  overture 
is  scored  for  2  flutes  (of  which  one  is  interchangeable  with  piccolo), 
2  oboes  (of  which  the  second  is  interchangeable  with .  English-horn), 
2  clarinets,  4  horns,  4  bassoons,  2  trumpets,  2  cornets,  3  trombones,  cym- 
bals, 2  tambourines,  triangle,  i  pair  of  kettle-drums,  and  the  usual  strings. 


Recitative,  "Jetzt,  Vitellia  !  "  and  Rondo,  "  Nie  boll  mit  Rosen," 

FROM  "  Titus  " Wolfgang  Amadeus  Mozart. 

(Born  at  Salzburg  on  Jan.  27,  1756  ;  died  there  on  Dec.  5,  1791.) 

La  Clemenza  di  Tito,  opera  (d?'a7nma  serioso)  in  two  acts,  the  text  by 
Mazzola  (adapted  from  Metastasio),  the  music  by  Mozart,  was  ordered 
of  the  composer  by  the  Estates  of  Bohemia  for  the  coronation  of  Leopold 
II.  at  Prag.  It  was  brought  out  there  on  Sept.  6.  1791.  The  MS.  score 
contains  no  secco  recitatives,  'which,  were  written  by  Mozart's  friend 
Siissmayer,  who  accompanied  him  to  Prag  for  the  first  performance. 

Metastasio's  libretto,  La  Clemenza  di  Tito,  was  also  set  to  music  by 
Antonio  Caldara  (Vienna,   1734),  Leonardo  Leo  (Naples,   1735),  Johann 


From  the  Eighteenth  Century. 

Transcriptions  for  Pianoforte 
By  EDWARD  HacDOWELL. 


Couperin,  F.     The  Waving  Scarf,   ^c 
Grazioli,  Q.  B.     Tempo  di  Minuetto, 
Rameau,  J.  P.     Sarabande,    .     .     . 
Couperin,  F.     L'Ausonienne,      .     . 
Rameau,  J.  P.     The  Three  Hands, 


ARTHUR   P.  SCHMIDT, 


BOSTON : 
146  Boylston  Street. 


NEW  YORK  : 
136  Fifth  Avenue. 


Four  Sets  of  Organ  Pieces 

By    ITALIAN   COMPOSERS. 

n.  Enrico  Bossi.     Op.  118. 

Two  books.     Each,  ^1.20 
Luigi  Bottazzo.    Op.  120. 

Complete,  ^1.50 
Oreste  Ravanello.    Op.  50. 

Complete,  ^r.50 
Filippo  Capocci.     Ten  pieces. 

Book  I,  ^1.20;  Book  2,  ^1.50 


By  obtaining  the  exclusive  agency  for  these 
novelties  we  hope  to  materially  assist  in  sup- 
plying the  demand  for  good,  new  organ  music. 


CHAS.  W.  HOMEYER  &  CO., 

165   TREnONT   ST.,  BOSTON. 
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Adolf  Hasse  (Dresden,  1737),  Georg  Christoph  Wagenseil  (Vienna, 
1746),  Antonio  Gaetano  Pampani  (Italy,  17  48)*  Davide  Perez  (Naples, 
1749),  Christoph  Willibald  von  Gluck  (Naples,  175 1),  Andrea  Adolf ati 
(Vienna,  1753),  Niccola  Jommelli  (Stuttgart,  about  1758),  Gioacchino 
Cocchi  (London,  1760),  Johann  Gottlieb  Naumann  (Dresden,  1768), 
Andrea  Bernasconi  (Mannheim,  1768),  Pasquale  Anfossi  (Rome,  1769), 
Giuseppe  Sarti  (Padua,  177 1),  Ignaz  Holzbauer  (Munich,  about  1780), 
Pietro  Guglielmi  (Turin,  1785),  Johann  David  von  Apell  (?,  about  1785), 
Bernardino  Ottani  (Turin,  1789),  and  Giuseppe  Niccolini  (Leghorn,  1797). 
The  rondo  sung  at  this  concert  was  at  one  time  a  prime  favourite  with 
contralti ;  I  have  traced  it  in  Boston  as  far  back  as  December  5,  1867, 
when  it  was  sung  at  a  symphony  concert  of  the  Harvard  Musical  Associa- 
tion by  Mrs.  Jenny  Kempton  ;  but  it  was  probably  familiar  here  much  ear- 
lier. It  is  in  the  part  of  Vitellia,  and  comes  in  Act  II.,  scene  14.  The 
German  text  is : 

Vitellia. 

{Kecitativ.) 

Jetzt,  Vitellia !  schlagt  die  Stunde,  der  grossen  Priifung  ernste  Stunde.  Hast  du  wohl 
Muth  zu  sehen  wie  er  sein  Leben  endet,  der  dir  Treue  gelobt  ?  Sextus  er  liebt  dich, 
mehr  als  sein  eigenes  Leben,  auf  dein  Verlangen  ward  er  Verbrecher ;  stets  sahst  du  ihn 
vollbringen  was  grausam  du  begehrt ;  er  wird  im  Tode  seine  Treue  dir  wahren  :  und 
dennoch  willst  du,  wohl  bewusst  deiner  Unthat,  mit  heitrer  Miene  dem  Kaiser  dich  ver 


IJcilroom  fuiiii>iied  in  tlie  style  of  the  late  Colonial  period  (1760-75).  P2ach 
piece  of  furniture  is  an  exact  reproduction  on  the  lines  of  a  century  ago.  It  makes 
a  very  distinguished  appearance. 

We  are  prepared  to  supply  from  our  stock  the  complete  furniture  for  any  room  in 
Colonial  .style. 

Our  prices  for  Colonial  cabinet  work  are  very  low.  We  sell  it  at  the  price  of  the 
ordinary  furniture  of  today.  We  show  an  almost  unlimited  assortment  of  designs  and 
patterns  for  all  needs. 

It  is  perhaps  unnecessary  to  add  that  Colonial  furniture  is  now  in  the  height  of 
fashion.     Never  before  has  it  been  in  such  great  demand. 

PAINE    FURNITURE    CO., 

Ititgs,  Draperies,  and  Furniture.  48  CANAL  STREET. 
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See  and  Hear 

THE 


Everett  Piano  of  To-day 


GRAND  AND   UPRIGHT. 

We  solicit  a  careful  inspection. 

Everett  Piano  Co.,  Boston 

NEW  YORK.  CHICAGO.  CINCINNATI. 


T   Representative, 


120   Boylston   Street,  Boston. 
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mahlen  ?  Ach,  wo  ich  weilte  wiird'  ich  Sextus  eiblicken.  Die  Liifte,  die  Felsen,  ja  sie 
wiirden  dem  Gatten  mein  Geheimniss  entdecken.  Zu  seinen  Fiissen  will  ich  bekennen 
meine  Schuld ;  will  mindern  meines  Sextus  Verbvechen,  kann  ich  retten  ihn  iiicht,  diirch 
mein  Verderben.     So  schwinde  stolzes  Hoffen,  so  sclnvinde  auf  ewig. 

{Rondo.) 

Nie  soil  mit  Rosen,  mit  duft'.gen  Myrten, 
Hymen  mir  schmiicken  die  Lebensbahn. 
Schon  seh'  ich  grauenvoll  Kerker  sich  iiffnen, 
Schon  Todesqualen  furchtbar  mir  nahn. 

Weh'  mir  Armen  !  welch'  Entsetzen  1 
Ach,  was  wird  mein  Schicksal  sein  ? 
Wer  erkennt  was  ich  erdulde, 
Ja  gewiss  erbarmt  sich  mein. 

The  literal  English  prose  of  which  is  :  — 

Vitellia  {Recitative). — Now,  Vitellia,  the  hour  strikes,  the  serious  hour  of  the  great 
trial.  Hast  thou  the  courage  to  see  how  he  ends  his  life  who  swore  fidelity  to  thee  ? 
Sextus  loves  thee,  more  than  his  own  life;  he  became  a  criminal  at  thy  behest.  Thou 
hast  ever  seen  him  accomplish  what  thou  cruelly  askedst  for;  he  w^ll  keep  faith  with 
thee  in  death.  And  yet  wouldst  thou,  well  knowing  his  misdeed,  marry  the  emperor  with 
a  smile  on  thy  face  ?  Ah,  wherever  I  might  be  I  should  see  Sextus.  The  breezes,  the 
rocks  would  discover  my  secret  to  my  husband.  I  will  acknowledge  my  guilt  at  his  feet ; 
I  will  lessen  my  Sextus's  crime,  even  if  I  cannot  save  him,  by  my  own  undoing.  So  van- 
ish, proud  hope,  vanish  forever. 

{Rondo). —  Never  shall  Hymen  adorn  my  life's  path  with  roses,  with  fragrant  myrtle. 
Already  I  see  dungeons  open  horribly,  already  see  torments  of  death  draw  near.  Woe 
to  me,  wretched  one  1  what  terror  !  Ah,  what  will  be  my  lot .''  He  who  sees  what  I  suffer 
will  surely  take  pity  on  me. 

The  introductory  recitative,  beginning  in  D  minor,  ending  in  B  flat 
major,  is  accompanied  by  all  the  usual  strings.  The  Rondo  begins  with 
a  short  opening  movement,  Larghetto  in  F  major  (3-8  time),  which  is  fol- 
lowed by  an  Allegro  in  F  major  (4-4  time),  in  the  rondo  form.     The  ac- 
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C.  V.  Stanford's  Choral  Song,  ''THE    LAST    POST." 

Performed  with  great  success  at  State  Concert,  Buckingham  Palace. 

Liza  Lehmann's  New  Cycle  for  Solo  Voices, 

"THE    DAISY    CHAIN." 

A  work  which  promises  to  be  as  popular  as  "The  Persian  Garden," 
by  the  same  composer. 

Charles   Willeby's  Cycle  of  Song, 

"HAWTHORN    AND    LAVENDER." 

Frances  Korbay's  TWELVE   MAGYAR   SONQS. 
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companiment  is  scored  for  i  flute,  2  oboes,  bassett-horn  solo,  2  horns,  and 
the  usual  strings.* 


"  ESCLARMONDE,"    ORCHESTRAL    SuiTE JULES    MaSSENET, 

(Born  at  Montaud,  near  Saint-fitienne,  France,  on  May  12,  1S42;  still  living.) 

Esdarmo/uie,  romantic  opera  in  a  prologue,  four  acts,  and  an  epilogue, 
the  text  by  Alfred  Blau  and  Louis  de  Gramont,  the  music  by  Massenet, 
was  brought  out  at  the  The'atre  de  I'Ope'ra-Comique  in  Paris  on  May 
15,  1889,  with  Miss  Sibyl  Sanderson  in  the  title  part. 

The  following  account  of  the  opera  of  Esclarvwnde  is  abridged  from 
Edouard  Noel  and  Edmond  Stoullig's  Aimaks  du  Theatre  et  de  la  Musique 
for  1889. 

"  The  curtain  rises.  The  audience  has  before  it  the  interior  of  a  Byzan- 
tine basilica,  with  the  iconostasis  at  the  back  of  the  stage  ;  the  doors  are 
closed.  The  emperor  Phorcas  is  on  his  throne,  surrounded  by  all  his 
court. 

*  The  bassett-horn  was  the  old  form  of  the  altd-clarinet  in  F.  The  oldest  name  of  the  instrument  was  the 
bassett.  A  Viennese  bassett-player  by  the  name  of  Horn  made  some  improvements  in  the  construction  of  the 
instrument,  then  went  to  Paris,  where  he  exhibited  his  improved  bassett  as  "  le  basset  Horn  (or  Horn's  bas- 
sett)." Some  of  the  Vienna  newspapers  printed  reports  of  his  Parisian  successes,  giving  the  name  of  the  in- 
strument as  *'  <ias  Basset- Horn.'''  This  mistake  somehow  got  back  into  French  as  "cor  de  basset,''  and 
\i3.\\An,  7i.s"corno  di bassetto."  Needless  to  say  that  the  instrument  has  nothing  of  the  horn  about  it.  Its 
place  will  be  taken  at  this  concert  by  an  ordinary  clarinet. 
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"  The  emperor  Phorcas  explains  to  the  assembled  people  the  will  of 
heaven.  Having  deeply  studied  the  mysteries  of  magic,  he  finds  himself 
constrained  to  renounce  his  court  splendours,  to  withdraw  to  a  solitude 
that  is  known  only  to  himself,  and  to  abdicate  in  favour  of  his  daughter 
Esclarmonde. 

"  Having  thus  spoken,  Phorcas  commands  the  golden  doors  of  the 
iconostasis  to  be  opened.  Esclarmonde  appears,  veiled,  the  tiara  on  her 
head,  studded  with  precious  stones  like  an  idol.  Slowly  she  steps  down 
toward  her  father.  All  prostrate  themselves  as  she  passes  by.  For  a  last 
time  Esclarmonde,  raising  her  veil,  lets  Phorcas  alone  see  her  radiant 
face.  Then  the  veil  falls  again,  and  the  young  empress  goes  back  to  the 
iconostasis  amid  the  acclamations  of  the  crowd. 

"  The  second  tableau  represents  a  terrace  of  the  empress's  palace 
looking  out  upon  the  country  of  Byzantium.  Esclarmonde  confesses  to 
her  sister  Parseis  her  love  for  a  French  knight,  Roland,  comte  de  Blois. 
A  little  march  movement  announces  the  return  of  the  knight  Eneas, 
Parseis's  betrothed.  In  his  journey  over  the  world  he  has  known  Roland, 
who  has  become  his  brother  at  arms,  and  is  to  marry  the  daughter  of 
Cleomer,  king  of  France. 

"  At  this  revelation  Esclarmonde  can  no  longer  contain  herself.  She  is 
resolved  to  resort  to  magic  powers,  which  she  has  inherited  from  her  father, 
to  snatch  Roland  from  this  union,  and  chain  him  to  herself  by  all-powerful 
bonds.  She  invokes  the  fair-haired  Astart^,  who  shows  her  in  a  series  of 
apparitions  him  whom  she  loves,  hunting  in  the  forest  of  Ardennes,  then 
drawn  toward  her  by  a  supernatural  force,  against  which  he,  moreover, 
does  not  try  to  defend  himself. 

"  In  the  third  tableau  we  are  transported  to  the  magic  isle,  where  spirits 
gambol  and  frolic  amid  enchanted  flowers.  Roland  appears.  The  spirits 
surround  him  and  lay  him  downupon  a  grassy  bank  where  he  falls  asleep, 


The  Latest  Approved 
Styles  of  AMERICA, 
ENGLAND,  and 
FRANCE  shown  by 


(53) 


rocked  by  the  sough  of  the  foliage,  the  murmur  of  the  sea,  which  is  seen 
in  the  distance,  and  the  sighs  of  the  flowers.  A  kiss  from  Esclarmonde 
arouses  Roland  from  his  torpor.  They  fall  into  each  other's  arms.  But 
the  branches  of  the  trees  descend  and  envelop  the  embracing  lovers. 
They  disappear  beneath  the  blossoms,  while  the  orchestra  expresses  the 
sentiments  that  thrill  them. 

"  The  return  of  morning  recalls  Roland  to  a  sense  of  duty.  The  foliage 
has  been  dispersed,  the  flowers  have  faded,  and  the  two  lovers,  reunited  in 
a  chamber  of  a  magic  palace,  cannot  make  up  [their  minds  to  separate, 
Esclarmonde,  hearing  the  distant  echoes  of  a  trumpet,  tells  her  lover  that 
the  city  of  Blois  is  besieged  by  the  infamous  Sarwegur,  that  king  Cleomer 
is  in  danger,  and  that  he  must  deliver  him.  She  gives  him  the  sword  of 
St.  George,  which  will  make  him  invincible,  but  will  be  shattered  if  he 
reveals  the  secret  of  their  mysterious  loves.  She  also  promises  him  that, 
in  whatever  part  of  the  world  he  may  be,  she  will  come  to  join  him  every 
night  and  give  herself  up  to  his  embraces. 

"  The  fifth  tableau  represents  a  corner  of  the  ramparts  of  the  city  of 
Blois,  with  the  houses  burnt,  the  towers  crumbled  to  dust,  the  walls  over- 
turned. The  people  are  lamenting.  The  king  Cleomer  exhorts  to  resig- 
nation, the  bishop  encourages  him  to  put  his  last  hope  in  God.  A  miracle 
might  save  the  city. 

"The  liberator  comes.     'Tis  Roland,  comte  de  Blois.     He  challenges 
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Jordan,  Marsh  &  Co.  wish  to  notify  their  patrons  to  be  sure  and 
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and  every  corset. 


Sarwegur  to  single  combat  and  kills  him.  Blois  is  saved,  and,  as  a  re- 
ward, Cleomer  offers  to  Roland  to  become  the  husband  of  his  daughter 
BatMlde.  To  everyone's  surprise  the  hero  refuses  this  glorious  union 
and  will  give  no  reason  for  his  refusal.  While  Cleomer  withdraws  in 
anger,  the  crowd  shouts  enthusiastically  around  its  saviour.  '  I  will 
find  out,'  mutters  the  bishop,  '  what  Roland  refuses  to  tell ;  he  will 
speak.' 

"  Night  has  come.  Roland,  alone  in  his  chamber,  awaits  the  return 
of  his  unknown  love.  The  bishop  comes  and  gets  his  secret  from  him. 
Henceforth  Esclarmonde  is  lost  to  him.  He  has  broken  his  oath,  he  is 
a  perjurer.  St.  George's  sword  breaks  in  his  hands,  and  he  is  power- 
less to  defend  his  beloved  against  the  bishops  and  the  monks  who  have 
come  with  him.  Surrounded  by  the  spirits  of  fire,  whom  she  summons  to 
her  aid,  Esclarmonde  vanishes  amid  the  curses  of  the  crowd  and  the  sup- 
plications of  her  distracted  lover. 

"  After  this  we  find  ourselves  again  in  the"  forest  of  Ardennes,  where  a 
Byzantine  herald  proclaims  a  tourney,  the  victor  in  which  shall  be  Esclar- 
monde's  husband.  Phorcas  gives  vent  to  his  rage.  Esclarmonde  appears, 
drawn  thither  by  her  father's  magic  power. 

"  In  the  last  tableau  we  are  back  in  Byzantium  ;  Roland,  victor  in  the 
tourney,  to  which  he  had  come  to  seek  death,  marries  Esclarmonde." 

The  orchestral  suite  played  at  this  concert  is  not,  properly  speaking, 
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made  up  of  selections  from  the  music  of  the  opera.  There  is  no  orches- 
tral number  in  the  opera  nearly  as  long  as  the  shortest  of  the  four  move- 
ments of  this  suite.  Massenet  has  simply  taken  parts  of  scenes,  in  one 
case  an  entr^acte,  from  the  opera,  and  developed  them  as  concert  music 
for  orchestra.  In  how  far  he  has  preserved  the  original  instrumentation, 
I  do  not  knovv' ;  I  have  had  no  opportunity  to  examine  the  score  of  the 
opera  itself.  But,  as  much  that  he  has  taken  from  the  opera  is  there 
written  for  voices  as  well  as  orchestra,  it  is  highly  probable  that  the 
greater  portion  of  the  orchestration  in  the  suite  is  as  new  as  the 
development. 

The  first  movement  is  Evocation  :  Andante  maestoso  in  D  minor  (3-4 
time).  It  opens  with  a  pompous  introduction  ior  the  full  orchestra ;  then, 
with  a  change  to  9-8  time,  takes  up  Esclarmonde's  Invocation:  "  O  lune ! 
triple  Hecate!  b  Tanit!  AstarteP''  in  the  first  act  of  the  opera.  Farther 
on,-  at  the  change  to  D  major  (4-4  time),  the  strings  (without  double- 
basses)  take  up  a  flowing  cantilena,  which  is  the  theme  of  the  chorus :  "  O 
divine  Esclarmonde^''  in  the  prologue  of  the  opera.  This  theme  is  worked 
up  at  considerable  length,  with  gradually  increased  orchestra,  to  the  end 
of  the  movement ;  the  development  has  little  in  common  with  that  in  the 
opera.  This  movement  is  scored  for  2  flutes,  i  piccolo-flute,  2  oboes,  i 
English-horn,  2  clarinets,  i  bass-clarinet,  2  bassoons,  i  Sarussophone  or 
double-bassoon,*  4  horns,  3  trumpets,  3  trombones,  i  bass-tuba,  i  pair  of 
kettle-drums,  tam-tam,  triangle,  bass-drum  and   cymbals,  harps,  and  the 

*The  Sarussophones  are  a  family  of  seven  wind  instruments,  made  of  metal  and  played  with  a  double 
reed  (like  the  oboe  and  bassoon),  running  from  the  sopranino  (or  suraigu)  down  to  the  double-bass.  This 
family  resulted  from  some  exoeriments  made  by  a  French  oboist,  named  Sarus,  with  the  purpose  of  perfecting 
the  oboe.  The  piercing  of  the  tube  is  done  on  matheipatical  principles,  and  all  the  holes  are  of  exactly  the 
scientific  size  and  shape ;  the  mechanism  is  one  of  keys  and  levers.  It  was  supposed  that,  with  a  correct 
system  of  piercing, —  no  regard  being  had  to  bringing  the  holes  within  reach  of  the  player's  fingers,  nor  to  the 
arbitrary  divisions  of  the  tube  of  the  old  oboe, —  this  new  "  oboe,"  made  of  metal,  would  be  a  perfect  instru- 
ment. As  a  fact,  it  turned  out  not  to  be  an  oboe  at  all,  but  something  quite  different  in  tone.  So,  following 
Adolphe  Sax's  idea,  as  exemplified  by  his  family  of  Saxophones,  Sarus  brought  out  his  corresponding  family 
of  Sarussophones.  It  should  be  remembered,  by  the  way,  that  the  Saxophone  family  owed  its  origin  to  some 
very  similar  experiments  on  the  clarinet. 
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usual  strings.  Toward  the  close  there  are  a  few  measures  for  organ  ad 
libitum. 

The  second  movement  is  L'lle  magique  :  Andante  moderato  assai  in  A 
major  (4-4  time).  The  musical  material  is  taken  from  the  opening  of  the 
second  act  of  the  opera,  but  is  much  extended  in  development.  The  form 
is  perfectly  free :  mysterious,  dreamy  harmonies  alternating  with  a  brisk 
dance,  Allegro  scherzando  vivo  (3-8  time).  The  movement  is  scored  for  2 
flutes,  I  piccolo-flute,  2  oboes,  i  English-horn,  2  clarinets,  2  bassoons,  4 
horns,  i  pair  of  kettle-drums,  Glockenspiel,  harps,  and  the  usual  strings. 

The  third  movement  is  Hymene'e  :  Andante  cantabile  in  C  major  (9-8 
time).  It  is  a  somewhat  extended  version  of  the  entr'acte  after  the  second 
act  of  the  opera,  and  is  less  changed  from  the  original  than  the  other 
movements  in  the  suite.  It  contains  the  development  of  a  single  cantabile 
theme,  the  syncopated  rhyth*m  of  the  eighth  followed  by  a  quarter  being 
persistently  prominent  in  the  accompaniment.  The  orchestra  is  the  same 
as  in  the  first  movement. 

The  fourth  movement  is  DanS  la  Toret ;  it  comprises  A.  Pastorale : 
Anda?ite  sans  lenteur  {cabne  et  pastoral)  in  F  major  (2-2  time),  and  B.  Chasse  : 
Allegro  in  A  minor  (6-8  time).  The  first  of  these  is  taken  from  the  open- 
ing of  Act  IV. ;  the  second,  from  Act  I.,  immediately  after  the  "  Evoca- 
tion." The  form  is  free  throughout.  The  orchestra  is  the  same  as  in  the 
first  movement,  with  the  addition  of  i  snare-drum  and  Glockenspiel,  and 
the  omission  of  the  harps. 

The  score  bears  no  dedication. 


OLD 
VIOLINS. 

FUR5 

rare    old    violins    and                  ^^ngj^j^ 
'cellos,  by  the  old  Italian  and  other  makers; 
also  a  fine  collection  of  old  and  new  artists' 
bows,  Italian  strings,  silver  G's,  leather  cases 
tc. 

OUR   QUARANTEE. 

We  manufacture  our  own  goods  and 
hold  ourselves  responsible  for  any  de- 
fects in  their  manufacture. 

We  sell  our  furs  by  their  correct  names, 
and  guarantee  them  to  be  strictly  as  rep- 
resented. 

We  invite  comparison  as  to  quality, 
style,  and  price,  and,  if  not  found  satis- 
factory, we  will  refund  the  full  amount 
paid    if    returned    in    good    condition 
within  three  days   of  the  date  of  pur- 
chase. 

KAKAS   BROS. 

F.  A.  OLIVER, 

25  Winter  Street, 

Violin  Maker  and  Repairer, 

and  Dealer  in 

High-grade  Old  Instruments. 

Kakas  Bros. 

34=36  Bedford  Street 
BOSTON 

Violins  used  in  the  Symphony  Orchestra. 

RELIABLE  GOODS 

AT  REASONABLE   PRICES 

Our  Principle 

(60) 


ENTR'ACTE. 

ANALYTICAL    PROGRAMS. 

A  good  thing,  misused,  is  rather  liable  to  become  a  nuisance.  It  is 
not  for  me  to  say  whether  these  program-books  are  good  or  the  opposite ; 
but  I  can  see  perfectly  well,  from  my  seat  in  the  balcony,  that  they  are 
often  misused. 

I  have,  from  the  beginning,  done  my  best  to  guard  against  this ;  that 
is  to  say  that  I  have  tried  to  make  my  analyses  of  compositions  of  a  sort 
that  no  one  would  be  tempted  to  read  while  trying  to  Hsten  to  the  music  — 
trying  to  listen,  because  no  one  can  really  listen  to  music  while  reading 
anything  but  the  score.  I  have  often  received  letters,  asking  why  I  did 
not  give  examples  —  themes,  leading  motives,  etc. —  in  musical  notation, 
so  as  better  to  enable  the  reading  listener  to  follow  the  music  and  the 
analysis  at  the  same  time.  My  answer  has  always  been  that  I  did  not 
wish  any  one  to  do  this,  and  that  I  had  done  my  best  to  prevent  it. 

The  only  proper  use  to  put  a  musical  analysis  to  is  to  study  it  either 
before  or  after  hearing  the  music  itself,  to  study  it  together  with  the  score 
of  the  composition.  If  these  program-books  could  be  issued  a  week 
before  each  concert,  they  might  be  used  as  helps  to  study  beforehand  ; 
but  unfortunately  they  cannot  be  so  issued.  That  variiim  et  77mtahile, 
the  solo  performer,  often  subjects  a  program  to  lightning  changes,  and  no 
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program  can  safely  be  considered  definitely  settled  upon  until  shortly 
before  the  concert.  Then,  non-resident  singers  have  an  inconvenient 
way  of  sending  telegrams  of  this  sort :  "  Aria  from  Figaroy  The 
program-book  editor  goes  to  the  manager  —  who  naturally  knows  nothing 
about  it ;  then  to  the  conductor,  who  does  not  know  any  more.  Then 
he  asks  some  of  the  orchestra  players ;  one  remembers  hearing  the 
artist  sing  "  Voi  che  sapete'^on  one  of  the  trips  two  years  before,  but  is 
reminded  by  a  friend  that  she  sang  "  Non  so  piu  cosa  son  "  last  year  in 
Philadelphia.  '  Another  reports  that  he  has  just  seen  in  the  papers  that 
she  has  made  a  hit  with  "  Dove  sono  "  in  Denver.  What  aria  in  the 
opera  is  she  to  sing  this  time  ?  Nobody  can  tell.  An  inquiring  telegram 
is  sent  off,  which  the  artist,  being  a  true  ^nu7,  generally  neglects  to 
answer;  or  else  a  counter-telegram  comes  back,  saying  that  she  will  tell 
when  she  gets  to  Boston  — ■  that  is,  on  Thursday  morning,  and  the 
program-books  have  to  be  ready  for  the  Friday  afternoon  rehearsal ! 
Often  the  baffled  analyst  cannot  find  out  before  she  actually  comes  to 
rehearsal  whether  she  means  to  sing  her  aria  in  German  or  in  Italian ; 
and  the  text  cannot  be  printed  until  the  language  is  known. 

But  the  program-books  can  be  studied  at  home,  after  the  concert; 
that  is  what  the  analyses  are  meant  for.  I  cannot  imagine  a  technical 
analysis  meaning  anything  to  anybody  who  reads  it,  without  a  score  to 
refer  to,  in  the  intermissions  between  the  pieces  at  the  concert ;  and  to 
read  it  while  trying  to  listen  to  the  music,  that  is,  during  the  performance, 
is  wanton  wickedness.  Music  is  meant  to  be  listened  to  ;  and  the  true 
way  to  listen  to  it  is  just  to  listen,  and,  as  the  excellent  Grosvenor  says, 
'■'■think  of  nothing  at  all."  Spotting  themes  and  leading  motives  is  not 
artistic  listening ;  the  hearer  who  says  to  himself :  "  Aha,  this  is  a  chord 
of  the  dominant  7th !  "  gets  no  more  out  of  the  music  than  poor  Joe 
Gargery  did  out  of  his  newspaper,  his  power  of  reading  being  confined 
to  the  occasional  recognition  of  the  syllable  "J,  O  —  Jo."  ' 
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Of  course  what  I  have  said  here  about  the  program-books  being  used 
as  helps  to  home  study  refers  only  to  the  technical  analyses  of  composi- 
tions, such  analyses  as  treat  of  matters  of  traditional  musical  form  — 
sonata,  rondo,  fugue,  etc. —  or  such  as  name  the  several  leading  motives  in 
Wagnerian  selections.  A  distinction  is  to  be  made  between  a  general 
account  ot  a  composition  and  an  analysis  thereof ;  many  compositions, 
especially  of  the  modern  schools,  are  in  so  free  and  unconventional  a 
form  as  not  to  lend  themselves  to  formal  analysis  (of  the  technical  sort) 
at  all. 


Song,  "Die  Allmacht,"  Opus  79,  No.  2       ....     Franz  Schubert. 

This  song  was  written  in  1825.     The  text,  by  Johann  Ladislaus  Pyrker, 
is  as  follows  :  — 

Gross  ist  Jehova,  der  Herr  ! 

Denn  Himmel  und  Erde  verkiinden  seine  Macht. 

Du  horst  sie  im  brausenden  Sturm, 

In  des  Waldstroms  laut  aufrauschenden  Ruf  ; 

Gross  ist  Jehova,  der  Herr  ! 

Gross  ist  seine  Macht ! 

Du  horst  sie  in  des  griinen  Waldes  Gesausel, 

Siehst  sie  in  wogender  Saaten  Gold, 

In  lieblicher  Blumen  gliihendem  Schmelz, 
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Im  Glanz  des  Stemebesaeten  Himmels ; 
Furchtbar  tont  sie  im  Donnergeroll 
Und  flammt  in  des  Blitzes  schnell  hinzuckendem  Fliig. 
Duch  kiindet  das  pochende  Herz 
..    .  Dir  fiihlbarer  noch  Jehova's  Macht, 

Des  ewigen  Gottes,  blickst  du  flehend  empor 
Und  hoffst  auf  Huld  und  Erbarmen. 
Gross  ist  Jehova,  der  Herr  ! 

A  prose  Englishing  of  this  is :  — 

Great  is  Jehovah,  the  Lord!  For  heaven  and  earth  proclaim  his  power.  Thou 
hearest  it  in  the  rushing  storm,  in  the  loud-upwelling  call  of  the  forest  stream;  great  is 
Jehovah,  the  Lord  1  Great  is  his  power !  Thou  hearest  it  in  the  green  wood's  murmur- 
ing, seest  it  in  the  gold  of  waving  harvests,  in  the  melting  glow  of  lovely  flowers,  in  the 
brightness  of  the  star-strewn  heaven ;  terribly  resounds  it  in  the  rolling  of  thunder,  and 
flames  in  the  quick-darting  flight  of  lightning.  Yes  does  thy  throbbing  heart  more  feel- 
ingly proclaim  to  thee  Jehovah's  power,  that  of  the  everlasting  God,  when  thou  lookest 
upward  in  supplication,  and  hopest  for  grace  and  compassion.  Great  is  Jehovah,  the 
Lord! 


Symphony  No.  5,  in  E  minor,  "  From  the  New  World,"  Opus  95. 

Antonin  DvorXk. 

(Born  at  Nelahozeves  (Miihlhausen),  near  Kralup,  Bohemia,  on  Sept.  8,  1841  ; 

still  living.) 

This  symphony  was  written  in  the  summer  of  1893,  shortly  after  Dr. 
Dvorak's  arrival  in  this  country.  Its  thematic  material  is  made  up  largely 
of  Negro  melodies  from  the  Southern  plantations. 

The  first  movement  opens  with  a  short  slow  introduction,  Adagio  in  E 
minor  (4-8  time),  based  on  figures  from  themes  used  later  in  the  symphony. 
It  begins  pianissimo  in  the  lower  strings,  answered  by  the  wood-wind ;  then 
comes  a  sudden y<7r//xxm^,  in  which  a  throbbing  figure  in  all  the  strings  in 
unison  and  octaves  is  answered  by  the  kettle-drums  and  short  chords  in 
the  wood-wind  and  horns  ;  after  this  some  piano  developments  for  fuller 
and  fuller  orchestra  lead  in  brief  climax  to  the  main  body  of  the  move- 
ment. 

The  main  body  of  the  movement,  Allegro  niolto  in  E  minor  (2-4  time), 
begins  with  a  strong  assertion  of  the  first  theme,  the  first  member  being 
given  out  by  two  horns  in  unison,  the  second  by  the  wood-wind  in  3rds. 
This  theme  is  developed  at  considerable  length,  some  figures  being  sub- 
jected to  rhythmic  and  figural  modifications  which  at  times  give  it  the  air 
of  a  new  subsidiary  melody.  After  a  while  the  second  theme  appears  in 
the  relative  G  major,  given  out  first  by  the  flute,  then  taken  up  by  the  vio- 
lins in  octaves ;  the  development  is  far  less  extended  than  that  of  the  first 
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theme,  and  soon  leads  to  the  traditional  repeat  at  the  end  of  the  first  part 
of  the  movement.  Both  the  first  and  second  themes  have  a  marked  Negro 
accent. 

The  free  fantasia  is  by  no  means  long  nor  very  elaborate  ;  after  a  con- 
cise working-out  of  the  thematic  material  exposed  in  the  first  part,  it  leads 
over  to  the  return  of  the  first  theme  in  the  tonic  at  the  beginning  of  the 
third  part.  This  is  a  sufficiently  regular  reproduction  of  the  first,  with 
some  changes  of  key,  and  leads  to  a  short,  brilliant  coda,  which  runs 
mainly  on  the  first  theme. 

The  second  movement.  Largo  in  D-flat  major  (4-4  time),  opens  with 
some  mysterious  pianissuno  harmonies  in  the  brass  and  lower  wood-wind, 
after  which  the  melodious  principal  theme  is  sung  by  the  English-horn  over 
an  harmonic  accompaniment  in  the  muted  strings.  The  development  is 
quite  extended,  the  theme  appearing  at  last  in  two  muted  horns.  Then 
comes  a  change  to  C-sharp  minor  (enharmonic  of  the  tonic  in  the  minor 
mode)  Un  poco  piu  mosso,  and  a  short  transitional  passage  on  a  subsidiary 
theme  in  the  flute  and  oboe  leads  to  the  entrance  of  the  long-drawn  canti- 
lena of  the  second  theme,  in  the  wood-wind  over  a  pizzicato  contrapuntal 
bass.  The  development  of  this  theme,  alternating  with  its  introductory 
subsidiary,  takes  up  the  whole  middle  part  of  the  movement.  A  return  to 
the  original  key  and  tempo  brings  back  the  first  theme  in  the  English-horn, 
the  brief  development  having  this  time  much  the  character  of  a  reminiscent 
coda.  The  movement  closes  pianissimo  with  a  four-part  chord  in  the 
double-basses  alone. 

The  third  movement,  Scherzo  :  Molto  vivace  in  E  minor  (3-4  time),  is  in 


146  Tremont  Street. 
FRESH,  PURE,  DELICIOUS 

BONBONS  and 
CHOCOLATES. 

Hot  Chocolate  and    Ice-cream 
Soda. 


HATS  AND  FURS. 

PROPER  SHAPES  IN  LADIES' 
ROUND  HATS,  WALKING,  GOLF- 
ING, AND  HUNTING  HATS.  RICH 
FURS   OF   EVERY   DESCRIPTION. 

COLLINS  &  FAIRBANKS  CO., 
BOSTON. 


(66) 


the  regular  form  of  scherzo  and  trio,  with  the  novelty,  however,  of  each  of 
these  two  divisions  being  based  upon  two  separate  themes.  The  first  theme 
of  the  scherzo  (in  E  minor)  generally  appears  in  canonical  imitation  ;  the 
second  theme  {^poco  sostenuto  in  E  major)  is  a  more  cantabile  n)elody.  The 
first  theme  of  the  trio  (in  C  major)  and  the  second  (in  the  same  key)  are 
both  of  a  lively  dance-like  character.  Just  before  the  trio,  and  also  in  the 
coda  that  follows  the  repetition  of  the  scherzo,  the  first  theme  of  the  first 
movement  makes  its  reappearance. 

The  fourth  movement,  Allegro  cofi  fuoco  in  E  minor  (4-4  time),  is  some- 
what unconventional  in  form,  although  conventional  formal  traits  are  not 
undiscoverable  in  it.  After  seven  measures  fortissimo  preluding  in  the 
strings,  followed  by  two  measures  of  full  orchestra,  two  horns  and  two 
trumpets  in  unison  give  out  the  first  theme  fortissivio  against  crashing 
staccato  chords  in  the  rest  of  the  orchestra  —  a  style  of  scoring  that  vividly 
recalls  Niels  Gade,  by  the  way.  The  development  follows,  at  first  in  the 
strings,  then  in  the  full  orchestra,  with  the  melody  in  the  first  violins  and 
wood-wind.  Next  comes  a  subsidiary  in  rushing  passage-work  for  the 
full  orchestra,  still  in  fortissimo^  which  soon  leads  to  the  entrance  of  the 
second  theme,  a  more  cantabile  melody,  given  out  by  the  clarinet  and 
further  developed  by  the  first  violins,  in  G  major.  This,  in  turn,  is  fol- 
lowed by  a  strong  second  subsidiary,  fortissijno  in  G  major,  for  the  full 
orchestra.  A  quaint  conclusion-theme  in  E  minor  —  in  the  strings,  with 
little  counter-calls  in  the  clarinets  and  bassoons  in  octaves,  and  loud  notes 
on  all  the  horns — -closes  the  division  diminuendo.  So  far  we  have  had 
what  is  to  all  intents  and  purposes  the  first  part  of  a  regular  sonata  move- 
ment :  first  and  second  themes,  each  followed  in  turn  by  its  subsidiary,  and 
conclusion-theme. 

Now  comes  the  working-out.  But  almost  at  the  very  beginning  of  this 
comes  a  light  little  episodic  theme,  not  heard  before,  sung  in  3rds  by  the 

The  Misses  Holmes, 

Paris  riodels  for  Autumn  and  Winter  just  arrived. 

DRIVING  COATS.  THEATRE  GOWNS. 

WALKING   COATS.  DINNER   GOWNS. 

-    THEATRE  COATS.  BALL  GOWNS. 

405    BOVLSTON   STREET. 

COPLEY  SQUARE  HOTEL, 

Huntington  Avenue  and  Exeter  Street. 

-  Four  minutes'  walk  from,  and  the  nearest  first-class  hotel  to,  Symphony  Hall.  European 
plan,  /^i-SO  and  upwards.  American  plan,  )?3.50  and  upwards.  Public  restaurant 
and  cafe  open  from  7  a.m.  until  12.30  a!m. 

F.  S.  RISTEEN  &  COHPANY. 

166) 


Orinda 


Kaughphy 


A  blend  oF 


two  of  the  Finest 
Coffees  produced 


S.  5.  PIERCE  CO. 

Importers  and  Grocers, 

Cor.  Tremont  and  Beacon  Streets,  1 

Copley  Square, [  BOSTON. 

Central  Wharf  (Wholesale),        .       .  J 
Coolidge's  Corner,     ....     BROOKLINE. 

(67) 


We    are    showing   a   splendid    line    of 
Ladies'  Street    Gloves  at 


$L50  a  pain 


Miss  M.  r.  FISK, 

144  Tremont  Street. 


SACRED    SONGS. 

Consolation.    Mezzo  or  Baritone. 

F.  E.  Cliapman.    .'Oc. 
There  is  a  Fold.    Soprano  or  Tenor. 

C.  H.  Thompson.    50c. 
Brightest  and  Best.    Soprano  or  Tenor. 

V.  Merton.    COc. 
Lead  Home  thy  Child.    Alto  or  Baritone. 

G.  Mayhew.    50c. 
Keep  thou  my  Soul.    Alto  or  Baritone. 

F.  H.  Clififord.    50c. 
Abide  with  me.    Alto  or  Baritone. 
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flutes  and  oboes  against  waving  harmonies  in  the  strings.  This  new  theme 
is  briefly  worked  out  in  alternation  with  phrases  from  the  first  theme  (in 
the  liorns),  this  riot  much  more  than  tentative  development  being  followed 
by  still  another  episodic  theme  in  F  major,  given  out  and  briefly  developed 
by  the  flutes  and  clarinet  over  figural  counterpoint  in  the  'celli,  based  on 
the  first  theme.  The  development  continues  in  more  and  more  energetic 
passage-work,  hints  at  the  new  theme  and  at  last  at  the  first  theme  of  the 
first  movement  coming  in  fortissimo  in  the  brass.  The  climax  waxes 
stronger  and  stronger,  the  first  theme  of  the  movement  gradually  gaining 
the  supremacy,  until  it  bursts  forth  again  in  its  original  shape  in  the  tonic, 
E  minor,  in  all  the  trombones  and  tuba  in  octaves,  against  a  double^^r/'/j-- 
sinio  of  the  rest  of  the  orchestra.  Here  the  working-out  properly  ends  and 
the  third  part  of  the  movement  begins. 

But  this  third  part  is  pretty  irregular ;  it  is  a  singularly  stunted  reproduc- 
tion of  the  first.  The  development  of  the  first  theme  is  considerably  cur- 
tailed, and  soon  falls  into  the  frei-phantasiere?id  vein,  as  it  dies  away  to 
^o\^\Q.-fianissimo  in  the  strings  ;  the  subsidiary  is  omitted,  and  the  second 
theme  follows  next  in  E  major,  the  melody  in  the  first  violins,  then  in  the 
'celli,  then  in  the  violins  and  higher  wood-wind.  Some  new  developments 
on  the  second  subsidiary  follow,  leading,  not  to  the  conclusion-theme,  but 
to  the  coda,  in  which  allusions  to  the  first  theme  of  the  first  movement 
become  plainer  and  plainer.  Indeed  the  whole  tumultuous  coda  may  be 
said  to  be  based  on  a  conjunction  of  the  first  theme  of  the  first  movement 
with  the  first  theme  of  the  finale. 

This  symphony  is  scored  for  2  flutes  (one  of  which  is  interchangeable 
with  piccolo),  2  oboes  (one  of  which  is  interchangeable  with  English-horn), 
2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  i  bass-tuba,  i 
pair  of  kettle-drums,  cymbals,  and  the  usual  strings.  The  score  bears  no 
dedication. 
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Third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  2,  at  2.30  o^cIock. 

SATURDAY  EVENING,  NOVEMBER  3,  at  8.00  o'clock. 


PROGRAMME. 

Mozart  _-----:      Overture,  "Magic  Flute' 


Dohnanyi     -        -        -        -         Concerto  for  Pianoforte  in  E  minor 

(First  time.) 


Carl  Goldmark       -        -        -        -  Scherzo,  in  A  major,  Op.  45 

(First  time.) 


Schumann     -----         Symphony  No.  2,  in  C  major 


SOLOIST : 
Mr,  ERNST  DOHNANYI. 
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NOTICE    will 


p  leaf  e    l)e    Caften 


N  ye  19th  daye  of  Novembre  in  ye  Year  of  Our  Lord  One 
Thoufand  &  Nine  Hundred,  "  Fra  Elbertus  "  Hubbard  will 
addiefs  the  Publick  Affembly  in  ye  Converse  Halle  of  ye  Tre- 
nuuit  Temple,  &  fpeak  &  difcourfe  to  ye.  faid  Publick  at  length  upon 
ye  fubject,  which  will  be  "  Ye  Workke  of  Ye  ROYCROFTERS." 
H  This  will  be  a  ftrictly  Literary  Treat.  Mr.  Hubbard  is 
verrie  well  known  as  Ye  Edditor  of  The  Philistine,  &  the  Author 
of  "  Forbes  of  Harvard,"  &  "  The  Legacy,"  &  "  Time  and 
Chance,"  &  "  Little  Journeys,"  &  "  No  Enemy  but  Himself," 
&c.,  &c.  He  needs  no  further  introduction.  If  you  don't  know 
him  ye  ought  to. 

Monday     Evening,    December    Seventeenth 
Mr.  WINSTON   SPENCER   CHURCHILL 

London  to 


Ladysmith 


vta 


Pretoria 

With    the    st07y 
of  his  capture 
thrown  in. 


The  Youngest  Veteran 
of  the  British  Army. 

Mr.  Winston  Churchill 
will  relate  the  thrilling 
account  of  his  captivity 
and  romantic  escape 
from  Pretoria,  and  other 
adventures.  T[  His  voice 
is  clear  and  resonant, 
and  his  method  of  de- 
livery much  resembles 
that  of  his  rather.  Lord 
Randolph  Churchill. 
Experience  has  bettered 
his  elocutionary  ability, 
for,  previous  to  the  out- 
break of  the  Boer  War, 
he  was  a  candidate  for 
Parliament  at  the  Old- 
ham bye-elections,  and 
made  many  speeches. 

Single  Tickets  for  these  Lectures,  75  cents,  $1.00,  and  $1.50. 
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SYMPHONY  HALL, 


TUESDAY  EVENING,  OCTOBER  30,  AT  8. 


JOINT  RECITAL. 
T\rs.  KATHARINE  FISK,  contrauo. 


niss  LEONORA  JACKSON,  vi.ii„ist. 

AND 

Hr.  CLARENCE  EDDY,  organ.st 


PROQRAn. 


1.    Prelude  and  Fugue  in  D  major,    J.  S.  Bach 
Mr.  Eddy. 


a.  Creation  Hymn  . 

b.  Meine  Liebe  ist  griin  ) 

c.  Feldeinsamkeit  ) 

d.  Todt  und  das  Madchen 

Mme.  Fisk 


3.    Caprice 


Beetlioven 
.  Brahms 
Schubert 


Gade 


Miss  Jackson. 


4.  a.  Ave  Maria      .... 
&.  Theme  Varied  (new)     . 

(Dedicated  to  Mr.  Eddy.) 
Mr.  Eddy. 

5.  a.  Irish  Folk-song    . 

b.  Two  Folk-songs 

f  Love  and  Joy  ; 

(  The  Northern  Days  j 

c.  Love  is  a  Sickness 

Mme.  risk. 


Bossi 
Faulkes 


Foote 

Chadwick 
Parker 


a.  Aria Borowski 

b.  Berceuse        ....         Arensky 

c.  Hungarian  Dance  Brahms-Joachim 

Miss  Jackson." 


Concert  Overture  in  C  minor  . 
(Dedicated  to  Mr.  Eddy.) 
Mr.  Eddy. 


HoUins 


8,    Three  Arias  from  "  Samson  et  Dalila  " 

Saint-Saens 

a.  Fair  Spring  is  returning. 

b.  O  Love,  of  thy  Power,  j 

c.  Softly  awakes  my  Heart. 

Mme.  Fisk. 


Hungarian  Air  . 

Miss  Jackson. 


Ernst 


Tickets,  with  reserved  seats,  $1.50,  $1.00,  75  cents,  50  cents, 
now  on  sale  at  Symphony  Hall. 
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Mr.  H.  Q.  TUCKER'S 

First  Concert,  Monday,  October  29,  at  8  P.n. 

People's  Temple,  Columbus  Ave.  and  Berkeley  St. 

"THE    BEATITUDES," 

Cesar   Franck.      First   time   in    Boston.      Worcester   Festival   Chorus    and   Complete 
Orchestra.     Mr.  Otto    Roth,   Principal. 

Mr.  G.  W.  CHADWICK,  Conductor. 

Soloists:  Viola  Waterhouse,  Gertrude  May  Stein,  Louise  Bruce  Brooks,  J.  C. 
Bartlett,  Louis  C.  Black,  U.  S.  Kerr,  Herbert  Witherspoon. 

Single  tickets  on  sale  at  C.  W.  Thompson  &  Co.'s,  13  West  Street.  $2.00, 
$1.50,  $1.00,  and  75  cents. 


THE  BENEFICENT  SOCIETY  of  the 
NEW  ENGLAND  CONSERVATORY 
of  MUSIC  will  hold  its  Annual  Fair  at 
the   Vendome    on    Friday,   November  9. 


TWENTIETH      SEASON    ^    j*    I900-I90I 

SANDERS  THEATRE,  CAMBRIDGE 

th^  Boston  S^mphonp  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor 

Ten   Concerts    on   Thursday   Evenings 

NOVEMBER  I 

NOVEMBER  22 

DECEMBER  6 

DECEMBER  27 

JANUARY  10 

. .  Soloists  . . 

Mrs.  GEORG  HENSCHEL  Mr.  T.  ADAMOWSKI 

Miss  FREDA  SIEMENS  Mr.  OTTO  ROTH 

Mr.  C.  M.  LOEFFLER  Mr.  ALWIN  SCHROEDER 

And  others  to  be  announced. 

SEASON  TICKETS  for  the  ten  concerts,  $7.50,  on  sale  at  the 
University  Bookstore,  Harvard  Square,  Saturday  morning,  October  27, 
at  8  o'clock.  A  limited  number  of  seats  have  been  reserved  for  college 
officers  and  invited  guests. 
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JANUARY 

31 

FEBRUARY 

H 

MARCH 

14 

APRIL 

n 

MAY 

2 

SYMPHONY   HALL. 


Monday  Evening,  November  1 2, 

Tuesday  Evening,  November  13, 

Wednesday  Evening,  November  J  4, 
Thursday  Evening,  November  J  5, 
Friday  Evening,  November  16, 

AND 

Wednesday  and  Saturday  Afternoons. 

Eduard  Strauss 


K.  &  K.  Austro=Hungarian  Court 
Ball  Music  Director,  and  his 

UNRIVALLED    ORCHESTRA. 


Reserved  seat  sale  opens  at  Symphony  Hall, 
Monday,  November  5. 

Prices,  $1.50,  $K00,  75  cents,  and  50  cents. 
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A  CCOf^T  A  T'TONT  BOYLSTON  AND  BERKELEY 

nOO^^^l-n.  1  IV^iN  ^  STREETS,  BOSTON 

HALL  * 


c^RL  ARMBRISTER 


WILL  GIVE 


Pour  Lecture = Recitals 


ON 


FRANZ  SCHUBERT,  the  greatest  song- 
writer of  all  time,  and  his  worthiest 
successors 

Vocalist,  Miss  PAULINE  CRAMER 

Saturday  Afternoon,  November  3.     Franz  Schubert. 

Wednesday  Afternoon,  November   7.        Robert   Schumann 
and  Robert  Franz. 

Wednesday  Afternoon,  November  J4.       Franz    Liszt    and 
Johannes  Brahms. 

Wednesday  Afternoon,  November  21.       Rubinstein,  Grieg, 
Jensen,  Sommer,  Schillings,  Berlioz,  and  Wagner. 


Tickets,  with  reserved  seats,  50  cents  and  $1.00,  on  sale  at  Symphony 
Hall  Box  Office.. 

CHICKERING  PIANO  USED. 
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UNION  HALL,      -        -        High  Street,  Brookline. 
Monday  Afternoon,  October  29,  at  3. 

rXiss  Alice  Cummings,  Pianist, 

ANNOUNCES  A      ^^(^^^^^^^f^'T*  ASSISTED  BY 

miss  OLIVE   MEAD,  Violinist. 

Tickets,  $i  each,  at  Steinert's  and  Butler's  Pharmacy,  Brookline. 

Symphony  Rehearsal  and  Concert  Seats 

In  different  parts  of  the  hall, 
for  the  season  or  for  single 
symphonies,  at  moderate  prices. 


CONNELLY'S 


TICKET   OFFICE, 

ADAMS   HOUSE. 


Association  Hall.  Boylston  and  Berkeley  Sts. 

SIXTEENTH    SEASON. 

K/NEISEL  QUARTET. 

Franz  Kneisel,  1st  Violin.  Louis  Svecenski,  Viola. 

Karl  Ondricek,  2d  Violin.  Alwin  Schroeder,  Violoncello. 

FIRST  CONCERT, 

MONDAY   EVENING,  OCTOBER   29, 

At  8  o'clock. 

PROGRAnnE. 

Beethoven  .......         Quartet  in  A  major 

RICHARD  Strauss  .         .         .  Sonata  for  Piano  and  Violoncello 

Dvorak         .         .         .      '   .         .         .       Quartet  in  E-flat  major,  Op.  ^i 


Assisting  Artist,  Mr.  L.  Breitner. 

Tickets  at  Symphony  Hall  and  at  the  door. 
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The  Adamowski  Quartet 

nr.  T.  ADAnOWSKI,  First  Violin 

Hr.  ARNOLD  nOLDAUER,  Second  Violin 
r\r.  n\X   ZACH,  Viola 

nr.  JOSEF  ADAMOWSKI,  Violoncello 
WILL    GIVE 

Three  Concerts  in  Boston 

Further  details  as  to  hall  and  dates  later 

Among  the  novelties  played  will  be  Quartets  by  Saint-Saens, 

Emanuel  Chivala,  Ernest  Chausson,  and 

George  Chadwick 


MUSICAL   INSTRUCTION. 

NORMAN  McLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


VOCAL   INSTRUCTION. 

Specialties : 
Restoration  of  the  Voice,  Artistic  In- 
Hotel  Oxford,  terpretation  of  French  Songs 

and    Ballads. 
Exponent  of  Trabadelo,  Paris. 

VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST, 

1S3  Huntington  Avenue, 

Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 

Steinert  Building, 

Room  20,  Wednesday  mornings. 

^-^^—n  MARIE  VOICE  CULTURE. 

EttHt         MTm  Garcia- Marches!   Method. 


Mrs.  ROBERT  ANDERSON 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 

Miss  HARRIET  S,  WHITTIER, 


DECCA. 


STUDIO, STEINERT  HALL,  BOSTON. 


PIANOFORTE  LESSONS. 

Mr.  GEORGE  PROCTOR, 

1  riadison  Hall,  Trinity  Court, 
DARTMOUTH  STREET. 

VOICE   CULTURE. 

No.  372  BOYLSTON  STREET, 
Boston. 


Signor  GIUSEPPE  ORSINI 


(From  Milan,  Italy), 
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Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mrs,  ANNE  GILBRETH  CROSS, 

Teacher  of  the  Pianoforte. 


PIERCE    BUILDING, 

COPLEY    SQUARE, 
BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


TeacherofViolin.TlieoryaHd  Composition. 

Mr.    GUST  AY     STROBE  Highest  references  as  Vioim 

(Member  of  Boston  Symphony  Orchestra) .  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


WILHELM  HEINRIGH, 


TEACHER   OF   SINGING. 

ROOM    11, 

149  A   Tremont   Street,    Boston. 


Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 


No.  160  Boylston  Street,  Room  7. 


Mr.  A.  E.  PRESCOTT 


153  TREnONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  jvith  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


EDWIN   MUZZY,   Baritone. 
VOICE   CULTURE. 

Authorized  exponent  of  the  Sbriglia 

method  of  voice  production. 

FRENCH   DICTION   ALSO  A   SPECIALTY. 

Studio,  218  Tremont  Street. 


Miss  EDITH    E.  TORREY, 

DRAMATIC   SOPRANO. 

Concerts,  Oratorio,   Song    Recitals. 

TEACHER  OF  SINGING. 

164  Huntington   Aveniie,  Boston. 


HEINRIGH    SCHUECKER, 

TEACHER    OF    THE    HARP. 

A  large  number  of  new  and  second-hand 
Erard  Harps  for  sale  and  to  let. 


32  Westland  Avenue, 


Boston. 


nr.   JACQUES   HOFFHANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble. 

73    WESTLAND    AVENUE. 
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Mr.  JAHES   W.*  HILL, 
Teacher  of  Piano,  Accompanist. 

Recitals,  Nov.  9,  Dec.  14,  Jan.   J  8. 
Pierce  Building,  Copley  Square. 

Reception  hours :  Tuesdays  and  Fridays,  lltol. 


Hiss    ANNIE    FRANK    LIBBY, 

5olo  Harpist  and  Teacher, 
5   ALBEMARLE   ST.,    =     BOSTON. 


WM.  S.   HAYNES, 

Manufacturer  and  Repairer  of 

Boehm  Flutes  and  Piccolos 

Recommended  by  all  the  leading  artists. 
i8o  and  i86  Washington  St.,  Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I   at  her  residence,  THE  OXFORD. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  "Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,      .     .     .      Boston. 


Mr.  George  E.  Whiting, 

ORGAN    STUDIO, 
154    TREMONT    STREET, 


BOSTON. 


Miss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 
PIANIST   AND   TEACHER. 
Wednesday  and  Saturday,  11-12. 
Steinert  Building,  Room  6, 

162  Boylston  Street. 


Mr.  LOUIS   KLOEPFEL, 

First  Trumpet  of  the 
Boston  Symphony  Orchestra, 

Instructor  of  TRUMPET  and  CORNET. 

Address,  Symphony  Hall. 


niss  MARIE    L.  EVERETT, 

TEACHER  of  SINGING, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marchesi,  Paris. 


The  Copley, 


Copley  Square. 


riiss  Helen  A.  Brooks. 

Pianoforte  Instruction. 

LECTURE    RECITALS 

With  Pianoforte  "Illustrations. 
The  Pinckney,  Pinckney  and  Charles  Sts. 


Mrs.  S.  B.  FIELD, 

TEACHER  OF  THE  PIANO  and  the 
ART   OF   ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 

Hotel  Nottingham,    Copley  Square. 


Miss    MARY    H.    HOW, 

One  of  the  first  and  most  successful  pupils  of 

the  late  CHARLES  R.  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH   STREET. 


Miss   ROSE   STEWART, 

Pupil  of  MARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


Frederick  N.   Shackley, 
PIANO,   ORGAN,    COMPOSITION. 

Training  for  Practical  Organ  Playing  a  spe- 
cialty.   Pipe  Organ  for  practice. 


STUDIOS, 


1 7  Steinert  Building  (Wednesdays) , 
129  Franklin  Street,  Anston. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollbnhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone,  "  I'hilUps  HuildinB." 

JHuM^iana  for  all  o«<»aitionff. 


Mr.  EHIL  riAHR, 

VIOLIN,   VIOLA,  and  ENSEHBLE. 

Tuesdays  and  Fridays,  3-5  p.m. 

STEINERT   BUILDING. 


THE     BOSTON     SYMPHONY     ORCHESTRA     PROGRAMME, 

For  the  twenty=four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William    F.  Apthorp,  ^  ji  jt  jt  ^ 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to  F.  R.  COMEE,  Symphony  Hall,  Boston. 


(80) 


Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

TWENTIETH  SEASON, 

J900-I90I. 

WILHELM   GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


THIRD 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  Ji  ^ 


FRIDAY  AFTERNOON,  NOVEMBER  2, 

AT  2.30  aCLOCK. 

SATURDAY  EVENING,  NOVEMBER  3, 

AT  8.00  aCLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER. 
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CHICKERING 
PIANOS     *^^ 


CONCERNING  t/ie  GRAND 
P  I  \  NOFORTES  of  OUR 
PRESENT    MANUFACTURE 

WE    HAVE    RECEIVED    ^be    FOLLOWING 


Boston,  October   15th,  1900 

Messrs.  CHICKERING  &  SONS 

Dear  Sirs: — I  desire  to  say  to  you  that  in  my 
opinion  the  Small  Grand  you  just  now  sent  to  my 
house  in  Brimmer  Street  is  the  most  absolutely  satis- 
factory Grand  of  its  size  that  I  have  ever  seen,  and 
that  altogether  is  an  achievement  from  your  celebrated 
house  on   a  line  of  grand  advance. 

Yours  truly   - 

(Signed)     B.  J.   LANG 


PIANOFORTE    MAKERS  •    Established  1823 
Wa rerooms   •   791   Tremont  Street 
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TWENTIETH   SEASON,  J900-J90I. 


Third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  2,  at  2.30  o^clocfc. 

SATURDAY  EVENING,  NOVEMBER  3,  at  8  o'clock. 


PROGRAMME. 

WoIfg:an§:  Amadeos  Mozart  -       Overtttre  to  **  The  Magic  Flute'' 

Ernst  von  Dohnanyi    -        Concerto  for  Pianoforte,  in  E  minor,  Op.  5 

(First  time  in  Boston.) 

I.    Adagio  maestoso  (B  minor)         -         -         -         -  3-4 

Allegro  (E  minor)       ----__  2-2 

II.    Andantino  (A  minor)  -  -  _  _  _  2-2 

III.    Vivace  (E  minor)        ---___  3.4 

Karl  Goldmarfc         -        -        -        -        .  Scherzo  in  A  major.  Op.  45 

(First  time  in  Boston.) 

Robert  Schumann        -        -         Symphony  No.  2,  in  C  major,  Op.  61 

I.    Sostenuto  assai  (C  major)  -         _         _  _  5.4 

Allegro  ma  non  troppo  (C  major)       -  -  -  3-4 

II.    Scherzo:  Allegro  vivace  (C  major)    -         -         _  2-4 

Trio  I.  (G  major)         ----__  2-4 

Trio  II.  (A  minor)       ---___  2-4 

III.  Adagio  espressivo  (C  minor)      -  -  -         _  2-4 

IV.  Allegro  molto  vivace  (C  major)  -         -         -  2-2 


SOLOIST: 
Mr.  ERNST  VON  DOHNANYL 


There  will  he  no  Public  Rehearsal  and  Concert  next  week. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  S,  1898.— Chapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  -which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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LP.  HOLLANDER  &  CO. 


MILLINERY  AND 
TRinnED   HATS. 

We  have  consolidated  these  two  departments  and  removed  them  to 
the  spacious  connecting  store,  214  and  216  Boylston  Street,  which  has 
been  fitted  up  with  every  regard  to  the  convenience  of  customers  by 
the  addition  of  private  fitting  rooms  and  a  most  complete  system  for 
the  display  of  the  stock. 

To  inaugurate  the  opening  of  the  new  store  we  have  imported  this 
season  a  most  superb  collection  of  the  choicest  creations  of  the 

LEADING    PARIS    MILLINERS 
AND   LONDON   HATTERS  ^  ^ 

together  with  many  original  designs. 


214  and  216  BOYLSTON  STREET. 


Sl-CIairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Gontaining  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Overture  to  "  The  Magic  Flute  '     .     Wolfgang  Amadeus  Mozart. 

(Bom  in  Salzburg  on  Jan.  27,  1756;  died  there  on  Dec.  5,  1791.) 

Mozart's  two-act  opera,  Die  Zauberflote  (The  Magic  Flute),  the  text  by 
Emanuel  Schikaneder,  was  first  given  under  the  composer's  direction  at  the 
Theater  an  der  Wieden  in  Vienna  on  September  30,  1791.  The  subject 
runs  on  the  mysteries  of  Freemasonry,  and  the  libretto  is  probably  wholly 
comprehensible  only  to  members  of  that  order.  It  is  the  one  great  opera 
Mozart  wrote  to  a  German  text,  and  was  the  last  opera  he  ever  wrote.  It 
was  not  particularly  well  received  at  first,  but  soon  became  popular  and 
made  its  way  all  over  the  musical  world.  It  was  first  given  in  Berlin  on 
May  12,  1794;  in  Hamburg  on  November  19,  1794;  in  Leipzig  in  1809; 
in  Dresden  on  October  27,  18 18.  A  pasticcio  arrangement  of  it,  with 
intercalated  music  from  some  of  Mozart's  other  operas,  by  Ludwig  Wenzel 
Lachnith,  to  a  new  text  by  Morel  de  Chedeville,  was  brought  out  under  the 
title  of  les  Mysteres  d'Isis  at  the  Academic  de  Musique  in  Paris  on  August 
20,  1 80 1  ;  some  one  was  so  scandalized  by  the  "infamous  pasticcio"  that 
he  punningly  dubbed  it  les  Miseres  d'ici.  The  work  was  given  according  to 
Mozart's  original  score,  but  with  a  new  text  in  four  acts  by  Nuitter  and 
Beaumont,  at  the  Theatre-Lyrique  in  Paris  on  February  23,  1865.  It  was 
first  given  in  London,  in  Italian,  as  //  Flauto  magico,  at  the  King's  Theatre 
on  June  6,  181 1  ;  in  German,  at  Covent  Garden  on  May  27,  1833  ;  and  in 
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English,  at  Drury  Lane  on  March   lo,  1838.     Its  first  performance  in  the 
United  States  was  in  Italian,  in  New  York  on  November  21,  1859. 

The  overture  has  long  been  famous,  and  may  probably  rank  as  Mozart's 
greatest  overture.  It  begins  {Adagio)  with  three  fortissimo  E-flat  major 
chords  for  the  full  orchestra, —  trombones  and  all, —  which  have  some  hid- 
den Masonic  significance  ;  this  introductory  Adagio  continues  its  stately 
movement  for  fifteen  measures,  and  is  then  followed  by  the  Allegro.  This, 
tlie  chief  movement  of  the  overture,  is  a  brilliant  and  elaborate  fugue.* 
This  fugue  is  treated  with  orchestral  freedom,  much  as  the  one  in  the 
Finale  of  the  "Jupiter"  symphony  is.  About  the  middle  of  its  develop- 
ment it  is  interrupted  by  the  great  Masonic  E-flat  major  chords  of  the 
beginning  of  the  overture.  These  chords  are  the  only  thing  in  the  overture 
that  reappears  in  the  opera ;  yet  the  work  is  by  no  means  open  to  the 
charge  of  musical  irrelevancy,  for  the  theme  of  the  fugue  is  eminently  sug- 
gestive of  the  lively  character  of  Papageno,  the  bird-catcher.  The  overture 
to  the  Zaiiberflote  was  probably  the  one  Rossini  had  in  mind  when  he  once 
said  :  "  I've  been  trying  for  months  to  write  some  fugued  overtures  a  la 
Mozart ;  but  I've  had  to  tear  them  all  up,  the  great  model  is  too  overpow- 
ering !     Mine  were  all  detestable." 

*  Of  the  subject  and  response  of  this  fugue  the  purist,  F.-J.  Fetis,  says,  in  his  Traiie  du  Contrepoinf,  et  de 
la  Fugue :  "  There  are  some  subjects  which  begin  and  end  on  the  same  note,  and  which  yet  do  not  call  for  a 
real  response :  they  deserve  particular  attention.  These  subjects  may  begin  with  the  tonic  or  the  dominant. 
The  subjects  which  begin  and  end  with  the  tonic  are  of  two  sorts :  in  the  first,  the  response  begins  on  the 
dominant  at  the  last  note  of  the  subject.  Fugues  of  this  sort  are  irregular,  in  that  they  cannot  be  exactly  in- 
verted. Such  is  the  theme  of  Mozart's  overture  to  the  Magic  Fluted''  To  be  strictly  accurate,  the  subject  of 
this  fugue  does  not  end  on  the  tonic  (E-flat),  but  on  the  third  of  the  tonic  chord  (G) :  this,  however,  does  not 
prevent  the  response  entering  on  the  dominant  (B-flat).  The  mutation  in  the  response  is  quite  regular  com- 
ing at  the  first  passage  from  dominant  to  tonic:  consequently  the  fugue  is  essentially  tonal,  and  does  not  be- 
long to  the  class  called  ^^ fugues  irreguliires  "  by  Fetis,  in  which  the  mutation  comes  near  the  end  of  the 
response,  at  the  point  where  the  subject  modulated  from  the  tonic  to  the  dominant.  When  Fetis  calls  this 
fugue  of  Mozart's  "irregular,"  he  uses  the  adjective  in  its  ordinary,  not  in  its  technical,  sense. 
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CONCKRTO    FOR    PIANOFORTE,  IN  E    MINOR,  OpUS  5. 

Ernst  von  Dohnanyi. 

The  first  movement  opens  with  a  slow  introduction,  Adagio  maestoso  in 
E  minor  (3-4  time),  the  orchestra  giving  out  eight  measures  of  solemn 
fortissimo  in  full  harmony,  developing  a  figure  that  bears  some  resemblance 
to  the  first  theme  of  the  main  body  of  the  movement.  This  exordium  is 
answered  by  a  short  cadenza  for  the  solo  instrument.  Eight  more  meas- 
ures of  orchestra,  and  another  cadenza.  The  tempo  now  changes  to  Poco 
meno  adagio,  and  the  orchestra  proceeds  to  develop  the  theme  already  given 
out,  in  contrapuntal  imitation,  the  pianoforte  soon  coming  in  with  a  pas- 
sionate phrase  in  the  right  hand  against  rolling  arpeggj  in  the  left.  The 
introduction  closes  decrescendo,  leading  immediately  over  to  the  main  body 
of  the  movement. 

This,  Allegro  in  E  minor  (2-2  time),  opens  with  the  first  theme,  given  out 
by  the  strings,  and  developed  by  them  and  the  wood-wind  and  horns. 
The  pianoforte  entexs  fortissimo  with  a  more  ornate  variant  of  this  theme. 
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It  is  followed  by  the  second  theme,  in  the'  relative  G  major,  developed 
alternately  by  the  wood-wind  and  the  pianoforte  ;  some  brilliant  passage- 
work  leads  over  to  the  entrance  of  the  third  theme,  in  B  major,  a  brief 
melodious  passage  given  out  by  the  lower  strings  and  bassoon,  answered 
by  the  solo  instrument.  Just  as  you  expect  the  development  to  come, 
however,  the  second  theme  returns  in  the  orchestra  against  running  passage- 
work  in  the  pianoforte,  leading  to  a  fourth  theme,  in  B  minor  —  a  strong 
nervous  theme,  in  which  the  rhythm  of  the  dotted  eighth  and  sixteenth  is 
prominent ;  this  is  briefly  worked  up  by  the  orchestra  and  pianoforte,  the 
second  and  third  themes  soon  returning,  against  running  octaves  in  the 
solo  instrument,  fragments  of  the  first  theme  cropping  up  in  the  strings, 
and  leading  to  a  resounding  //////  on  the  first  theme. 

A  short  solo  passage  in  the  pianoforte,  on  a  new  version  of  the  third 

nOtCl     INOttingnani,  Wm  make  a  specialty  of 

Supper  Parties  ^"  Symphony  Concerts 

3  ON  SATURDAY  EVENIAIGS.     a.  h.  Whipple. 

Massachusetts  Institute  of  Osteopathy, 

No.  68  Huntington  Avenue,  Boston,  Massachusetts. 
Frederic  W.  Sherburne,  D.O.  Qeorge  D.  Wheeler,  D.O. 

Graduates  under  Dr.  A.  T,  Still,  founder  of  the  science.  Special  atten- 
tion' given  to  the  care  of  the  throat  and  voice  of  singfers  and  speakers. 
Hours,  9  A.M.  to  4  P.M.  Telephone,  1229-2  Back  Bay. 

REGISTERED   PHYSICIANS. 


Amour,  Amour,  .... 
Marquise  Bergers, .... 
En  Dormant,  .... 

Hymne  h.  la  Seldnd, 
La  Chanson  des  Baisers  (waltz  song), 
Ein  neues  andachtiges  Kinderwiegen, 
Morgens  send"  ich  dir  die  Veilchen, 


F.  P.  Tosti. 
Jane  Vieu. 
J.  Blumenthal. 
Augusta  Holmes. 
H.  Bemberg. 
S.  Liddle. 
Ellen  Wright. 


EACH   SONG    PUBLISHED   IN   MORE  THAN   ONE   KEY. 
BOOSEY    &   COMPANY,  9  East  17th  Street,  New  York  City. 


BIGELOW 


FINE  BRONZES 


5"  WASHINGTON 
CORNER  OF  WES 


ST., 
ST 


(91) 


theme,  leads  to  some  working-out  of  the  second  theme  in  the  orchestra 
against  running  passage -work  in  the  pianoforte,  which  leads  in  turn  to  the 
return  of  the  first  theme  at  the  beginning  of  the  third  part  of  the  move- 
ment ;  not,  however,  in  the  tonic,  but  in  C  minor.  The  development  of 
this  part  is  quite  different  from  that  of  the  first.  The  first  theme  is  now 
immediately  followed  by  the  third  (somewhat  more  extendedly  developed 
than  in  the  first  part  of  the  movement),  and  this  by  some  working-out  in 
which  figures  from  the  fourth,  second,  and  first  themes  appear  alternately 
and  in  conjunction.  The  form  becomes  freer  and  freer,  up  to  a  return  in 
the  orchestra  of  the  theme  of  the  Adagio  introduction  ;  some  new  develop- 
ments on  this  theme,  against  running  arpeggj  in  the  pianoforte,  form  a 
gradually  diminishing  coda,  the  movement  ending  pianissimo  in  E  major. 
The  second  movement,  Andantiiw  in  A  minor  (2-2  time),  opens  with  a 
long-drawn  catitilena  sung  by  the  horn,  over  pizzicato  counterpoint  in  the 
violas  and  basses,  the  violas  soon  adding  a  legato  middle  voice  {col  arco). 
The  pianoforte  then  enters  alone  with  the  passionate  phrase  it  gave  out  in 
the  Foco  meno  adagio  of  the  introduction  to  the  first  movement.  Some 
free  recitative-like  passages  in  pianoforte  and  orchestra  lead  to  a  return  of 
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the  opening  horn  melody,  now  sung  in  A  major  by  the  first  violins  and 
'celli  in  unison,  against  triplet  chord-passages  in  the  pianoforte.  This  is 
followed  by  some  extended  developments  on  a  new  phrase  in  the  clarinet 
and  horn  (soon  with  a  counter-phrase  in  the  oboe  and  bassoon),  accom- 
panied by  double  arpeggj  on  the  pianoforte,  A  short  cadenza-passage  in 
the  solo  instrument  leads  to  z.  fortissimo  working-up  of  the  opening  horn- 
theme  (in  trombones  and  trumpets)  together  with  the  passionate  phrase 
of  the  pianoforte  (in  the  higher  strings),  the  pianoforte  coming  in  every 
now  and  then  with  recitative-like  phrases.  A  \2i^\.  piano  version  of  the  horn- 
phrase,  played  in  swept  chords  by  the  solo  instrument  against  counter- 
point in  the  lower  strings  pizzicati  brings  the  movement  to  a  close. 

The  third  movement,  Vivace  in  E  minor  (3-4  time),  approaches  the 
rondo  form,  in  its  extended  development  and  working-out  of  two  principal 
themes  and  a  lively,  waltz-like  subsidiary.  The  first  theme  is  clearly 
derived  from  the  opening  Adagio  of  the  first  movement ;  the  second 
makes  its  first  appearance  as  a  quasi-episodic  cantilena  in  the  'celli, 
against  harmonies  in  the  clarinets  and  bassoons,  and  arpeggj  in  the  piano- 
forte. After  an  exceedingly  extended  development  of  this  thematic 
material,  a  long  cadenza  for  the  solo  instrument  leads  to  a  return  of  the 
second  theme.  Another^cadenza  leads  to  a  new  phase  of  the  first  theme, 
now  in  d-i  time,  which  is  again  elaborately  developed  in  this  new  shape, 
against  a  running  triplet  counter-theme.  Farther  on,  the  horn-phrase  of 
the  second  movement  comes  back  again,  and  is  worked  up  by  the  wood- 
wind and  horns  against  running  octaves  in  the  pianoforte,  leading  to  a 
closing  Presto   in  E  major  (2-4  time),  in  which  a  new  theme  —  based,  how- 
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ever,  upon  a  figure  from  the  foregoing  —  is  made  the  subject  of  a  frenetic 
climax. 

This  concerto  is  scored  for  2  flutes  (one  of  which  is  interchangeable  with 
piccolo),  2  oboes,  2  clarinets,  2  bassoons,  i  double-bassoon,  4  horns,  2 
trumpets,  3  trombones,  a  set  of  3  kettle-drums,  and  the  usual  strings  ;  to 
which  are  added  in  the  last  movement  triangle  and  cymbals.  The  score 
bears  no  dedication. 
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The  prehistoric  ancients  were  not  the  only  ones  to  make  demigods  out 
of  their  heroes,  nor  were  they  alone  in  worshipping  such  demigods  for 
things  they  had  never  done.  The  cumulative  snowball  of  o?i  dit  which 
gradually  becomes  Tradition,  and  out  of  which  a  good  half  of  so-called 
History  is  made,  has  a  way,  now  and  then,  of  rolling  down  the  hill  of 
Fancy  and,  when  it  gets  to  the  bottom,  is  found  to  be  no  longer  History, 
but  mere  Legend. 
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In  the  world  of  Art,  how  many  great  figures  have  not  become  so  o'er- 
crusted  with  legends  that  their  true  shape  and  color  is  no  longer  clearly 
discernible?  Especially  is  this  true  of  those  artists  who  have  wrought  in 
the  great,  but  evanescent  arts  of  musical  or  dramatic  performance  — 
singers,  players,  actors.  What  do  we  now  really  know  about  the  singers 
and  actors  of  bygone  ages  ?  What  calls  itself  Jlistory  is  loquacious  about 
them ;  but  how  much  of  what  it  tells  of  them  is  true  ?  How  much, 
whether  true  or  not,  really  means  anything  definite  to  us  today? 

For  a  bygone  fact  to  be  a  fruitful  field  for  historical  research,  it  must 
have  left  some  foot-prints  on  the  sands  of  Time  ;  nay  more,  such  traces  of 
it  must  have  a  certain  distinctness,  else  they  are  to  us  mere  foot-prints, 
giving  no  indication  of  genus  nor  species.  Plausible  History  is  full  of 
accounts  of  such.  Old  Radulf  von  Tongern,  in  the  fourteenth  century, 
writes  that  the  Gregorian  Chaunt  is  entirely  different  from  the  Ambrosian, 
the  latter  being  " solemn  and  vigourous,"  the  former,  "more  simply  sweet 
and  well-ordered."  Mere  words  to  us,  devoid  of  all  meaning.  The  neumic 
notation  in  which  the  old  chaunts  were  written  shows  us  no  difference 
whatever  between  the  two  kinds ;  what  difference  there  was  must  have 
been  largely  in  the  style  of  singing ;  and  who  knows  today  how  they  were 
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JVhat  a  Business  Woman 

says  of  SOROSIS 


"  Thousands  of  business  women  are 
wearing  the  '  Sorosis '  to-day,  and 
are  happy  in  them ;  but  there  are, 
doubtless,  many  more  who  ought  to  know 
about  them.  Young  women  in  stores,  who 
must  be  on  their  feet  all  day,  should  know 
about  them ;  women  who  are  engaged  in  pub- 
lic causes  will  find  their  work  inexpressibly 
lightened ;  women  who  walk  a  great  deal,  or 
who  ride  the  wheel, —  in  short,  women  actively 
engaged  in  any  sort  of  work  will  find  them- 
selves happier  and  their  usefulness  corre- 
spondingly increased  by  getting  themselves 
fitted  to  '  Sorosis.'  Since  I  have  begun  wear- 
ing them  I  have  not  had  tired  or  aching  feet, 
except  when  I  have  worn  something  else  than 
'  Sorosis.'  Consequently  I  am  a  life  customer, 
for  I  shall  never  wear  anything  but  '  Sorosis ' 
shoes.  I  hope  every  other  business  woman 
will  make  the  same    resolve,  and    be    happy." 
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sung  in  Radulf's  time?     What  was  it  that  he  called  "sweet,"  and  what, 


vigourous 


"? 


Pistocchi,  who  founded  a  singing-school  in  Bologna  about  1700,  and  his 
pupil  Bernacchi  have  generally  been  called  the  Fathers  of  Italian  Singing, 
of  the  bel  canto.  Were  they  really  that  ?  was  there  no  bel  canto  before 
them  ?  We  know  that  one  Vittoria  Archilei,  who  sang  in  Florence  in 
1695,  and  was  esteemed  the  "  leading  songstress  of  the  day,"  was  criticised 
by  Orazio  Vecchi  for  overloading  and  distorting  the  written  melody  with 
long  flourishes  —  just  like  a  modern  diva;  but  how  did  she  sing  them? 
how  well  or  how  ill  ?  what  was  her  pose  de  voix  ?  None  can  tell  us.  We 
must  even  take  it  on  faith,  from  contemporary  accounts,  that  Farinelli  was 
a  great  singer ;  and  he  came  a  generation  after  Pistocchi.  We  still  have 
the  music  he  sang,  and  that  tells  us  something :  —  what  he  did  with  his 
voice.  But  what  should  we  now  think  of  the  way  he  did  it  ?  Farinelli 
has  passed  into  a  legend  ;  History  has  only  half  a  hold  upon  him. 

Nor  do  we  have  to  go  back  centuries  to  find  History  alloyed  with 
Legend.  A  generation  or  two  is  enough  to  make  contemporary  accounts 
of  great  singers  almost  unmeaning.  Take  Jenny  Lind,  whom  our  fathers 
and  mothers  heard  and  wept  over.     The  echo  of  her  greatness  reaches 
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even  our  ears.  But,  when  we  try  to  come  down  to  any  definite  point, 
we  find  different  accounts  of  her  hard  to  reconcile  with  one  another. 
On  the  one  hand,  we  read  of  her  magnetic  genius  and  the  wondrous  feats 
of  vocal  gymnastics  she  performed  in  parts  like  Lucia  ;  on  the  other,  that 
her  "I  know  that  my  Redeemer  liveth "  was  nothing  short  of  sublime, 
even  archangelic.  Now,  I  really  wonder  how  she  sang  "  I  know  that  my 
Redeemer  liveth."  The  only  account  I  ever  heard  that  had  even  a  shadow 
of  definiteness  in  it  is  the  reported  exclamation  of  an  old  gentleman  who 
had  heard  her  sing  the  great  song  in  the  hall  over  the  Fitchburg  Railway 
station  in  Boston  :  "  I  tell  you,  she  would  hold  on  to  that  '  know '  as  if 
she  would  never  let  go  of  it !  "  The  deuce  she  would !  Rather  a  queer 
thing  to  do  in  Handel's  "  I  know  that  my  Redeemer  liveth,"  it  seems  to 
me !     It  does  not  encourage  one's  faith  in  Jenny  Lind's  Handelian  singing. 

About  this  same  Jenny  Lind,  Mendelssohn  —  who  was  so  in  love  with 
a  particular  note  in  her  voice  that  he  filled  his  "  Hear  ye,  Israel  "  full  of 
F-sharps  for  her  especial  benefit  —  once  said  to  a  friend:  "  Her  singing 
of  her  native  Swedish  folk-songs  is  as  wonderfully  artistic  a  performance 
as  I  ever  heard  of  anything  by  anybody.  But  I  have  noticed  that,  the 
higher  this  extraordinary  singer  mounts  in  the  hierarchy  of  Music,  the 
less  satisfyingly  she  sings  !  "  All  of  which  leads  us  to  take  the  Jenny 
Lind  legends  with  a  grain  of  salt. 

Legend  is  a  magnifying  lens  through  which  to  look  upon  bygone 
splendours  ;  and,  the  farther  off  the  object,  the  bigger  it  looks  to  us. 
May  there  not  be  some   truth  in  the  suspicion  that  we   have  as  great 
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singers,  players,  and  actors  today  as  the  world  ever  knew  ?  Only,  we 
look  at  them  through  no  magnifying-glass.  Who  shall  say  that  the  great 
singing  which  drew  tears  from  every  eye  a  century  ago  would  not  make 
us  smile  sardonically  now  ? 


Scherzo  in  A  major,  Opus  45 Karl  Goldmark. 

(Born  at  Kesthely  on  the  Platten-See,  Hungary,  on  May  18,  1830;  still  living  in  Vienna.) 

The  term  Scherzo,  in  the  title  of  this  composition,  is  evidently  used  in 
its  literal  sense,  as  "  A  Joke,"  not  in  its  technical  one.  The  form  has 
little,  if  anything,  in  common  with  that  of  the  Scherzo. 

The  composition  begins  with  a  short  slow  introduction,  Andajite  sostemito 
in  E  major  (3-4  time),  in  which  a  simple  chromatic  figure  is  worked  up 
polyphonically  by  the  strings,  wood-wind,  and  horns. 

The  main  body  of  the  movement.  Allegro  vivace  in  A  major  (6-8  time), 
is  based  on  three  themes,  each  one  of  which  has  its  regular  thesis  and 
antithesis,  the  antitheses  of  the  second  and  third  being,  however,  identical. 

The  movement  opens  fo7-te  with  repeated  triplet  3rds  in  the  violins 
and  violas,  against  which  the  horns  and  'celli  announce  the  strong  thesis 
of  the  first  theme  in  the  tonic,  A  major ;  the  light,  flickering  antithesis  is 
alternately  in  the  wood-wind  and  the  strings.  The  theme  is  then  repeated 
entire,  closing  this  time  in  the  dominant.  Then  the  'celli  give  out  the 
cantahilc  thesis  of  the  second  theme  in  the  tonic,  to  a  simple  chord  accom- 
paniment in  the  double-basses  pizzicati,  horns,  and  bassoons  ;  this  thesis 
is  forthwith  repeated  in  A-flat  minor  by  the  strings,  wood-wind,  and  horns, 
with  a  more  elaborate  accompaniment,  the  light,  dancing  antithesis  coming 
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in  the  flute.  This  second  theme  is  then  developed  at  some  length,  the 
development  ending  on  the  chord  of  the  dominant  of  E  major.  Now  the 
horn  gives  out  the  thesis  of  the  third  theme  in  the  dominant  of  the  prin- 
cipal key,  E  major,  the  antithesis  coming  again  in  the  flute.  Both 
thesis  and  antithesis  are  then  repeated,  the  former  an  octave  higher  than 
before. 

Now  the  working-out,  or  free  fantasia,  begins  :  in  the  shape  of  a  fugato 
("fugue  of  imitation,"  subject  and  response  being  identical)  on  the  third 
theme,  interrupted  at  moments  by  the  dancing  antithesis  in  its  original 
shape,  and  ending  with  some  free  passage- work. 

The  third  part  begins  regularly  with  the  return  of  the  first  theme  in 
the  tonic,  the  thesis  being  subjected  to  some  extended  developments 
before  the  antithesis  comes  in.  The  second  theme  follows  regularly,  and 
debouches  into  a  Poco  sostemito  episode  in  the  tonic,  A  major,  in  which 
a  flickering  staccato  figure  is  worked  out  with  some  elaborateness,  a 
resounding  accelerando  for  the  full  orchestra  leading  over  to  the  Coda, 
which  is  based  almost  wholly  on  the  first  theme. 

This  Scherzo  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  i  pair  of  kettle-drums,  and  the  usual 
strings.     The  score  bears  no  dedication. 
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Symphony  No.  2,  in  C  major,  Opus  61 


Robert  Schumann. 


(Born  at  Zwickau,  Saxony,  on  June  8,  1810;  died  at  Endenich,  near  Bonn,  on 

July  29,  1856.) 

This  symphony  was  written  in  1845-46  ;  it  was  really  the  third  that 
Schumann  wrote,  for  the  one  first  written  (in  D  minor)  was  withdrawn 
after  the  first  performance,  remodelled  later,  and  finally  published  as  No.  4. 

The  first  movement  begins  with  an  introduction,  Sostcnuto  assai  in  C 
major  (6-4  time),  which  h&^vas  pianissimo  with  a  solemn  call  of  the  horns, 
trumpets,  and  alto-trombone  on  the  tonic  and  dominant  of  the  key,  against 
flowing  counterpoint  in  the  strings.  This  phrase  of  the  brass  instruments 
has  been  called  the  "  motto  "  of  the  symphony,  for  it  appears  more  or  less 
prominently  in  three  of  the  four  movements.  It  can  hardly  be  called  a 
theme,  as  it  is  not  developed  in  any  way  in  the  course  of  the  composition 
but  merely  puts  in  an  occasional  episodic  appearance.  After  twenty-four 
measures,  in  which  the  strings  seem  as  if  groping  in  the  dark,  led  on  by 
the  light  of  the  brass,  the  tempo  quickens  to  Un  poco  piil  vivace  and  the 
wood-wind  begins  to  bring  in  figures  from  the  principal  theme  of  the  en- 
suing Allegro  over  a  close  tremolo  in  the  middle  strings.  The  tempo  and 
rhythm  grow  more  and  more  agitated,  until  a  descending  passage  in  the 
first  violins  alone,  piu  epiii  stringendo,  leads  over  to  the  main  body  of  the 
movement. 

This,  Allegro  ma  non  tj-oppo  in  C  major  (3-4)  time,  begins  immediately 
with  the  exposition  of  the  first  theme  by  the  full  orchestra  (without  trom- 
bones), beginning //«;?^  and  swelling  by  a  gradual  crescendo  to  forte.  This 
theme  is  peculiarly  Schumannesque  in  its  nervous,  uneasy  rhythm,  the 
almost  invariable  accent  upon  the  second  beat  of  the  measure  having 
something  of  the  effect  of  a  persistent  syncopation.  When  Xhe.  forte  is 
reached,  a  transitional  passage  in  C  minor,  but  almost  immediately  modu- 
lating to  E-flat  major,  leads  to  the  entrance  of  the  first  subsidiary :  a  wild. 
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frenetic  chromatic  phrase,  energetically,  almost  frantically  worked  up  in 
contrapuntal  passage-work,  upon  the  fierce  turmoil  of  which  the  joyous 
conclusion-theme  suddenly  bursts  forth  like  a  ray  of  sunshine,  A  brief 
return  of  characteristic  figures  from  the  first  theme  ends  the  first  part  of 
the  movement  on  the  dominant,  G  major.  This  first  part  is  repeated.  It 
will  be  noted  that  there  has  been  no  real  "second  theme." 

The  free  fantasia  begins  fiercely  on  the  first  theme  and  first  subsidiary. 
After  a  while,  the  wood-wind  comes  in  with  a  new  sighing  phrase  —  a 
rhythmic  modification  of  a  figure  from  the  first  theme  —  which  is  so  de- 
veloped, in  alternation  with  a  figure  from  the  conclusion-theme,  that  it 
assumes  the  character  of  an  actual  second  theme.  This  development  in 
the  wind  instruments  is  contrapuntally  accompanied  by  figures  from  the 
first  theme  in  the  strings.  After  a  good  deal  of  this,  the  working-out 
returns  to  the  first  theme,  and  a  crescendo  climax  on  the  first  subsidiary  and 
the  conclusion-theme  leads  to  the  triumphant  fortissimo  return  of  the  first 
theme  at  the  beginning  of  the  third  part  of  the  movement. 

The  third  part  is  regular  in  its  reproduction  of  the  first,  save  that  the 
scoring  is  at  times  somewhat  more  elaborate.  An  episodic  phrase  in  3rds 
in  the  wood-wind  leads  to  the  coda,  which  is  worked  up  con  fuoco  on  the 
first  theme  to  a  grand  closing  climax,  about  the  middle  of  which  the  trum- 
pets ring  out  with  the  "  motto  "  of  the  symphony. 

The  second  movement.  Scherzo  :  Allegro  vivace  in  C  major  (2-4  time), 
although  not  in  the  quickened  Minuet  time  and  rhythm  of  the  traditional 
scherzi,  well  deserves  its  title.  It  is  in  the  form  of  the  scherzo  with  two 
trios.  The  scherzo  proper  is  one  continuous  rush  of  the  first  violins  in 
sixteenth-notes,  rather  simply  accompanied  by  the  other  strings  and  various 
groupings  of  wind  instruments.     It  is  long  and  elaborately  developed. 

The  first  trio,  in  G  major,  brings  in  a  new  theme  in  lively  triplet  rhythm, 
which  alternates  with  a  quieter  phrase  in  even  time.     The  triplet  theme  is 
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given  mostly  to  the  wood- wind  and  horns ;  the  quieter  one,  to  the  strings.* 
This  first  trio  is  followed  by  a  return  of  the  scherzo,  after  which  the  second 
trio  comes.  A  simple  theme  in  2-4  time,  and  having  much  of  the  folk-song 
character,  is  first  exposed  in  full  harmony  by  the  strings  (without  double- 
basses),  and  then  developed  against  a  running  contrapuntal  counter-figure. 
Another  return  of  the  scherzo,  ending  with  a  rushing  coda,  closes  the 
movement.  Just  before  the  end,  the  "  motto  "  makes  its  appearance  once 
more  in  the  horns  and  trumpets _/6'/'//i'j'm/. 

The  third  movement,  Adagio  espressivo  in  C  minor  (2-4  time),  presents 
the  continuous  development  of  a  beautiful  phrase  —  with  one  or  two  sub- 
sidiary phrases  —  to  a  long-drawn-out  cafitile?ia,  beginning  in  C  minor  and 
ending  in  the  relative  E-flat  major.  Then  comes  a  contrapuntal  interlude 
in  the  fugued  style,  followed  by  a  return  of  the  melodic  developments  in 
the  first  part  of  the  movement,  now  in  C  minor  and  C  major.  It  is  one 
of  Schumann's  most  poetic  slow  movements,  and  might  well  dispute  the 
(unauthentic)  title  of  "  Moonlight "  with  the  first  movement  of  Beethoven's 
C-sharp  minor  sonata,  opus  27. 

The  fourth  movement,  Allegro  molto  vivace  in  C  major  (2-2  time),  begins, 
and  is  developed  for  a  while,  as  if  the  composer  intended  to  write  a  largely- 
planned-out  rondo.     The  full  orchestra  (without  trombones)  dashes  in  forte 

•The  late  Otto  Dresel  once  told  me  a  curious  fact  about  this  first  trio.  When,  as  a  boj',  he  was  studying 
under  Mendelssohn,  in  Leipzig,  he  happened  to  be  left  alone  one  day  in  Mendelssohn's  study.  While  mousing 
round  there,  with  a  boy's  curiosity,  he  espied  on  a  desk  a  MS.  score  that  was  not  in  Mendelssohn's  hand- 
writing. It  turned  out  to  be  the  MS.  of  Schumann's  C  major  symphony  —  then  unknown,  save  to  the  com- 
poser and  a  friend  or  two;  it  had  evidently  been  sent  to  Mendelssohn  to  look  over.  Dresel,  much  interested 
in  his  unexpected  find,  forthwith  began  to  read  the  score,  and  had  time  to  read  it  through  and  replace  it 
where  he  had  found  it,  before  Mendelssohn  returned.  He  told  me  that,  curiously  enough,  the  triplet 
theme  of  the  first  trio  of  the  scherzo  was  exposed  and  carried  through  by  the  strtJigs  alone.  Yet  when,  some 
weeks  later,  he  heard  the  symphony  rehearsed  at  the  Gewandhaus,  this  theme  was  played  by  the  wood-wind 
and  horns,  just  as  it  stands  now  in  the  published  score.  Dresel  thought  it  pretty  plain  that  Schumann 
transferred  this  theme  from  the  strings  to  the  wind  on  Mendelssohn's  advice.  It  was  not  uncharacteristic  of 
Schumann's  greenness  in  orchestral  matters  at  the  time,  that  he  should  not  have  thought  of  giving  the  theme 
to  the  wind  —  after  the  carnival  of  the  violins  in  the  scherzo  proper  —  without  being  prompted  thereto  by  his 
friend. 

The  Misses  Holmes, 
60W118. 

Paris  riodels  for  Autumn  and  Winter  just  arrived. 

DRIVING  COATS.  THEATRE  GOWNS. 

~  WALKING  COATS.  DINNER  GOWNS. 

THEATRE  COATS.  BALL  GOWNS. 

405    BOVLSTON   STREET. 

COPLEY  SQUARE  HOTEL, 

Huntington  Avenue  and  Exeter  Street. 

Four  minutes'  walk  from,  and  the  nearest  first-class  hotel  to,  Symphony  Hall.  European 
plan,  51.50  and  upwards.  American  plan,  ^3.50  and  upwards.  Public  restaurant 
and  cafe  open  from  7  a.m.  until  12.30  a.m. 

F.  S.  RISTEEN  &  COHPANY. 

aoc) 


Orinda 


Kaughphy 


A  blend  of 


two  of  the  finest 
Coffees  produced 
in  the  world. 


5. 5.  PIERCE  CO. 

Importers  and  Grocers, 

Cor.  Tremont  and  Beacon  Streets,  ^ 

Copley  Square, j>  BOSTON. 

Central  Wharf  (Wholesale), 

Coolidge's  Corner,     .       .       .      .     BROOKUNE. 


(107) 


We    are    showing   a   splendid    line    of 
Ladies'  Street   Gloves  at 


$L50  a  pain 


Miss  M.  F.  riSK, 

144  Trcmont  Street. 


Easy  Teaching  Music  for  Piano. 

Moritz  Leibetz.     First  Steps  for  Young  Students. 

Books  I.,  II. each,  $0.75 

Finger  exercises  with  words  (ad lib.) 
M.  B.  Merrill.  112  Exercises  and  Studies  for  Young 

Students,  ......         $1.00 

A.   Q.    Salmon.     Trois  Petits  Morceaux.     No.   1. 

Prelude.      No.   2.      Slumber   Song.      No.    3. 

Valsette, each,  $0.30 

A.  L.  Brown.     Musical  Sketches.  Each,  $0.30 

1.  Jolly  Clown.  4.  Nocturne. 

2.  Odd  Dance.  5.  Dragon  Flies. 

3.  Little  Hunting  Song.  6.  Happy  Goblins. 

Our  list  of  novelties  and  catalogues  sent  on 
application. 

C.  W.  THOnPSON  &  CO. 

13  WEST  STREET. 


FRENCH,  SPANISH, 
GERMAN,  ITALIAN,  etc., 

BOOKS. 

Tauchnitz  British  Authors. 

Subscriptions  to  Periodicals. 

Cupples   «Sb    Schoenhof, 

128  Tremont  Street. 

(•2d  door  north  of  Winter  St.)  Telephone,  Oxford  1099-2. 

TO    AUDUBONISTS. 

Miss  Caroline  Finneran,  whose  name  is  on  the 
White  List  of  "  Hird  Lore"  is  the  high-class 
private  milliner  who  has  arranged  to  design 
and  keep  on  hand  some  tasteful  hats  and 
bonnets  without  the  plumage  of  wild  birds. 
While  abroad  this  summer  she  visited  the 
leading  milliners  to  find  new  ideas  for  "  au- 
dubonnets."  You  are  invited  to  see  them, 
and  the  prices  are  reasonable. 

Mile.   CAROLINE, 

486  Boylston  St.     (opp.  Institute  Technology). 


Mmc.  ANTOINETTE  SZUMOWSKA 

WILL  ACCEPT   EAIGAGEME/NTS  AFTER 
JA/MUARY   1,   1901. 

CHICKERING   PIANO   USED. 

Address  all  communications  to 

Fred.  R.  Comee, 

Symphony  Hall. 
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upon  the  first  theme  and  develops  it  at  considerable  length.  Then  comes 
some  rapid  subsidiary  passage-work  on  a  running  figure  of  the  first  violins, 
against  flickering  triplet  arpeggj  in  the  wood-wind,  leading  to  some  imita- 
tive contrapuntal  work  on  a  figure  taken  from  the  principal  theme  of  the 
slow  movement.  This  development  is  quite  protracted,  debouching  at  last 
into  a  rapid  rush  of  the  lower  strings  against  strong  chords  in  the  rest  of 
the  orchestra,  which  leads  to  a  return  of  the  brilliant  first  theme.  This  is 
again  very  extendedly  developed,  and  followed  by  some  more  contrapun- 
tal imitations  on  the  figure  from  the  Adagio.  So  far,  the  form  has  been 
strictly  that  of  a  rondo,  although  the  development  —  at  times  amounting 
to  elaborate  working-out  —  has  been  well-nigh  unprecedentedly  extended 
for  the  first  two  sections  of  a  rondo.  A  rondo,  carried  through  in  the  or- 
dinary way  on  so  stupendous  a  basis,  would  be  inordinately  long.  But 
now  Schumann  bids  farewell  to  the  rondo  form.  During  the  last  develop- 
ments on  the  figure  from  the  Adagio,  the  treatment  of  that  figure  has  re- 
sulted in  producing  what  might  be  called  the  germ  of  a  new  theme.  It 
can  hardly  be  said  that,  at  the  point  in  the  movement  which  we  have  now 
reached,  this  new  theme  has  really  come  into  complete  being.  But  the 
material  for  it  has  gradually  been  accumulating.  Now,  after  some  mo- 
ments of  silence  in  the  entire  orchestra,  it  appears  full-grown  in  the  wood- 
wind (in  A-flat  major),  and  is  developed  to  one  of  the  longest  codas  in  all 
symphonic  writing.  Now  and  then  figures  from  the  first  theme  return  for 
a  while,  but  never  the  first  theme  itself  ;  and  at  one  time  we  come  upon  a 
reminiscence  of  part  of  the  first  theme  of  the  first  movement.  But  this 
stupendous  coda  runs  for  the  most  part  on  the  newly  formed  theme. 
Toward  the  close,  the  "  motto  "  returns  triumphantly  in  all  the  brass. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  3  trombones,  i  pair  of  kettle-drums,  and  the  usual 
strings.     The  score  is  dedicated  to  Oscar  I.,  King  of  Sweden  and  Norway. 


HAIR   DRESSING 

SHAHPOOINQ 

riANICURINQ 

PEDICURING 

CHIROPODY 

Hygienic  Facial  Treatments 

Most  elegantly  fitted  rooms. 
Perfectly   clean   appointments  for  each 
patron.     Skilled  operators. 

All  instruments  antiseptically  treated. 

W.  A.  MOFFITT 

128  Tremont  Street 


(Over  N.  G.  Wood  &  Sons) 


Miss  GAFFNEY, 

270  BOYLSTON  STREET. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck. 

Hygienic  Cream  and  Lotion  for  tlie  Face  and 
Hygienic  Hair  Tonic  for  Sale. 

Hairdressing,  Shampooing,  ilanicur^' 
ing,  and  Chiropody, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  cosmetics  or  steaming.  Appointments 
made  for  strictly  private  treatment  at  ofiQce. 
Haad  Treated  for  Congestion,  Falling  Hair, 
and  Baldness. 

Testimonials  from  distinguished  men  and 
Tvomen  of  Boston. 
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Steiinway  &  Sons, 


Manufacturers  of 


Grand  and  Upright  PIA/MOS. 

STEINWAY  &  SONS  beg  to  announce  that  they  have  been  officially  appointed  by  patents 
and  diplomas,  which  are  displayed  for  public  inspection  at  their  warerooms,  manufacturers  to 


His  Majesty,  NICHOLAS  II.,  CZAR 
OF   RUSSIA. 

His  Majesty,  WILLIAM  II.,  EM- 
PEROR OF  GERMANY  and  KING 
OF   PRUSSIA. 

His  Majesty,  FRANZ  JOSEPH  I.,  EM- 
PEROR OF  AUSTRIA  and  KING 
OF  HUNGARY. 

Her  Majesty,  VICTORIA,  QUEEN  OF 
GREAT    BRITAIN. 

Their  Royal  Highnesses,  THE  PRINCE 
AND  PRINCESS  OF  WALES,  and 
THE   DUKE   OF   EDINBURGH. 


His   Majesty,   OSCAR   II.,   KING    OF 
SWEDEN   AND    NORWAY. 

His    Majesty,    UMBERTO    I.,    KING 
OF   ITALY. 

His  Majesty,  MOU3AFFER-ED-DIN, 

SHAH    OF    PERSIA. 
Her    Majesty,    MARIA     CHRISTINA, 

QUEEN   REGENT   OF   SPAIN. 
His    Majesty,    ABDUL    HAMID    II., 

SULTAN  OF  TURKEY. 


Illustrated  catalogues  mailed  free  upon  application. 

STEINWAY  &  SONS,"*''TT^,rwAv ..... 

107  and  109  East  14th  Street,  NEW  YORK. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162   BOYLSTON   STREET,  BOSTON. 

YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  dis- 
card soiled  clothing  when  it  can  be  overhauled  and  worn  as 
second  best  ?     You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  «■// materials 
of  household  use  and  clothing  of  all  kinds. 

LEW  AN  DO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.      Send  stamp  for  book  of  information. 

Established  yo  years.       Largest  in  America. 
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Fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER   f6,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  17,  at  8.00  o'clock. 

PROGRAMME. 


Haydn  _        _         _        _        _      Symphony  No.  5,  in  D  major 

(First  time  at  these  concerts.) 


Dvorak         -------      Concerto  for  Violin 

(First  time.) 


Jul.  Roentgen        -         _         _      Ballad  on  a  Norwegfian  Folk  Song 

(First  time.) 


Wagner        ------     Overture,  ^' Tannhauser " 

SOLOIST: 

Mr.  T.  ADAMOWSKI. 

There  will  be  an  intermission  of  ten  minutes  after  the  Violin  G)ncerto. 
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PRELIMINARY    ANNOUNCEMENT    OF   A 

PIANOFORTE  RECITAL 


BY 


Mr.    HAROLD    BAUER, 

THE  GREAT  FRENCH  PIANIST, 

STEINERT   HALL, 
SATURDAY   AFTERNOON,    DECEMBER    EIGHTH. 

MASON   &   HAMLIN   PIANO   USED. 


STEINERT  HALL, 
SATURDAY    EVENING,    NOVEMBER    10.   AT   8.15. 

Pianoforte  Recital 

FELIX   FOX. 

PROGRAM. 

BACH.  Chromatic  Fantasie   and  Fugue. 

SCHUMANN.  £tudes  Symphoniques. 

CHOPIN.  Four  fitudes. 

G.  FAURfi.  Nocturne. 

CH.  M.  WIDOR.  Toccata. 

E.  BERNARD.  Second  Impromptu. 

I.  PHILIPP.  Phalenes. 

N.  STCHERBATCHEFF.  Tourmente. 


KNABE  PIANO   USED. 

Tickets,  with  reserved  seats,  $1.00  and  $1.50,   now  on  sale  at  Steinert  Hall. 


A  SONG  RECITAL  will  be  given  by 

Mr.  MYRON  W.WHITNEY,  Jr., 

In  STEINERT  HALL, 
THURSDAY   AFTERNOON,    NOVEMBER  22,   1900. 


TICKETS,  $1.00  and  $1.50,  will  be  on  sale  at  the  box  office  of  Steinert  Hall. 
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STEINERT    HALL. 

TUESDAY    EVENING,    NOVEMBER    20,    AT    8.15. 


Pianoforte  Recital 

by 

Mr.    Heinrich    Gebhard. 


Reserved  Seat  Tickets  may  now  be  ordered 
at  the  box  office  of  Steinert  Hall. 

STEINERT  HALL. 

Tuesday    Afternoon,    November    27,    Saturday    Afternoon,    December    I,    at    2.30. 

Two  Pianoforte  Recitals, 

DOHNANVI. 

PROQRAnriES. 

Tuesday  Afternoon,  November  27.  Saturday  Afternoon,  December  1. 


Schumann  :  Sonata,  F-sharp  minor,  Op.  H. 

{Intermezzo,  E-flat  minor,  Op. 
118,  No.  6. 
Rhapsodie,  C   minor,    Op.  79, 
No.  2. 
(Impromptu,      F-sharp     major, 
Chopin:  ]     Op.  36. 

( Variations,  C-flat  major,  Op.  12. 
Legende.   (St.  Francis  walking 


Liszt  : 


)      on  the  Waves.) 

)  Valse  Impromptu: 

'  Rhapsodie  Hongroise,  No.  13. 


Bach-Liszt:  Fantasie     and     Fugue,     G 

minor. 
Beethoven  :  Sonata,  E-flat  major,  Op.  31, 

No.  3. 
DoHNANYi:  Variations  and  Fugue  on  a 

Theme  by  E.  G. 
Haydn  :  Grand  Caprice,  F  minor. 

Schdbert-Liszt  :  Soir6e  de  Vienne,  No.  4,  D- 

flat  major. 
LiszT :  Rakoczy  March. 


STEINWAY  PIANO  USED. 

Reserved  seats,  $1.00  and  $1.50,  on  sale  at  Steinert  Hall. 
Management,  VERT  &  WOLFSOHN. 


STEINERT  HALL.  Tuesday  Evening,  December  4,  at  8.J5. 

First  appearance  in  Boston  of 

FRITZ    KREISLER,    the  Great  Austrian  Violinist. 


ASSOCIATION  HALL,       .         .       Boylston  and  Berkeley  Streets. 


Five  Illustrated  Lectures 
on  Christian  Art 

By  Rev.  HENRY  Q.  SPAULDINQ 
Wednesday  Evenings,  beginning  November  21 


These  lectures  will  be  illustrated  by  beautiful  stereopticon  views,  reproducing  in 
color  the  original  paintings. 

Reserved  Seat  Course  Tickets,  $2.00.  On  sale  on  and  after  November  17  at 
W.  B.  Clarke  Co.'s  Bookstore  and  at  Herrick's  Ticket  Office. 


TWENTIETH      SEASON    J-    J-    J900-J90t 

SANDERS  THEATRE,  CAMBRIDGE 

Zh^  Boston  Symphony  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor 

Ten   Concerts    on   Thursday   Evenings 

NOVEMBER  J 

NOVEMBER  22 

DECEMBER  6 

DECEMBER  27 

JANUARY  JO 


Mrs.  GEORG  HENSCHEL  Mr.  T.  ADAMOWSKI 

Miss  FREDA  SIEMENS  Mr.  OTTO  ROTH 

Mr.  C.  M.  LOEFFLER  Mr.  ALWIN  SCHROEDER 

And  others  to  be  announced. 

SEASON  TICKETS  for  the  ten  concerts,  $7.50,  on  sale  at  the 
University  Bookstore,  Harvard  Square,  Saturday  morning,  October  27, 
at  8  o'clock.  A  limited  number  of  seats  have  been  reserved  for  college 
officers  and  invited  guests. 
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JANUARY 

3J 

FEBRUARY 

H 

MARCH 

J4 

APRIL 

U 

MAY 

2 

..  Soli 

oists . . 

SYMPHONY  HALL. 


Monday  Evening,  November  1 2, 

Tuesday  Evening,  November  13, 

Wednesday  Evening,  November  14, 
Thursday  Evening,  November  J  5, 
Friday  Evening,  November  1 6, 

AND 

Wednesday  and  Saturday  Afternoons. 

Eduard  Strauss 

K.  &  K.  Austro=Hungarian  Court 
Ball  Music  Director,  and  his 

UNRIVALLED    ORCHESTRA. 

Concert  Direction,  RUDOLPH  ARONSON. 


Reserved  seat  sale  opens  at  Symphony  Hall, 
Monday,  November  5* 

Prices,  $1.50,  $1.00,  75  cents,  and  50  cents. 


CHICKERING    PIANO    USED. 
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A  QQO/^T  A  nfTONT  boylston  and  Berkeley 

I\:>^U^LJ\  1  lUiN  ^  STREETS,  BOSTON 

HALL  * 


c^feL  ARMBRISTER 

WILL  GIVE 

Four  Lecture = Recitals 


ON 


FRANZ  SCHUBERT,  the  greatest  song- 
writer of  all  time,  and  his  worthiest 
successors 

Vocalist,  Miss  PAULINE  CRAMER 

Saturday  Afternoon,  November  3.    Franz  Schubert. 

Wednesday  Afternoon,  November   7.        Robert   Schumann 
and  Robert  Franz. 

Wednesday  Afternoon,  November  14.       Franz    Liszt    and 
Johannes  Brahms. 

Wednesday  Afternoon,  November  21.       Rubinstein,  Grieg, 
Jensen,  Sommer,  Schillings,  Berlioz,  and  Wagner. 

Management  L.  H.  MUDGETT. 


Tickets,  with  reserved  seats,  50  cents  and  $1.00,  on  sale  at  Symphony 
Hall  Box  Office. 

CHICKERING  PIANO  USED. 
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Association  Hall.  Boylston  and  Berkeley  Sts. 

Monday  Evening,  Novemtef  26* 


Mr.Alwin  SCHROEDER 

Announces  a 

Violoncello  Recital 

To  mark  the  twenty-fifth  anniversary  of  his  first  pubHc  appearance. 
Mr.  Wilhelm  Qericke  has  kindly  consented  to  play  the  accompaniments. 

Assisting  Violoncellists  : 

Mr.  Josef  Keller. 

Mr.  Josef  Adamowski. 

Mr.  Carl  Earth. 


Tickets;  at    $1.50    each,    on   sale    at   Symphony    Hall,    Saturday, 
November  17. 


Association  Hall.  Boylston  and  Berkeley  Sts. 

SIXTEENTH    SEASON. 

K/NEISEL  QUARTET. 

Franz^Kneisel,  ist  Violin.  Louis  Svecenski,  Viola. 

Karl  Ondricek,  2d  Violin.  Alwin  Schroeder,  Violoncello. 

SECOND  CONCERT, 

MONDAY  EVENING,   NOVEflBER    19, 

At  8  o'clock. 


Tickets  at  Symphony  Hall  and  at  the  door. 
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The  Ada.tnowski  Quartet 

nr.  T.  ADAflOWSKI,  First  Violin 

nr.  ARNOLD  flOLDAUER,  Second  Violin 
nr.  HAX   ZACH,  Viola 

nr.  JOSEF  ADAMOWSKI,  Violoncello 

WILL    GIVE 

Three  Concerts  in  Boston 

Further  details  as  to  hall  and  dates  later 

Among' the  novelties  played  will  be  Quartets  by  Saint-Saens, 

Emanuel  Chvala,  Ernest  Chausson,  and 

George  Chadwick 


MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


VOCAL   INSTRUCTION. 

Specialties : 
Restoration  of  the  Voice,  Artistic  In- 
Hotel  Oxford,  terpretation  of  French  Songs 

and    Ballads. 
Exponent  of  Trabadelo,  Paris. 


Mrs.  ROBERT  ANDERSON 

Hotel  Oxford, 
Huntington  Avenue,  Boston 


Miss  HARRIET  S.  WHITTIER 


VOCAL   INSTRUCTION  and 

SOPRANO   SOLOIST, 

183  Huntington  Avenue, 


)     Exponent  of  the  method  of  the  late  Charles  R. 
Adams. 
Steinert  Building, 
Room  20,  Wednesday  mornings. 


I 


__^_^  MARIE  VO'CE  CULTURE, 

HSHi         ncPPJ  Qarcia-Marchesi  Method. 


'^^ 


DECCA. 


STUDIO, STEINERT  HALL,  BOSTON. 


PIANOFORTE  LESSONS. 

Mr.  GEORGE  PROCTOR,  ,  ^  ^.     „^7';'.  .^  ^    ^ 

'  1  riadison  Hall,  Trinity  Court, 

DARTMOUTH   STREET. 

"  Sole  master  of  the  method  taught  and  be- 
(lueathed  to  him  by  his  grandfather,"  the  cele- 
brated Italian  singer  and  teacher,  Signor  An- 
tonio Supeiwhi,  far  whom  Verdi  composed  the 
(From  Milan,  Italy) .  ^^^^^^  ..  Ernani." 

VOCAL  STUDIO,  372  Boylston  Street. 
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Slgnor  GIUSEPPE  ORSINI 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mrs,  ANNE  GILBRETH  CROSS, 

Teacher  of  the  Pianoforte. 


PIERCE    BUILDING, 

COPLEY    SQUARE, 
BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


TeacherofViolin.Tlieory  and  Composition. 

Mr.    GDSTAV     STRUBE  mghest  references  as  Vioim 

(Member  of  Boston  Symphony  Orcliestra) .  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


WILHELM  HEINRICH, 


TEACHER   OF   SINGING. 

ROOM    U, 

149  A   Tremont   Street,    Boston. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr.  A,  E.  PRESCOTT 


153  TREnONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


EDWIN    MUZZY,   Baritone. 
VOICE  CULTURE. 

Authorized  exponent  of  the  Sbriglia 

method  of  voice  production. 

FRENCH   DICTION   ALSO  A  SPECIALTY. 

Studio,  218  Tremont  Street. 


HEINRICH   SCHUECKER, 

TEACHER  OF  THE  HARP. 

A  large  number  of  new  and  second-hand 
Erard  Harps  for  sale  and  to  let. 


32  Westland  Avenue, 


Boston. 


Miss  EDITH    E.  TORREY, 

DRAMATIC   SOPRANO. 

Concerts,  Oratorio,   Song    Recitals. 

TEACHER  OF  SINGING. 

164  Huntington   Avenue,  Boston. 


nr.   JACQUES   HOFFHANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble. 

73    \A^ESTLAND    AVENUE. 
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Mr.  JAnES   W.  HILL, 
Teacher  of  Piano,  Accompanist. 

Recitals,  Nov.  9,   Dec.  14,  Jan.   18. 

Pierce  Building,  Copley  Square. 

Reception  hours  :  Tuesdays  and  Fridays,  11  to  1 


WM.  S.   HAYNES, 

Manufacturer  and  Repairer  of 

Boehm  Flutes  and  Piccolos 

Recommended  by  all  the  leading  artists. 
i8o  and  i86  Washington  St.,  Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I   at  her  residence,  THE  OXFORD. 


Hiss   ANNIE   FRANK    LIBBY, 

Solo  Harpist  and  Teacher, 
5    ALBEMARLE   ST.,    =     BOSTON. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,  .     .      Boston. 

Mr.  George  E.  Whiting, 

ORGAN    STUDIO, 

154   TREMONT    STREET, 
BOSTON. 


Miss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 
PIANIST   AND  TEACHER. 
Wednesday  and  Saturday,  11-12. 
Steinert  Building,  Room  6, 

162  Boylston  Street. 


Mrs.  S.  B.  FIELD 


TEACHER  OF  THE  PIANO  and  the 
ART  OF   ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 

Hotel  Nottingham,    Copley  Square. 


Mr.  LOUIS   KLOEPFEL, 

First  Trumpet  of  the 
Boston  Symphony  Orchestra, 

Instructor  of  TRUMPET  and  CORNET. 

Address,  Symphony  Hall. 


Miss    MARY    H.    HOW, 

One  of  the  first  and  most  successful  pupils  of 

the  late  CHARLES  R.  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH   STREET. 


Hiss  MARIE    L.  EVERETT, 

TEACHER  of  SINGING, 

Holds  a  recent  Diplome  Sup6rieur 
from  Madame  Marchesi,  Paris. 

The  Copley,         -        -        -        Copley  Square. 


Miss   ROSE   STEWART, 

Pupil  of  MARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT   HALL   BUILDING. 


riiss  Helen  A.  Brooks. 

Pianoforte  Instruction. 

LECTURE    RECITALS 

With  Pianoforte  Illustrations. 
The  Pinckney,  Pinckney  and  Charles  Sts. 


Frederick  N.   Shackley, 

PIANO,   ORGAN,   COMPOSITION. 

Training  for  Practical  Organ  Playing  a  spe- 
cialty.   Pipe  Organ  for  practice. 


STUDIOS, 


1 7  Steinert  Building  (Wednesdays) . 
129  Franklin  Street,  Allston. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollknhauer,  Conductor. 
Geo.  W.  -Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 

120  Tremont  St.,  Boston.     Office  Hours,  10  to  4. 
Telephone,  "  I'liillips  Jluildlng." 

3Itt*ician»  for  tUl  o<>««inons. 


Mr.  EHIL  HAHR, 

VIOLIN,   VIOLA,  and   ENSEflBLE. 

Tuesdays  and  Fridays,  3-5  p.m. 

STEINERT  BUILDING. 


THE     BOSTON     SYMPHONY     ORCHESTRA     PROGRAMME, 

For  the  twenty  =f our  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William   F.  Apthorp,  ^  ^  Jt  ^  jt 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to  F.  R.  COMEE,  Symphony  Hall,  Boston. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone  1492,  Back  Bay.) 

TWENTIETH  SEASON, 
I900-J90J. 

WILHELM   GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


FOURTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  "WILLIAM  F.  APTHORP.  ,J«  ^ 

FRIDAY  AFTERNOON,  NOVEMBER  16, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  NOVEMBER   17, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.  ELLIS,  MANAGER. 
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CHICKERING 
PIANOS     *^^ 


CONCERNING  the  GRAND 
PIANOFORTES  of  OUR 
PRESENT    MANUFACTURE 

WE    HAV£    RECEIVED    the    FOLLOWING 


Boston,  October   15th,  1900 

Messrs.  CHICKERING  ^  SONS 
I  Dear   Sirs  :  —  I    desire   to  say  to   you    that  in    my 

I    opinion    the    Small    Grand   you   just    now    sent  to     my 
house  in   Brimmer  Street    is  the  most  absolutely  satis-- 
factory    Grand   of  its   size    that   I    have   ever  seen,  and 
that  altogether  is  an  achievement  from  your  celebrated 
house  on   a  line  of  grand  advance. 

Yours  truly 

(Signed)     B.  J.   LANG 


Cftitfe^rins  ^  Aonisf 


PIANOFORTE    MAKERS  •    Established  1823 
Wa rerooms   •   791   Tremont  Street 


Chickering  Pianos 
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TWENTIETH   SEASON,  I900-I90I. 


Fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOOlSr,  NOVEMBER  16,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER   17,  at  8  o'clock. 


PROGRAMME. 

Josef  Haydn        _         _        -        _        Symphony  No.  5,  in  D  major 

(First  time  at  these  concerts.) 

I.    Adagio  (D  major)      ---_-_■  3-4 

Allegro  assai  (D  major"i     -----  3-4 

II.    Largo  cantabile  (G  major)  -         -         -         _  4.4 

III.  Menuetto:  Allegretto  (D  major)         _         _         _  3-4 
Trio  (D  raajor)  -          -         -         -         -         -         -  3-4 

IV.  Finale:  Presto  ma  non  troppo  (D  major)    -         -  2-4 


Antonin  Dvorak  -        -  Concerto  for  Violin,  in  A  minor,  Op.  53 

(First  time  in  Boston.) 
I.    Allegro  ma  non  troppo  (A  minor)       -         -         -         4-4 
II.    Adagio  ma  non  troppo  (P  major)        -  -  _  3-3 

III.    Finale:  Allegro  giocoso,  ma  non  troppo  (A  major)     3-8 


Julius  Rontgen      -        Ballad  on  a  Norwegian  Folk-Melody,  Op.  36 

(First  time  in  Boston.)  . 

Richard  Wagner  -----  Overture  to  ^^  Tannhauser  ** 


SOLOIST : 

Mr.  TIMOTHEE  ADAMOWSKI. 


There  will  be  an  intermission  of  ten  minutes  after  the  violin  concerto. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  p.  HOLLANDER  &  CO, 


Art  Embroidery  Department. 

FIRST  FLOOR,  MAIN    BUILDING. 

We  are  exhibiting  a  very  interesting  collection  of  choice  pieces,  im- 
ported and  from  original  designs,  consisting  of 

CENTRE-PIECES    AND    SIDEBOARD   COVERS 

IN 

Yak,  Duchesse.  Teneriffe,  and  Renaissance  Laces. 

ALSO 
Embroidered  Centre-pieces  and  Doylies.     For  Tables,  Dressing-cases,  etc. 
Heavy  Linen  Centrepieces  and  Table  Sets,  in  new  designs  and  colors. 
Hand-embroidered   Irish   Linen  Table  Covers,  Bedspreads,  Pillow  Shams,  Side- 
board Covers,  and  Doylies. 


Sole  American  Agents  of 


LE  CORSET   DE   MILO, 

Which  contains  distinct  features  especially  suited  to  the  prevailing  fashions  in 

dress. 


St. Glairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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I  y 
Symphony  No.  5,'  in  D  major    .....      .      Franz  Josef  Haydn. 

(Born  at  Rohrau-on-the-Leitha.  Lower  Austria,  on  March  31,  1732;  died  in 
Vienna  on  May  31,  1809.) 

This  symphony  was  composed  in  London  in  1791,  for  the  Salomon 
concerts.  It  is  marked  "  No.  2  "  in  the  catalogue  of  the  London  Phil- 
harmonic Society,  and  "  No.  5  "  in  the  edition  of  Breitkopf  &  Hartel. 
Its  first  performance  in  Boston  was  at  a  symphony  concert  of  the  Harvard 
Musical  Association,  Mr.  Carl  Zerrahn  conducting,  given  in  the  Music 
Hall  on  December  30,  1869. 

The  first  movement  opens  with  a  brief  introduction,  Adagio  in  D  major 
(3-4  time),  that  has  no  thematic  connection  with  the  rest. 

The  main  body  of  the  movement,  Allegro  assai  in  D  major  (3-4  time), 
.begins  with  the  first  theme,  given  out  piano  by  all  the  strings,  and  im- 
mediately followed  by  some  forte  subsidiary  passage-work  in  the  full 
orchestra.  The  light,  graceful  second  theme  comes  in  the  Dominant,  A 
major,  given  out  first  by  the  strings,  then  developed  by  the  combined 
strings  and  wood-wind.  A  strong  second  subsidiar}^  of  passage-work 
brings  the  first  part  of  the  movement  to  a  close  in  the  Dominant,  there 
being  no  real  conclusion-theme.     The  first  part  is  then  repeated. 

The  second  part,  or  free  fantasia,  begins  with  a  sudden  change  to  the 
relative  B  minor,  and  is  confined  practically  to  an  extended  contrapuntal 
working-out  of  a  new  theme,  in  which,  however,  a  prominent  figure  of 
the  second  theme  plays  an  important  part.  It  is  the  prominence  given 
to  this  figure  which,  more  than  anything  else,  connects  it  with  the  rest  of 
the  movement. 

cA  Tonic  and  Nerve  Food 


Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom- 
nia or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body. 


Sold  by  Druggists  in  original  package  only. 
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V.  Ballard   and  Sons. 


^^^m 

SPECIALTIES. 

^^^^^ 

FANCY  CLOTH  GOWNS, 

RIDING 
HABITS 

With  our  desirable 

Trimmings  of  Panne  Velvet, 
Lace,  and  Metal  Braids. 

TAILOR  CLOTH   GOWNS 

Safety  Skirt 

10T  side-saddle  use 

In  Broadcloths,  Venetians, 
Cheviots,  Homespuns,  etc. 

and  a 

Special 

Cross-saddle 

Skirt. 

Smart  Styles  in  Long  Driving  Coats, 
Empires,  and  Raglans, 

With  Facings  of  Chinchilla,  Sable,  Baby  Lamb, 
and  Velvet. 

256  BOYLSTON  STREET,  ^  ^  BOSTON,  MASS. 


^^. 
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The  third  part,  or  recapitulation,  begins,  after  a  pause  in  the  whole 
orchestra,  with  the  regular  return  of  the  first  theme  in  the  Tonic ;  the 
second  half  of  the  theme  is  somewhat  altered,  the  melody  being  trans- 
ferred from  the  first  to  the  second  violins,  while  the  first  violins  play 
running  contrapuntal  figuration  against  it ;  the  closing  phrases  of  the 
melody  itself  are  also  changed,  leading  now  to  the  second  half  of  the 
subsidiary  passage-work,  the  first  half  being  omitted.  The  second  theme 
now  comes  in  the  Tonic,  and  the  remainder  of  the  movement  is  a  pretty 
exact  repetition  of   the  close  of   the  first  part,  a  short  Coda  being  added. 

The  second  movement.  Largo  cantabile  in  G  major  (4-4  time),  comprises 
the  development  and  repetition  of  a  graceful  theme  in  G  major  —  a 
sudden  change  to  G  minor  toward  the  close  of  the  theme  being  an  es- 
sential part  of  it,  not  the  beginning  of  a  new  theme  — in  alternation 
with  a  subsidiary  theme  in  triplets,  which  has  more  the  character  of 
passage-work.  The  form  approaches  that  of  the  Rondo,  but  is  rather 
rudimentary  than  fully  developed. 

The  third  movement,  Menuetto  :  Allegretto  in  D  major  (3-4  time),  is 
a  regular  two-section  Minuet,  with  a  Trio  in  which  there  are  several 
surprises  in  the  way  of  tonality.  Its  first  section  begins  with  loud  triplet 
calls  on  the  note  D  in  all  the  wind  instruments  and  the  kettle-drums  ; 
but  this  D  is  taken,  instead  of  as  the  Tonic  of  D  major,  first  as  the 
mediant  of  B  minor,  then  as  the  5th  of  G  major.  In  a  similar  way,  the 
A  with  which  the  second  section  begins,  is  taken  as  the  mediant  of  F 
major.  But,  in  spite  of  these  aberrations  of  key,  the  Trio  is  essentially 
in  the  Tonic,  D  major. 


Q.  R  HANDEL. 

FIVE  PIECES. 

Minoet^  Gavotte,  Gigue,  Musette, 
Siciliana. 

Transcribed  for  the  Pianoforte  by 
GIUSEPPE    HARTUCCI. 

Excellent  for  teaching.  They  promote  good 
melody  playing,  delicate  touch,  exact  interchanging 
of  hands,  and  nice  phi-asing.  Thoroughly  modern. 
—  W.  S.  B.  Mathews,  in  Music. 


ARTHUR   P.  SCHMIDT, 


BOSTON : 
146  Boylston  Street. 


NEW  YORK  : 
136  Fifth  Avenue. 


New  Christmas  Anthems 

James  H.  Rogers.    There  were  shepherds. 

Frank  Lynes.     Glory  to  God. 

O.  B.  Brown.     The  people  that  walked  in 

darkness. 
George    W.    Marston.      Singing    hosts 

from  heaven. 

Two  New  Carols 

By  F.  N.  Shackley. 

Hark,  what  mean  those  holy  voices  ? 
Christians,  awake! 

CHAS.  W.  HOMEYER  &  CO., 

165   TREHONT    ST.,  BOSTON. 
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The  fourth  movement,  Finale  :  Presto  ma  non  troppo  in  D  major  (2-4 
time),  is  one  of  those  contra-dance  Rondos  of  which  Haydn  was  par- 
ticularl}^  fond.  It  is  based  on  two  principal  themes,  with  some  inter- 
mediate subsidiary  passage-work ;  the  first  theme  being  subjected  to  an 
especially  elaborate  development  and  working-out,  whereas  the  second 
theme  makes  but  two  appearances  —  first  in  the  Dominant,  A  major, 
then  in  the  Tonic  —  and  is  treated  more  summarily. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  bassoons,  2  horns,  2 
trumpets,  i  pair  of  kettle-drums,  and  the  usual  strings.  The  score  bears 
no  dedication. 


Concerto  for  Violin,  in  A  minor,  Opus  53  .  .  Antoni'n  Dvorak. 
(Born  at  Miihlhausen,  Bohemia,  on  Sept.  S,  1841  ;  still  living.) 
The  first  movement  is  not  very  regular  in  form.  It  begins,  without 
slow  introduction.  Allegro  ma  71011  troppo  in  A  minor  (4-4  time),  with  an 
exposition  of  the  first  theme  in  the  tonic  by  the  whole  orchestra  in  unison 
and  octaves,  answered  by  the  solo  violin  accompanied  by  the  wood-wind 


Bedroom  furnished  in  the  style  of  the  late  Colonial  period  (1760-75).  Each 
piece  of  furniture  is  an  exact  reproduction  on  the  lines  of  a  century  ago.  It  makes 
a  very  distinguished  appearance. 

We  are  prepared  to  supply  from  our  stock  the  complete  furniture  for  any  room  in 
Colonial  style. 

Our  prices  for  Colonial  cabinet  work  are  very  low.  We  sell  it  at  the  price  of  the 
ordinary  furniture  of  to-day.  We  show  an  almost  unlimited  assortment  of  designs  and 
patterns  for  all  needs. 

It  is  perhaps  unnecessary  to  add  that  Colonial  furniture  is  now  in  the  height  of 
fashion.     Never  before  has  it  been  in  such  great  demand. 

PAINE     FURNITURE    CO., 

Ittigs,  Draperies,  and  Furniture.  48  CANAL  STREET. 
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See  and  Hear 

THE 


Everett  Piano  of  To-day 


GRAND  AND  UPRIGHT. 

We  solicit  a  careful  inspection. 

Everett  Piano  Co.,  Boston 

NEW  YORK,  CHICAGO.  CINCINNATI. 


T   Representative, 


120   Boylston   Street,  Boston. 
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and  horns ;  this  exposition  is  then  repeated  in  the  sub-dominant,  D  minor. 
Then  the  orchestra  enters  fortissimo  with  a  somewhat  altered  version  of 
the  theme,  soon  passing  on  to  the  second  theme,  in  B-flat  major  and  A 
minor,  sung  by  the  violins  in  octaves  against  a  more  florid  counter-theme 
in  the  wood-wind.  The  solo  violin  then  enters  with  the  first  theme  in  the 
dominant,  E  major,  and  briefly  develops  it  together  with  the  orchestra, 
soon  passing  to  a  new  version  of  the  second  theme.  Extended  develop- 
ments on  both  these  themes  now  follow,  almost  amounting  to  working-out ; 
then  the  solo  instrument  brings  in  a  third  theme,  beginning  in  C  major, 
but  constantly  modulating,  and  soon  takes  up  a  scherzando  variation  of  it. 
Some  brilliant  passage-work  leads  to  a  return  of  the  first  theme  in  the 
full  orchestra  in  the  tonic  A  minor,  the  solo  violin  soon  taking  part  in  the 
development,  the  tempo  gradually  slackening,  until  we  pass  over  to  the 
next  movement,  with  which  this  one  is  enchained. 


COPLEY   SQUARE, 

Will  serve  a 


Hotel  Nottingham, 

SPECIAL  LUISCMEON 

Every  Friday  afternoon  before  the  Symphony  RehearsaL 
1  A.  H.  WHIPPLE. 

Massachusetts  Institute  of  Osteopathy, 

No.  68  Huntington  Avenue,  Boston,  Massachusetts. 
Frederic  W.  Sherburne,  D.O.  George  D.  Wheeler,  D.O. 

Graduates  tinder  Dr.  A,  T.  Still,  founder  of  the  science.  Special  atten- 
tion given  to  the  care  of  the  throat  and  voice  of  singers  and  speakers. 
Hours,  9  A.M.  to  4  P.M.  Telephone,  J  229-2  Back  Bay. 

REGISTERED    PHYSICIANS. 

/New    English     Songs  by  Eminem  writers. 

Slave  Song,  ......  By  Teresa  del  Riego. 

Violets,     .  .  .  .  .  .  .  "  Ellen  Wright. 

When  Butterflies  return,        ....  "  Landon  Ronald. 

A  Wild  Ro^e,       .  .  .-  .  .  .  "  F.  Corbett. 

At  Last,  I  The   greatest  sacred  songs  )  «  c .  ,.„^t    t  r■r^T^,  ,^ 

The  Hope  of  the  Ages,  j  of  the  season,  S 

The  Night  has  a  Thousand  Eyes,     ...  "  Frank  Lambert. 

BeautifulCityofSligo,  )  ....  "  C.  V.  Stanford. 

Eva  Toole,  S 

Birds  in  a  High  Hall  Garden,  I  "A.Somervell. 

Qo  not,  Happy  Day,  S 

In  Summer  Time, 

Love  the  Pedlar, 


le,  ) 

'.    S 


E.  German. 


Each  song  published  in  more  than  one  key. 


BOOSEY    &    COMIPAfMY,  9  East   17th  Street,  New  Yo  k  City. 
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The~second  movement,  Adagio  ma  non  troppo  in  F  major  (3-8  time),  is 
a  Romanza  containing  the  very  extended  development  of  three  themes. 
The  first  of  these  is  given  out  and  carried  through  by  the  solo  violin  in  the 
tonic,  F  major;  then,  just  as  the  orchestra  has  taken  it  up  fo7-te  (the 
melody  in  the  wood-wind,  the  first  violins  playing  a  counter-theme  to  it), 
as  if  rounding  off  the  period,  the  solo  violin  suddenly  enters  with  the 
second  theme  in  F  minor,  Poco piu  mosso.  The  development  soon  passes 
into  passage-work  for  the  solo  instrument,  against  which  the  strings  softly 
whisper  the  third  theme  in  the  dominant,  C  major.  The  development  and 
working-out  of  the  second  and  third  themes  continues  —  now  in  the  solo 
violin,  now  in  the  orchestra  against  passage-work  in  the  solo  instrument  — 
until  a  brief  return  of  the  first  theme  in  the  tonic,  F  major,  in  the  horns 
against  arpeggj  in  the  solo  violin,  brings  the  movement  to  a  close. 

The  third  movement.  Finale :  Allegro  giocoso,  via  non  troppo  in  A 
major  (3-8  time),  is  a  brilliant  and  elaborately  developed  Rondo  on  three 
themes,  with  occasional  subsidiary  passage-work.  The  first  theme  is 
given  out  by  the  solo  and  orchestral  violins  in  the  Tonic,  A  major,  and 
followed    by  three    successive    subsidiaries    (the    first    in   F  major   in  the 


*T<I  ^9k  *'^A  ^ J&  ^?Si  •<?&  *Y»  <*?&  *%  '>fk  *ik  ^fi  *^  *fi  *}i  *li  <<%  ^9k  ^h  ^fi  ^9i  ^fi  *9i  *}i  *!i  *}i  ^fi  tf*^ 
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Meyer  Jonasson 


Cloak  Department. 

In  addition  to  their  otherwise  complete  as- 
sortment of  Ulsters,  Automobile,  and  Short 
Box  Coats  — offer  LADIES'  JACKETS  — of 
the  most  stylish  rough  materials;  also  of  fine 
Kersey,  Melton,  and  unfinished  worsteds  — 
"in  double  breasted,  tight  fitting,  and  box 
front  effects,  lined  throughout  with  "  Skin- 
ner "  Satin, 

$10  $12         $15 


TREiVlONT  and  BOYLSTON  STS. 


® 
© 


& 
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orchestra,  the  second  in  F-sharp  major  against  running  passage-work  in 
the  solo  instrument,  the  third  in  F-sharp  major  in  the  solo  violin  ac- 
companied by  the  wood-wind).  The  second  of  the  principal  themes  then 
enters  in  the  solo  violin  in  the  Dominant,  E  major,  but  with  a  besetting 
tendency  to  modulate  to  C-sharp  minor.  The  first  theme  soon  returns  in 
the  Tonic  in  the  solo  instrument,  and  is  then  taken  up  forte  as  an  or- 
chestral tutti,  leading  to  the  third  principal  theme,  in  the  solo  violin, 
in  D  minor  (2-4  time) ;  extended  developments  on  this  theme  are 
followed  by  another  return  of  the  first  theme  in  the  tonic,  and  the  third 
part  of  the  movement  begins ;  it  is  a  sufficiently  regular  recapitulation 
of  the  first.  The  third  theme  (in  2-4  time)  makes  a  brief  reappearance 
just  before  the  Coda. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  2  trumpets,  i  pair  of  kettle-drums,  and 
the  usual  strings.     The  score  is  dedicated  to  Joseph  Joachim. 


ENTR'ACTE. 


UEBERWUNDENE  STANDPUNKTE. 

If  I  knew  of  any  intelligible  English  for  the  above,  I  would  give  it ;  but 
"  Overcome  Points  of  View "  does  not  seem  to  me  quite  to  fill  the  bill. 
Not  that  it  is  not  a  tolerably  exact  translation,  but  that  you  have  to  know 
the  German  phrase  to  understand  what  it  means. 

Few  things  are  more  irritating  than  this  time-honoured  expression,  as 
used  by  critics.  And  it  does  not  much  matter  how  they  use  it.  It  is 
equally  ruffling  to  your  temper  to  find  Mr.  A.  coolly  treating  the  prime 
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article  in  your  creed  as  an  ^^ ilberwundenen  Standpunkt"  and  to  find  Mr.  B. 
measuring  a  work  of  art  by  a  norm  that  you  have  always  looked  upon  as 
dead  two  centuries  ago.  It  takes  a  deal  of  likeness  of  temperament  to  en" 
able  two  men  to  agree  as  to  what  points  of  view  are  really  and  finally 
"  overcome."  Let  me  here  give  a  few  that  seem  to  me  thoroughly  ^ber- 
wiinden  —  even  though  I  may  be  alone  in  the  opinion. 

The  good  Berlioz  was  fond  of  referring  to  the  great  Palestrina  period  as 
the  age  "  when  Melody  was  unborn,  and  Expression,  not  yet  dreamt  of  in 
Music."  Melody  unborn?  Well,  perhaps  ;  the  old  fifteenth  and  sixteenth 
century  contrapuntists  did  not,  properly  speaking,  write  melodies  —  cer- 
tainly not  what  we  now  should  call  melodies.  They  ^rote. passages,  nothing 
more.  But,  as  for  Expression  in  Music  not  being  dreamt  of  in  those  days, 
that  is  another  matter.  Yet  you  find  countless  people  who  ought  to  know 
better  —  even  who  ought  to  know  better  without  being  taught  —  repeating 
this  Poll-parrot  phrase  with  complete  conviction.  The  opinion  is  still 
current  that  the  old  strict  modal  a  cappella  counterpoint  not  only  was  not 
emotionally  expressive,  but  was  not  even  intended  to  be  so  by  the  then 
composers ;  that  emotional  expression  formed  no  part  of  the  contrapuntal 
musical  scheme. 

Now,  to  combat  this  so  prevalent  idea,  just  look  at  some  of  the  music  of 
that  period.  There  is  a  four-voice  Salve  Regina  by  Orlando  Lasso  (1520 
-1594)  published  in  Rochlitz's   Collection  de  Morceaux  de  Chant  which  is 
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rather  instructive  in  this  matter.  It  is  unmistakably  in  the  strictest  a 
cappella  style  of  the  period,  every  rule  is  meticulously  observed.*  But 
look  at  the  setting  of  the  words  ^'' gementes  et  Jfenks  (sighmg  and  weep- 
ing) "  ;  at  these  words  one  of  the  voice-parts  presents  a  series  of  synco- 
pations (of  the  sort  erst  known  as  ^^ ochetus,"  or  "hiccough")  that  not  even 
the  dullest  ear  could  mistake  for  anything  but  sighs  ;  you  cannot  sing 
them  without  sighing !  Is  not  this  at  least  an  attempt  at  emotional 
expression?  Again,  take  the  setting  of  the  phrase  ^'^  ?ios  exules  filii  Eva 
(we  exiled  children  of  Eve)  "  ;  on  the  last  syllable  of  "  Evcz "  comes  a 
positively  terrific  deceptive  cadence  —  the  dominant  chord  of  A  minor 
passing  directly  to  the  full  triad  of  D  minor  —  which  seems  actually  to 
slam  a  door  to  in  your  face.  Wagner  himself  never  wrote  anything  more 
"  expressive  "  ! 

Look  through  all  the  old  a  cappella  music,  from  Josquin  Despres 
(1450- 1521)  to  Palestrina  (1515-1594),  and  you  find  a  constant 
increase  of  evidently  intentional  emotional  expression.  And  contem- 
porary accounts  are  rich  in  proofs  that  the  listeners  of  the  period  found 
the  music  expressive.  Critics  to-day  will  talk  with  bated  breath  about 
"  Palestrina's  mysticism  "  ;  if  his  music  is  inexpressive,  how  the  deuce 
do  they  get  at  his  mysticism  ?     No,   the  "  inexpressiveness  "  of   the  old 

*  Careful  mistake-hunters  may  find  one  pair  of  bad  parallel  sths;  but  close  examination  proves  them  to 
result  from  a  misprint  (in  the  Rochlitz  edition).  This  is  conclusively  shown  by  the  misprinted  note  break- 
ing still  another  of  the  old  contrapuntal  rules  —  putting  a  5th  into  what  we  should  now  call  a  secondary  chord 
of  the  7th.     Take  out  this  5th,  and  the  parallel  sths  vanish. 
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a  cappella  counterpoint  seems  to  me  to  be  fairly  an  iiberwiindener 
Standpimkt  today ;  it  has  passed  into  a  legend,  but  is  no  truer  than  other 
legends.     History  will  have  none  of  it. 

How  was  this  legend  formed  ?  how  did  it  happen  to  grow  into  a  point 
of  view  that  had  to  be  "  overcome  "  ?  Probably  it  grew  out  of  the  fact 
that  the  old  modal  counterpoint  lacked  some  of  the  means  of  emotional 
expression  in  which  our  modern  Music  is  particularly  rich  —  chromatic 
progressions  and  chromatic  harmony  being  the  chief  of  them.  We  are 
nowadays  so  impelled  to  express  certain  emotions  chromatically  in  music 
that  we  can  hardly  conceive  of  their  being  expressed  diatonically ;  and 
so,  seeing  that  the  old  music  was  strictly  diatonic,  we  jump  at  the  con- 
clusion that  it  could  not  have  been  expressive.  Moreover,  the  style  is 
so  completely  foreign  to  us  that  we  can  hardly  see  the  difference  between 
one  composition  and  another,  they  all  sound  pretty  much  the  same 
to  us  —  and  we  find  the  eternal  likeness  inexpressive  in  itself. 

Another  iibericnindener  Standpimkt,  as  it  strikes  me,  is  to  be  found 
(with  complete  viability  still  attributed  to  it)  in  most  of  our  text-books 
in  Harmony.  Even  those  which  do  not  absolutely  insist  upon  the 
necessity  of  preparing  the  7  th  in  the  chord  of  the  dominant  7  th  say  (or 
imply)  that  it  "had  better  be  prepared."  Now,  save  on  the  principle 
that  it  is  expedient  to  tell  beginners  some  lies  (as  mammas  instil  very 
shaky   physiological    principles    into    the  minds  of   their    children,  when 
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they  ask  inconvenient  questions),  what  earthly  sense  is  there  in  this  ? 
Why  insist  upon,  or  even  advise,  the  preparation  of  the  dominant  7th, 
when  it  is  a  perfectly  patent  and  universally  recognized  fact  that  our 
whole  Modern  Tonal  System  —  and,  with  it,  all  our  modern  Music  —  is 
based,  founded,  established,  and  built  up  on  the  free  (that  is,  unprepared) 
chord  of  the  dominant  -jth  ?  Is  not  the  preparation  of  the  dominant 
7  th  fairly  an  ilberwundener  Standpunkt  by  this  time  ? 

Here  is  still  another.  That  a  certain  embodiment  of  the  structural  princi- 
ples of  the  sonata  form  is  necessary  to  the  "  dignity  "  of  an  extended  orches- 
tral composition.  Now,  heaven  knows,  I  have  nothing  to  say  against  the 
sonata  form  ;  'tis  one  of  my  oldest  and  most  valued  friends,  I  love  it 
almost  as  well  as  I  do  the  fugue.  I  am  also  penetrated  with  a  conviction 
of  its  perfect  "  dignity."  I  warmly  admire  the  Louis  XIV  wig ;  I  find  it  a 
most  dignified,  nay,  impressive  article  of  head-gear.  But  it  would  never 
occur  to  me  to  deem  it  indispensable  to  the  "  dignity  "  of  a  nineteenth- 
century  gentleman  in  any  society  in  Europe  or  America  —  not  to  mention 
the  South  Sea  Islands.  Is  it  now,  today,  in  the  year  1900,  any  discredit 
to  a  work  of  genius  like  Rossini's  overture  to  Guillaiime  Tell  that  it  is  "  in 
no  particular  form "  ?  Is  this  a  fair  reason  for  tabooing  it  from  the 
noblest  musical  companionship  on  earth  }  And,  by  the  way,  if  this  prin- 
ciple is  to  be  applied  to  the  Tell  overture,  what  becomes  of  the  overture  to 
Wagner's  Fliegende  Hollander 7  What  becomes  of  the  Siegfried- Idyll? 
What  of  countless  other  modern  compositions  that  are  universally  voted  to 
be  perfectly  "respectable"  and  "dignified".''  It  strikes  me  that  this 
once-reputable  sonata-form  criterion  is  very  much  of  an  i{berwu?idener 
Standpunkt. 

Concerning  the  following  my  mind  is  not  wholly  made  up ;  I  am  not 
sure  that  it  really  is  (or  ought  to  be)  an  iibcrwnndefier  Standpunkt.  Still,  I 
have  my  suspicions.     What  I  mean  is  the  time-honoured  notion  that  very 
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old  compositions  ought  to  be  given  exactly  —  or  as  exactly  as  practicable 

—  as  they  were  given  when  they  were  young.  Analogies  are  deceptive 
things,  and  quite  capable  of  being  ridden  to  death ;  but  they  need  not  be 
so  utterly  fallacious  as  to  lead  us  quite  astray.  Music  is  one  thing,  the 
Drama,  another ;  let  us  admit  that.     But  the  art  of  musical  performance 

—  playing  and  singing  —  is  not  so  entirely  different  from  the  art  of  dra- 
matic performance  — acting  and  stage-management  —  that  a  working  anal- 
ogy cannot  be  established  between  the  two.  Both  are  arts  of  sensual 
presentation  of  the  idea  of  somebody  else. 

Now,  no  one  in  his  senses  today  advocates  acting  Shakspere  as  he  was 
acted  in  the  time-  of  Elizabeth,  or  even  fifty  years  ago.*  If  any  one  doubts 
that  Macready's  Macbeth  would  be  greeted  with  anything  but  a  general 
guffaw  today,  that  person  had  better  listen  to  the  accounts  of  his  perform- 
ance in  that  part  still  to  be  had  from  surviving  eye-witnesses.  But  we  need 
not  go  back  to  Macready ;  we  have  a  better  example  of  what  I  mean  still 
fresh  in  our  memory  :  Edwin  Booth's  lago.  Booth  considerably  changed 
his  presentation  of  the  part  in  his  later  years  ;  had  he  lived  longer  and  in 
good  health,  there  can  be  little  doubt  that  he  would  have  remodelled  it 
de  fond  en  comble.  But  he  did  change  it  enough  to  show  that  he  had 
begun  a  process  of  discarding  an  old  histrionic  point  of  view,  an  old 
histrionic  principle,  and  adopting  an  entirely  new  and  different  one.  In 
his  earlier  days  he  went  on  the  old  principle  of  character-presentation  and 
character-delineation  ;  with  marvellous  technique,  with  consummate  force 
of  temperament,  he  exhibited  lago  as  the  perfect  villain,  the  visible  incar- 
nation of  villainy.  Viewed  in  this  light,  his  lago  was  his  greatest  part,  a 
complete    triumph.     But  it  had  one  fault :   Booth's  earlier  lago  was  not 

*  Remember  I  am  here  speaking  merely  of  acting,  of  histrionism  pure  and  simple,  not  of  what  is  nowa- 
days called  "production."  There  are  doubtless  some  items  of  modern  stage-setting  that  are  incompatible 
with  the  giving  of  Shakspere's  plays  entire,  or  with  the  desirable  quickness  in  shifting  scenery.  When  the 
beauty  or  realism  of  modern  stage-setting  necessitates  too  long  waits  between  successive  scenes  that  ought  to 
follow,  one  after  the  other,  like  lightning,  there  can  be  little  doubt  about  which  advantage  to  hold  fast  by, 
and  which  to  sacrifice  to  the  other.     But  here  I  speak  only  of  the  style  of  acting. 
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only  so  completely  a  villain,  but  so  evidently  and  unconcealedly  a  villain 
that  the  whole  play  of  Othello  became  psychologically  impossible  ;  not  even 
the  fool  of  a  Roderigo  would  have  trusted  such  an  lago  for  a  moment. 
But,  as  Booth  grew  older,  he  gradually  abandoned  (or  began  to  abandon) 
the  old  character-presentation  principle,  and  to  adopt  the  modern  principle 
of  character-impersonation.  He  began  more  and  more  to  make  lago  hide 
his  villainy  —  as  we  all  know  the  real  lago  did  with  consummate  skill  — 
and  assume  a  plausible  exterior.  That  is,  he  began  actually  to  imperson- 
ate the  real  lago,  as  he  lived,  breathed,  and  walked  in  Shakspere's 
Venice,  to  show  him  as  a  man  capable  of  fooling  the  very  soul  out  of  you  ! 
He  did  not  live  to  make  the  change  complete  ;  but  the  new  direction  he 
took  was  unmistakable.  Victor  Maurel  went  the  whole  way,  and  gave  you 
an  lago  who  made  the  play  not  only  psychologically  possible,  but  inevi- 
table. 

Now,  if  in  the  art  of  acting  so  radical  a  change  of  fundamental  histrionic 
principle  can  be  made,  and  with  the  best  results,  may  not  a  similar  change 
of  point  of  view  in  the  arts  of  musical  performance  be  worth  thinking  of  •'' 
Admitting,  as  we  must,  that  the  score  of  a  musical  composition  allows  the 
player  and  singer  less  latitude  than  the  text  of  a  play  does  the  actor,  may 
we  not  safely  assume  that  it  allows  them  at  least  some  latitude  ?  Is  there 
not  some  legitimate  room  for  giving  old  compositions  more  or  less  in  a 
modern  way?  —  that    is,  in  a  modern  spirit?     Remember   that   the   real 
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forgetting, 
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quality 
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artistic  object  is  to  enable  an  old  composition  to  produce  the  sajjie  impres- 
sion upon  us  today  that  it  produced  upon  the  composer's  contemporaries. 
And,  considering  the  vast  difference  between  our  musical  habits  and  theirs, 
may  we  not  fairly  surmise  that  this  desirable  identity  of  impression  can- 
not be  produced  by  the  same  means  ?  To  my  mind,  it  is  quite  clear  that 
a  Handel  oratorio,  for  example,  given  exactly  as  it  used  to  be  under  Han- 
del's own  direction,  could  not  possibly  produce  the  impression  upon  us 
today  that  it  did  upon  Handel's  audience.  Almost  everything  would 
sound  so  strange,  unaccustomed,  often  even  grotesque  in  our  ears  that  the 
real  gist  of  the  music  would  be  lost  upon  us.  Yes,  I  strongly  suspect  that 
"  absolute  historical  accuracy  "  in,  the  performance  of  old  compositions  is 
an  iibenvujideiier  Standpjmkt  —  or  fast  going  that  way. 


Julius  Rontgen  is  the  son  of  Engelbert  Rontgen,  a  Dutch  violinist 
of  some  note,  and  was  born  at  Leipzig  on  May  g,  1855.  He  studied  at 
the  l^eipzig  Conservatorium  under  Hauptmann,  Richter,  and  Reinecke, 
and  became  an  excellent  pianist.  After  teaching  several  years  at  the 
Conservatoire  in  Amsterdam,  he  succeeded  Verhulst  in  1886  as  con- 
ductor of  the  Felix  Meritis  Society  and  of  the  Maatschappij  tot 
Bevordering  van  Toonkunst.  He  has  written  a  good  deal  of  chamber- 
music,  beside  a  violin  concerto  and  a  symphony. 

Ballad  on  a  Norwegian  Folk-Melody,  Opus  36    .    .    Julius  Rontgen. 

(Born  in  Leipzig  on  May  9,  1855;  still  living.) 
■This  composition  is    entirely  free    in   form.     It   is    based    upon    three 
themes,  of  which  the  "  Norwegian  Folk-Melody  "  is  of  the  least  structural 
importance,    being   treated    episodically    rather    than    thematically.     The 
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BREITKOPF  &   HARTEL, 
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Oldest  Established  Music  Publishing  House. 
Founded  1719  in  Leipzig. 

NEW   YORK    BRANCH, 

11    EAST   16th  5TREET. 
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part  it  plays  in  the  composition  seems  to  be  of  a  dramatic  nature,  very 
like  that  played  by  the  "  Harold "  melody  in  the  first  movement  of 
Berlioz's  Harold  en  Italie  symphony.  Of  this  melody,  and  of  its  dramatic 
role  in  the  symphony,  Berlioz  writes :  "  I  thought  of  writing  a  series 
of  scenes  for  orchestra  in  which  the  solo  viola  should  find  itself  involved 
as  a  more  or  less  active  dramatis  persona,  yet  should  always  preserve 
its  special  character ;  in  thus  placing  the  viola  amid  the  poetic 
recollections  I  had  retained  from  my  wanderings  in  the  Abruzzi,  I  meant 
to  make  it  represent  a  sort  of  melancholy  dreamer,  in  the  vein  of  Byron's 
Childe  Harold.  Hence  the  title  of  the  symphony  :  Harold  in  Italy:' 
A  similar  intention  may  be  attributed  to  this  Folk-Melody  which  Rontgen 
introduces  time  and  again  in  his  Ballad ;  it  is  significant  more  by  its 
presence  than  by  playing  a  real  part  in  the  musical  structure,  and  has 
something  the  effect  of  an  oft-recurring  memory,  or  fixed  idea. 

The  composition  opens  Andante  ?nesto  in  B-flat  minor  (2-4  time)  with 
what  may  be  called  the  first  theme,  a  rambhng  melody,  full  of  changes 
of  rhythm,  given  out  by  the  clarinet  and  bassoon,  and  then  taken  up  by 
the  strings.  With  a  change  to  6-8  time  comes  the  Norwegian  Folk- 
Melody,  also  in  the  clarinet  and  bassoon,  in  B-flat  minor  ;  *  it  is  then 
repeated  with  fuller  orchestration. 

With  a  change  to  Energico,  ma  ?ion  troppo  allegro  in  B-flat  minor  (3-4 
time)  comes  what  we  will  call  the  second  theme  ;  the  third  theme  making 
its  first  appearance  somewhat  later  —  after  a  return  of  the  Folk- 
Melody —  in  the  relative  D-flat  major,  as  a  cantilena  in  the  strings  against 
harp  arpeggj,  figures  from  the  first  theme  being  pitted  against  it  con- 
trapun  tally. 

*  Any  one  studying  the  score  is  to  be  cautioned  against  a  curious  irregularity  in  "  musical  spelling  "  made 
by  the  composer.  The  F-flat  in  the  second  violins  (page  5,  first  measure,  and  later)  ought  clearly  to  be  an 
E-natural.  The  chord  is  not  the  dominant  7th  of  C-flat  major  (or  minor),  but  a  chord  of  the  augniented  6th 
and  5ih  on  the  submediant  of  B-flat  mmor.  The  resolution  is,  to  be  sure,  irregular  —  but  that  is  another 
story ! 
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The  thematic  material  having  been  thus  indicated,  nothing  more 
remains  to  be  said  of  the  composition,  the  form  being,  as  already  said, 
perfectly  free. 

This  ballad  is  scored  for  3  flutes  (the  third  of  which  is  interchangeable 
with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  i  double-bassoon,  4 
horns,  3  trumpets,  3  trombones,  i  bass-tuba,  i  pair  of  kettle-drums,  bass- 
drum  and  cymbals,  harp,  and  the  usual  strings.  The  score  is  dedicated 
to  Johannes  Brahms. 

Overture  TO  "Tannhauser  " Richard  Wagner. 

TannhiUiser  und  der  Sdngerkrieg  auf  Wartburg,  romantic  opera  in  three 
acts,  the  text  and  music  by  Richard  Wagner,  was  first  given  under  the 
composer's  direction  at  the  Royal  Opera  in  Dresden  on  October  19,  1845. 
The  coda  of  the  overture  was  cut  out  and  the  overture  connected  with  an 
entirely  new  version  of  the  first  scene  of  the  opera  for  the  performance  of 
the  work,  in  a  French  translation,  at  the  Acade'mie  de  Musique  in  Paris 
on  March  13,  1861.  Ever  since  the  remodelled  Paris  version,  the 
overture  in  its  original  shape  may  be  regarded  as  a  concert  overture,  no 
longer  authentically  connected  with  the  opera. 

The  overture  opens  with  a  slow  introduction,  Andante  maestoso  in  E 
major  (3-4  time),  in  which  the  pilgrims'  chorus,  ^'■Begliickt  darf  nun  dich, 
0  Heimath,  ich  schauen,'"  from  the  third  act  of  the  opera,  is  given  almost 
entire  ;  at  first  piano  by  the  lower  wood-wind  and  horns,  then  fortissimo 
with  the  melody  in  the  three  trombones,  against  a  persistent  whirling 
figure  in  the  violins,  then  dying  away  again  to  pianissimo  in  the  clarinets 
and  bassoons.     The  main  body  of   the  overture.  Allegro  in  E  major  (4-4 
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time),  begins  suddenly,  before  the  completion  of  the  pilgrims'  chant,  with 
its  spirally  ascending  first  theme  in  the  violas  against  high  tremolos  in  the 
violins.  This  first  period  of  the  movement  is  taken  up  entirely  with  bac- 
chanalian music  from  the  opening  scene  in  the  Venus  Mountain.  It  is 
followed  by  a  first  subsidiary  in  the  same  key,  a  passionate,  sighing  figure 
in  the  violins  against  ascending  chromatic  scale-passages  in  the  'celli, 
which  soon  leads  to  the  heroic  second  theme,  Tannhauser's  song  to 
Venus,  "Z>/r  tone  Lob  .f^  in  the  first  act  of  the  opera,  in  the  dominant,  B 
major.  This  is  followed  by  a  return  of  the  bacchanalian  music  of  the 
first  theme,  leading  after  a  while  to  a  pianissimo  episode  in  which  the 
clarinet  sings  the  melody  of  Venus's  appeal  to  Tannhauser,  "  Geliebter, 
komm\  sieV  dort  die  Grotte,  in  the  scene  in  the  Venus  Mountain.  This 
takes  the  place  of  the  regular  free  fantasia.  The  third  part  begins  with 
the  passionate  first  subsidiary,  which  leads  as  before  to  the  second  theme, 
now  in  the  tonic,  E  major,  after  which  the  bacchanalian  music  returns 
more  wildly  than  ever.  After  some  very  stormy  developments,  the  figure 
of  the  violins,  which  accompanied  the  pilgrims'  chant  in  the  intro- 
duction, returns  in  a  more  rapidly  whirling  version,  and  soon  the  coda 
begins,  in  which  the  pilgrims'  chant  is  repeated,  as  in  the  introduction, 
the  violin  figure  growing  more  and  more  rapid  as  the  last  fortissimo  verse 
of  the  chant  is  given  out  by  the  three  trombones  and  three  trumpets  in 
unison,  to  full  harmony  in  the  rest  of   the  orchestra. 

This  overture  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  3  trumpets,  3  trombones,  i  bass-tuba,  i  pair  of 
kettle-drums,  cymbals,  triangle,  tambourine,  and  the  usual  strings. 
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Fifth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  23,  at  230  o'clock. 

SATURDAY  EVENING,  NOVEMBER  24,  at  8.00  o'clock. 


PROGRAMME. 


Frederic  Cowen        -        -        _     Idyllic  Symphony  in  E  major,  No.  6 

(First  time.) 


Bizet       ------    Petite  Swite,  ^^Jeux  d'Enfants '' 


Brahms  _        _        -        _        -       Symphony  No.  J,  in  C  minor 
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STEINERT  HALL, 
Tuesday  Evening,  November  20,   at  8.15. 

Heinrich    (jebhard. 


r. 


PIANOFORTE    RECITAL. 


PROQRAn. 


Bach 


Two  Preludes  and  Fugues  from  the  "  Well-tempered  Clavichord," 

(a)  B-flat  major  (Part  I.) 

(6)  A  minor  (Part  II.) 
Variations.     Op.  34,         ......... 

Hunting  Song  (Song  without  Words,  No.  3),  \ 

Venetian  Boat  Song  (Song  without  Words,  No.  23)  f     ' 

From  "  Fantasiestiicke."     Op.  12, Schumann 

(a)  "  Fabel." 

(/')  "  Traumeswirren." 
Scherzo  in  B  minor,  ...........  Chopin 


.    Beethoven 
Mendelssohn 


Rhapsodie.     Op.  119,  No.  4, 

Impromptu  in  F  minor. 

Nocturne, 

Valse 

Polonaise  from  Op.  46 

fitude  de  Concert    . 

Tickets  are  now  on  sale  at  the  box  office  of 


Brahms 
Gabriel  Faure 
Tsch'aikowsky 
Clayton  Johns 
.   MacUowell 
Paul  de  Schloezer 
Steinert  Hall. 


TRIO    CONCERTS 

TO   BE   GIVEN    BY 

Mrs.  Jessie  Downer-Eaton,  Mr.  Louis  Eaton,  and 
Mr.  Arthur  D.  Hadley 

ASSISTED   BY 

Miss  RUBY    CUTTER,  Soprano  Miss  LAURA    FRANCES    EATON, 

Soprano  Mr.  HARRY    PARMELEE,  Baritone 

ON  THE   EVENINGS  OF 

NOVEMBER  21,      DECEMBER  12,       DECEMBER  19,  1900 
IN    CHICKERING   HALL 

AT    EIGHT    O'CLOCK 


Trios  by  Mozart,  Beethoven,  Mendelssohn,  Bargiel,  Arensky,  and  Dvorak 


Tickets  for  the  series,  at  three  dollars  each,  on  sale  at  Schirmer's,  or  can 
be  obtained  by  addressing  Mr.  Eaton,  15  Haviland  Street. 

(152) 


STEINERT    HALL. 


TWO    PIANOFORTE    RECITALS, 

dohnanyi, 

Tuesday  Afternoon,  November  27,  at  2.30. 

Saturday  Afternoon,  December  I,  at  2.30. 

Tickets,  $J.OO  and  $1.50,  now  on  sale,     the  steinway  piano  used. 


VIOLIN   RECITAL, 

FRITZ    KREISLER, 

The  Phenomenal  Austrian  Violinist. 
STEINERT  HALL,  Tuesday  Evening,  December  18. 

Tickets  at  the  Hall. 


.       PIANOFORTE    RECITAL, 

HAROLD    BAUER,' 

The  French  Pianist. 
STEINERT  HALL,         Saturday  Afternoon,  December  8. 


THE   MASON   &   HAMLIN    PIANO   USED. 


SONG    RECITAL 

Mr.  MYRON  W.WHITNEY,  Jr., 

STEINERT  HALL,  Thursday  Afternoon,  November  22,  at  3. 


PROGRAM. 


Grand  Aria  (Don  Carlos)  Verdi 

E  lo  mio  amore  .        .       Gordigiani 

Les  Berceaux Faure 

Musette Lefevre 

Come  raggio  di  sol    .  .     Caldara 

Nissun  lo  sa        .        .  .      Vannuccini 

O  lass  dich  halten     ....      Jensen 
Auf  dem  See Bruckler 


Dein  Angesiclit  .        .        .        Schumann 

Todessehuen Brahms 

Fruhlingsnacht  .       .        .       Schumann 

Finland  Love  Song,     Maude  Valerie  White 
Clover  Blossoms         .        .     Henry  Goodrich 

Bonny  Machree  Moir 

Love  is  a  Sickness         \  w   -p    ir 

The  Complacent  Lover )  ■         "^'  -r^arKer 


TICKETS  ON   SALE  AT  THE  HALL. 
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SYMPHO/NY    CO/NCERT 

PEOPLE'S   TEMPLE 

Monday,  November  Twenty-sixth,  at  8  P,M. 

Second  Concert  in  Mr.  H.  G.  Tucker's  Series 

Tschaikowsky- Wagner  Progframme 

Orchestra  of  Seventy  Performers 

EMIL  PAUR         =        =        =        =        =  Conductor 

Tickets,   with    reserved    seats,  $1.50    and   $1.00,   on    sale    at   C.  W. 
Thompson  &  Company's,   13  West  Street. 


NOTE. —  On  Thursday,  November  22,  at  3  p.m.,  Mr.  CARL 
ARMBRUSTER,  assisted  by  Miss  PAULINE  CRAMER,  will  deliver  a 
lecture  on  Wagner  at  the  People's  Temple,  specially  touching  on  the 
works  to  be  given  in  this  concert.  Holders  of  tickets  for  the  concert 
will  be  admitted  by  showing  their  tickets.     General  admission,  25  cents. 

TWENTIETH      SEASON    J-    J-    I900-I90J 

SANDERS  THEATRE,  CAMBRIDGE 

C^e  Boston  Symphony  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor 

Ten   Concerts    on   Thursday   Evenings 


NOVEMBER  1 

NOVEMBER  22 

DECEMBER  6 

DECEMBER  27 

JANUARY  10 


JANUARY  31 

FEBRUARY  U 

MARCH  J4 

APRIL  U 

MAY  2 


SOLOISTS 


Mr.  T.  ADAMOWSKI 

Mr.  OTTO  ROTH 

Mr.  ALWIN  SCHROEDER 


Mrs.  GEORG  HENSCHEL 
Mme.  HELEN   HOPEKIRK 
Miss  FREDA  SIEMENS 
Mr.  C.  M.  LOEFFLER 

And  others  to  be  announced. 

SEASON  TICKETS  for  the  ten  concerts,  $7.50,  on  sale  at  the 
University  Bookstore,  Harvard  Square,  Saturday  morning,  October  27, 
at  8  o'clock.  A  limited  number  of  seats  have  been  reserved  for  college 
officers  and  invited  guests. 
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SYMPHONY  HALL. 


The  Cecilia  Society, 

nr.  B.  J.  LANG,  Conductor, 

Will  give  Three  Concerts  on  Wednesday  evenings, 
December  5,  February  J 3,  and  April  JO. 

The  following  works  are  to  be  given :  — 

CANTATA,  "DEPARTURE    OF  HIAWATHA,"  by  Coleridge- 
Taylor. 

CANTATA,  "  PHCENIX  EXPIRANS,"  by  G.  W.  Chadwick.     Con- 
ducted by  the  composer. 

THE    MISSA    BREVIS,  entire,  by  Palestrina. 
A    RHAPSODIE,  by  Brahms. 

THE    PATRIOTIC    HYMN,  by  Dvorak,  and  a  Cantata  for  female 
voices,  "THE    SAILOR'S    CHRISTMAS,"  by  Chaminade. 

THE     HALLELUJAH     CHORUS    from    Beethoven's    "Mount    of 
Olives." 

A    CRUCIFIXUS,  by  Lotti. 

THE    CHERUBIM    SONG,  by  Tschaikowski. 

CANTATA,  "  SAMSON  AND    DELILAH,"  by  Saint-Saens,  with 
Madame  Schumann-Heink  in  the  principal  solo  part. 

THE     ONE     HUNDRED     AND     FIFTEENTH     PSALM,    by 

Cesar  Franck. 

Subscribers  pay  fifteen  dollars  a  year,  and  receive  four  tickets,  with 
reserved  seats,  to  each  concert. 

Subscriptions  and  choice  of  seats  may  be  made  at  the  Ticket  Office, 
Symphony  Hall,  Huntington  and  Massachusetts  Avenues.. 

Prospectus  mailed  on  application, 
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Paderewski 

Fund  for  American  Composers* 

Competition  of  1 900-1 90  L 


Three  prizes  of  five  hundred  dollars  (^500)  each  are 
offered  for  the  current  year  for  the  best  compositions  sub- 
mitted by  American  composers,  as  follows  :  — 

1.  For  a  piece  for  full  orchestra. 

2.  For  a  piece  for  chorus,  with  orchestra]  accompani- 
ment, with  or  without  solo  voice  parts. 

3.  For  a  piece  of  chamber  music,  for  any  combination 
of  instruments. 

The  term  "American  composers  "  is  restricted  to  those 
born  in  the  United  States  of  America. 

The  compositions  offered  for  prizes  are  to  be  submitted 
on  or  before  May  i,  1901,  and  will  be  passed  upon  by  the 
Judges  appointed  by  Mr.  Paderewski,  namely:  Messrs.  W. 
Gericke,  B.  J.  Lang,  Carl  Zerrahn,  W.  F.  Apthorp,  of  Bos- 
ton; Messrs.  H.  E.  Krehbiel,  W.  Henderson,  H.  T.  Finck, 
J.  Huneker,  of  New  York;  and  Prof.  S.  Sanford,  of  New 
Haven. 

The  decision  of  a  majority  of  the  Board  of  Judges  is  to 
be  binding  on  all  parties  concerned. 

All  communications  in  reference  to  the  competition 
should  be  addressed  to 

OTTO    ROTH,  Secretary, 

Back  Bay  P.O.,  Box  174, 

Boston,  Mass. 
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ASSOCIATION    HALL.  BOYLSTON  AND   BERKELEY    STREETS. 

Monday  Evening;,  November  26* 

Hr.  ALWIN   5CHR0EDER 

Announces  a 

Violoncello  Recital 

To  mark  the  twenty-fifth  anniversary  of  his  first  public  appearance. 
Mr.  Wilhelm  Qericke  has  kindly  consented  to  play  the  accompaniments. 
Assisting  Violoncellists  :  Hr.  JOSEF  KELLER,  rir.  JOSEF  ADAilOWSKI, 

rir.  CARL  BARTH. 

PROGRAMME. 

Suite  No.  3,  in  C  major j.  S.  Bach 

Prelude.    Sarabande. 
Bourree.    Gigue. 

First  Movement  from  Concerto  in  B  minor B.  Romberg 

{a)  Berceuse .Fitzenhagen 

(l>)  Variations ■    T.  Klengel 

Four  Violoncelli.  ^ 

{a)  "  Waldesruhe " Dvorak 

(d)  "  Vito,"  Spanish  Dance Popper 

ic)  Capriccio J.  Klengel 

Fantasie  on  "  The  Daughter  of  the  Regiment,"  by  Donizetti      .        .        .         Fr.  Servais 

THE  PIANOFORTE  IS  A  STEINWAY. 
Tickets,  at  ^1.50  and  $1.00  each,  on  sale  at  Symphony  Hall,  Saturday,  November  17. 

ASSOCIATION    HALL. 

Tuesday  Evening,  Dec.  18.  Wednesday  Evening,  Jan.  9. 

■Wednesday  Evening,  March  13. 

THREE   CONCERTS   OF  CHAMBER  MUSIC 

BY   THE 

LO/NGY  CLUB. 

ANDRE  MAQUARRE,  Flute.  GEORGES  LONGY,  Oboe. 

ALEXANDRE  SELMER,  Clarinet.  A.  HACKEBARTH,  Horn. 

HUGO  LITKE,  Bassoon. 

The  programmes  will  include  the  following: 

Quintet  for  Piano,  Oboe,  Clarinet,  Horn,  and  Bassoon,  Op.  16,  .  .  Beethoven 
Divertissement  for  two  Flutes,  two  Oboes,  two  Clarinets,  two  Horns,  and 

two  Bassoons,  Op.  36 Bernard 

Quintet  for  Piano,  Flute,  Clarinet,  Horn,  and  Bassoon,  Op.  55           .         ,  Rubinstein 

Three  Romances  for  Piano  and  Oboe Schumann 

Chansons  et  Danses,  for  Horn  and  two  Bassoons,  Op.  50           .         .         .  V.  d'Indy 

Concertstiick  for  Flute,  Oboe,  Clarinet,  Horn,  Bassoon,  and  Piano,  Op.  41,  Rietz 
Serenade  in  C  minor  (No.  12),  for  two  Oboes,  two  Clarinets,  two  Horns, 

and  two  Bassoons           ..........  Mozart 

Subscription  Tickets,  with  reserved  seats  for  the  series  of  tliree  concerts,  $4. 
Sale  opens  at  Symphony  Hall,  December  I. 
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ASSOCIATION   HALL.  BOYLSTON   AND   BERKELEY  STREETS. 

nONDAY   EVENING,  NOVEflBER    19,  AT   8. 

THE  K/NEISEL  QUARTET. 

Franz  Kneisel,  ist  Violin.  Louis  Svecenski,  \  iola. 

Karl  Ondricek,  2d  Violin.  Alwin  Schroeder,  Violoncello. 

PROGRAMME. 

DuvERNAV        ......  Quartet  in  C  minor,  Op.  46 

(First  time.) 
A.  Arexskv     .  .     Trio  in  D  minor,  for  Piano.  Violin,  and  Violoncello 

Brahms       .  Quintet  for  Piano,  Two  Violins,  Viola,  and  Violoncello,  in 

F  minor.  Op.  34 

Assisting  Artist,  Mr.  OSSIP   GABRILOWITSCH. 

THE    PIANO    IS    AN    EVERETT. 

Tickets  now  on  sale  at  Symphony  Hall  box  office. 


MUSICAL  INSTRUCTION. 

Mr.  NORMAN  McLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


VOCAL   INSTRUCTION. 

Specialties  : 
'  Restoration  of  the  Voice,  Artistic  In- 

Hotel  Oxford,  terpretation  of  French  Songs 

and    Ballads. 
Exponent  of  Trabadelo,  Paris. 

VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST, 

183  Hunting:ton  Avenue, 

)     Exponent  of  the  method  of  the  late  Charles  R. 
Adams. 
Steinert  Building, 
Room  20,  Weclnesday  mornings. 


Mrs.  ROBERT  ANDERSON 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 

Miss  HARRIET  S.  WHITTIER 


MARIE 


VOICE  CULTURE, 

i-Marchesi   Me 

STUDIO, STEINERT  HALL,  BOSTON. 


Q--— y-— n  IVlAKIt, 

^^^^^§         DFrrA  Garcia- Marches!   Method. 


Mr.  GEORGE  PROCTOR, 


PIANOFORTE   LESSONS. 

Studio, 

1  riadison  Hall,  Trinity  Court, 

DARTMOUTH   STREET. 


"  Sole  master  of  the  method  taught  and  be- 
queathed to  him  by  his  grandfather,"  the  cele- 
brated Italian  singer  and  teacher,  Signer  An- 
tonio Superchi,  for  whom  \eTdi  composed  the 
(From  Milan,  Italyj.  ^^^  ..  Emani." 

VOCAL  STUDIO,  372   BOYLSTON   STREET. 
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Slgnor  GIUSEPPE  ORSINI 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mrs.  ANNE  GILBRETH  CROSS, 

Teacher  of  the  Pianoforte. 


PIERCE   BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


Mr.  GOSTAY  STRDBE 

(Member  of  Boston  Syrapliony  Orcliestra) . 


Teacher  of  Yiolln,  Theory  and  Composition. 

Highest  references  as  Violin 
Soloist  and  .Ensemble  Player. 

105  Chestnut  Aye.,  Jamaica  Plain. 


WILHELM  HEINRIGH, 


TEACHER  OF   SINGING. 

ROOM    11, 

1 49  A   Tremont   Street,    Boston. 


Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  ^ocai  instruction, 

No.  160  Boylston  Street,  Room  7.  . 


Mr,  A.  E.  PRESCOTT 


153  TREHONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


EDWIN   MUZZY,   Baritone. 
VOICE  CULTURE. 

Authorized  exponent  of  the  Sbriglia 

method  of  voice  production. 

FRENCH   DICTION   ALSO  A  SPEC4ALTY. 

Studio,  218  Tremont  Street. 


Miss  EDITH    E.  TORREY, 

DRAMATIC   SOPRANO. 

Concerts,  Oratorio,   Song    Recitals. 

TEACHER  OF  SINGING. 

164  Huntington    Avenue,  Boston. 


HEINRICH   SCHUECKER, 

TEACHER    OF    THE    HARP. 

A  large  number  of  new  and  second-hand 
Erard  Harps  for  sale  and  to  let. 


32  Westland  Avenue, 


Boston. 


rir.  JACQUES   HOFFHANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble. 

73    WESTLAND    AVENUE. 
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Mr.  JAriES   W.   HILL, 
Teacher  of  Piano,  Accompanist. 

Recitals,  Nov.  9,   Dec.  14,  Jan.   18. 

Pierce  Building,  Copley  Square. 

Reception  hours :  Tuesdays  and  Fridays,  11  to  1 


Hiss   ANNIE    FRANK    LIBBY, 

Solo  Harpist  and  Teacher, 
5    ALBEMARLE   ST.,    =     BOSTON. 


WM.  S.   HAYNES, 

Manufacturer  and  Repairer  of 

Boehm  Flutes  and  Piccolos 

Recommended  by  all  the  leading  artists. 
i8o  and  i86  Washington  St.,  Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,  .     .       Boston. 


Mr.  George  E.  Whiting, 

ORGAN    STUDIO, 
154   TREMONT    STREET, 


BOSTON. 


Miss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 
PIANIST  AND  TEACHER. 
Wednesday  and  Satprday,  11-12. 
Steinert  Building,  Room  6, 

162  Boylston  Street, 


Mrs.  S.  B.  FIELD, 

TEACHER  OF  THE  PIANO  and  the 
ART  OF   ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 

Hotel  Nottingham,    Copley  Square. 


Mr.  LOUIS  KLOEPFEL, 

First  Trumpet  of  the 
Boston  Symphony  Orchestra, 

Instructor  of  TRUMPET  and  CORNET. 

Address,  Symphony  Hall. 


Miss    MARY    H.    HOW, 

One  of  the  first  and  most  successful  pupils  of 

the  late  CHARLES  R,  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH   STREET. 


riiss  MARIE    L.  EVERETT, 

TEACHER  of  SINGING, 

HoUls'a  recent  Dipl6me  Sup^rieur 
from  Madame  Marchesi,  Paris. 

The  Copley,         -       -        -       Copley  Square. 


Miss   ROSE   STEWART, 

Pupil  of  MARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


niss  Helen  A.  Brooks. 

Pianoforte  Instruction. 

LECTURE    RECITALS 

With  Pianoforte  Illustrations. 
The  Pincliney,  Pincltney  and  Charles  Sts. 


Frederick  N.  Shackley, 
PIANO,   ORGAN,    COMPOSITION. 

Training  for  Practical  Organ  Playing  a  spe- 
cialty.   Pipe  Organ  for  jiractice. 


STUDIOS, 


1 7  Steinert  Building:  (Wednesdays) . 
129  Franklin  Street,  Allston. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollbnhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S   MILITARY   BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone,  "  Phillips  Building." 

Sturicians  far  aXl  oe«<uion». 


Mr.  EHIL  HAHR, 

VIOLIN,   VIOLA,  and   ENSEHBLE. 

Tuesdays  and  Fridays,  3-5  p.m. 

STEINERT   BUILDING. 


THE     BOSTON     SYMPHONY     ORCHESTRA     PROGRAMME, 

For  the  twenty=four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William    F.  Apthorp,  ^  ^  ^  ^  ^ 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to  F.  R.  COMEE,  Symphony  Hall,  Boston. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone  1492,  Back  Bay.) 

TWENTIETH  SEASON, 
I900-J90J. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


FIFTH 
REHEARSAL'and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  -J*  Jt 

FRIDAY  AFTERNOON,  NOVEMBER  23, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  NOVEMBER  24, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER. 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OE 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  IVarer 00ms ^  791  Tremont  Street 
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TWENTIETH   SEASON,  I900-I90J. 


Fifth  Rehearsal  and  Concert. 


FRIDAY  AFTERNOON,  NOVEMBER  23,  at  2,30  o^cIock* 

SATURDAY  EVENING,  NOVEMBER  24,  at  8  o^clock. 


PROGRAMME. 

Frederic  Hymen  G)wen      -      Symphony  No.  6,  in  E  major,  ^'  Idyllic  '^ 

(First  time  in  Boston.) 

I.  Allegro  vivace  (B  major)  -----  6-8 

II.  Allegro  scherzando  (A  minor)   -         -         -         -  2-4 

III.  Adagio,  molto  tranquillo  (C  major)    -         -         -  3-4 

IV.  Finale :  Molto  vivace  (E  minor)  -  -         _  2-2 

Georges  Bizet  -        -        Little  Suite, '' Children's  Games,'' Op.  22 

I.    March  (Trumpeter  and  Drummer):  Allegretto  mod- 
erate (C  minor)     -  -  -  -  -  -  4.4 

II.    Cradle  Song  (The  Doll):  Andantino  quasi  Andante 

(B  major)        ---_-__  e_8 

III.  Impromptu  (The  Top):  Allegro  vivo  (A  minor)  -  2-4 

IV.  Duet  (Little  Husband,  Little  Wife)  Andantino 

(B-flat  major)         --_-__  2-4 

V.    Galop  (The  Ball):  Presto  (A  major)    -         -         -  2-4 

Johannes  Brahms  -        -        -    Symphony  No.  J,  in  C  minor.  Op.  68 

I.    Un  poco  Bostenuto  (C  minor)     -          -          -  _  6-8 

Allegro  (C  minor)       -          -          -          -          -  -  6-8 

II.    Andante  sostenuto  (E  major)     -          -         -  -  3-4 

III.  Un  poco  Allegretto  e  grazioso  (A-flat  major)  -  2-4 
L'  Istesso  tempo  (B  major)          -          -          -  -  6-8 

IV.  Adagio  (C  minor)       ------  4-4 

Allegro  non  troppo,  ma  con  brio  (O  major)  -  4-4 


See  special  announcement  on  page  194. 


There  will  be  an  intermission  of  ten  minutes  before  the  last  symphony 

by  Brahms. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. —  Ctiapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upm  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projectioa,  which  d03S  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  p.  HOLLANDER  &  CO. 


DANCING   AND   DINNER   DRESSES 
FOR   YOUNG   GIRLS. 

We  have  made  an  effort  this  season  to  get  up  dancing 
and  dinner  dresses,  especially  adapted  for  young  girls,  at 
a  moderate  price,  in  Tulle,  Point  d'esprit.  Net,  and  other 
suitable  materials. 

These  are  made  in  our  custom  department,  on  the  third 
floor,  from  measures,  or  sold  outright. 

Prices  range  from  ninety-live  dollars  to  one  hundred 
and  twenty-five  dollars.  Also  ladies'  evening  gowns  on 
the  same  plan. 


St. Glairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Frederic  Hymen  Cowen  was  born  at  Kingston,  Jamaica,  on  Jan.  29, 
1852.  His  love  for  music  showed  itself  very  early,  and  in  1856  his  par- 
ents took  him  to  England,  where  he  was  placed  under  the  teaching  of 
Julius  Benedict  and  John  Goss;  with  these  teachers  he  remained  nine 
years.  In  1865  he  went  to  Germany  to  complete  his  musical  education, 
studying  at  the  conservatories  in  Leipzig  and  Berlin  up  to  1868,  when  he 
returned  to  England.  In  1870  he  brought  out  an  operetta.  Garibaldi,  and 
a  cantata.  The  Rose  Maiden ;  in  187 1,  incidental  music  to  Schiller's  Jutig- 
frau  von  Orleans ;  in  1872,  a  festival  overture  for  Norwich;  in  1876,  a 
cantata,  The  Corsair,  for  the  Birmingham  Festival.  On  November  22, 
1876,  his  opera,  Pauline,  was  brought  out  with  great  success  by  the  Carl 
Rosa  company  at  the  Lyceum  Theatre  in  London.  In  1881  he  produced 
an  oratoria,  St.  Ursula,  at  the  Norwich  Festival ;  in  1884  his  fourth  sym- 
phony, Welsh,  was  played  at  the  Philharmonic  in  London;  in  1885  a 
cantata.  The  Sleeping  Beauty,  was  brought  out  at  the  Birmingham  Festival ; 
in  1887  came  his  fifth  symphony,  in  F  major,  and  the  oratorio,  Ruth,  at 
the  Worcester  Festival.  In  1888  he  was  appointed  conductor  of  the 
Philharmonic  Society,  and  was  given  the  post  of  musical  director  of  the 
Melbourne  Centennial  Exhibition. 

Symphony  No.  6,  in  E  major,  "  Idyllic,"    Frederic  Hymen  Cowen. 

(Born  at  Kingston,  Jamaica,  on  Jan.  29.  1852;  still  living.) 

This  symphony  was  first  brought  out  in  London,  at  one  of  the  Richter 
concerts,  in  1897.  It  was  originally  written  as  apiece  of  program-music, — 
much  more  definitely  so  than  Beethoven's  Pastoral  symphony, —  and  all  of 
the  four  movements  had  descriptive  headings,  some  of  them  quite  elabo- 
rate ;  but,  whether  on  account  of  some  rather  sharp  criticism  on  this  aspect 
of  the  symphony,  or  because  the  composer  had  changed  his  mind  of  his 
own  accord,  none  of  these  headings  appear  in  the  published  score  of  the 
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-  work,  the  general  title  "  Idyllic  "  alone  remaining.  As  published,  the  sym- 
phony has  nothing  to  indicate  that  anything  of  the  program-music  sort  was 
contemplated  by  the  composer ;  and,  as  the  form  in  which  it  is  published 
is  evidently  in  accordance  with  his  final  intention,  the  original  headings  of 
the  movements  are  not  given  here. 

The  first  movement.  Allegro  vivace  in  E  major  (6-8  time),  opens  immedi- 
ately with  the  first  theme,  given  out  in  the  tonic  by  the  strings  ;  this  theme 
is  then  elaborately  developed  by  fuller  and  fuller  orchestra,  the  develop- 
ment at  last  merging  into  a  subsidiary,  in  which  the  rhythm  of  the  dotted 
triplet  is  noticeable.  A  transitional  passage,  pin  mosso  (essentially  in  2-4 
time),  leads  over  to  the  appearance  of  the  second  theme  in  the  strings  and 
wind  in  the  relative  C-sharp  minor,  the  dotted-triplet  rhythm  appearing 
here,  too,  toward  the  end  of  the  development.  The  third  theme  —  a  wav- 
ing melody  in  the  violins,  interrupted  by  shakes  in  the  flutes  and  clarinet 
—  appears  in  the  dominant ;  its  rather  extended  development  closes  the 
first  part  of  the  movement,  which  is  repeated. 

The  free  fantasia  is  long  and  elaborate,  ending  with  an  interweaving  of 
fragments  of  the  three  themes,  and  gradually  merging  into  the  third  part, 
which  begins  regularly  with  the  return  of  the  first  theme  in  the  tonic. 
The  recapitulation  is  regular,  the  third  theme  coming  now  in  the  tonic. 
There  is  a  long  and  elaborate'coda. 

The  second  movement.  Allegro  scherzando  in  A  minor  (2-4  time),  is  in 
a  very  curious  modification  of  the  form  of  Scherzo  and  Trio.  The  first 
part  opens  with  its  first  theme,  given  out  by  the  English-horn  alone,  then 
worked  up  briefly  by  the  strings  and  wood-wind ;  then  follows  the  second 
theme  in  the  relative  C  major,  and  is  in  its  turn  briefly  developed,  a 
return  of  the  first  theme  closing  this  part  of  the  movement.  The  second 
part  (or  Trio),  Poco  tranquillo  in  A  major,  consists  in  the  development  of 
a  single  theme,  in  which  a  triplet  figure  is  characteristic.  The  third  part 
of  the  movement  —  the  return  of  the  Scherzo  —  is  not  a  regular  repetition 
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of  the  first,  but  contains  a  far  more  elaborate  working-out  of  the  first 
theme,  now  pitted  against  a  new  counter-theme  ;  from  the  point  where  the 
second  theme  comes  in,  the  recapitulation  is  more  regular,  and  the  move- 
ment closes  with  a  short  coda. 

The  third  movement,  Adagio,  molto  traiiqidllo  in  C  major  (3-4  time), 
opens  with  a  solemn  phrase  in  the  'celli  and  double-basses,  which  is 
made  the  subject  of  contrapuntal  developments ;  these,  with  occasional 
interludes  of  passage-work,  and  one  or  two  new  figures  in  the  counter- 
point, fill  out  the  whole  movement.  Save  for  a  regular  "  return  of  the 
theme  "  which  marks  the  beginning  of  a  third  part,  the  form  would  be 
perfectly  free. 

The  fourth  movement,  Finale  :  Molfo  vivace  in  E  minor  (2-2  time),  is  in 
a  pretty  regular  sonata  form.  It  opens  with  the  first  theme,  which,  with 
a  subsidiary,  is  developed  at  considerable  length  ;  then  comes  the  second 
theme  in  E  major  (6-8  time),  which  is  also  quite  extendedly  developed. 
With  a  return  to  alia  breve  time  the  free  fantasia  begins,  and  is  worked 
out  at  great  length.  The  return  of  the  first  theme  in  the  tonic  at  the 
beginning  of  the  third  part  is  quite  regular,  as  is  also  the  recapitulation. 
In  the  coda  the  theme  of  the  second  movement  returns  again,  as  does 
later  that  of  the  first  movement,  the  whole  endimg pianissijiw  in  E  major. 

This  symphony  is  scored  for  3  flutes  (of  which  the  third  is  interchange- 
able with  piccolo),  2  oboes  (of  which  the  second  is  interchangeable  with 
English-horn),  2  clarinets,  i  bass-clarinet,  2  bassoons,  4  horns,  2  trumpets, 
3  trombones,  i  bass-tuba,  a  set  of  3  kettle-drums,  triangle,  cymbals,  and 
the  usual  stringjs.     The  score  bears  no  dedication. 
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Little  Suite,  "Children's  Games,"  Opus  22       .     .     Georges  Bizet. 

(Born  in  Paris  on  Oct.  25,  1838;  died  at  Bougival  on  June  3,  1875.) 

The  first  movement,  Marche  :  Allegretto  moderato  in  C  minor  (4-4  time), 
is  entitled  "  Trompette  et  Tambour  (Trumpeter  and  Drummer)."  It  pre- 
sents the  gradual  crescendo  and  then  decrescendo  development  of  a  dainty 
march-theme,  interspersed  with  brisk  trumpet-calls,  while  the  snare-drum 
is  heard  keeping  up  its  regular  ran-tan  in  the  distance.  This  movement  is 
scored  for  i  flute,  i  piccolo-flute,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  i  pair  of  kettle-drums,  triangle,  snare-drum,  cymbals,  and  the 
usual  strings. 

The  second  movement,  Berceuse  :  Anda?itino  quasi  a7idante  in  B  major 
(6-8  time),  is  entitled  "Z«  Poup'ee  (The  Doll)."  In  it  a  simple  little 
melody  is  developed,  now  in  the  muted  violins,  now  in  this  or  that  wooden 
wind  instrument,  over  a  gently  rocking  figure  in  the  muted  'celli.     The 
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movement  is  short  and  perfectly  free  in  form.  It  is  scored  for  i  flute,  i 
piccolo-flute,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  and  the  usual 
strings. 

The  third  movement,  Impromptu :  Allegro  vivo  in  A  minor  (2-4  time),  is 
entitled  "Z«  Toupie  (The  Top)."  Against  a  persistent  buzzing  of  the 
violas,  a  bright  little  dance-tune  is  played,  now  by  the  wood-wind,  now  by 
the  strings //2s/Vrt;//.  The  music  is  picturesquely  suggestive,  and  it  is  not 
hard  to  follow  the  first  brisk  whizz  of  the  string,  as  the  top  is  set  a-going, 
the  top's  gradually  settling  down  to  its  droning  hum,  its  skimming  over  the 
floor  to  a  wobbling  death.  Then  it  is  wound  up  again,  and  the  spinning  is 
repeated.  This  movement  is  scored  for  the  same  orchestra  as  the  preced- 
ing one,  with  the  addition  of  2  trumpets  and  i  pair  of  kettle-drums. 

The  fourth  movement.  Duo :  Andantino  in  B-flat  major  (2-4  time),  is 
^Xi\\y\%di'''- Petit  inari^  petite  fe77i7ne  (JAXXXq.  Husband,  Little  Wife)."  It  is  a 
tender  little  duet  between  the  first  violins  and  the  'celli,  to  a  plain  harmonic 
accompaniment  in  the  other  strings.     It  is  scored  for  strings  only. 

The  fifth  movement,  Galop  :  Presto  in  A  major  (2-4  time),  is  entitled 
"  Le  Pal  (The  Ball)."  It  is  a  rushing  galop  on  a  dainty  theme,  worked  up 
with  great  spirit  and  dash.  It  is  scored  for  the  same  orchestra  as  the  third 
movement. 

The  score  of  this  suite  bears  no  dedication. 
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say,  the  hey-day  of  sixteenth-century  Counterpoint  down  to  the  present 
time  seems  to  be  strewn  from  end  to  end  with  the  shattered  fragments 
of  exploded  rules.  And  said  casual  observer,  according  to  his  temper, 
is  impelled  either  to  glory  in  this,  as  evidence  of  a  larger  and  ever  larger 
conquest  of  liberty,  or  to  deplore  it,  as  indicating  a  continuous  progress 
toward  anarchy.  But  the  more  careful  and  profound  observer  descries 
in  it  something  quite  different  from  either  of  these  things ;  to  him  the 
question  whether  the  course  pursued  by  the  art  has  been  glorious, 
toward  liberty,  or  shameful,  toward  anarchy,  is  so  overshadowed  by 
another  and  infinitely  more  significant  truth,  that  it  seems  to  have  little 
real  importance.  Such  an  observer  sees  clearly  enough  that  the  course 
pursued  by  the  Art  of  Music  has  been,  in  the  strictest  sense,  one  of 
Evolution ;  and  that  the  shattered  fragments  of  exploded  rules  that  lie 
by  the  wayside  mark,  in  every  instance,  neither  a  step  toward  liberty  nor 
anarchy,  but  solely  and  simply  the  conquest  of  a  new  truth. 

What  we  call  a  rule,  or  canon,  in  art  is  nothing  more  than  an  attempt 
at  the  practical  expression  of  a  law ;  and,  as  laws  are  seldom  discovered 
otherwise  than  one  at  a  time,  often  only  part  or  portion  of  one  at  a  time, 
the  attempted  formulation  that  we  call  a  rule  will  be  no  more  than  the 
practical  expression  of  just  so  much,  and  no  more,  of  the  law  as  has  been 
discovered.  Moreover,  as  it  is  a  known  tendency  of  the  human  mind  to 
rest,  as  it  were,  on  its  oars  after  a  new  discovery,  and  exploit  it  prac- 
tically as  far  as  possible,  before  taking  a  new  step  forward,  it  is  not 
strange  that  many  rules  should  have  crystallized  into  conventions  before  a 
new  discovery  came  to  prove  their  merely  partial  validity,  or  even  their  total 
fallacy.  And  that  such  new  discovery  often  has  a  hard  time  of  it  in  prov- 
ing the  fallacy  of  an  old  and  generally  accepted  convention,  history  has 
given  more  than  abundant  proof.  Most  of  us  have  recognized  this  fully 
enough.  But  what  too  few  of  us  have  recognized  is  that  nothing  save  the 
new  discovery  could  possibly  have  proved  the  fallacy  of  the  old  conven- 
tion, or  rule,  and  that,  up  to  the  time  of  the  new  discovery,  the  rule  was 
quite  true,  vahd,  viable,  and  in  accordance  with  the  nature  of  the  case  as 
far  as  that  nature  was  known. 

To  take  a  striking  example,  too  many  of  us  nowadays  incline  short- 
sightedly to  laugh  at  the  manifold  rules  of  the  old  strict  single  counter- 
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point,  and  call  them  unnatural  and  superfluous.  They  are  thoroughly 
superfluous  now,  and  the  restrictions  they  put  upon  the  art  of  composition 
would  be  unnatural  today.  This  is  undeniable.  But  they  were  very  far 
from  superfluous  in  the  days  when  the  old  strict  counterpoint  was  at  its 
zenith,  and  the  restrictions  they  put  upon  composition  were  not  unnatural 
at  all ;  on  the  contrary,  they  were  firmly  grounded  in  the  very  nature  of 
the  case. 

It  is  all  very  well  to  say  that  tabooing  all  chromatic  progressions,  and 
forbidding  the  use  of  dissonances,  save  as  either  prepared  and  resolved 
syncopations  or  as  passing-notes,  are  now  seen  to  be  nothing  but  bits  of 
arbitrary  convention,  not  based  upon  the  true  nature  of  Music.  That  they 
are  not  based  upon  the  true  nature  of  Music  is  probably  true,  but  they 
were  not  merely  arbitrary  conventions  in  their  day,  for  they  were  firmly 
based  upon  as  much  of  the  nature  of  Music  as  was  known  at  the  time. 
Our  modern  tonal  system  was  not  then  discovered,  and  all  music  was 
referred  to  the  modal  system.  No  doubt  this  modal  system  was  arbitrary 
and  purely  conventional  in  itself ;  it  was  established,  for  the  most  part, 
a  priori,  according  to  certain  preconceived  mathematical  principles,  most 
of  which  principles  had  no  real  and  natural  right  of  jurisdiction.  We  now 
see  that  there  is  no  inherent  musical  reason  in  selecting  at  random  a  series 
of  eight  consecutive  notes  —  dividing  the  octave  into  five  tones  and  two 
semitones  —  and  calling  the  first  and  last  of  them  Tonic,  and  the  fifth  of 
them,  Dominant.  The  principle  is  purely  arbitrary.  In  our  modern  tonal 
system,  you  can  distribute  the  five  tones  and  two  semitones  in  the  octave  to 
a  certain  extent  as  you  please,  almost  as  was  done  in  the  old  modal  system  ; 
but  you  can  not  arbitrarily  choose  your  Tonic  and  Dominant  as  you  please. 
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Your  selected  series  of  eight  notes  actually  chooses  its  own  Tonic  and 
Dominant  for  you,  and  you  have  to  accept  them.  The  resulting  scale  will 
be  indefeasibly  a  natural  one,  bound  by  no  convention  whatever.* 

Now,  as  the  modal  system  was  purely  arbitrary  and  conventional  in 
itself,  as  all  the  old  modal  scales  were  merely  conventional  matters,  it 
followed  that  the  musical  character  and  nature  of  those  scales  could  not 
be  asserted  save  in  a  conventional  way.  If  you  set  out  to  define  a  gentle- 
man as  a  man  who  does  only  certain  conventional  things,  and  no  others, 
it  follows  from  your  definition  that  a  man  who  does  certain  unconven- 
tional things  is  not  a  gentleman.  If  you  establish  a  certain  purely  con- 
ventional series  of  notes  as  a  modal  scale,  the  music  written  in  that  mode 
must  do  nothing  to  contravene  the  convention  upon  which  the  mode  itself 
rests.  And  it  is  now  seen  that  the  particular  convention  upon  which  all 
the  old  modal  scales  rested  would  have  been  directly  contravened  by 
chromatic  progressions  and  by  the  employment  of  unprepared  and  unre- 
solved dissonances.  These  things  may  not  be  in  the  least  unmusical, — 
they  have  long  since  been  proved  to  be  entirely  musical  and  natural, — 
but  they  are  absolutely  and  inveterately  unmodal.  And,  as  the  old  strict 
counterpoint  had  to  be  modal,  the  rules  forbidding  chromatic  progressions 
and  free  dissonances  were  not  in  the  least  arbitrary,  but  firmly  rooted  in 
the  nature  of   the  case  itself.     They  only  became  arbitrary  and  merely 

*  For  instance,  in  the  old  modal  system,  you  could  take  any  series  of  "white  notes"  (notes  represented  by 
the  white  keys  of  the  pianoforte  or  organ  keyboard),  beginning  and  ending  the  octave  where  you  pleased,  and 
call  the  series  a  scale,  with  its  Tonic  on  the  first  and  eighth,  and  its  Dominant  on  the  fifth  degree.  If  you 
began  and  ended  on  D,  then  D  was  the  Tonic,  and  A  the  Dominant,  and  so  on.  But,  in  our  tonal  system,  no 
matter  where  you  begin  and  end  your  series  of  "white  notes,"  your  Tonic  and  Dominant  are  always  the 
same —  C  and  G.  The  position  of  Tonic  and  Dominant  no  longer  depends  upon  where  you  begin  your  octave, 
but  solely  upon  the  notes  themselves  of  which  the  octave  is  composed. 
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conventional  when   the    modal   basis    of   the    music  was    set    aside,  and 
modern  tonality  was  recognized  as  the  only  natural  basis.* 

To  come  down  to  a  somewhat  later  period,  let  us  consider  the  many 
rules  of  musical  form  which  gradually  became  less  and  less  regarded  as 
the  world  grew  older.  At  first  the  breaking  of  these  rules  was  looked 
upon  as  something  serious  by  academic  critics.  But  now  we  see  the  in- 
fraction to  have  been  quite  of  the  same  nature  as  the  older  breaking  of 
the  strict  contrapuntal  rules.  No  critic  could  justly  say  to  Bach,  Handel, 
Mozart,  Beethoven,  or  any  of  the  great  tonal  contrapuntists  that  their  free 
dissonances  and  chromatic  progressions  were  unmusical;  the  most  they 
could  say  with  any  justice  was  that  their  counterpoint  was  not  strictly 
modal.  To  which  the  composers  would  only  have  had  to  reply :  "  Well, 
we  are  not  trying  to  write  modal  counterpoint !  "  In  like  manner,  if  a 
critic  says  today  to  Mr.  Richard  Strauss :  "  Your  response  in  this  fugal 
exposition  is  wrong;  it  comes  in  on  the  wrong  interval  for  a  tonal  re- 
ponse,  and  the  mutation  is  in  the  wrong  place,"  all  Mr.  Strauss  has  to 
reply  is:  "Well,  what  of  it?  lam  not  trying  to  write  a  tonal  fugue!" 
The  most  a  modern  academic  critic  can  say  about  so-called  irregularities 
in  musical  form  is  :  "  If  you  do  so  and  so,  your  composition  will  not  be  a 
fugue  —  or  a  sonata,  or  a  rondo,  or  what  not  else  that  is  conventional." 

•Certain  modern  musical  archaeologists,  notably  in  France,  have  advocated  reviving  the  old  modes  in 
modern  music;  a  proposition  against  which  nothing  need  be  said.  But,  when  they  say — as  some  of  them 
do  —  that  the  use  of  an  old  mode  need  in  no  wise  restrict  the  composer's  employment  of  all  the  devices  of 
modern  harmony,  they  really  talk  nonsense.  For,  in  the  last  analysis,  all  the  devices  o£  modern  harmony 
which  diSerentiate  it  from  the  old  modal  harmony  are,  in  one  way  or  another,  derived  from,  or  copied  after, 
the  free  chord  of  the  dominant  7th,  or  else  based  upon  a  chromatic  principle.  And  neither  the  free  chord  of 
the  dominant  7th  nor  any  chromatic  progression  is  at  all  compatible  with  the  old  modal  principle.  Indeed,  it 
was  the  free  chord  of  the  dominant  7th  that  overthrew  the  whole  modal  system,  and  acted  as  the  basis  of  the 
tonal  system.  An  attempt  to  revive  the  modal  system  with  free  dissonances  and  chromatic  progressions  is 
exactly  like  an  attempt  to  revive  the  political  feudal  system  with  universal  suffrage  ! 
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To  which  criticism  the  composer's  "  Well,  what  of  it  ? "  is  an  all-sufficient 
reply.  None  of  the  traditional  forms  of  composition  are  any  more  neces- 
sary to  Music  than  the  old  modes  were. 

And  now  let  us  take  up  one  more  point.  Are  not  some  of  the  things 
that  composers  do  today  really  unmusical  —  in  the  sense  of  contravening 
certain  laws  of  the  art  which  are  still  recognized  as  natural  and  valid  ? 
In  this  sense,  yes,  undoubtedly.  But  this  does  not  necessarily  make  them 
artistically  bad.  Why  ?  Because,  ever  since  the  Renaissance,  another 
artistic  principle  has  come  more  and  more  into  play,  setting  aside  the  old 
principle  of  absolute  conformity  to  an  ideal  type.  This  is  the  great  prin- 
ciple of  Individualism. 

What  we  today  generally  call  Beauty  is  something  very  vague  indeed ; 
few  of  us  even  have  perfectly  definite  and  clean-cut  notions  of  what  is 
meant  by  the  term  plastic  beauty.  This  vagueness  does  perhaps  no  harm, 
as  common  parlance  goes ;  but,  for  a  philosophical  discussion  of  the  ques- 
tion, it  is  well  to  have  clear  definitions  to  start  with.  In  such  arts  as 
Painting,  Sculpture,  and  Music,  plastic  Beauty  may  be  defined  as  con- 
formity to  what  Schopenhauer  calls  the  Platonic  Idea.  This  so-called 
Platonic  Idea  is  in  reality  little  else  than  what  we  call  the  Ideal  in  general. 
For  instance,  the  Platonic  Idea  of  Man  is  the  completely  perfect  man  in 
every  respect ;  the  man,  every  item  in  whose  physique  and  mental  equip- 
ment is  adequate  to  the  completest  performance  of  its  allotted  function,  to 
the  extent  of  not  interfering  with  the  equally  complete  performance  of  the 
allotted  function  of  any  other  item.  That  is,  the  Platonic  Idea  of  man  is 
the  universally,  spherically,  and  harmoniously  developed  man ;  in  philo- 
sophical aesthetics,  the  perfectly  beautiful  man.  In  a  like  sense,  the  Pla- 
tonic Idea  of  Music,  the  ideal  of  musical  beauty,  would  imply  an  accurate 
conformity  to  every  essential  law  of  the  art.  And  all  such  laws  are,  in  the 
end,  based  upon  the  inherent  nature  of  the  natural,  or  tonal,  scale. 

But,  in  Nature,  the  Platonic  Idea  is  practically  unrealizable ;  at  least, 
none  of  us  knows  of  its  ever  having  been  realized.  The  perfectly  beauti- 
ful man  is  not  only  an  abstraction,  but,  in  a>n  entirely  true  philosophical 
sense,  could  hardly  be  an  individual.  He  could  only  be  a  supreme  type, 
lacking  the  differentiating  features  which  constitute  individuality.  In 
Music,  which  is  not  wholly  a  natural  product,  complete  conformity  to  the 
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Ideal  would  seem  to  be  more  possible  ;  certainly  music  can  be  written  in 
which  no  single  essential  law  of  the  art  is  in  the  slightest  degree  contra- 
vened. But  the  principle  still  holds  good  that  conformity  to  the  musical 
Ideal  proceeds,  in  general,  in  an  inverse  ratio  to  sharp  individualization. 
What  we  recognize  as  individual  traits  are  often  so  in  virtue  of  an  aberra- 
tion from  the  Ideal  —  that  is,  from  perfect  musical  beauty.*  And,  if  we 
establish  the  Ideal  as  normal,  Individualism  in  Music  will  often  be  ab- 
normal in  proportion  as  it  is  really  individual.  In  other  words,  Individual- 
ism may  depart  from  pure  plastic  beauty,  and  make  for  ugliness. 

And  one  of  the  most  salient,  as  well  as  the  most  fundamental, 
exhibitions  of  Individualism  in  Music  is  the  expression  of  individual  emo- 
tion. It  is  most  true  that,  in  the  average  human  being,  the  expression 
of  emotion  determines  a  certain  distortion  of  the  features,  which  distor- 
tion will  be,  in  general,  proportionate  to  the  violence  of  the  emotion. 
And  such  distortion  makes  for  ugliness,  for  a  departure  from  plastic 
beauty.  The  same  is  to  a  great  extent  true  in  Music ;  the  more  violent 
the  expression  of  emotion,  the  greater  will  be  the  departure  from  what 
may  be  called  the  standard  norm  of  plastic  beauty. 

Now  it  has  been  the  steady  tendency  of  modern  Art  to  value  individ- 
ualism of  expression,  individualism  of  conception  and  point  of  view, 
more  than  conformity  to  the  Platonic  Idea.  And  it  is  a  sufficient 
artistic  excuse  for  the  "unmusical"  things  modern  composers  do  —  that 
is,  for  their  contraventions  of  essential  musical  laws  —  that  such  aberra- 
tions from  the  Platonic  Idea  are  often  necessary  for  the  expression  of 
individualism.  The  plastic  ugliness  is  condoned  by  the  psychic  beauty, 
by  the  poignant  truth  of  expression.  And  only  in  proportion  as  this 
plastic  ugliness  is  necessary  to  the  truth  of  expression  is  it  artistically 
defensible ;  which  necessity  must  be  decided  separately  in  every  case, 
you  can  set  up  no  general  rule  for  it. 

Yet,  while  recognizing  to  the  fullest  extent  the  truth  of  this,  we  should 

•This  statement  may  seem  to  be  disproved  by  the  fact  that  certain  composers  have  succeeded  in  setting 
the  stamp  of  their  individuality  upon  their  works  without  in  the  least  departing  from  the  musical  Ideal.  But 
this  comes,  in  the  end,  from  their  never  embodying  in  their  music  the  whole  of  the  Platonic  Idea.  Although 
no  essential  law  of  the  art  may  be  contravened,  no  departure  made  from  musical  beauty,  a  certain  amount  of 
individuation  is  still  possible  ;  for  one  composition  will  be  differentiated  from  another  by  the  fact  that  each  is 
only  a  partial  embodiment  of  the  Platonic  Idea.  One  factor  of  that  Idea  may  naturally  be  quite  different  from 
another.     An  incomplete  embodiment  of  ideal  beauty  is  not  the  same  thing  as  a  departure  therefrom. 
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not  forget  that  some  things  in  Music  are  "  musically "  abnormal,  even 
though  aesthetically  defensible  and  even  admirable.  Their  being  ab- 
normal may  be  nothing  against  them ;  but  this  does  not  alter  the  fact 
that  they  are  abnormal.  A  pair  of  consecutive  5ths  may  be  the  greatest 
stroke  of  genius  in  a  composition,  but  this  does  not  in  the  least  impair 
the  validity  of  the  law  that  consecutive  5ths  (when  "  essential  ")  contravene 
the  principle  of  tonality.  It  only  proves  that  the  law  of  tonality  may 
be  at  times  broken  to  good  artistic  purpose. 


Symphony  No.   i,  in  C  minor.  Opus  68      .     .     .     Johannes  Brahms. 
(Born  in  Hamburg  on  May  7,  1833;  died  in  Vienna  on  April  3,  1S97.) 

This  symphony  was  first  played  in  public  at  Carlsruhe  on  November  4, 
1876  ;  it  was  first  played  in  Boston  at  the  symphony  concert  given  by  the 
Harvard  Musical  Association  on  January  3,  1878.  Its  production  in  Ger- 
many marked  the  turning-point  in  the  composer's  reputation  ;  the  work 
placed  him  at  once  upon  the  pinnacle  of  fame  ;  it  was  even  dubbed  "  the 
tenth  symphony  "  by  some  enthusiasts  —  in  allusion  to  Beethoven's  nine. 

This  seems  somewhat  curious  now,  when  we  reflect  upon  the  character 
of  the  work ;  for  it  is  the  profoundest  of  all  Brahms's  orchestral  composi- 
tions, and  the  one  which  —  one  theme  in  the  last  movement  excepted  — 
has  in  it  the  fewest  elements  of  popularity.  But  his  other  symphonies 
were  not  written  then ;  and,  in  spite  of  the  profundity  and  what  must  then 
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have  seemed  the  obscurity  of  some  portions  of  it,  the  true  greatness  of  this 
one  could  not  escape  recognition  from  the  musical  e'lite  of  the  world.  In 
it  the  great  composer  shows  himself  at  his  greatest,  as  also  in  his  most 
characteristic  vein. 

The  first  movement  begins  with  a  slow  introduction  ( Un  poco  sostcnuto 
in  C  minor,  6-8  time),  which  is  a  striking  example  of  the  modern  system  of 
orchestral  scoring,  as  contrasted  with  the  classical.  The  first  eight  meas- 
ures are  in  pure  four-part  writing,  scored  for  full  orchestra  (without  trom- 
bones). For  the  sake  of  clearness,  let  us  call  the  four  parts  in  the  harmony 
by  their  generally  accepted  names  respectively, —  soprano,  alto,  tenor,  and 
bass.  According  to  the  classical  system  of  scoring,  as  commonly  adopted 
by  Haydn,  Mozart,  or  Beethoven,  the  first  violins  would  have  played  the 
soprano,  the  second  violins  the  alto,  the  violas  the  tenor,  and  the  'celli  and 
double-basses  the  bass;  the  wind  instruments  would  either  have  doubled 
some  of  these  parts  (in  the  unison  or  octave)  or  else  have  sustained  plain 
chords,  merely  adding  their  color  to  the  general  ensemble.  But  Brahms 
here  disposes  his  orchestra  quite  differently :  he  gives  the  soprano  to  the 
first  and  second  violins  and  the  'celli,  letting  this  large  mass  of  stringed 
instruments  play  the  part  doubled  in  two  octaves ;  he  divides  his  violas  and 
the  several  pairs  of  flutes,  oboes,  clarinets,  and  bassoons  between  the  alto 
and  tenor  parts,  the  first  three  pairs  of  wind  instruments  doubling  them  an 
octave  higher  than  the  violas  and  bassoons ;  the  bass  (which  is  here  a  long- 
sustained  pedal-C)  he  gives  to  the  double-basses,  double-bassoon,  and 
horns.  This  massing  together  of  a  large  body  of  instruments  of  one  char- 
acter upon  one  part,  and  of  correspondingly  large  masses  of  instruments  of 
another  character  upon  other  parts,  gives  the  orchestra  an  enormous 
power ;  no  such  volume  of  tone  could  have  been  got  from  the  same  orches- 
tra by  the  older  methods  of  scoring. 

The  exceedingly  chromatic  character  of  the  harmony  in  this  passage, 
bristling  as  it  does  with  dissonances,  makes  a  very  perfect    performance 
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necessary,  if  it  is  to  sound  clear.  The  theme  it  is  based  on  is  immediately 
followed  by  a  figure  (running  on  the  component  notes  of  the  diminished 
7th  chord,  A-fiat,  B-natural,  F,  A-flat  —  omitting  the  D)  of  which  we 
shall  hear  more  anon.  Indeed,  the  next  several  measures  of  the  intro- 
duction contain  much  that  reappears  in  the  body  of  the  movement.  After 
some  subtile  enharmonic  transitions,  the  violins,  violas,  and  'celli  outline  a 
figure  which  will  soon  be  recognized  as  characteristic  in  the  principal 
theme  of  the  ensuing  Allegro ;  this  figure,  a  rising  and  falling  arpeggio  on 
the  notes  G  and  E-flat,  has  the  peculiarity  that,  of  itself,  it  indicates  no 
determinate  tonality;  its  two  notes  may  stand  either  as  the  fundamental 
and  3d  of  the  chord  of  E-flat  major  or  as  the  3d  and  5th  of  the  chord  of 
C  minor.  It  depends  upon  whether  there  is  an  accompanying  C  or  B-flat 
in  the  other  parts  to  determine  to  which  key  it  belongs.  Here  it  is  dis- 
tinctly in  C  minor.  The  four-part  chromatic  wail  of  the  opening  measures 
returns  ;  and  an  idyllic  phrase  in  the  oboe,  answered  by  the  'celli,  leads 
immediately  to  the  Allegro. 

The  Allegro  begins  with  four  introductory  measures  in  which  we  recog- 
nize the  first  part  of  the  chromatic  wail  of  the  slow  introduction,  now 
changed  to  a  strident  shriek,  almost  a  snarl ;  then  comes  the  first  theme, 
the  rising  arpeggio  figure  on  the  tonic  harmony  followed  by  a  descending 
arpeggio  on  the  dominant  harmony,  over  what  we  will  henceforth  call  the 
"  shriek-motive  "  in  the  bass.  The  second  phrase  of  the  theme  is  made  up 
of  the  threatening  A-flat,  B-natural,  F,  A-flat  we  have  already  heard  in  the 
introduction,  followed  by  the  same  enharmonic  transitions  as  there.  The 
development  which  ensues  consists  of  what  is  essentially  a  working-out  of 
these  four  figures  in  free  double  counterpoint,  further  variety  being  gained 
by  the  figures  themselves  being  taken,  now  motu  recto,  now  viotn  contrario. 
A  modulation  to  the  relative  E-flat  major  ushers  in  the  second  theme  in 
the  oboe,  a  pathetic,  wailing  melody,  the  plastic  form  of  which  is,  it  must 
be  admitted,  rather  vague ;  it  soon  takes  the  shape  of  short  calls  from  the 
wood-wind,  answered  by  the  horns.  The  sudden  entrance  of  the  conclu- 
sion-theme is  a  stroke  of  genius  ;  just  as  the  second  theme  is  dying  away 
into  nothing,  the  violas  enter  with  a  sudden  descending  triplet  beginning 
on  G-flat,  against  a  chord  of  F,  A-natural,  C,  E-flat,  in  the  other  strings 
pizzicati.     This  utterly  unexpected  minor  9th  in  the  middle  of  the  harmony 
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is  absolutely  blood-curdling.  Double-counterpoint  once  more !  the  new 
figure  is  worked  up  now  in  the  upper  voice,  now  in  the  bass,  against  an 
inversion  of  the  initial  one  of  the  first  theme,  finally  against  itself  in  iriiita- 
tion  ;  a  short  climax  leads  to  the  double-bar  and  repeat,  and  with  these  to 
the  end  of  the  first  part  of  the  movement. 

The  free  fantasia  is  long  and  exceedingly  elaborate ;  it  runs  wholly  on 
figures  taken  from  the  themes  announced  in  the  first  part,  treated  in  all  the 
forms  and  with  all  the  devices  of  single  and  double  counterpoint,  without 
an  irrelevant  episode.  The  third  part  of  the  movement  is  led  up  to  by  a 
long,  strenuous  climax,  and  differs  little  from  the  first  part,  save  in  the  tra- 
ditional changes  of  key  and  more  extended  development  of  some  portions. 
A  short  Coda,  poco  soste/iuto,  closes  the  movement,  the  whole  of  which  is 
one  of  the  most  stoutly-knit,  impassioned,  one  might  almost  say  inexorable, 
pieces  of  writing  Brahms — or  any  one  else,  for  that  matter  —  ever  put 
upon  paper. 

The  second  movement  (Andante  sosfenuto,  in  E  major,  3-4  time)  contains 
the  development  of  a  serious,  profoundly  expressive  theme  in  a  rather  free 
form,  interspersed  with  other  cognate  motives  and  episodes  of  passage- 
work.  The  principal  theme  is  the  backbone  of  the  movement,  .and  is 
treated  with  great  elaboration. 

The  third  movement  (  Un  poco  allegretto  e  grazioso,  in  A-flat  major,  2-4 
time)  takes  the  place  of  the  traditional  Scherzo,  albeit  it  has  little  of  the 
scherzo  character.  The  first  part  of  the  movement  comprises  the  working- 
out  of  three  themes  in  contrasted  rhythms,  the  first  of  which  is  given  out 
by  the  clarinet  and  other  wood-wind  over  a  pizzicato  bass  in  the  'celli. 
The  second  part  brings  in  a  new  theme  in  6-8  time,  the  rhythm  and  even 
some  figures  of  which  reappear  in  the  third  part  in  conjunction  with  the 
first  three  themes.  The  character  of  the  movement  is  generally  cheerful 
and  pastoral. 

The  Finale  opens  with  an  introductory  ^^i7^'-/(?  which  has  this  in  common 
with  the  slow  introduction  to  the  first  movement,  that  in  it  we  find  pre- 
monitory suggestions  of  the  themes  of  the  main  body  of  the  movement. 
It  forms  a  free  dramatic  prelude.  With  the  thirtieth  measure  the  tempo 
changes  to  Pin  andante,  and  we  come  upon  one  of  the  most  poetic  episodes 
in  all  Brahms.     Amid  hushed,  tremulous  harmonies  in  the  strings,  the  horn 
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Miss  M.  r.  nsK, 

144  Tremont  Street. 


Song  and  Song  Writers. 

By  HENRY  T.  FINCK. 

Heretofore  there  has  been  no  book  to 
guide  amateurs  and  professionals  in  the 
choice  of  best  songs.  Mr.  Finck's  new  book 
not  only  does  this,  but  gives  a  bird's-eye 
view,  with  many  interesting  biographic  de- 
tails and  descriptive  remarks,  of  the  whole 
field  of  song  in  the  countries  of  Europe  as 
well  as  in  America.  The  volume  is  espe- 
cially rich  in  anecdotes.  The  second  vol- 
ume of  the  Music  Lovers'  Library.  Price, 
$1.25  net. 

Our  list  of  novelties  and  catalogues  sent  on 
application. 

C.  W.  THOnPSON  Si  CO. 

13  WEST  STREET. 


FRENCH,  SPANISH, 
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128  Tremont  Street. 

(•2fl  door  nortli  of  Winler  St.)  Telephone,  Oxfora  1099-2. 

Mile.    CAROLINE 

Announces  her  return  from  New  York, 
where  she  visited  the  importers  for  the 
very  latest  Parisian  ideas  in  Audu  Hats 
and  Bonnets.  While  there,  she  attended  the 
horse  show,  and  stopped  at  the  Waldorf- 
Astoria  to  see  what  New  York  society  is 
wearing.  You  are  invited  to  see  her  styles. 
Her  prices  are  reasonable. 

Mile.   CAROLINE, 
486  Boylston  St.     (opp.  Institute  Technolop;y). 


ASSOCIATION  HALL,  CORNER  BOYLSTON  AND  BERKELEY  STREETS. 
MONDAY  EVENING,  DECEMBER  3,  AT  8. 

THE  K/NEISEL  QUARTET. 


Louis  Svecenski,  Viola. 

Alwin  Schroeder,  Violoncello. 


Franz  Kneisel,  ist  Violin. 
Karl  Ondricek,  2d  Violin. 

PROGRAMME. 

VINCENT  DTNDY Quartet  in  E  major.  Op.  45 

SCHUBERT     .......  Quartet  in  C  minor,  one  movement 

TH.  H.  H.  VERHEY,  Quintet  for  piano  and  wind  instruments,  in  F  major,  Op.  20 

Assisting  Artists: 
Messrs.   ERNST  PERABO.  G.  LONGY,  Oboe. 

A.   SELMER,  Clarinet.  H.   LITKE,  Bassoon. 

A.  HACKEBARTH,  Horn. 


Tickets  now  on  sale  at  Symphony  Hall  box  office. 

(188) 


and  afterward  the  flute  pour  forth  an  utterly  original  melody,  the  character 
of  which  ranges  from  passionate  pleading  to  a  sort  of  wild  exultation,  ac- 
cording to  the  instrument  that  plays  it ;  the  coloring  is  enriched  by  the 
solemn  tones  of  the  trombones,  which  appear  for  the  first  time  in  this 
movement.  It  is  ticklish  work  trying  to  dive  down  into  a  composer's  brain, 
and  surmise  what  special  outside  source  his  inspiration  may  have  had ;  but 
one  cannot  help  feeling  that  this  whole  wonderful  episode  may  have  been 
suggested  to  Brahms  by  the  tones  of  the  Alpine-horn,  as  it  awakens  the 
echoes  from  mountain  after  mountain  on  some  of  the  high  passes  in  the 
Bernese  Oberland.  This  is  certainly  what  the  episode  recalls  to  any  one 
who  has  ever  heard  those  poetic  tones  and  their  echoes.  A  short,  solemn, 
even  ecclesiastical  interruption  by  the  trombones  and  bassoons  is  of  more 
thematic  importance.  As  the  horn-tones  gradually  die  away,  and  the  cloud- 
like harmonies  in  the  strings  sink  lower  and  lower, —  like  mist  veiling  the 
landscape, —  an  impressive  pause  ushers  in  the  Allegro  non  troppo,  ma  con 
brio  (in  C  major,  4-4  time). 

The  introductory  Adagio  has  already  given  us  mysterious  hints  at  what 
is  to  come ;  and  now  there  bursts  forth  in  the  strings  the  most  joyous,  ex- 
uberant Volkslied  melody,  a  very  Hymn  to  Joy,  which  in  some  of  its 
phrases,  as  it  were  unconsciously  and  by  sheer  affinity  of  nature,  flows  into 
strains  from  the  similar  melody  in  the  Finale  of  Beethoven's  ninth  sym- 
phony. One  cannot  call  it  plagiarism  :  it  is  two  men  saying  the  same 
thing.  This  melody  is  repeated  in  the  wood-wind  and  horns  over  -n pizzicato 
accompaniment  in  the  strings  ;  and  just  as  the  climax  is  reached  and  you 
expect  it  to  be  repeated  once  more  by  the  full  orchestra  in  resounding 
fortissimo,  its  first  section  is  taken  as  the  starting-point  of  a  new  theme,  and 
the  regular  Rondo-finale  begins,  and  is  carried  out  in  a  form  for  which 
Brahms  has  shown  a  peculiar  predilection.  In  this  rondo  all  the  themes 
hinted  at  in  the  introduction  are  introduced  and  developed,  together  with 
some  new  ones.  In  stoutness  of  structure  it  vies  with  the  first  movement, 
while  in  brilliancy  it  surpasses  it.  It  is  a  fitting  crown  to  a  symphony 
which,  as  a  whole,  represents  more  thought  and  work  than  would  go  to 
make  a  dozen  ordinary  ones.  This  symphony  is  scored  for  2  flutes,  2 
oboes,  2  clarinets,  2  bassoons,  i  double-bassoon,  4  horns,  2  trumpets, 
3  trombones,  i  pair  of  kettle-drums,  and  the  usual  strings.  The  trombones 
appear  in  the  Finale  only.     The  score  bears  no  dedication. 
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Steinway  &  Sons, 


Manufacturers  of 


Grand  and  Upright  PIA/NOS. 

STEINWAY  &  SONS  beg  to  announcft  that  they  have  been  officially  appointed  by  patents 
and  diplomas,  which  are  displayed  for  public  inspection  at  their  warerooms,  manufacturers  to 


His  Maiesty,  NICHOLAS  II.,  CZAR 
OF   RUSSIA. 

His  Majesty,  WILLIAM  II.,  EM- 
PEROR OF  GERMANY  and  KING 
OF    PRUSSIA. 

His  Majesty,  FRANZ  JOSEPH  I.,  EM- 
PEROR OF  AUSTRIA  and  KING 
OF  HUNGARY. 

Her  Majesty,  VICTORIA,  QUEEN  OF 
GREAT    BRITAIN. 

Their  Royal  Highnesses,  THE  PRINCE 
AND  PRINCESS  OF  WALES,  and 
THE   DUKE   OF   EDINBURGH. 


His   Majesty,   OSCAR   II.,   KING    OF 

SWEDEN   AND    NORWAY. 
His    Majesty,    UMBERTO     I.,    KING 

OF   ITALY. 
His  Majesty,  MOUSAFFER-ED-DIN, 

SHAH    OF    PERSIA. 
Her    Majesty,    MARIA     CHRISTINA, 

QUEEN   REGENT   OF   SPAIN. 
His    Majesty,    ABDUL     HAMID    II., 

SULTAN  OF  TURKEY. 
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107  and  109  East  14th  Street,  NEW  YORK. 

M.  STEINERT  &    SONS   CO.,  New  England  Representatives, 
162   BOYLSTON   STREET,  BOSTON. 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  dis- 
card soiled  clothing  when  it  can  be  overhauled  and  worn  as 
second  best  ?     You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  <z// materials 
of  household  use  and  clothing  of  all  kinds. 

LEW  AN  DO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.      Send  stamp  for  book  of  information. 

Established  jo  years.       Largest  in  America. 
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Sixth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  30,  at  2.30  o^cIock. 

SATURDAY  EVENING,  DECEMBER  I,  at  8.00  o^cIock. 


PROGRAMME. 


S.  Taneiew         -        -        -        -         Overture, "  De  I'Oreste,''  Op. 

(First  time.) 


Brahms       -        -  Concerto  for  Pianoforte,  No.  I,  Op.  15,  in  D  minor 

(First  time.) 


Smetana      -        -  **  From  Bohemians  Groves  and  Meadows,'^  from  the 
Symphonic  Poem,  **  My  Country '' 


Beethoven  -        -        -        -        _  Symphony  No.  I,  in  C  major 


SOLOIST: 

Mr.  HAROLD  BAUER. 


See  special  announcement  on  page  194. 
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Second  Season,  1 900- J  901. 

Music  Students'  Cliamlier  Concerts. 

ASSOCIATION    HALL.  Corner  Berkeley  and  Boylston  Streets. 

First  Concert,  Friday  Evening,  December  7, 

at  eight. 

MESSRS. 

Baermann  and   Kneisel. 

The  remaining  concerts  will  be  given  on  Tuesday  evenings,  as  follows  :  — 

Januarys.     Mr.  ERNST  VON   DOHNANYI. 

January  22.     Mrs.   CAROLINE    GARDNER  CLARKE,  assisted 

by  Mr.   PROCTOR. 
February  12.      Mr.    MAX    HEINRICH    and    Miss    HEINRICH. 

Their  only  Boston  appearance. 
February  26.     Mme.   SZUMOWSKA. 

March  12.      Mrs.   ADELE   LAEIS  BALDWIN,   Contralto. 
March  26.     Probably  Mr.  BREITNER. 
April  2.     KNEISEL  QUARTET. 

The  artists  are  all  well  and  favorably  known  in  this  city,  as  can  be  seen  from  the  above,  and 
the  concerts  will  be  kept  up  to  the  high  standard  of  the  first  series.  They  were  not  given  last 
year  on  account  of  the  manager's  illness. 

SEASON  TICKETS  will  be  $4.50,  and  they  will  be  placed  on  sale  at  the  Association  Hall 
Box  Office,  Saturday,  December  1,  at  9  a.m. 

Season  tickets  will  be  sold  on  a  deposit  of  $2.00  at  the  first  concert,  $1.60  at  the  second,  and 
$1,00  at  the  third. 

SINGLE  TICKETS,  AT  $1.00  EACH,  FOR  THE  FIRST  CONCERT,  by  Messrs.  Baermann 
and  Kneisel,  can  be  had  at  the  Box  Office  on  and  after  WEDNESDAY,  DECEHBER  5. 

Mail  orders  for  tickets  will  be  received  by  the  managers,  and  will  have  their  careful  atten- 
tion.   Remit  by  check  or  money  order.    Mail  orders  will  be  filled  in  the  order  of  their  receipt. 

The  series  is  an  attractive  one,  and  the  managers  hope  to  receive  the  support  of  the  musical 
public. 

SWEENEY  &  COMPANY,  Managers,  P.O.  Box  3482. 


Mme.  Margaret  Murkland 

ANNOUNCES    A 

SONG   RECITAL 

For  Tuesday,  December  4,  at  Steinert  Hall,  at  8  o'clock. 

SHE  WILL   13E   ASSISTED    IIY 

nr.  HEINRICH   GEBHARD,  Pianist,  and 
Dr.  LOUIS  KELTERBORN,  Accompanist. 

Tickets,  at  $1.50  and  ^i.oo,  may  be  obtained  at  Steinert  Hall. 
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STEINERT   HALL 

Tuesday  and  Saturday  Afternoons  at  230 

NOVEMBER  27  and  DECEMBER  1 

DOHNANYI 


Tuesday  Afternoon,  November  27. 

Fantasie  and  Fugue  in  G  minor,      Bacli-Liszt 


Sonata,  E-flat  major,  Op.  31,  No.  3,    Beethoven 

Allegro  —  Scherzo,  Allegretto  Vivace. 

Menuetto,   Moderato  e  Grazioso  —  Presto  con 

Fuoco. 


Variations  and  Fugue  on  a  theme  by  E.  G. 

Dohnanyi 

Grand  Caprice,  F  minor,  .        .        .  Haydn 

Soiree  de  Vienne,  No.  4,  D-flat  major 

Schubert-Liszt 


Saturday  Afternoon,  December  I. 

Sonata,  F-sharp  minor,  Op.  11,       .  Schumann. 

Introduction,  Allegro  Vivace  —  Aria. 

Scherzo  e  Intermezzo  —Finale,  Allegro  un  Poco 

Maestoso. 


Intermezzo,  E-flat  minor,  Op.  118,  No.  6, 

Brahms 
Rhapsodie,  C  minor.  Op.  79,  No.  2.  Brahms 

Impromptu,  F-sharp  major,  Op.  36,   1     pimnin 
Variations,  B-flat  major.  Op.  12,         )     '-""P^"^ 


Legende  (St.  Francis  vralking  on  the  Waves), 

Liszt 

Valse  Impromptu, Liszt 

Rhapsodie  Hongroise,  No.  13        .        .        Liszt 


Rakoczy  March, Liszt 

Reserved  Seats,  $i  and  $1.50,  at  Steinert  Hall,  Boston 
Manage.nnent,  VERT  and  WOLFSOHN  •  The  Steinway  Piano  used 

THE   VIOLIN    RECITAL    BY 

Will  take  place  in  STEINERT  HALL'on  TUESDAY  EVENING,  DECEMBER  18. 

.  (Please  note  the  change  from  previous  announcements.) 


PIANOFORTE   RECITAL 

STEINERT  HALL  SATURDAY  AFTERNOON,  DECEHBER  & 

The  Mason  &  Hamlin  Piano  used 

FIRST    DRAMATIC    RECITAL    BY 

MISS 

ETHEL   HENRY 

OF   LONDON,  ENGLAND 

Assisted  by  eminent  artists 

ON  THURSDAY   EVENING,  DECEMBER  6,  IN  STEINERT  HALL 

Tickets  will  be  on  sale  at  the  hall  November  26. 
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BOSTON  SYMPHONY  ORCHESTRA 


Special    Announcement 


TO  stop  speculation  in  the  twenty-five-cent  tickets  to 
the  second  balcony  only  for  the  Friday  afternoon  Public 
Rehearsals  of  the  Boston  Symphony  Orchestra  in  Symphony 
Hall,  it  has  been  found. necessary  to  adopt  a  new  plan. 
Beginning  next  week,  for  the  Public  Rehearsals  on  Friday 
afternoons  no  tickets  will  be  sold.  On  Fridays,  at  noon, 
the  Huntington  Avenue  entrance  only  will  be  opened.  Pre- 
cisely five  hundred  and  five  (505)  persons  will  be  admitted, 
giving  each  person  a  seat.  Four  lines  in  single  file  will  be 
formed  along  the  side  corridors,  beginning  at  the  foot  of  each 
staircase.  At  half-past  one,  on  the  payment  of  a  quarter 
of  a  dollar,  admission  will  be  given  to  the  second  balcony, 
where  the  seats  will  be,  as  heretofore,  "  first  come,  first 
served."  No  changing  of  places  in  the  line  will  be  allowed, 
and  any  one  leaving  his  place  will  forfeit  it.  No  money 
will  be  changed  at  the  door,  and  a  quarter  of  a  dollar  will  be 
the  only  coin  accepted. 

CHARLES   A.  ELLIS,  Manager. 

FREDERIC    R.    COMEE,    Assistant    Manager. 

Symphony  Hall    ^   Tuesday  Evenings  November  21,  at  8 
VOCAL  CONCERT 

Leipsic  Quartet 

Assisted    by    Mr.    J.    WALLACE   GOODRICH,  Organist 

This  Concert  is  given  for  the  benefit  of  the  Martin  Luther 

Orphans'  Home. 

Reserved  seats  now  on  sale  at  the  box  office. 
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SYMPHONY  HALL. 

WEDNESDAY    EVENING,    DECEMBER    5,   AT    8. 


The  Cecilia  Society 


Mr.  B.  J.  LANG,  Conductor. 


PROGRAM. 


The  Hallelujah  Chorus^ 

From  Beethoven's  "  Mount  of  Olives,"  for  Chorus,  Orchestra,  and  Organ. 

Cantata^  Departure  of  Hiawatha. 

By  Coleridge-Taylor,  for  Chorus,  Solo  Singers,  and  Orchestra. 

Cantata^  Phoenix  Expirans* 

By  G.  W.  Chadwick,  for  Chorus,  Solo  Singers,  Organ,  and  Orchestra. 
Conducted  by  the  Composer. 


SOLOISTS: 

Miss  Shannah  Gumming,  Soprano. 

Mr.  Herbert  Johnson,  Tenor. 

Mr.  Stephen  R.  Townsend,  Baritone. 


Tickets,  with  reserved  seats,  $1.50  and  $1,  on  sale  at  box  office 
Monday,  November  26. 

Season  tickets,  entitling  holder  to  four  tickets  for  each  concert,  $15, 
may  also  be  secured. 
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SYMPHONY    HALL. 
Friday  Afternoon,  December  14,  at  2.30  o'clock. 

SONG   RECITAL 

BY 

MADAME 

SEMBRICH 


KINDEY   ASSISTED   BY 


rir.  LUDWIG   BREITNER  at  the  piano. 


No.  I. 


No. 


No.  3. 


No.  4. 


pROGRAnne. 

a.  Aria:  Pur  dicesti A.  Lotti 

b.  M'  ha  presa  alia  sua  ragna Parodies 

c.  Mon  petit  coeur  (Album  de  la  Grand' maman,  par  Wekerlin),    Author  unknown 
^.  The  three  ravens    ) Old  English  Ditties 

e.  Ah,  mistress  mine  )  ° 

f.  Freudvoll  und  LeidvoU Beethoven 


a.  Gretchen  am  Spinnrad  ) 

b.  Du  bist  die  Ruh  > 

c.  Weinen  und  Lachen      ) 

d.  Wie  Melodien  zieht  es  mir  I 

e.  Standchen  | 

f.  Er  der  herrlichste  von  Allen  , 

g.  Er  ist  's  I 
h.  Auftrage 

a.  Berceuse  (Jocelyn) 

b.  Ouvre  tes  yeux     . 

c.  Er  liebte  mich  so  sehr 

d.  Romance  (Russian) 

e.  Mazurka  (Polish) 


a.  Nachtlied       ) 

b.  Marie  >  .... 

c.  Liebesfeier     ) 

d.  Uber's  Jahr  ) 

e.  Der  Schrur   j 

f.  Das  Kraut  Vergessenheit  1 

g.  Es  liegt  ein  Traum  auf  der  Haide  J 


.     Schubert 

Brahms 

Schumann 


B.  Godard 

Massenet 

Tschaikowsky 

Glinka 

Zelinski 


R.  Franz 


.    C.  Bohm 
A.  V.  Fielitz 


Scale  of  prices:  $i.oo,  $1.50,  $2.00. 
Sale  opens  at    Box    Office,    Symphony-  Hall,   on    Monday    morning, 
December  10. 


Direction 


C.  L.  GRAFF 


THE  BALDWIN  PIANO,  "  GRAND  PRIX,  1900,"   USED. 
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ASSOCIATION   HALL.  BOYLSTON  AND   BERKELEY   STREETS. 

Monday  Evening;,  November  26,  at  8. 

Hr.  ALWIN  5CHR0EDER 

Announces  a 

Violoncello  Recital 

To  mark  the  twenty-fifth  anniversary  of  his  first  public  appearance. 
Mr.  Wilhelm  Qericke  has  kindly  consented  to  play  the  accompaniments. 
Assisting  Violoncellists  :  Hr.  JOSEF  KELLER,  fir.  JOSEF  ADAflOWSKl 

nr.  CARL  BARTH.  * 

PROGRAMME. 

Suite  No.  3,  in  C  major .        .        .  J.S.Bach 

Prelude.    Sarabande. 
Bourree.    Gigue. 

First  Movement  from  Concerto  in  B  minor B,  Rombere 

(a)  Berceuse ...        .        .       Fitzenhagen 

(b)  Variations  .         .         .         .  . j.  Klengel 

Four  Tioloncelli.  ■'  ^ 

(a)  "  Waldesruhe " Dvorak 

{b)  "Vito,"  Spanish  Dance Popper 

(c)  Capriccio -J.  Klengel 

*Fantasie  on  "  The  Daughter  of  the  Regiment,"  by  Donizetti     ...  Fr.  Servais 

THE  PIANOFORTE  IS  A  STEINWAY. 

Tickets,  at  ^1.50  and  $1.00  each,  on  sale  at  Symphony  Hall,  Saturday,  November  17. 

*This  selection  was  played  by  Mr.  Schroeder  on  the  occasion  of  bis  first  appearance  beforfl 
the  public. 

ASSOCIATION    HALL. 

Tuesday  Evening,  Dec.  18.  Wednesday  Evening,  Jan.  g. 

W^ednesday  Evening,  March  13. 

THREE   CONCERTS   OF  CHAMBER  MUSIC 

BY   THE 

LO/NGY  CLUB. 

ANDRE  MAQUARRE,  Flute.  GEORGES  LONGY,  Oboe. 

ALEXANDRE  SELMER,  Clarinet.  A.  HACKEBARTH,  Horn. 

HUGO  LITKE,  Bassoon. 


The  programmes  will  include  the  following: 

Quintet  for  Piano,  Oboe,  Clarinet,  Horn,  and  Bassoon,  Op.  16,  .  .  Beethoven 
Divertissement  for  two  Flutes,  two  Oboes,  two  Clarinets,  two  Horns,  and 

two  Bassoons,  Op.  36 Bernard 

Quintet  for  Piano,  Flute,  Clarinet,  Horn,  and  Bassoon,  Op.  55           .         .  Rubinstein 

Three  Romances  for  Piano  and  Oboe Schumann 

Chansons  et  Danses,  for  Horn  and  two  Bassoons,  Op.  50           .         .         .  y  d'Jndv 

Concertstiick  for  Flute,  Oboe,  Clarinet,  Horn,  Bassoon,  and  Piano,  Op.  41,  Rietz 
Serenade  in  C  minor  (No.  12),  for  two  Oboes,  two  Clarinets,  two  Horns, 

and  two  Bassoons Mozart 

Subscription  Tickets,  with  reserved  seats  for  the  scries  of  three  concerts,  $4. 
Sale  opens  at  Symphony  Hall,  December  I. 
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Mrs.  W.   L.  STOVALL 

For  eleven  years  instructor  in  Wellesley  College,  and  for  several  years  in  charge 
of  the  Academic  Courses  in  Music,  announces  courses  in  the  THEORY  and 
HISTORY  of  MUSIC. 

In  these  courses  the  treatment  of  the  subject  under  consideration  is  adapted 
*  to  the  purpose  for  vv'hich  it  is  studied,  the  aim  being  to  impart  a  knowledge  of 
practical  value  to  the  individual. 

The  work  is  arranged  to  meet  the  requirements  of 

I.  Those  who  wish  to  pursue  a  thorough  course  in  composition.  2.  Earnest 
students,  whose  special  field  is  the  interpretation  of  music,  who  have  not  the  time 
or  inclination  for  a  course  in  composition,  and  who  wish  that  training  which  wil\ 
enable  them  to  comprehend  more  fully  the  music  which  they  study.  3.  Those 
not  specializing  in  music,  who  would  like  to  acquire,  in  as  direct  a  way  as 
possible,  knowledge  which  will  give  them  an  intelligent  appreciation  of  music 
and  an  intimate  acquaintance  with  the  works  of  the  masters. 

SPECIAL  FEATURES:  The  study  of  MUSIC  as  LITERATURE.  The 
Synthetic  and  Analytic  study  of  MUSICAL  FORM.  Applied  Harmony.  EAR 
TRAINING,  including  Musical  Dictation  and  Sight  Singing,  looking  toward 
the  ideal,  the  ability  to  hear  mentally  the  printed  page  of  music. 

Mrs.  Stovall  will  be  at  her  studio  in  the  Steinert  Building,  Mondays  and 
Thursdays,  from  2  to  3,  and  will  be  glad  to  explain  the  plan  and  scope  of  the 
work  to  those  interested. 

CLASS    OR    INDIVIDUAL    INSTRUCTION. 


MUSICAL   INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON   STREET,  Room  26. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL  INSTRUCTION. 

Specialties : 
Restoration  of  the  Voice,  Artistic  In- 
terpretation of  French  Songs 
and   Ballads. 
Exponent  of  Trabadelo,  Paris. 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST, 

nilab    ilnlllliui    di     nllllllljAj     Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 
Steinert  Building, 
_^ Room  20,  Wednesday  mornings. 


S 


MARIE 

DECCA. 


VOICE  CULTURE, 

Garcia -Marches!  Method. 

STUDIO, STEINERT  HALL,  BOSTON. 
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Mr.  6E0R6E  PROCTOR, 


PIANOFORTE  LESSONS. 

studio, 

1  fladison  Hall,  Trinity  Court, 

DARTMOUTH  STREET. 


Signor  GIUSEPPE  ORSINI 


(From  Milan,  Italy). 


"  Sole  master  of  the  method  taught  and  be- 
queathed to  him  by  his  grandfather,"  the  cele- 
brated Italian  singer  and  teacher,  Signer  An- 
tonio Superchi,  for  whom  Verdi  composed  the 
opera  "Ernani." 
VOCAL  STUDIO,  372  Boylston  Street. 


Mrs,  ANNE  GILBRETH  CROSS, 

Teacher  of  the  Pianoforte. 


PIERCE    BUILDING, 

COPLEY    SQUARE, 
BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


Teacher  of  Violin,  Theory  asd  Composition. 

Mr,    GDSTAV     STRUBE  mghest  references  as  Vionn 

(Member  of  Boston  Symphony  Orchestra) .  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 

Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr.  A.  E.  PRESGOTT 


153  TREnONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


EDWIN   MUZZV,   Baritone. 
VOICE  CULTURE. 

Authorized  exponent  of  the  Sbriglia 

method  of  voice  production. 

FRENCH   DICTION   ALSO  A  SPECIALTY. 

Studio,  218  Tremont  Street. 


Miss  EDITH    E.  TORREY, 

DRAMATIC   SOPRANO. 

Concerts,  Oratorio,   Song    Recitals. 

TEACHER  OF  SINGING. 

164  Huntington   Avenue,  Boston. 


HEINRICH   SCHUECKER, 

TEACHER    OF    THE    HARP. 

A  large  number  of  new  and  second-hand 
Erafd  Harps  for  sale  and  to  let. 

Boston. 


32  Westland  Avenue, 


nr.  JACQUES  HOFFHANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  violinist  and  Teacher  of  Violin 
and  Ensemble. 

73    WESTLAND    AVENUE. 
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Mr.  JAriES   W.   HILL, 
Teacher  of  Piano,  Accompanist. 

Recitals,  Nov.  9,  Dec.  14,  Jan.   18. 

Pierce  Building,  Copley  Square. 

Reception  hours  :  Tuesdays  aud  Fridays,  11  to  1. 


Hiss    ANNIE    FRANK    LIBBY, 

Solo  Harpist  and  Teacher, 
5   ALBEMARLE   ST.,    =     BOSTON. 


Mr.  George  E.  Whiting, 

ORGAN    STUDIO, 
154   TREMONT    STREET, 


BOSTON. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,  .     .      Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber X   at  her  residence,  THE  OXFORD. 


Frederick  N,   Shackley, 

PIANO,   ORGAN,    COMPOSITION. 

Training  for  Practical  Organ  Playing  a  spe- 
cialty.   Pipe  Organ  for  practice. 


STUDIOS, 


1 7  5teinert  Building  (Wednesdays) , 
129  Franklin  Street,  Allston. 


Miss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 
PIANIST  AND  TEACHER. 

Wednesday  and  Saturday,  11-12. 
Steinert  Building,  Room  6, 

162  Boylston  Street. 


Mrs.  S.  B.  FIELD 


TEACHER  OF  THE  PIANO  and  the 
ART  OF   ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 

Hotel  Nottingham,    Copley  Square. 


Mr.  LOUIS   KLOEPFEL, 

First  Trumpet  of  the 
Boston  Symphony  Orchestra, 

Instructor  of  TRUMPET  and  CORNET. 

Address,  Symphony  Hall. 


Miss   MARY    H.    HOW, 

One  of  the  first  and  most  successful  pupils  of 

the  late  CHARLES  R.  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH   STREET. 


riiss  MARIE    L.  EVERETT, 

TEACHER  of  SINGING, 

Holds  a  recent  Diplome  Superieur 
from  Madame  Marchesi,  Paris. 


The  Copley, 


Copley  Square. 


Miss   ROSE   STEWART, 

Pupil  of  MARCHESI. 

VOCAL    INSTRUCTION.  ' 

STEINERT   HALL   BUILDING. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollenhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone, "  Philhps  Building." 

3Zu0ieian8  for  all  oifeamions. 


Mr.  EHIL  riAHR, 

VIOLIN,   VIOLA,  and   ENSEflBLE. 

Tuesdays  and  Fridays,  3-5  p.m. 

STEINERT   BUILDING. 


The  Boston  Symphony  Orchestra  Programme, 


For  the  twenty  =f our  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William   F.  Apthorp,  ji  jt  ji  jIt  .ji 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to  F.  R.  COMEE,  Symphony  Hall,  Boston. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone  1492,  Back  Bay.) 

TWENTIETH  SEASON, 
I900-I90J. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


SIXTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  Jt  jt 

FRIDAY  AFTERNOON/NOVEMBER  30, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  DECEMBER   I, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER. 

(201) 


Established 
1823 


'mfii 


Established 
1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Wearer 00ms ^  791  Tremont  Street 
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TWENTIETH   SEASON,  I900-I90I. 


Sixth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  30,  at  230  o^clocfc. 

SATURDAY  EVENING,  DECEMBER   I,  at  8  o'clock. 


PROGRAMME. 

Sergei  Taneyeff  Overture  to  **  The  Oresteia  *'  of  Aeschylus,  Op.  6 

(First  time  in  Boston.) 

Johannes  Brahms     Concerto  for  Pianoforte,  No.  J,  in  D  minor.  Op.  15 

(First  time  in  Boston.) 

I.    Maestoso  (D  minor)  ------  6-4 

,  II.    Adag'io  (D  major)       ------  6-4 

III.    Bondo:  Allegro  non  troppo  (D  minor)        -         -         2-4 

Franz  Liszt     -----        Hungarian  Rhapsody  No.  2 

(Scored  by  KARL  MULLER-BERGHAUS.) 

Ludwig  van  Beethoven        -        Symphony  No.  J,  in  C  major.  Op.  21 

I.    Adagio  molto  (C  major)     -  -  -         -         -  4-4 

Allegro  con  brio  (C  major)  _  _         _  _  2-2 

II.    Andante  cantabile  con  moto  (F  major)       -  -  3-8 

III.  Menuetto  :  Allegro  molto  e  vivace  (C  major)     -  3-4 
Trio  (O  major)  -------  3-4 

IV.  Finale:  Adagio  (C  major)  -----  2-4 

Allegro  molto  e  vivace  (C  major)  -  -  2-4 


SOLOIST : 

Mr.  HAROLD  BAUER. 


Mason  &;  Hamlin  Pianoforte. 


See  special  announcement  on  page  234. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. —  Chapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  anyper- 
son  seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerli. 
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LP.  HOLLANDER  &  CO. 


Holiday  Goods. 

We  are  in  receipt  of  our  Xmas  importations.  We  offer 
only  Choice  Odd  things,  which  cannot  be  found  in  other 
stores. 

The  prices  are  all  very  moderate. 

French  Jewelry  and  Shell  Goods. 

Paris  and  Vienna  Fans. 

English,  French,  and  German  Leather  Goods. 

Irish,  German,  and  French  Embroidered  Linens. 

Hand=embroidered  Handkerchiefs. 

Fancy  Lace  Neckwear. 


Sl-CIairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston, 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 

1204) 


Sergei  Taneyeff  was  born  in  Russia  on  November  13,  1856,  and 
studied  under  Nicolai  Rubinstein  and  Tchaikovsky.  He  is  professor  of 
theory  and  composition  at  the  Conservatory  in  Moscow.  He  is  a  dis- 
tinguished pianist ;  his  three-act  opera,  Oresteia,  was  respectfully  re- 
ceived in  St.  Petersburg  in  1895. 


Overture  to  "  The  Oresteia  "  of  ^schylus,  Opus  6, 

Sergei  Taneyeff. 

(Born  in  Russia  on  Nov.  13,  1856;  still  living.) 

On  the  fly-leaf  of  the  published  score  of  this  overture  is  printed  the  fol- 
lowing Notice :  — 

"The  themes  of  this  overture  are  taken  from  S.  Taneyeff's  musical 
trilogy  of   Oresteia,  the  libretto  of  which  is  after  the  drama  of  ^schylus. 

"^schylns  borrowed  the  subject  of  his  trilogy  (composed  of  three  trag- 
edies :  Agattiem?ton,  Choephoroe,  and  Eume7iides)  from  the  story  of  the 
Atrides.  The  story  of  this  family  is  a  dark  and  bloody  story :  crime  en- 
genders crime  and  gives  crime  new  birth.  The  inexorable  Eumenides 
torture  the  criminal  with  remorse.  The  established  custom  of  hereditary 
vengeance  prepares  an  avenger  in  the  person  of  the  victim's  nearest  rela- 
tion. He,  having  done  his  bloody  deed,  falls  under  the  power  of  the 
Eumenides,  who  have  established  their  dwelling  in  the  very  palace  of 
the  Atrides,  awaiting  his  turn  when  he  is  fated  to  fall,  himself  the  victim 
of  a  new  vengeance.  These  accumulated  crimes  at  last  fill  the  gods  of 
Olympus  with  horror,  and,  to  put  an  end  to  these  bloody  customs,  Apollo 
and  Athene  form  the  tribunal  of  the  tphors,  to  whom  they  confide  the 
care  of  judging  and  punishing  the  guilty.  A  new  era  of  peace  and  justice 
begins  for  mortals.  This  glorious  victory  of  the  principles  of  good  over 
the  dark  chaos  of  violence  and  vengeance  ends  the  trilogy  of  -^schylus." 
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From  which  it  would  appear  that  this  composition  is  not  the  overture  to 
Taneyeff's  opera,  but  a  concert  piece  based  on  themes  taken  therefrom.* 

The  overture  begins  with  a  long  introduction,  Andante  in  E  minor  (3-4 
time),  which  is  based  on  two  prominent  themes.  The  first  is  given  out 
immediately  by  the  'celli  and  bassoons,  and  answered  even  before  it  ends 
by  its  own  diminution  in  the  violas.  Later  on  the  principal  figure  of  this 
theme  appears  also  in  double  diminution,  as  running  counterpoint.  The 
second  theme,  a  rising,  imploring  melody,  appears  some  twenty-two  meas- 
ures later  in  the  clarinet.  These  tw^o  themes  —  or  figures  —  are  worked  up 
dramatically,  amid  trumpet-calls ;  toward  the  close  of  the  introduction,  a 
♦  new  version  of  the  first  theme  appears  softly  in  the  bassoon. 

The  main  body  of  the  overture  is  entirely  free  in  form.  It  begins. 
Allegro  vivace  e  con  fuoco  in  E  minor  (2-2  time),  with  a  fierce  theme,  which 
is  really  nothing  but  a  rhythmic  variant  of  the  first  theme  of  the  introduc- 
tion. This  is  worked  up  with  great  energy  for  some  time,  the  period 
closing  with  a  resounding  reappearance  of  the  first  form  of  the  theme  in 
the  trumpets  and  trombones.  The  next  section.  Allegro  moderato  in  G 
minor  (2-2  time),  brings  in  a  second  theme  of  quieter  character,  pia^iissimo 
in  the  flutes,  clarinets,  and  muted  horns,  over  running  counterpoint  in  the 
lower  strings ;  the  passage  debouches  into  an  Andante  (3-4  time),  in  which 
the  muted  strings  play  another  variant  of  the  first  theme  (which  has,  by 
the  way,  already  appeared  in  the  introduction),  leading  to  a  return  of  the 
Allegro  vivace  e  con  fuoco  {2-2  time),  in  which  the  first  theme  of  the  move- 
ment is  worked  out  together  with  the  second  theme.  After  a  long  climax, 
ending  with  a  fortissimo  stroke  on  the  cymbals  and  a  pause  in  the  whole 
orchestra,  the  horns  announce  a  third  theme  fortissimo  against  tremulous 
harmonies  in  the  strings.  Then  the  working-out  continues.  Next  comes  an 
Andante  ma  non  troppo  in  C  major  (4-4  time),  in  which  a  fourth  theme  is 
given  out  in  harmony,  piajio  in  the  flutes  and  oboe,  the  several  phrases 

*  The  opera  itself  is  differently  mentioned  by  different  authorities :  both  as  a  "  three-act  opera  "  and  as  a 
■  musical  trilogy." 
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being  separated  by  long-sustained  chords  in  the  strings  —  all  playing  in 
the  highest  "artificial  harmonics" — with  accompanying  arpeggj  on  the 
harp.  Then  a  fifth  theme,  of  similar  character,  appears  and  is  worked  up  in 
suave  harmonies  by  the  strings  and  wind,  the  pianoforte  and  harps  accom- 
panying with  arpeggj  and  glissando  scales.  The  development  proceeds  in 
gradual  climax  up  to  the  close  of  the  overture,  in  E  major.  Fifteen  meas- 
ures from  the  end,  still  another  theme  is  hinted  at  — Afidatife  maestoso  (6-4 
time)  —  probably  a  brief  allusion  to  something  in  the  opera,  for  its  connec- 
tion with  the  rest  of  the  overture  is  not  apparent. 

This  overture  is  scored  for  3  flutes  (the  third  of  which  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
3  trombones,  i  bass-tuba,  a  set  of  3  kettle-drums,  cymbals,  bass-drum, 
triangle,  tam-tam,  Glockenspiel,  pianoforte,  harps,  and  the  usual  strings. 
The  score  is  dedicated  to  Anton  Arensky. 
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This  concerto  was  first  played  in  public  by  the  composer  in  Leipzig  in 
1859. 

The  first  movement.  Maestoso  in  D  minor  (6-4  time),  is  introduced  by 
an  orchestral  ritornello,  which,  however,  only  gives  the  merest  hint  at  what 
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the  real  first  part  of  the  movement  is  to  be.*  The  strong  first  theme  — ' 
noteworthy  for  a  perfect  cascade  of  trills  in  the  violins,  and  afterwards  -in 
the  wood-wind  —  is  given  o\xt fortissimo  in  the  tonic;  then  follows  the  first 
subsidiary,  in  two  sections  —  the  first  in  the  violins  in  the  tonic,  the 
second  in  the  muted  strings  and  wood-wind  pianissimo  in  the  submediant, 
B-flat  minor.  The  first  theme  then  returns  in  the  tonic  in  canon, —  the 
antecedent  in  the  violins,  the  consequent  in  the  basses, —  leading  to  a 
second  subsidiary  of  passage-work,  yi?/'/i?  in  the  full  orchestra.  This  second 
subsidiary  leads  over,  diminuetido,  to  the  entrance  of  the  solo  instrument. 
The  pianoforte  enters  with  some  free  preluding  passage-work  in  the 
tonic — accompanied  only  by  the  trumpets  and  kettle-drums,  afterwards  by 
the  strings  —  which  passage-work  has,  however,  nothing  in  common  with 
an  ordinary  introductory  cadenza,  but  seems  far  more  like  the  announce- 

*  In  the  older  concertos  the  orchestral  ritomello  usually  consisted  of  the  first  part  of  the  movement,  up  to 
the  repeat ;  the  solo  instrument  then  entered  on  the  repeat,  which  was  essentially  the  same  as  the  ritomello, 
but  with  the  solo  part  added. 
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ment  of  a  new  theme.  It  soon  leads  to  the  trills  of  the  first  theme,  which 
is  here  only  briefly,  or  rather  partially,  developed.  The  first  subsidiary 
follows  in  the  dominant*  in  the  solo  instrument,  its  second  section  coming 
in  F  minor,  in  soft  triplet  arpeggj.  Then  the  pianoforte  alone  gives  out 
and  develops  the  second  theme  (not  included  in  the  orchestral  ritornello), 
the  development  being  continued  by  the  orchestra  and  pianoforte  together, 
and  merging  into  the  second  subsidiary,  which  enters  in  D  major,  but  soon 
reverts  to  F  major.  Some  pianissimo  reminiscences  of  the  first  subsidiary 
in  the  orchestra  bring  the  first  part  of  the  movement  to  a  close  in  the  latter 
key.     There  is  no  repeat. 

The  free  fantasia  is  elaborately  treated,  if  not  very  long ;  it  is  noticeable 
that,  in  the  course  of  the  working-out,  some  figures  almost  assume  the 
aspect  of  new  themes.  The  return  of  the  first  theme  at  the  beginning 
of  the  third  part  of  the  movement  is  led  up  to  by  a  short  crescendo  of 
pianoforte  and  orchestra.  It  enters  in  the  pianoforte  over  a  tonic  pedal 
in  the  orchestra,  but  with  the  theme  itself  a  5th  higher  than  at  first,  the 
harmony  thus  turning  the  pedal  D  into  the  bass  of  a  chord  of  the  2nd  on 
the  fourth  degree  of  A  minor.  But  the  key  of  the  tonic  is  soon 
reached,  and  the  development  proceeds  as  in  the  opening  ritornello. 
The  orchestra  then  takes  up  what  was  the  preluding  passage-work  of 
the  pianoforte  in    the   first  part    of  the   movement    as   a  fortissimo   tutti 

*  That  is,  tlie  melody  is  a  fifth  higher  than  it  was  in  the  ritornello ;  but  the  harmonization  is  so  altered 
that  it  seems  at  first  to  be  still  in  the  tonic  key.     It  soon  becomes  plainly  in  the  dominant. 


Vi?  »;f  ftf  ftf  ?tf  ^a?^i5>j^^S^»s5»^<  -^'^  yi»  tjS  ^^  '•IS  '•sstiS  *g  >g^iy  ^g^y  »g*y  ^g-ftg  v^p 

Meyer  Jonasson  & 

Owing  to  their  extensive  importation  of  skins,  in  con- 
nection with  their  exceptional  manufacturing  facilities, 
are  enabled  to  offer 

Persian  Lamb  Jackets, 

Full  Collar  and  Revers  of  Chinchilla,  Baum  Marten,  or 
Mink.  Superior  style  and  workmanship,  of  selected  skins, 
lined  with  heavy  Brocade  Silk.  Made  to  measure  without 
extra  charge  (regular  value,  $185). 

$135 


«S 


TREMONT  and   BOYLSTON  5TS. 


(212)  ■ 


passage,  the  solo  instrument  soon  joining  it  in  the  further  development. 
The  first  subsidiary  is  briefly  hinted  at,  and  soon  passes  to  the  recapitu- 
lation of  the  second  theme,  now  given  by  the  pianoforte  in  the  tonic  D 
major.  The  remainder  of  the  third  part  follows  the  general  plan  of  the 
first.  There  is  a  brilliant  coda  on  the  first  theme,  the  movement  ending 
fortissimo  in  D  minor. 

The  second  movement.  Adagio  in  D  major  (6-4  time),  is  an  elaborately 
treated  Romanza  on  a  single  cantabile  theme,  with  a  subsidiary  coming  in 
as  a  middle  part  of  the  movement.  It  is  to  be  noted  that,  when  the  piano- 
forte takes  the  principal  theme,  it  is  generally  in  a  figurally  varied  form. 

The  third  movement,  Rondo  :  Allegro  ?ton  troppo  in  D  minor  (2-4  time), 
is  a  regular,  very  thoroughly  worked-out  rondo.  The  general  plan  is  as 
follows  :  — 

First  theme  in  the  tonic,  first  by  the  pianoforte  alone,  then  developed 
by  pianoforte  and  orchestra,  and  repeated  as  an  orchestral  tutti.  First 
subsidiary,  in  the  orchestra,  accompanied  by  the  pianoforte.  Second 
theme  in  the  relative  F  major,  in  pianoforte  and  orchestra.  Passage-work 
leading  to  return  of  first  theme  in  the  tonic  in  pianoforte  and  orchestra. 
Third  theme  in  B-flat  major,  in  orchestra  and  pianoforte,  followed  by 
working-out  passage-work  {fugato  in  orchestra,  etc.),  leading  to  return  of 
first  theme  in  F  major.  More  working-out,  leading  back  to  the  tonic  key. 
Return  of  second  theme  in  the  tonic  D  minor,  free  cadenza  for  the  solo 
instrument,  and  return  of  third  theme  in  the  tonic  D  major.  Free  coda, 
principally  on  the  first  theme,  now  in  D  major. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  2  trumpets,  i  pair  of  kettle-drums,  and  the 
usual  strings.     The  score  bears  no  dedication. 


ENTR'ACTE. 

ON    A    CERTAIN    PHASE   OF   MUSICAL    HABIT, 

The  relation  of  an  artist  to  his  art  is,  in  a  very  essential  respect,  one  of 
conquest.  Especially  is  this  true  of  the  performing  artist — the  singer  or 
player  —  whose  technique  is  a  physical,  or  largely  a  physical,  matter,  in- 


The  Latest  Approved 
Styles  of  AMERICA, 
ENGLAND,  and 
FRANCE  shown  by 


(213) 


yolving  quick  and  accurate  muscular  response  to  the  message  brought  by 
the  nerves  from  the  brain.  The  player's  or  singer's  training  is  a  constant 
process  of  conquest  over  certain  difficulties ;  and  his  professional  work,  an 
equally  constant  maintaining  of  that  conquest.  Like  freedom,  technical 
proficiency  is  to  be  maintained  only  at  the  price  of  constant  vigilance. 

No  doubt  all  singers  and  players  who  deserve  to  be  called  artists  are 
quite  willing  to  pay  this  price.  But  all  human  beings  are,  to  a  greater  or 
less  extent,  amenable  to  the  law  of  inertia ;  we  all  have  something  of  the 
shirk  latent  in  us  somewhere,  and  tend  instinctively  to  move  on  the  side  of 
the  least  resistance.  It  has  been  said  that  no  artistic  technique  is  of  much 
real  value  until  it  has  become  automatic,  until  the  performer  can  make 
play  with  it  quasi-unconsciously,  as  an  unconscious,  or  subconscious,  means 
toward  an  artistic  end.  Most  of  us,  without  being  in  the  least  artists,  know 
by  experience  what  automatic  technique  is;  we  even  know  it  so  well 
that  we  have  forgotten  it.  Think,  for  instance,  of  our  technique  with  the 
knife  and  fork.  Most  of  us  have  little,  or  no,  difficulty  in  getting  what 
meat  we  want  off  a  mutton  chop  ;  we  are  not  tempted  to  take  the  bone  in 
our  fingers,  and  gnaw  it  like  a  dog  —  as  the  easier  method.  Our  knife- 
and-fork  technique  has  become  so  automatic  that  our  use  of  those  imple- 
ments is  purely  instinctive  —  or  seems  so.  Yet  can  we  not  remember 
what  an  awful  process  that  learning  to  use  a  knife  and  fork  was  in  our 
childhood  .''  how  the  tenderest  steak  would  turn  the  knife,  how  the  fork,  in 
our  attempts  to  hold  down  our  prey,  would  skreak  horridly  along  the 
plate  ?  And,  upon  the  whole,  how  our  wrists  would  ache  ?  Would  we 
not  —  if  we  had  anything  of  the  old  Adam  in  us  —  lay  down  both  weapons 
and  take  the  bone  in  our  fingers,  when  no  one  was  looking?     I  think  many 
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of  us  remember  having  the  shirk  in  our  nature  come  to  the  surface  on  such 
occasions. 

Yes,  there  is  something  of  the  shirk  at  the  bottom  of  most  natures  ;  also, 
Man  is  a  creature  of  habit  —  with  a  Satanic  bent  for  contracting  bad  ones. 
Who  was  it  that  said  that  there  was  no  such  thing  as  a  good  habit  ?  Who- 
ever he  was,  he  knew  a  thing  or  two  about  human  nature. 

What  I  purpose  speaking  about  here  is  certain  tricks,  habits, —  call  them 
what  you  will, —  in  playing  upon  musical  instruments  which  seem  to  me  to 
be  the  result  of  a  player's  inborn  inertia  intermitting  that  vigilance  which 
he  ought  to  exercise  over  a  technique  that  has  not  become  absolutely 
and  completely  automatic.  It  seems  to  me  that  such  tricks,  or  habits, 
are  often  formed  in  the  period  of  an  artist's  tutelage,  but  are  so  thoroughly 
formed  that  they  survive,  though  the  artist  himself  may  not  be  conscious 
of  them.  That  is,  certain  technical  faults  are  liable  to  become  automatic 
as  well  as  technical  excellences.  And  I  fully  believe  that  the  artist  is,  in 
almost  every  case,  wholly  unconscious  of  them. 

As  far  as  my  experience  goes,  of  all  players  upon  instruments,  organists 
are  the  most  exposed  to  contracting  bad  habits.  This  is  quite  natural. 
The  modern  organist  has  to  do  with  a  most  complicated  instrument; 
almost  every  addition  to  the  organ,  almost  every  invention  which  gives 
the  player  greater  command  over  his  instrument,  gives  him  also  one  more 
thing  to  think  of.  Moreover,  the  organ  is  the  instrument  which  has,  by 
a  not  unnatural  fatality,  been  most  diverted  from  its  native  and  proper 
sphere,  the  instrument  on  which  the  player  is  tempted  to  do  the  most 
things  that  can  be  done  better  on  other  instruments.  Consider  what  the 
modern  school   of  so-called  "orchestral   playing"  attempts,  and  you  will 
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see  this  to  be  true.  The  fact  stands  that  the  modern  organist  has  a  vast 
number  of  things  to  think  of  beside  the  mere  playing  he  does  with  his 
hands  and  feet  —  drawing  and  pushing-in  stops,  combination  pedals, 
swell,  etc.,  etc.  Again,  the  modern  organist  is  less  in  touch  with  other 
musicians  than  any  other  musical  performer  today ;  the  literature  of  his 
instrument  interests  him  alone,  other  musicians,  as  a  rule,  care  nothing 
about  it.  The  result  is  that  organists  seldom  come  face  to  face  with 
criticism,  save  from  other  organists.  Each  one  hears  more  of  his  own 
playing  than  of  any  one  else's ;  and  he  thus  becomes  so  inured  to  his  own 
technical  faults,  his  own  unmusical  habits,  that  he  is  not  only  quite 
unconscious  of  them,  but  even  fails  to  recognize  them  in  others.  If  he 
has,  for  instance,  been  for  years  aad  years  in  the  habit  of  allowing  himself 
a  few  extra  seconds  for  changing  registration  between  two  phrases,  he  will 
probably  not  notice  it  when  he  hears  another  organist  do  the  same  thing. 
But  he  would  cry  out  in  horror,  if  an  orchestra  were  to  do  anything  of  the 
sort ;  if,  for  example,  an  oboist  were  to  begin  to  screw  his  instrument 
together  and  put  in  the  reed  just  at  the  moment  when  he  ought  to  attack 
his  phrase.  Most  organists  have  so  long  shirked  some  of  the  responsi- 
bilities that  rest  upon  all  reputable  musical  performers  that  such  shirking 
has  become  a  fixed  habit  with  them,  they  are  no  longer  conscious  of  it  as 
shirking,  and  have  even  come  to  consider  it  as  naturally  and  inevitably 
part  and  parcel  of  all  organ-playing.  It  is  an  unquestionable  fact  that 
many,  if  not  most  organists  today  stand  things  in  their  own  playing,  and 
in  that  of  their  fellows,  that  they  would  not  think  of  standing  for  a  moment 
in  a  performance  on  any  other  instrument. 

Take  pianists.     How  many  pianists  have  you  ever  heard  who  invariably 
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phrased  a  series  of  full  chords,  the  top  notes  of  which  formed  a  melody, 
exactly  as  they  would  have  phrased  it  if  their  right  hand  had  had  nothing 
to  play  but  that  melody  itself  ?  I  have  heard  a  good  many  pianists,  great 
and  small,  and  I  cannot  remember  a  single  one  who  always  did  this. 
Rubinstein  probably  came  the  nearest  to  it  of  any.  But,  if  a  pianist  has 
to  play  melody  and  accompanying  harmony  together,  ought  he  not  by 
rights  to  phrase  the  melody  as  it  should  be  phrased  ?  Ought  the  fact  of 
his  having  to  play  the  accompaniment  influence  his  melodic  phrasing  in 
the  least  ?  Surely  not.  But  there  is  a  technical  difficulty  in  the  matter ; 
before  the  "great"  pianist  has  formed  his  automatic  technique,  his  ear 
has  grown  so  accustomed  to  bad  phrasing  in  full  chord  passages  that  he 
fails  to  notice  it,  it  seems  to  him  a  natural  part  of  pianoforte-playing,  a 
thing  *'  everybody  does. " 

Take  the  phrasing  of  many  otherwise  admirable  violinists.*  I  am 
morally  certain  that  some  traits  of  phrasing  which  are  common  to  nearly 
all  violinists  —  and  to  great  ones  among  them,  too  —  are  solely  the  result 
of  certain  difficulties  in  violin  technique,  certain  difficulties  that  are 
inherent  in  the  instrument.  I  may  have  been  wrong  in  attributing  such 
lapses  from  pure  melodic  phrasing  to  the  shortness  of  the  violin  bow;  for 
I  have  been  told  that  a  violinist  can  hold  a  tone  longer  with  his  bow  than 
any  singer  can  with  his  breath.  Though,  for  matter  of  that,  I  would  defy 
any  violinist  living  to  play  certain  sixteen  measures  in  Chopin's  D-flat  waltz 
in  a  single  bow,  as  Mrs.  Charles  Moulton  used  to  sing  them  in  a  single 
breath !  Then,  the  change  of  bow  may  not  be  the  chief  difficulty,  after  all ; 
probably  a  far  more  serious  one  is  the  change  of  string.  I  have  heard  a 
very  brilliant  and  much  admired  virtuoso  on  the  instrument  say  that  you 
never  could  really  tell  what  a  string  was  going  to  do  until  your  bow  had 
touched  it.     But,  be  the  particular  difficulty  what  it  may,  the  fact  stands 

—  at  least,  in  my  experience  —  that  such  perfection  of  melodic  phrasing  as 
you  hear  from  the  best  Italian  singers,  say,  Adelina  Patti  in  her  prime,  is 
exceedingly  rare  with  players  on  stringed  instruments  —  violinists  and 
'cellists.     And  in  this  I  am  not  speaking  by  any  means  of  the  rank  and 

*  Years  ago  I  touched  upon  this  very  subject,  and  was  well  hauled  over  the  coals  for  it  by  some 
critics.  But  I  have  seen  no  reason  to  change  my  opinion  since ;  and  conversations  I  have  had  with  acknowl- 
edged masters  of  the  violin  have  only  confirmed  me  in  it.  By  this  I  do  not  mean  that  they  have  confessed 
the  cape. 
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file,  but  of  artists  who,  by  inborn  and  cultivated  musicianship,  have  every 
right  to  phrase  at  least  as  well  as  Adelina  Patti ;  and  of  men,  too,  whose 
technique  ranks  them  in  the  virtuoso  class.  I  can  explain  it  on  no  other 
grounds  than  that  a  lack  of  that  eternal  vigilance  which  every  artist  should 
exercise  has  allowed  certain  blemishes  to  creep  into  their  technical  au- 
tomatism, and  that  they  have  grown  so  used  to  the  musical  results  of  these 
blemishes  that  they  are  no  longer  conscious  of  them  —  either  in  their  own 
playing  or  in  that  of  others.  In  a  word,  they  have  come  to  regard  that 
sort  of  phrasing  as  a  natural  part  of  string  playing.  But  I  think  that, 
should  they  hear,  say,  a  clarinettist  phrase  as  they  and  their  compeers 
often  do,  they  would  prick  up  their  ears. 

This  phase  of  musical  habit  is  probably  the  most  insidious  of  all :  the 
fatal  getting  accustomed  to  what  are  in  reality  nothing  but  the  effects  of 
one's  own  shirking.  The  pupil  has  to  think  so  hard  of  his  technique,  it 
has  become  so  little  automatic,  that  he  is  habitually  only  half  conscious  of 
the  higher  musical  side  of  his  own  playing.  But  he  does  hear  his  own 
playing,  for  all  that ;  and  what  he  hears  makes  little  by  little  a  lasting 
impression  upon  his  mind.  His  ear  thus  becomes  used  to  faults  of 
which  he  is  only  subconscious  at  the  time  ;  and  these  faults,  when  result- 
ing from  technical  lapses,  do  not  warn  him  of  the  technical  imperfection 
in  which  they  originate.  The  technical  lapse  accordingly  becomes  part 
and  parcel  of  the  automatism  which  he  later  acquires.  And  he  goes  to 
his  grave  quite  unconscious  of  it.  All  of  which  suggests  that  the  phono- 
graph may  have  its  use ! 

Hungarian  Rhapsody,  No.  2  Franz  Liszt. 

(Scored  for  Orchestra  by  Karl  Muller-Berghaus.) 

This,  the  most  popular  of  Liszt's  Hungarian  rhapsodies  for  the  piano- 
forte, has  been  twice  arranged  for  orchestra.  In  the  original  version  for 
pianoforte  solo,  the  opening  movement,  Lassan :  Lento  a  capriccio  and 
Andante  mesto  (2-4  time),  is  in  C-sharp  minor,  and  the  ensuing  one,  Friska  : 
Vwace  and  Tempo  giusto  vivace  marcato  assai  (2-4  time),  in  F-sharp  minor 
and  F-sharp  major.      In  the   orchestral  version   played  at   this    concert. 
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Miiller-Berghaus  has  transposed  these  movements  to  C  minor,  F  minor, 
and  F  major  respectively.  In  another  orchestral  version,  made  by  Liszt 
himself,  assisted  by  Franz  Doppler,  these  movements  are  respectively 
transposed  to  D  minor,  G  minor,  and  G  major. 

The  two  principal  movements  in  this  rhapsody  are  the  regular  Lassaii  (or 
Lassii)  and  Friska  (or  Friss)  —  that  is,  slow  movement  and  quickstep  —  of 
the  Hungarian  Csdrdds* 

The  former  opens  with  some  stern  recitative-like  phrases,  given  o\xt  forte 
by  the  clarinets,  violins,  and  violas  in  unison,  accompanied  by  strong  chords 
in  the  horns,  trombones,  and  basses.  Then  follows  an  Andante  mesto,  in 
which  an  expressive,  mournful  melody  is  sung  by  the  same  instruments  to 
a  very  similar  accompaniment ;  a  more  graceful  and  tender  version  of  the 
same  theme  soon  coming — after  a  clarinet  cadenza —  in  E-flat  major  in 
the  flutes  and  oboes  in  3rds.  Then  comes  a  Fm  mosso,  in  which  the  pic- 
colo-flute, flute,  harp,  and  violas  sketch  out  one  of  the  themes  of  the  coming 
Friska  in  C  minor,  to  a  pizzicato  accompaniment  in  the  strings  and  the 
cheerful  tinkling  of  the  triangle  and  Glockenspiel.  The  same  theme  is 
then  taken  up  in  a  more  lively  rhythm  by  the  first  violins  and  some  of  the 
wood-wind,  leading  to  a  short  cadenza  for  the  clarinet,  which  ushers  in 
a  return  of  the  first  part  of  the  movement,  which  is  now  repeated  with  but 
little  variation,  the  major  version  of  the  andante  melody  now  coming  in 
A-flat  major.  Some  soft  recitative-phrases  in  the  'celli  and  double-basses 
bring  the  movement  to  a  hushed  close  on  the  dominant  of  the  principal 
key. 

*  The  name  Csdrdds  is  derived  from  Csdrdd,  the  name  of  a  famous  house  of  entertainment  on  the  Puszta 
(plain),  where  this  national  dance  was  first  performed. 
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The  Friska  opens,  Vivace  in  F  minor,  with  the  theme  heard  episodically 
in  the  foregoing  movement,  now  given  out  by  the  oboe  against  swept 
arpeggj  in  the  violins,  with  little  alternate  chirpings  in  the  piccolo-flute  and 
clarinet.  Then  follows  a  long  crescendo  climax  on  a  dominant  organ-point 
in  the  upper  voice,  the  tempo  gradually  increasing  in  rapidity,  the  violins 
repeating  their  tremulous  sixteenth- notes  with  more  and  more  agility,  and 
the  scoring  growing  fuller  and  fuller,  until  the  whole  orchestra  launches  out 
m  forte  upon  the  principal  theme  of  the  Friska  in  F  major  —  a  brilliant,  if 
somewhat  can-canesque,  dance-tune,  Tempo  giusto  vivace  jnarcato  assai. 
This  theme,  with  one  or  two  dashing  subsidiaries,  is  worked  up  freely  with 
immense  energy  and  dash.  Toward  the  end  there  is  a  momentary  lull  in 
the  mad  dancing,  and  a  plaintive  little  variant  of  one  of  the  themes  makes 
its  appearance  in  the  clarinet  and  bassoon  in  octaves,  in  F  minor ;  then, 
after  a  brief  pause  of  the  whole  orchestra,  comes  the  rushing  coda,  F/-es- 
tissimo  in  F  major. 

This  arrangement  is  scored  for  2  flutes  (one  of  which  is  interchangeable 
with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trom- 
bones, I  pair  of  kettle-drums.  Glockenspiel,  snare-drum,  triangle,  bass- 
drum  and  cymbals,  harp,  and  the  usual  strings. 


Symphony  No.  i,  in  C  major,  Opus  21    .     .     Ludwig  van  Beethoven. 

This  symphony  was  written  in  the  early  part  of  1800.  Its  first  public 
performance  was  at  the  first  concert  Beethoven  gave  for  his  own  benefit  in 
Vienna,  at  the  Burg-Theater  on  April  ^,  1800.  The  programme  of  this 
concert  makes  one  groan  to  think  of  nowadays,  so  well-nigh  endless  does 
its  length  seem.     It  was  : 

Mozart:  Symphony  (in  ?). 

Haydn  :  Air  from  The  Creation. 

Beethoven  :  Concerto  for  pianoforte  (No.  i  or  2  ?). 

Beethoven :  Septet  in  E-flat  major,  opus  20. 

Haydn  :   Duet  from  The  Creation. 

:  Improvisation  on  the  pianoforte  on  Haydn's  Emperor's  Hytnn. 

Beethoven:  Symphony  No.  i,  in  C  major,  opus  21. 
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Beethoven  himself  was  the  pianist,  and  Paul  Wranitzky  the  conductor ; 
an  unfortunate  choice,  for  Wranitzky,  although  conductor  of  the  Court 
Opera,  was  terribly  unpopular  with  the  musicians  of  the  orchestra.  The 
latter  were  also  quite  sufficiently  prejudiced  against  Beethoven's  music  to 
have  brought  no  very  good  will  to  bear  upon  the  performance,  without 
having  the  additional  unpleasantness  of  a  much-disliked  conductor.  There 
was  only  a  careless  partial  rehearsal,  and  the  performance  is  reported  in  a 
Leipzig  paper  to  have  been  "  shameful."  The  new  symphony,  however, 
found  high  favor  in  the  eyes  of  some  connoisseurs,  and  was  published  next 
year  (1801)  by  Hoffmeister  &  Kiihnel  in  Leipzig. 

The  first  movement  opens  with  a  short  introduction.  Adagio  molto  in  C 
major  (4-4  time),  of  thoughtful,  dignified  character ;  it  well  sounds  the  note 
of  preparation  for  what  is  to  follow.  The  opening  measures,  for  strings, 
wood-wind,  and  horns,  are  a  notable  stroke  of  originality  in  the  matter  of 
tonality  for  Beethoven's  day  :  if  there  was  any  one  key  to  which  young 
composers  were  warned  against  modulating  until  near  the  end  of  a  com- 
position, this  key  was  the  sub-dominant ;  yet  Beethoven  begins  this  sym- 
phony in  C  major  immediately  with  the  claord  of  the  dominant  7th  of  F 
major  (sub-dominant  of  the  principal  key).  In  fact,  the  symphony  may  be 
said  to  begin  at  once  with  a  "  modulation  to  the  sub-dominant." 

The  main  body  of  the  movement.  Allegro  con  brio  in  C  major  (2-2  time), 
opens  with  a  strong  statement  of  the  first  theme  in  the  strings,  the  wood- 
wind and  horns  coming  in  with  sustained  modulating  chords  between  the 
phrases.  In  this  announcement  of  the  theme  we  find  the  application  of  a 
time-honored  principle  :  making  the  second  phrase  a  note-for-note  repeti- 
tion of  the  first,  only  a  whole-tone  higher  —  that  is,  in  the  relative  minor  of 
the  sub-dominant.  The  first  phrase  is  thus  in  C  major,  the  second  in  D 
minor  ;  this  paves  the  way  for  a  modulation  to  the  dominant,  through 
which  the  tonic  is  reached,  to  round  off  the  period.  The  opening  meas- 
ures of  the  overture  to  Protnetheus  are  based  upon  essentially  the  same 
harmony,  as  are  also  those  of  Bach's  first  prelude  in  the  Well-TemJ>ered 
Clavichord.     A  brilliant  first  subsidiary,  consisting  mostly  of  passage-work, 
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COLLINS  &  FAIRBANKS  CO., 
BOSTON. 
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follows  (most  of  the  figures  are  taken  from  the  first  theme),  and  leads  to  an 
elaborate  y^/-/mm(?  cadence  in  the  dominant.  One  sees  that  Beethoven 
had  not  yet  got  beyond  the  old  Mozart  plan  of  rounding  off  each  section 
of  his  first  part  with  a  very  definite  and  long-prepared  cadence  —  the  sort 
of  cadence  which  Wagner  once  compared  to  the  noise  of  changing  the 
plates  and  knives  and  forks  between  the  courses  of  a  dinner.  Nor  is  this 
the  only  Mozartish  trait  in  the  movement ;  the  bright  and  cheery  second 
theme,  with  its  light  play  between  oboe  and  flute,  is  quite  on  the  Mozart 
plan  and  wholly  different  from  that  more  caniabile  '■'•Adagio  in  the  midst  of 
an  Allegro''  which  we  find  in  most  of  the  second  themes  of  Beethoven's 
later  symphonies.  It  is  followed  in  its  turn  by  a  strong  second  subsidiary 
and  some  vivacious  passage-work  on  figures  from  the  first  and  second 
themes,  leading  to  a  very  brief  conclusion-theme,  with  which  the  first  part 
of  the  movement  ends  on  the  dominant.     This  first  part  is  repeated. 

The  free  fantasia  is  comparatively  short,  but  none  the  less  elaborate. 
Toward  the  end  it  works  up  strongly  and  steadily  to  the  third  part  of  the 
movement ;  there  is  no  hint  at  that  dramatic  "  moment  of  exhaustion  " 
which  we  find  near  the  close  of  the  free  fantasia  of  the  Eroica  symphony. 
The  third  part  stands  in  quite  regular  relations  to  the  first,  and  there  is  a 
rather  long  coda. 

The  second  movement,  Andante  cantabile  con  moto  in  F  major  (3-8  time), 
is  also  strictly  in  the  sonata  form.  It  opens  with  the  graceful  first  theme 
exposed  as  z.fugato,  although  this  imitative  contrapuntal  style  of  treatment 
soon  ceases.*  This  is  followed  by  a  half  playful,  half  tender  second  theme 
in  the  dominant  (C  major),  which  in  turn  makes  way  for  a  severer,  more 
contrapuntal  subsidiary.  A  lightly  tripping  conclusion-theme  in  triplets  in 
the  first  violins  and  flute,  accompanied  by  alternate  chords  in  the  other 
strings  and  wood-wind  and  horns,  closes  the  first  part  of  the  movement  in 
the  dominant.  This  first  part  is  then  repeated.  There  is  a  short  free  fan- 
tasia and  a  regular  third  part,  in  which  the  fugued  entrances  of  subject  and 
response  are  now  accompanied  by  a  running  figural  counter-subject.     The 

*  The  first  nineteen  measures  of  this  A  ndante  might  well  stand  for  the  exposition  of  a  tonal  fugue,  were 
it  not  for  some  irregularity  in  the  management  of  subject  and  response.  The  subject  first  enters  in  the  second 
violins,  passing  immediately  from  the  dominant  to  the  tonic;  the  response  first  enters  in  the  violas  and  'celli; 
it  is  strictly  tonal,  passing  immediately  from  the  tonic  to  the  dominant,  the  tonal  mutation  coming  at  the  be- 
ginning. This  entry,  however,  gives  only  half  of  the  response.  The  third  entry  is  in  the  double-basses  and 
bassoons;  it  gives  only  half  of  the  subject,  transposed  to  the  key  of  the  dominant.  The  fourth,  and  last, 
entry  gives  the  whole  of  the  subject  in  the  tonic,  in  the  first  violins,  flute,  and  oboe. 

The  Misses  Holmes, 
60WTI8. 

Paris  riodels  for  Autumn  and  Winter  Just  arrived. 

DRIVING  COATS.  THEATRE  GOWNS. 

WALKING  COATS.  DINNER  GOWNS. 

THEATRE  COATS.  BALL  GOWNS. 

405    BOVLSTON   STREET. 

COPLEY  SQUARE  HOTEL, 

Huntington  Avenue  and  Exeter  Street. 

Four  minutes'  walk  from,  and  the  nearest  first-class  hotel  to,  Symphony  Hall.  European 
plan,  ^1.50  and  upwards.  American  plan,  ^3.50  and  upwards.  Public  restaurant 
and  cafe  open  from  7  a.m.  until  12.30  a.m. 

F.  S.  RISTEEN  &  COflPANY. 
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The  Largest  Selected  Stock  in  New  England. 

PERFUMERY  AND  TOILET  ARTICLES. 

S.  S.    PIERCE    CO., 

BOSTOyN.         BROOKLiyNE. 


We    are    showing   a   splendid    line    of 
Ladies'  Street    Gloves  at 


$1*50  a  pain 


Miss  M.  F.  nSK, 

144  Tremont  Street. 


Song  and  Song  Writers. 

By  HENRY  T.  FINCK. 

Heretofore  there  has  been  no  book  to 
guide  amateurs  and  professionals  in  the 
choice  of  best  songs.  Mr.  Finck's  new  book 
not  only  does  this,  but  gives  a  bird's-eye 
view,  with  many  interesting  biographic  de- 
tails and  descriptive  remarks,  of  the  whole 
field  of  song  in  the  countries  of  Europe  as 
well  as  in  America.  The  volume  is  espe- 
cially rich  in  anecdotes.  The  second  vol- 
ume of  the  Music  Lovers'  Library.  Price, 
$1.25  net. 

Our  list  of  novelties  and  catalogues  sent  on 
application. 

C.  W.  THOnPSON  &  CO. 

13  WEST  STREET. 


FRENCH,  SPANISH, 
GERMAN,  ITALIAN,  etc., 

BOOKS. 

Tauchnitz  British  Authors. 

Subscriptions  to  Periodicals. 

Cupples  &    Schoenhof, 

128  Tremont  Street. 

(2d  door  north  of  Winter  St.)  Telephone,  Oxford  1099-2. 

Mile.    CAROLINE 

Announces  her  return  from  New  York, 
where  she  visited  the  importers  for  the 
very  latest  Parisian  ideas  in  Audu  Hats 
and  Bonnets.  While  there,  she  attended  the 
horse  show,  and  stopped  at  the  Waldorf- 
Astoria  to  see  what  New  York  society  is 
wearing.  You  are  invited  to  see  her  styles. 
Her  prices  are  reasonable. 

Mile.   CAROLINE, 
486  Boylston  St.     (opp.  Institute  Technology). 


INDIVIDUALITY   AND   STYLE    IN    FUR   GARMENTS. 

Theo.  Schneider, 

FURRIER, 

296=298  BOYLSTON    STREET,  BOSTON. 

Custom  work  on  furs,  of  the  highest  description  only. 
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movement  closes  with  a  coda,  in  which  one  finds  at  least  a  premonition  of 
the  wonderful  development  Beethoven  afterwards  gave  to  the  coda  in  the 
first  movement  of  the  Eroica. 

The  third  movement,  Allegro  ?nolto  e  vivace  in  C  major  (3-4  time),  may  be 
regarded  as  standing  on  the  boundary  line  between  the  old  Haydn  sym- 
phonic minuet  and  the  Beethoven  scherzo.  It  is  marked  "  Menuetto  "  in 
the  score  ;  but  the  dotted  half-note  strives  so  successfully  to  assert  itself  as 
the  metrical  unit  —  instead  of  the  quarter-note  —  that  it  might  equally  well 
have  been  marked  "  Scherzo."  It  is,  moreover,  full  of  the  capricious, 
tricksy  scherzo  character.  It  is  quite  regular  in  construction,  save  that  the 
delicate,  fairy-like  little  trio  is  in  the  tonic  C  major,  and  concise  in  form. 
There  is  more  of  bold  and  unexpected  modulation  within  its  brief  compass 
than  in  all  the  rest  of  the  symphony  put  together. 

The  fourth  movement  begins  with  six  measures  of  Adagio  (2-4  time),  in 
which,  after  a  long-held  G  by  the  full  orchestra,  the  first  violins  give  out 
playful  little  preluding  scale-passages,  full  of  expectancy.  Then  they  rush 
softly  and  nimbly  upon  the  main  body  of  the  movement.  Allegro  molto  e 
vivace  in  C  major  (2-4  time),  being  joined  by  the  other  strings  in  the  bright, 
cheery  first  theme.  The  character  of  this  theme  is  entirely  that  of  one  of 
those  vivacious  country-dance  tunes  that  Haydn  was  so  fond  of  taking  for 
his  final  rondos,  and  this  character  is  kept  up  by  the  principal  and  sub- 
sidiary themes  that  follow  it.  For  some  time,  one  takes  the  movement  to 
be  a  real  rondo.  Neither  does  the  repeat  of  the  first  part  undeceive  one, 
for  it  might  well  mean  nothing  more  than  the  return  of  the  principal  theme 
according  to  the  true  rondo  pattern.  The  brief,  but  by  no  means  unelaborate, 
free  fantasia  that  comes  next  might  equally  well  be  an  episode  of  working- 
out  in  the  midst  of  a  rondo.  It  is  only  when  the  third  part  of  the  move- 
ment comes,  with  its  regular  reproduction  of  the  scheme  of  the  first,  that 
one  sees  clearly  that  the  movement  is  after  all  strictly  in  the  sonata  form. 
But  when  the  first  theme  reappears  in  its  entirety  (and  in  the  tonic,  too)  at 
the  beginning  of  the  coda,  the  rondo  character  of  the  movement  is  still 
further  emphasized.  Upon  the  whole  this  finale  might  not  inaptly  be 
called  a  rondo  in  the  sonata  form. 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  i  pair  of  kettle-drums,  and  the  usual  strings.  The 
score  is  dedicated  to  Baron  van  Swieten. 


HAIR   DRESSING 

SHAflPOOINQ 

HANICURING 

PEDICURING 

CHIROPODY 

Hygienic  Facial  Treatments 

Most  elegantly  fitted  rooms. 
Perfectly    clean   appointments   for  each 
patron.     Skilled  operators. 

All  instruments  antiseptically  treated. 

W.  A.  MOFFITT 

128  Tremont  Street 


'Over  N.  G.  Wood  &  Sons) 


Miss  GAFPNEY, 

270  BOYLSTON  STREET. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck. 

Hygienic  Cream  and  Lotion  for  tlie  Face  and 
Hygienic  Hair  Tonic  for  Sale. 

Hairdressing,  Shampooing,  nanicur= 
ing,  and  Chiropody, 

Removing  and  preventing  wrinkles,  and  im- 
proving tne  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  cosmetics  or  steaming.  Appointments 
made  for  strictly  private  treatment  at  office. 
Hsad  Treated  for  Congestion,  Palling  Hair, 
and  Baldness. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


(229) 


Steinway  8c  Sons, 


Manufacturers  of 


Grand  and  Upright  PIA/NOS. 

STEINWAY  &  SONS  beg  to  announce  that  they  have  been  officially  appointed  by  patents 
and  diplomas,  which  are  displayed  for  public  inspection  at  their  warerooms,  manufacturers  to 


His  Maiesty,  NICHOLAS  II.,  CZAR 
OF   RUSSIA. 

His  Majesty,  WILLIAM  II.,  EM- 
PEROR OF  GERMANY  and  KING 
OF   PRUSSIA. 

His  Majesty.  FRANZ  JOSEPH  I.,  EM- 
PEROR OF  AUSTRIA  and  KING 
OF  HUNGARY. 

Her  Majesty,  VICTORIA,  QUEEN  OF 
GREAT    BRITAIN. 

Their  Royal  Highnesses,  THE  PRINCE 
AND  PRINCESS  OF  WALES,  and 
THE   DUKE   OF   EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF 
SWEDEN   AND   NORWAY. 

His  Majesty,  UMBERTO  I.,  KING 
OF   ITALY. 

His  Majesty,  MOUSAFFER-ED-DIN, 

SHAH   OF   PERSIA. 
Her    Majesty,   MARIA     CHRISTINA, 

QUEEN   REGENT   OF   SPAIN. 
His    Majesty,    ABDUL    HAMID    II., 

SULTAN  OF  TURKEY. 


Illustrated  catalogues  mailed  free  upon  application. 

STEINWAY  &  SONS,  "*"rTfrwAv  HALL. 

107  and  109  East  14th  Street,  NEW  YORK. 


M.  STEINERT  &   SONS  CO.,  New  England  Representatives, 
162  BOYLSTON  STREET,  BOSTON. 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  dis- 
card soiled  clothing  when  it  can  be  overhauled  and  worn  as 
second  best  ?     You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  at// materials 
of  household  use  and  clothing  of  all  kinds. 

LEW  AN  DO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.      Send  stamp  for  book  of  information. 

Established  yo  years.       Largest  in  America. 
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Seventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  7,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  8,  at  8.00  o'clock. 


PROGRAMME. 

Mendelssohn        -  Overture,  *^ Calm  Sea  and  Prosperous  Voyage  ** 

Lachner      -----        Aria  from  **  Catarina  Cornaro '' 


Smetana     -        -  "  From  Bohemia's  Groves  and  Meadows/'  from  the 
Symphonic  Poem,  **  My  Country  " 


Wagner      -  Vorspiel  and  ^*  Liebestod/' from  ^*  Tristan  and  Isolde  " 

Isolde,  Miss  TEBNINA. 


Goldmarfc  -        -        -        --        --        -  Symphony  No.  2 


SOLOIST: 

Miss  TERNINA. 


See  special  announcement  on  page  234. 
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Second  Season^  J900-J90J. 

Music  students'  Chamber  Concerts. 

ASSOCIATION    HALL.  Corner  Berkeley  and  Boylston  Streets. 

First  Concert,  Friday  Evening,  December  7, 

at  eight. 

MESSRS. 

Baermann   and   Kneisel. 

The  remaining  concerts  will  be  given  on  Tuesday  evenings,  as  follows :  — 

January  8.     Mr.  ERNST  VON  DOHNANYI. 

January  22.     Mrs.   CAROLINE    GARDNER  CLARKE,  assisted 

by  Mr.   PROCTOR. 
February  12.      Mr.    MAX    HEINRICH    and    Miss    HEINRICH. 

Their  only  Boston  appearance. 
February  26.     Mme.   SZUMOWSKA. 

March  12.     Mrs.  ADELE  LAEIS  BALDWIN,  Contralto. 
March  26.     Probably  Mr.- BREITNER. 
April  2.     KNEISEL  QUARTET. 

The  artists  are  all  well  and  favorably  known  in  tills  city,  as  can  be  seen  from  the  above,  and 
the  concerts  will  be  kept  up  to  the  high  standard  of  the  first  series.  They  were  not  given  last 
year  on  account  of  the  manager's  illness. 

SEASON  TICKETS  will  be  .$4.50,  and  they  will  be  placed  on  sale  at  the  Association  Hall 
Box  Ofltice,  Saturday,  December  1,  at  9  a.m. 

Season  tickets  will  be  sold  on  a  deposit  of  $2.00  at  the  first  concert,  $1.50  at  the  second,  and 
$1.00  at  the  third. 

SINGLE  TICKETS,  AT  $1.00  EACH,  FOR  THE  FIRST  CONCERT,  by  Messrs.  Baermann 
and  Kneisel,  can  be  had  at  the  Box  Office  on  and  after  WEDNESDAY,  DECEHBER  5. 

Mail  orders  for  tickets  will  be  received  by  the  managers,  and  will  have  their  careful  atten- 
tion.   Remit  by  check  or  money  order.    Mail  orders  will  be  tilled  in  the  order  of  their  receipt. 

The  series  is  an  attractive  one,  and  the  managers  hope  to  receive  the  support  of  the  musical 
public. 

SWEENEY  &  COMPANY,  Managers,  P.O.  Box  3482. 

The  Adamowski  Quartet 

nr.  T.  ADAnOWSKI,  First  Violin 

nr.  ARNOLD  HOLDAUER,  Second  Violin 
rir.  HAX   ZACH,  Viola 

nr.  JOSEF  ADAMOWSKI,  Violoncello 

WILL  GIVE  THREE  CO/NCERTS  l/\   BOSTO/N 

Further  details  as  to  hall  and  dates  later 

Among  the  novelties  played  will  be  Quartets  by  Saint-Saens,  Emanuel  Chvala, 

Ernest  Chausson,  and  George  Chadwick 
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STEINERT  HALL. 

Saturday  Afternoon,  December  8,  at  2.30. 
PIANOFORTE    RECITAL 


BY 


HAROLD  BAUER. 

Tickets,  $i.oo  and  $1.50,  are  on  sale  at  Steinert  Hall  Box  Office. 
Mason  &  Hamlin  Piano  Used. 


Mme.  Marie  DECCA, 

Prima  Donna  Soprano, 

A»oMr.  John  MANNING, 

Pianist, 

Will  give  a  RECITAL  in  STEINERT  HALL  on 
Tuesday  Afternoon,  December  II,  at  2.30. 

Reserved  seat  tickets,  $i.oo,  are  on  sale  at  the  hall. 


On  Wednesday  Evening,  December  12,  at  8, 

IN 

STEINERT   HALL, 

Mr.  J.  Marshall  WILSON 

Will  give  a  DRAMATIC   RECITAL,  the  program  of  which  will 

INCLUDE 

"HAMLET" 

AND   niSCELLANEOUS   READINGS. 

Tickets  are  on  sale  at  the  hall.     $i.oo. 
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ASSOCIATION  HALL,  CORNER  BOYLSTON  AND  BERKELEY  STREETS. 
MONDAY   EVENING,  DECEMBER   3,  AT  8. 

THE  K/NEISEL  QUARTET. 

Franz  Kneisel,  ist  Violin.  Louis  Svecenski,  Viola. 

Karl  Ondricek,  2d  Violin.  Alwin  Schroeder,  Violoncello. 

PROGRAMME. 

VINCENT  D'INDY Quartet  in  E  major,  Op.  45 

SCHUBERT Quartet  in  C  minor,  one  movement 

TH.  H.  H.  VERHEY,  Quintet  for  piano  and  wind  instruments,  in  F  major,  Op.  20 

Assisting  Artists: 
Messrs.   ERNST  PERABO.  G.  LONGY,  Oboe. 

A.  SELMER,  Clarinet.  H.    LITKE,  Bassoon. 

A.  HACKEBARTH,  Horn. 


Tickets  now  on  sale  at  Symphony  Hall  box  office. 

BOSTON  SYMPHONY  ORCHESTRA 
Special    Announcement 

TO  stop  speculation  in  the  twenty-five-cent  tickets  to 
the  second  balcony  only  for  the  Friday  afternoon  Public 
Rehearsals  of  the  Boston  Symphony  Orchestra  in  Symphony 
Hall,  it  has  been  found  necessary  to  adopt  a  new  plan. 

For  the  Public  Rehearsals  on  Friday  afternoons 
no  tickets  will  be  sold.  On  Fridays,  at  noon,  the  Hun- 
tington Avenue  entrance  only  will  be  opened.  Pre- 
cisely five  hundred  and  five  (505)  persons  will  be  admitted, 
giving  each  person  a  seat.  Four  lines  in  single  file  will  be 
formed  along  the  side  corridors,  beginning  at  the  foot  of  each 
staircase.  At  half-past  one,  on  the  payment  of  a  quarter 
of  a  dollar,  admission  will  be  given  to  the  second  balcony, 
where  the 'seats  will  be,  as  heretofore,  "first  come,  first 
served."  No  changing  of  places  in  the  line  will  be  allowed, 
and  any  one  leaving  his  place  will  forfeit  it.  No  money 
will  be  changed  at  the  door,  and  a  quarter  of  a  dollar  will  be 
the  only  coin  accepted. 

CHARLES    A.  ELLIS,  Manager. 

FREDERIC    R.    COMEE,    Assistant    Manager. 
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SYMPHONY  HALL. 

WEDNESDAY    EVENING,    DECEMBER    5,   AT    8. 


The  Cecilia  Society 


Mr.  B.  J.  LANG,  Cond«cton 


PROGRAM. 


The  Hallelujah  Chorus^ 

From  Beethoven's  "  Mount  of  Olives,"  for  Chorus,  Orchestra,  and  Organ. 

Cantata^  Departure  of  Hiawatha* 

By  Coleridge- Taylor,  for  Chorus,  Solo  Singers,  Organ,  and  Orchestra. 

(First  time  in  America.) 

Cherubim  Song* 

By    TSCHAIKOWSKY.  • 

Cantata^  Phoenix  Expirans* 

By  G.  W.   Chadwick,  for  Chorus,  Solo  Singers,  Organ,  and  Orchestra. 
Conducted  by  the  Composer. 


SOLOISTS: 

Miss  Shannah  Gumming. 

Miss  Adah  Hussey. 

Mr.  George  DevoII. 

Mr.  Stephen  R.  Townsend. 
Mr.  E.  A.  Studley. 

Tickets,  with  reserved  seats,  $1.50  and  $1,  now  on  sale  at  box  office, 
Symphony  Hall. 

Season  tickets,  entitling  holder  to  four  tickets  for  each  concert,  $15, 
may  also  be  secured. 
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SYMPHONY    HALL. 
Friday  Afternoon,  December  14,  at  2.30  o'clock. 

SONG   RECITAL 

BY 

MADAME 

SEMBRICH 

KINDLY  ASSISTED  BY 

fir.  LUDWIG   BREITNER  at  the  piano. 


PROQRAnnE. 

No.  I.     a.  Aria:  Pur  dicesti A.  Lotti 

b.  M'  ha  presa  alia  sua  ragna Paradies 

c.  Mon  petit  cceur  (Album  de  la  Grand' maman,  par  Wekerlin),    Author  unknown 

d.  The  three  ravens   |  ^,,  c.     ?•  7    r. •...,• 
.1    „.  .              .      !• Old  Enghsh  Ditties 

e.  Ah,  mistress  mme  )  * 

f.  Freud  vol!  und  Leidvoll '       .         .         .         .  Beetkoz>en 

No.  2.     a.  Gretchen  am  Spinnrad  ) 

i>.  Du  bist  die  Ruh  > Schtibert 

c.  Weinen  und  Lachen      ) 

d.  Wie  Melodien  zieht  es  mir  I  d     1. 
ct-     J  u                                      {         ■ Brahms 

e.  Standchen  \ 

•  y!  Er  der  herrlichste  von  Allen  ) 

^.  Er  ist  's  •> Schumann 

h.  Auftrage  ) 

No.  3.     a.  Berceuse  (Jocelyn) B.  Godard 

b.  Ouvre  tes  yeux Massenet 

c.  Er  liebte  mich  so  sehr  ........      Tschaikowsky 

d.  Romance  (Russian) Glinka 

e.  Mazurka  (Polish)  .........      Zelinski 

No.  4.     a.  Nachtlied       ) 

b.  Marie  \  R.  Fratiz 

c.  Liebesfeier     ) 

d.  Uber's  Tahr  )  r-    d  1. 
T-.      c  u         r C.  Bohm 

e.  Der  Schrur   \ 

f.  Das  Kraut  Vergessenheit  )  ^    y  p^g^^ 

g.  Es  liegt  ein  Traum  auf  der  Haide  \     '         '         '         '         '         '     .     '      ' 


Scale  of  prices:  $1.00,  $1.50,  $2.00. 
Sale  opens  at    Box    Office,    Symphony   Hall,   on    Monday    morning, 
December  10. 

Mail  orders  accompanied  by  cheque,  addressed  L.  H.  Mudgett,  Local  Manager, 
.Symphony  Hall,  received  at  any  time  before  or  after  the  opening  of  the  sale,  will  be 
filled  in  order  of  their  receipt,  and  seats  assigned  as  nearly  as  possible  in  the  location 
desired. 

Direction  C.  L.  GRAFF 


THE   BALDWIN   PIANO,  "GRAND   PRIX,  1900,"   USED. 
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BOSTON    SYHPHONY    HALL 


HANDEL  and  HAYDN  SOCIETY 

Eighty=sixth  Season 

Emil  Mollenhaiier,  Conductor  H.  G.  Tucker,  Organist 

Players  from  the  Boston 
Symphony  Orchestra  .  . 


SUNDAY  EVENING,  DECEMBER  23,  1900. 
THE   MESSIAH  (HANDEL). 

Soprano,  Mrs.  MARIE  KUNKEL   ZIMMERMAN. 
Alto.  Mrs.  MARY  LOUISE  CLARY. 
Tenor,  Mr.  HOBART  SMOCK. 
Bass,  Mr.  L.  WILLARD  FLINT. 


TUESDAY  EVENING,  DECEMBER  25,   1900. 

THE   MESSIAH   (HANDEL). 

Soprano,  Mrs.  JESSICA  DeWOLF. 
Alto,  Miss  ADELAIDE  J.  GRIGGS. 
Tenor,  Mr.  WILLIS  E.  BACHELLER. 
Bass,  Mr.  JOS.   S.  BAERNSTEIN. 


SUNDAY  EVENING,  FEBRUARY  24,  1901, 
VERDI'S   REQUIEM. 

Soprano,  Mrs.  KILESKI-BRADBURY. 
Alto,  Mme.  SCHUMANN-HEINK. 
Tenor,  Mr.  H.  EVAN    WILLIAMS. 
Bass,  Mr.  GWILYM  MILES. 


SUNDAY  EVENING,  APRIL  7,   1901 

THE  REDEHPTION   (GOUNOD). 

EASTER   CONCERT. 
SOLOISTS    TO    BE    ANNOUNCED. 


On  Thursday,  Friday,  and  Saturday,  December  6th,  7th,  and  8th,  from  9  a.m.  to  6 
P.M.,  our  season  ticket  holders  of  last  year  can  procure  seats  in  Symphony  Hall  corre- 
sponding to  those  they  held  last  year  in  the  Music  Hall. 

During  the  week  beginning  Tuesday,  December  nth,  from  9  a.m.  to  6  p.m.,  the 
sale  of  season  tickets  will  be  open  to  the  public. 

The  season  tickets  include  the  choice  of  one  performance  of  the  Messiah,  and  carry 
the  right  of  renewal  for  another  season  to  the  same  seats. 

Price  for  three  concerts,  |6.oo,  $4.50,  and  $3.00,  according  to  location.  Sale  at 
Symphony  Hall.     Telephone,  Back  Bay  1492. 

The  sale  of  single  tickets  for  the  Messiah  concerts,  ^2.00,  I1.50,  and  |i.oo,  will  open 
Monday,  December  17th,  at  9  a.m.,  at  Symphony  Hall,  and  also  at  Wright  &  Ditson's, 
344  Washington  Street. 

Information  in  regard  to  soloists,  sale  of  tickets,  etc.,  can  be  obtained  by  addressing 
the  Secretary.  Orders  for  tickets,  accompanied  by  checks  or  money  orders,  will  be 
promptly  attended  to,  and  the  best  seats  not  already  sold  secured. 

WILLIAM    F.    BRADBURY,  Secretary, 

369  Harvard  Street,  Cambridge 
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ASSOCIATION    HALL. 

Tuesday  Evening,  Dec.  i8.  ^A^ednesday  Evening,  Jan.  9. 

Wednesday  Evening,  March  13. 

THREE   CONCERTS  OF  CHAMBER  MUSIC 

BY  THE 

LO/NGY  CLUB. 

ANDRE  MAQUARRE,  Flute.  GEORGES  LONGY,  Oboe. 

ALEXANDRE  SELMER,  Clarinet.  A.  HACKEBARTH,  Horn. 

HUGO  LITKE,  Bassoon. 

Piano,  Mr.  HEINRICH  GEBHARD. 

The  programmes  will  include  the  following: 

Quintet  for  Piano,  Oboe,  Clarinet,  Horn,  and  Bassoon,  Op.  16,  .  .  Beethoven 
Divertissement  for  two  Flutes,  two  Oboes,  two  Clarinets,  two  Horns,  and 

two  Bassoons,  Op.  36 Bernard 

Quintet  for  Piano,  Flute,  Clarinet,  Horn,  and  Bassoon,  Op.  55           .         .  Rubinstein 

Three  Romances  for  Piano  and  Oboe Schumann 

Chansons  et  Danses,  for  Horn  and  two  Bassoons,  Op.  50           .         .         .  V.  d'Indy 

Concertstiick  for  Flute,  Oboe,  Clarinet,  Horn,  Bassoon,  and  Piano,  Op.  41,  Rietz 
Serenade  in  C  minor  (No.  12),  for  two  Oboes,  two  Clarinets,  two  Horns, 

and  two  Bassoons Mozart 

Subscription  Tickets,  with  reserved  seats  for  the  series  of  three  concerts,  $4. 
Sale  opens  at  Symphony  Hall,  December  I. 


MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL   INSTRUCTION. 

Specialties : 
Restoration  of  the  Voice,  Artistic  In- 
terpretation of  French  Songs 
and    Ballads. 
Exponent  of  Trabadelo,  Paris. 


Miss  HARRIET  S,  WHITTIER, 


VOCAL  INSTRUCTION  and 

=  -  -  SOPRANO  SOLOIST, 

183  Huntington  Avenue, 

Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 

Stelnert  Building, 

Room  20,  Wednesday  mornings. 


^^ 


MARIE 

DECCA, 


VOICE  CULTURE, 

Garcia- Marches!   Method. 

STUDIO,  STEINERT  HALL,  BOSTON. 
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Mr,  GEORGE  PROCTOR. 


PIANOFORTE  LESSONS. 

Studio, 

1  fladison  Hall,  Trinity  Court, 

DARTMOUTH  STREET. 


Slgnor  GIUSEPPE  ORSINI 


(From  Milan,  Italy) . 


"  Sole  master  of  the  method  taught  and  be- 
queathed to  him  by  his  grandfather,"  the  cele- 
brated Italian  singer  and  teacher,  Signer  An- 
tonio Superchi,  for  whom  Verdi  composed  the 
opera  "Ernani." 
VOCAL  STUDIO,  372  Boylston  Street. 


Mrs.  ANNE  GILBRETH  GROSS, 

Teacher  of  the  Pianoforte. 


PIERCE   BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing. 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


Teacher  of  Violin,  Theory  aad  Composition. 

Mr.    6DSTAV     STRDBE  mghest  references  as  VioUn 

(Member  of  Boston  Symphony  Orchestra) .  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 

Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  ^«^^i  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr,  A.  E.  PRESCOTT 


153  TREHONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


EDWIN   MUZZY,   Baritone. 
VOICE  CULTURE. 

Authorized  exponent  of  the  Sbriglia 

method  of  voice  production. 

FRENCH  DICTION  ALSO  A  SPECIALTY. 

Studio,  218  Tremont  Street. 


Miss  EDITH    E.  TORREY, 

DRAMATIC   SOPRANO. 

Concerts,  Oratorio,   Song    Recitals. 

TEACHER  OF  SINGING. 

164  Huntington   Avenue,  Boston. 


HEINRICH   SCHUECKER, 

TEACHER    OF    THE    HARP. 

A  large  number  of  new  and  second-hand 
Erard  Harps  for  sale  and  to  let. 


32  Westland  Avenue, 


Boston. 


rir.  JACQUES  HOFFHANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble. 

73   WESTLAND   AVENUE. 
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Mr.  JAflES   W.   HILL, 
Teacher  of  Piano,  Accompanist. 

Recitals,  Nov.  9,  Dec.  14,  Jan,  18. 

Pierce  Building,  Copley  Square. 

Reception  hours :  Tuesdays  and  Fridays,  11  to  1. 


Hiss    ANNIE    FRANK    LIBBY, 

Solo  Harpist  and  Teacher, 
5    ALBEMARLE   ST.,    =     BOSTON. 


Mr.  George  E.  Whiting, 

ORGAN    STUDIO, 
154    TREMONT    STREET, 


BOSTON. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,      .     .     .      Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Frederick  N.   Shackley, 

PIANO,   ORGAN,    COMPOSITION. 

Training  for  Practical  Organ  Playing  a  spe- 
cialty.   Pipe  Organ  for  practice. 

cTiininc  I  1 7  Steinert  Building  (Wednesdays) . 
siuuius,  I  J29  Franklin  Street,  Allston 


Miss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 
PIANIST  AND  TEACHER. 
Wednesday  and  Saturday,  11-12. 
Steinert  Building,  Room  6, 

162  Boylston  Street. 


Mrs.  S.  B.  FIELD 


TEACHER  OF  THE  PIANO  and  the 
ART  OF   ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 

Hotel  Nottingham,    Copley  Square. 


Mr.  LOUIS   KLOEPFEL, 

First  Trumpet  of  the 
Boston  Symphony  Orchestra, 

Instructor  of  TRUMPET  and  CORNET. 

Address,  Symphony  Hall. 


Miss    MARY    H.    HOW, 

One  of  the  first  and  most  successful  pupils  of 

the  late  CHARLES  R,  ADAHS,-       * 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH   STREET. 


riiss  MARIE    L.  EVERETT, 

TEACHER  of  SINGING, 

Holds  a  recent  DiplSme  Sup6rieur 
from  Madame  Marchesi,  Paris. 


The  Copley, 


Copley  Square. 


Miss   ROSE  STEWART, 

Pupil  of  MARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL   BUILDING. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollenhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone,  "  Phillips  Building." 

Mu»icians  for  all  oceoaions. 


Mr.  EHIL  HAHR, 

VIOLIN,   VIOLA,  and   ENSEHBLE. 

Tuesdays  and  Fridays,  3-5  p.m. 

STEINERT  BUILDING. 


The  Boston  Symphony  Orchestra  Programme, 


For  the  twenty=four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William   F.  Apthorp,  ^  ^  ^  ,^  ^ 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to  F.  R.  COMEE,  Symphony  Hall,  Boston. 
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Boston  Symphony  Orchestra. 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone  1492,  Back  Bay.) 

TWENTIETH  SEASON, 
J900-J90I. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


SEVENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  ^ 

FRIDAY  AFTERNOON,  DECEMBER  7, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  DECEMBER  8, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER. 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  IVarer 00ms ^  791  Tremont  Street 
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TWENTIETH    SEASON,  I900-I90I. 


Seventh  Rehearsal  and   Concerts 


FRIDAY  AFTERNOON,  DECEMBER   7,  at  230  o'clock. 

SATURDAY  EVENING,  DECEMBER  S,  at  8  o'clock. 


PROGRAMME. 

Felix  Mendelssohn-Bartholdy        Ovefture,  "  Sea-Calm  and  Prosperous 

Voyage/'  Op.  27 

Franz  Lachner        -      Recitative,  **  TLvfci  Jahre  sind  dahin,"  and  Aria, 

**  Dulde,  schweigfe,"  irom  **  Catharina  Cor- 
naro  " 

Bedrich  Smetana     -     Symphonic  Poem, "  From  Bohemia's  Groves  and 

Meadows,"  from  "  My  Country,"  No.  4 

(First  time  in  Boston.) 

Richard  Wagner  Prelude  and  "Love-Death"  from  "Tristan  and 

Isolde" 

Karl  Goldmarfc         -        -     Symphony  No.  2,  in  E-flat  major.  Op.  35 

I.    Allegro  (E-flat  major)         _          -  _  _  _  3.4 

II.    Andante  (A-flat  minor)      -          -  -  .  -  -  3-4 

III.  Allegro  quasi  Presto  (E  major)  -  -  -  6-8 
Trio :  Moderato  (A-flat  major)    -  -  -  -  3.4 

IV.  •  Andante  assai  (A  minor)    -----  3.4 

Allegro  alia  breve  (E-flat  major)        -         _         _  2-2 


SOLOIST: 

Miss  TERNINA. 


See  special  announcement  on  page  278. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


There  will  he  no  Public  Rehearsal  and  Concert  next  week. 


City  of  Boston,  Revised  Regulation  of  Aus:ust  5,  1898.— Chapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  ;.  er- 
son  seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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LP.  HOLLANDER  &  CO. 


Dancing  and  Dinner  Dresses 
for  Young  Ladies. 


We  have  made  an  effort  this  season  to  get  up  dancing  and 
dinner  dresses  especially  adapted  for  young  ladies,  at  a 
tnoderate  price,  in  Tulle,  Point  d'esprit.  Net,  and  other 
suitable  materials. 

These  are  made  in  our  custom  department,  on  the  third 
floor,  from  measures,  or  sold  from  the  stocK. 

Prices  range  from  $90  to  $125. 
Also  Ladies'   Evening  Gowns  on  the  same  plan. 


St.Lriairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Overture,  "  Sea-Calm  and  Prosperous  Voyage,"  Opus  27. 

Felix  Mendelssohn-Bartholdy. 

(Born  in  Hamburg  on  Feb.  3,  1S09;  died  in  Leipzig  on  Nov.  4,  1S47.) 

This  concert-overture  was  written  in  1828,  and  the  score  pubHshed  in 
1835.  The  once  usual  translation  of  the  title,  "Calm  Sea  and  Happy 
Voyage,"  does  not  quite  convey  the  meaning  of  the  original  German, 
'■'■  Meeresstilh  tend  gliickliche  Fahrf."  The  composition,  although  strictly  in 
the  overture-form,  presents  a  succession  of  two  tone-pictures  of  utterly 
different  things.  The  slow  introduction  (^Adagio,  in  D  major,  4-4  time) 
paints  in  tones  a  dead  calm  at  sea ;  the  main  body  of  the  overture  {Molto 
allegro  vivace.,  in  D  major,  2-2  time)  painting  the  ship's  prosperous  voyage 
in  a  fair  breeze,  ending  with  a  short  coda  {Allegro  maestoso,  in  D  major,  4-4 
time)  representing  the  coming  into  port,  dropping  anchor,  and  the  salutes 
to  and  from  the  shore. 

The  introduction  is  based  mainly  on  a  theme  which  appears  later  in  the 
main  body  of  the  work.  As  a  picture  of  a  dead  sea-calm,  it  is  one  of  the 
most  vivid  in  all  tone-painting ;  as  a  certain  commentator  once  ^aid  of  it 
the  music  "  makes  you  feel  the  lazy  rolling  of  the  vessel ;  you  can  almost 
smell  the  bilge-water !  "  It  ends  with  some  flute-calls  which  have  been 
variously  interpreted;  are  they  "whistling  for  the  wind,"  the  cry  of  some 
solitary  sea-bird,  or  merely  an  eloquent  expression  of  dead  silence  and 
solitude  ? 

cA  Tonic  and  Nerve  Food 

Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom- 
nia or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body. 


Sold  by  Druggists  in  original  package  only. 
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RIDING 
HABITS 

With  our  desirable 

Safety  Skirt 

For  side-saddle  use 
and  a 

Special 

Cross-saddle 

Skirt. 


V*  Ballard   and  Sons* 

SPECIALTIES. 

FANCY  CLOTH  GOWNS, 

Trimmings  of  Panne  Velvet, 
Lace,  and  Metal  Braids. 

TAILOR  CLOTH   GOWNS 

In  Broadcloths,  Venetians, 
Cheviots,  Homespuns,  etc. 

Smart  Styles  in  Long  Driving  Gjats, 
Empires,  and  Raglans, 

With  Facings  of  Chinchilla,  Sable,  Baby  Lamb, 
and  Velvet. 


256  BOYLSTON  STREET,  ^   ^  BOSTON,  MASS. 
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With  the  main  body  of  the  overture  a  breeze  springs  up  ;  some  more  arrd 
more  vivacious  passage-work  —  the  syncopated  F's  on  the  horn  at  the  be- 
ginning might  be  taken  as  suggestive  of  a  fog-horn,  were  it  not  that  the 
preceding  Adagio  has  plainly  been  all  bright  sunlight —  leads  up  to  a  cli- 
max, after  which  the  first  theme  sets  in  piano  in  the  wind  instruments,  ac- 
companied by  the  strings  pizzicati ;  in  the  second  member  of  this  theme 
the  opening  figure  of  the  introduction  is  recognizable  (all  the  strings  in 
unison  and  octaves),  alternating  with  flowing  arpeggj  va  the  flute  and  clari- 
nets. This  theme  is  especially  suggestive  of  the  gurgling  and  sparkling 
of  the  water  along  the  ship's  side,  while  she  sails  fast  in  a  fair  breeze. 
Some  brilliant  passage-work  leads  to  a  fortissivio  repetition  of  the  theme 
by  the  full  orchestra,  and  the  first  subsidiary,  which  is  treated  in  imitation 
by  the  first  violins  and  basses,  in  A  major.  A  series  of  diminishing  trills, 
alternating  between  the  strings  and  wood-wind,  lead  to  the  entrance  of  the 
second  theme  in  A  major,  in  the  'celli,  later  in  the  wood-v/ind,  in  which 
we  again  recognize  a  modification  of  the  initial  figure  of  the  slow  intro- 
duction. After  the  theme  has  been  taken  up  and  carried  through  by  the 
strings,  some  passage-work  leads  to  the  conclusion-theme,  a  set  of  loud 
calls  on  tonic  and  dominant  in  the  horns,  trumpets,  and  kettle-drums. 
The  free  fantasia  runs  mostly  on  the  first  subsidiary  and  the  second  theme, 
which  are  worked  out  much  in  the  manner  employed  by  Beethoven  in  his 
overture  to  Leonore,  No.  3,  long-held  harmonies  in  the  full  orchestra  alter- 
nating with  repetitions  of  a  figure  from  one  or  the  other  of  the  themes  by 
separate  instruments  or  small  groups  of  instruments.  The  third  part  of 
the   overture    is   considerably  stunted,   the  second    theme    being  entirely 
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omitted  from  it ;  it  soon  merges  into  the  coda,  in  which  all  the  realistic 
items  of  dropping  anchor,  trumpet  and  cannon  salutes  from  the  ship, 
re-echoed  by  horn-calls  from  the  shore,  etc.,  etc.,  are  depicted  with  marvel- 
lous ingenuity.  The  ship's  slowly  and  majestically  sliding  into  the  dock 
and  coming  up  to  the  wharf,  in  the  last  three  measures,  may  be  called 
a  gem  of  musical  imagery  in  itself. 

Mendelssohn  is  said  to  have  written  and  scored  this  overture  before  he 
had  ever  seen  the  sea ;  if  so,  the  descriptions  he  had  read  of  it  stood  him 
in  wondrously  good  stead ;  for  there  is  not  a  note  in  the  work  that  is 
not  redolent  of  the  ocean.  The  overture  is  scored  for  i  piccolo-flute,  2 
flutes,  2  oboes,  2  clarinets,  2  bassoons,  i  double-bassoon  and  serpent*  (the 

*The  now  obsolete  serpent  was  a  wind  instrument  made  of  wood  and  covered  with  leather;  it  had  an 
open  mouth-piece,  and  is  therefore  to  be  classed  as  a  brass  instrument,  notwithstandmg  the  material  of  which 
it  was  made.  Its  serpentine  tube — whence  its  name  —  was  pierced  with  holes,  some  of  which  were  stopped 
by  the  player's  fingers,  others  by  a  mechanism  of  keys.  The  serpent  was  in  B-flat,  that  is,  it  produced  tones 
a  whole-tone  lower  than  the  written  notes.  Its  scale  was  the  same  as  that  of  the  ophicleide,  from  B  below 
the  staff  in  the  bass  cleft  up  to  C  above  the  staff,  with  all  the  chromatic  intervals ;  it  was  somewhat  less  so- 
norous, agile,  and  true  in  pitch  than  the  ophicleide.  Three  of  its  notes  (D,  A,  D)  were  much  stronger  than  the 
rest,  and  it  took  no  little  skill  on  the  player's  part  to  modify  their  sonority.  The  serpent  survived  in  some 
churches  in  Frence  and  Italy  long  after  it  had  vanished  from  the  orchestra.     Berlioz  writes  of  it :_  — 

"  The  essentially  barbarous  tone  of  this  instrument  would  better  have  befitted  the  ceremonies  of  the  san- 
guinary cult  of  the  Druids  than  those  of  the  Catholic  religion,  in  which  it  still  figures,  a  monstrous  monument 
of  the  stupidity  and  coarseness  of  feeling  and  taste  which  have,  from  time  immemorial,  directed  the  application 
of  the  art  of  music  to  the  Divine  Service.  We  must  except  only  the  case  where  the  serpent  is  used  in  masses 
for  the  dead  to  double  the  terrible  plain-chaunt  of  the  Dies  Irae.  Its  cold  and  abominable  howling  is  then 
doubtless  appropriate,  it  even  seems  to  assume  a  sort  of  lugubrious  poetic  character,  in  accompanying  those 
words  which  breathe  forth  all  the  terrors  of  death  and  of  the  vengeance  of  a  jealous  God.  It  may  be  said, 
too,  that  it  would  be  well  placed  in  profane  compositions  when  ideas  of  this  nature  are  to  be  expressed, —  but 
only  then.  It  blends  ill,  moreover,  with  the  other  tones  of  the  orchestra  and  with  voices;  and  the  bass-tuba 
and  even  the  ophicleide  are  far  preferable  as  a  bass  to  a  mass  of  wind  instruments." 
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latter  being  now  replaced  by  a  bass-tubaj,  2   horns,  2   trumpets,  i   pair  of 
kettle- drums,  and  the  usual  strings. 

Recitative,  "Zwei  Jahre  sind  dahin,"  and  Aria,  "  Dulde,  schweige," 

FROM  "  Catharina  Cornaro  " Franz  Lachner. 

(Born  at  Rain,  Bavaria,  on  April  2,  1804;  died  in  Munich  on  Jan.  20,  1S90.) 
Catharina  Cornaro,  opera  in  four  acts,  the  music  by  Franz  Lachner,  was 
brought  out  in  Munich  in  1841.  The  story  is  that  of  Catarina  Cornaro, 
born  in  Venice  in  1454,  who  married  Jacques  de  Lusignan,  King  of  Cy- 
prus, and  after  his  death  by  poison  was  adopted  as  "  daughter  of  the  Re- 
public." The  best  known  opera  on  this  subject  is  Hale'vy's  Reine  de 
Ckypre,  the  text  by  Saint-Georges,  which  was  brought  out  at  the  Acade'mie 
de  Musique  in  Paris  in  the  same  year  as  Lachner's  opera. 

The  selection  sung  at  this  concert  is  in  the  part  of  Catharina,  Queen  of 
Cyprus.  It  begins  with  a  recitative.  Andante  con  nioto  in  D-flat  major 
(2-4  time),  which  leads  to  the  aria,  in  one  movement,  Andantino  con  moto 
in  D-flat  major  (2-4  time).     The  text  is  as  follows. 

Kccitativ. 
Zwei  Jahre  sind  dahin  seit  jenem   Ungliickstag,   der  mich    mit    Ihm    verband!     Dii 
armer  Fiirst,  alt  vor  der  Zeit !     Du  stirbst  mit  jedem  Tag  vor  Gram  und  Schmerz  !     Was 
drangt  Dich  wohl  so  friih  zum  Grab'  auf  diesem  Eiland,  unserm   Herschersitz  ?     So  treu 
liebt  Dich  das  Volk,  und  doch  erliegst  Du  einer  unbekannten  Qual  1 

Arie. 
Dulde,  schweige,  mein  Herz  ! 
Nie  verrathe  den  Schmerz  1 
Fasse,  Konigin,  Muth 
In  verzehrender  Gluth  ! 

/New  French  and  German  Songs. 
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Scheucht  sein  lachelnder  Blick 
Mir  die  Thranen  zuriick, 
Ach,  wie  bohrenden  Stahl, 
Fiihl'  ich  schmerzliche  Qual ! 

Nie  verrathe  dein  Mund 
Diese  folternde  Pein ! 
Tief  auf  schweigendem  Grund, 
Herz,  umschliess'  sie  allein  ! 

Verrathe  nicht  des  Leidens  Spur, 

Das  tief  im  Herzen  ruht ! 
Ich  weih'  ihm  treue  Freundschaft  nur, 

Ach,  nicht  der  Liebe  Gluth  ! 

Dulde,  schweige,  etc.,  Da  Capo 
A  literal  prose  translation  of  which  is  :  — 

Recitative. —  Two  years  are  past  since  that  unhappy  day  which  united  me  with  him  I 
Thou  poor  prince,  untimely  old !  Thou  diest  with  every  day,  of  grief  and  pain  1  What 
can  it  be  that  drives  thee  so  early  to  the  grave,  on  this  island,  the  seat  of  our  sover- 
eignty ?  The  people  loves  thee  so  faithfully,  and  yet  dost  thou  succumb  to  an  unknown 
torment  1 

Aria. —  Suffer,  be  silent,  my  heart !  Never  betray  thy  pain  I  Queen,  take  courage 
amid  the  devouring  flames  1  If  his  smiling  glance  frightens  back  my  tears,  Ah !  like 
piercing  steel  do  I  feel  woeful  tonnents  !  Let  my  mouth  never  betray  this  torturing 
pain  !  Deep  in  thy  silent  depths,  my  heart,  contain  it  alone  !  Never  betray  the  trace  of 
suffering  that  lies  deep  in  thy  heart !  I  consecrate  but  faithful  friendship  to  him,  not 
the  glow  of  love !     Suffer,  be  silent,  etc.,  Da  Capo. 
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Symphonic    Poem,    "From   Bohemia's   Groves   and   Meadows,"  from 
THE  Cyclus,  "  My  Country,"  No,  4      .     .     .     Bedrich  Smetana. 
(Born  at  Leitomischl,  Bohemia,  on  March  2,  1824;  died  in  Prag  on  May  12,  1884.) 
Md  Vlast  ("  My  Country  ")  is  one  of  Smetana's  most  important  orches- 
tral works  ;  it  is  a  cyclus  of  six  symphonic  poems,  the  several  titles  of  which 
are  as  follows  :  — 

I.     Vysehrad  (a  fortress  in  Bohemia). 
II.     Vltava  (the  river  Moldau). 

III.  Sarka  (the  noblest  of  the  mythical  Bohemian  Amazons). 

IV.  Z  ceskych  luhuv  a  hajuv  (From  Bohemia's  Groves  and  Mead- 
ows). 

V.     Tabor  (the  fortress  of  the  Hussite  warriors). 
VI.     Blanik  (the  mountain  on  which  the  Hussite  heroes  sleep,  awaiting 
their  resurrection  and  renewed  fight  for  the  Faith). 

The  score  of  Z  "ceskych  luhuv  a  hdjuv  is  prefaced  as  follows  :  — 
"  On  a  fine  summer  day  we  stand  in  Bohemia's  blessed  fields,  whose 
lovely  scent  of  flowers  and  cool  breezes  fill  us  with  inspiration.  From 
the  general  plenitude  of  enjoyment  and  gladness  resounds  the  natural, 
blissful .  tone  of  country  contentment.  Far  from  the  rush  of  the  human 
wave,  we  are  led  into  a  shady,  quiet  grove.  Fanned  by  the  light  breeze, 
the  lisping  of  leaves  and  twigs  is  wafted  farther  and  louder,  until  the 
whole  wood  resounds  with  echoes,  with  which  is  mingled  the  twittering 
song  of  birds  in  endless  harmony.  In  this  Hymn  of  Nature  sound  from 
afar  ecstatic  horn-tones.  A  strong  gust  of  wind  interrupts  this  solemn 
stillness,  and  brings  to  our  ear  the  festal  tones  of  country  merry-making ; 
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they  draw  ever  nearer,  and  we  find  ourselves  in  the  midst  of  a  brilliant 
feast  of  the  country-folk,  who  divert  themselves  with  music  and  dancing 
and  are  glad  to  live.  Their  gladness  and  enjoyment  of  life  spread  them- 
selves, in  the  shape  of  the  eternally  fresh  National  Song,  even  over  the 
farthest  meadows  of  Bohemia." 

As  the  form  of  the  composition  is  perfectly  free,  this  introduction  is 
all  that  is  needed  to  take  the  place  of  a  technical  analysis. 

The  symphonic  poem  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes, 
2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  i  pair  of  kettle- 
drums, and  the  usual  strings.     The  score  bears  no  dedication. 

ENTR'ACTE. 
GENIUS. 

This  looks  rather  like  the  title  of  a  school  composition.  But  I  will  do 
my  best  to  keep  out  of  that  vein,  which,  if  I  remember  aright,  is  not  far 
from  M.  de  Montlucar's  ^^  Qii'est-ce  que  le genie?  nest-ce pas  Vetincelle  elec- 
trique,  qii'on  nc  pent  pas  saisir,  bien  qu' elle  parcourt  Vimtnensitel  (What  is 
genius  ?  is  it  not  the  electric  spark,  which  one  can  not  grasp,  although  it 
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travels  through  immensity  ?)"  And  to  think  that,  after  this  flamboyant 
sentence,  there  are  still  some  who  do  not  love  Eugene  Scribe ! 

But  no,  I  am  not  going  to  follow  any  school-boy  in  Scribe's  foot-steps. 
I  am  not  even  going  to  ransack  the  Century  Dictionary  nor  the  erudite 
Messrs.  Funk  &  Wagnall  for  a  definition  of  genius.  However  we  may 
define  it,  we  all  mean  the  same  thing  by  it  in  the  end.  My  reason  for 
taking  genius  as  a  topic  is  that  it  has  often  seemed  to  me,  of  late  years, 
that  there  is  a  growing  disposition  nowadays  rather  to  undervalue  genius, 
on  the  one  hand,  and  to  confound  it  with  something  else,  on  the  other. 

Do  not  misunderstand  me.  I  know  that  it  seems  as  if  the  present  age 
were  the  one  in  which  pure  genius  were  most  valued,  for  itself,  and  with- 
out regard  for  what  respectable  haberdashery  it  may  have  bought  for  itself 
at  those  officially  appointed  outfitters  of  genius  which  we  call  academies. 
In  this  sense,  it  certainly  does  seem  as  though  genius  were  more  valued, 
for  its  own  sake  alone,  today  than  ever  before.  Academic  stock  is  far 
below  par,  conventionalism  farther  below  still ;  the  pedant  is  at  a  discount. 
We  have  all  grown  tired  of  fashions  in  Art,  and  the  first  thing  we  are 
impelled  to  ask  of  genius  is  to  show  itself  to  us  sublimely  naked,  stripped 
of  all  academic  trappings   whatever.     We  even  look   upon   genius    itself 


THE 

HOTEL 

ESSEX 

OPPOSITE 
SOUTH 
TERMINAL 
STATION. 

RESTAURANT 
OF  NOTED 
EXCELLENCE 
AT  MODERATE 
PRICES. 

ORCHESTRA. 


(266) 


For  the  Holidays. 


THINGS    OF    INTEREST    ARE   THE 
THINGS  NOT  FOUND  ELSEWHERE. 


Oddities  in  Hungarian  Faience. 


Japanese  Lacquers  with  Ivory  Carvings. 


Coalport  Jewelled  China. 


Curious  Vases  and  Lunettes  from  Italy. 


European  Bronzes. 


Rich  Specimens  of  Bohemian  Glass  and 
American  Cut  Glass. 


Useful  and  Ornamental  Articles  in  German  Pewter. 


Clever  things  in  Pottery  from  Scotland. 


Wemyss  Ware. 


R.  H.  Stearns  &  Co. 


(267) 


with  suspicion,  if  it  seem  to  express  itself  in  set  phrases.  We  like  a  new 
man  to  be  new  ;  above  all,  to  be  himself,  and  nothing  but  himself.  Yes, 
never  before  in  the  history  of  Art  has  genius,  pure,  unadulterated,  and 
unadorned,  seemed  to  be  so  much  at  a  premium  as  now. 

And  yet,  and  yet !  .  .  .  Is  the  genius  we  so  admire  really  quite  pure  and 
unalloyed  ?  Unhampered  by  pedantry,  by  conventionalism,  it  surely  is ;  if 
it  come  to  us  with  a  certificate,  it  puts  it  in  its  pocket,  for  we  do  not  ask  to 
see  it.  But  are  pedantry,  conventionalism,  subserviency  to  long-respectable 
rules  and  canons,  and  academic  regularity  in  general  the  only  "  foreign 
matters  "  with  which  genius  can  be  adulterated  ?  May  it  not  be  combined 
—  aye,  and  chemically  —  with  something  that  is  not  itself,  producing,  not 
what  one  would  call  an  adulteration  or  alloy,  but  a  new  compound  which, 
as  such,  is  no  longer  simple  and  elemental  ?  May  it  not  be  so  combined 
with  that  other  mysterious  thing  which,  in  lack  of  a  better  name,  we  have 
agreed  by  common  consent  to  call  temperament  ?  And  is  not,  in  the  last 
analysis,  this  combination  of  genius  with  temperament  what  many  of  us  ad- 
miringly mistake  for  genius,  pure  and  simple  ? 

Temperament,  as  we  use  the  term  nowadays,  is  but  another  name  for 
emotional  vigour  —  of  which  passion  is  probably  the  deepest-going,  most 
fundamental  and  primordial  expression  ;  passion,  according  to  Schopen- 
hauer, the  An  sic/i,  the  ontos  oti  of  the  universe,  the  great  desire  and  long- 
ing that  is  at  the  bottom  of  everything,  at  the  core  of  the  universal  Welt- 
schmerz,  of  the  eternal  sadness.  Passion  is  at  the  root  of  all  reality ;  some 
philosophers  have  even  said  that  it  alone  was  real.  And  the  man  of  pas- 
sion, or,  as  we  now  say,  the  man  of  temperament,  is  the  true,  genuine  man. 
He  and  the  Abyss  know  one  another. 

But  temperament,  or  passion,  is  not  genius.  Genius  is  a  thing  of  the 
intellect,  not  of  the  ontos  on ;  an  attribute  of  man,  not  the  man  himself,  not 
primordial  and  elemental.  How  else  could  Lombroso  call  it  a  species,  or 
inferior  degree,  of  insanity?  For  insanity  is  a  mental,  an  intellectual 
derangement, r— or,  call  it,  exaltation, —  not  a  subversion  of  what  is  ele- 
mental in  man.  A  man  may  be  a  seething  mass  of  temperament,  without 
having  a  spark  of  genius ;  and,  now  and  then,  we  find  a  man  of  distinct 
genius  who  has  no  more  temperament  nor  passionateness  than  is  barely 
necessary  to  support  life. 

Now,  the  point  I  am  driving  at  is  this :  that  many  of  us  today,  who  think 
we  have  the  warmest  admiration  for  pure  genius,  do  not  really  admire 
genius  itself  so  much  as  we  do  what  I  have  called  the  "  chemical "  combi- 
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nation  of  genius  with  temperament.  Furthermore,  that,  in  our  habitual 
association  of  the  two  together,  we  sometimes  fall  into  the  error  of  mistak- 
ing sheer  temperament  for  genius. 

To  confine  the  discussion  to  Music  alone,  are  not  our  musical  di  majores 
.today,  without  exception,  men  of  strong  temperament?  And  was  not  the 
one  man  who  is  now  most  rapidly  lapsing  from  popular  favour  —  Felix 
Mendelssohn  —  the  one  in  whom  wealth  and  strength  of  temperament 
were  least  discoverable  ?     The  questions  give  food  for  thought. 

Mendelssohn's  case  seems  to  me  peculiarly  interesting ;  I  can  not  but 
think  that  it  is  too  seldom  viewed  in  its  true  light.  Here  was  a  man  of 
undoubted  genius,  and,  like  all  men  of  genuine  genius,  of  great  originality. 
Leaving  out  of  the  question  his  wonderful  and  wholly  exceptional  tech- 
nique as  a  composer, —  though  even  a  come-outer  like  Biilow,  in  his 
younger  days,  admitted  that  he  was  the  greatest  master  of  form  since 
Mozart, —  we  all  can  recognize  that  he  had  something  entirely  his  own  to 
say,  and  said  it  unmistakably.  No  doubt  the  man's  originality  was  some- 
what damped  by  the  influences  under  which  he  grew  up,  by  the  shattering 
of  his  nervous  system  by  the  severe  education  given  him  by  that  unspeak- 
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able  father  of  his  —  a  course  of  wanton  hot-house  forcing  fit  to  shock 
the  great  Dr.  Blimber  himself.  Not  only  was  his  constitution,  never 
of  the  most  vigorous,  undermined,  but  every  influence  was  exerted  to 
push  him  away  from  the  original  bent  of  his  genius,  and  make  him  some- 
thing that  Nature  never  meant  him  to  be.  If  the  man  ever  had  a  temper- 
ament, it  was  turned  into  mere  nervous  irritability ;  but  he  probably  never 
had  much,  anyway.  Yet  his  genius  was  too  strong  to  be  quite  killed ; 
every  now  and  then,  especially  in  his  younger  days,  it  would  assert  itself 
and  claim  its  rights.  Nothing  short  of  genius  of  a  very  high  and  original 
stamp  can  enable  a  man  to  produce  such  things  as  the  overtures  to  A 
Midsummer  Nig/ifs  Dreaifi  and  The  Hebrides,  the  scherzo  of  the  Scotch 
symphony,  or  that  wondrous  rhythm  of  "  Fair  Semele's  high-born  son." 
These  things  are  alive,  sparkling,  all  a-quiver  with  genius. 

It  has  been  sometimes  surmised  that  Mendelssohn's  undoubted  lapse 
from  popular  favour  was  due  to  his  pedantry.  Indeed,  "  Mendelssohn's 
pedantry  "  has  become  rather  a  popular  phrase  of  late.  I  should  argue 
against  his  pedantry's  being  the  true  cause  of  the  decline  of  his  music,  if 
I  thought  it  true  that  there  was  really  any  pedantry  in  him.  But  I  do  not. 
If  Mendelssohn,  with  his  genius  and  originality,  had  been  a  pedant,  he 
would  have  been  the  only  instance  on  record ;  that  sort  of  man  is  never  a 
mere  pedant,  nor  can  he  be.  I  think  it  far  truer  to  say  that  Mendelssohn 
was  a  musician  of  very  strong,  determinate,  and  sharply-defined  feelings 
regarding  his  art,  who,  like  other  men  of  such  feelings, —  Richard  Wagner, 
for  instance, —  allowed  them  to  crystallize  into  convictions.  And  men  of 
such  feelings  are  never  very  catholic.     Mendelssohn  strongly  objected  to 
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nearly  all  the  musical  production  of  his  day,  in  Germany,  France,  and 
Italy  —  if  he  thought  of  Italy  at  all,  which  is  doubtful ;  his  admiration 
for.  Schumann  was  singularly  restricted,  his  sympathy  with  him  and  his 
ideal,  never  complete  ;  perhaps  the  only  contemporary  composer  in  whose 
work  he  found  nothing  disagreeable  was  Niels  Gade.  But  I  think  it  a 
shameful  injustice  to  Mendelssohn  to  call  his  objections  pedantic ;  if  we 
objected  to  Berlioz,  Liszt,  Wagner,  Chopin,  and  others  to  the  extent  he 
did,  our  objections  would  probably  be  very  pedantic  indeed ;  but  I  do  not 
think  his  were  in  the  least.  A  man's  intellectual  and  emotional  nature 
may  confine  his  admiration  and  sympathies  within  a  narrowly  circum- 
scribed circle,  without  any  mere  pedantry  coming  into  play  at  all.  A  born 
and  bred  Roman  Catholic,  for  instance,  may  —  nay,  necessarily  must  — 
scout  propositions  which  rest  upon  an  atheistic  basis  ;  but  you  would  not 
call  him  a  pedant,  nor  even  a  bigot,  for  that.  It  is  simply  that  Roman 
Catholicism  and  Atheism  are  mutually  incompatible  ;  well,  Mendelssohn's 
musical  feelings  and  convictions  were  incompatible  with  the  new  roman- 
ticism,—  arch-romanticist  though  he  was  himself,  in  his  way, —  with  what 
was  then  called  the  "  Future."  He  did  not  object  to  the  "  new  men " 
because  they  broke  rules  —  as  a  pedant  would  have  objected  ;  he  objected 
to  them  because  they  wrote  music  that  set  his  teeth  on  edge,  that  was  all. 
It  was  not  a  case  of 

Wollt  Ihr  nach  Regeln  messen, 
was  nicht  nach  eurer  Regeln  Lauf, 

der  eig'nen  Spuhr  vergessen, 

sucht  davon  erst  die  Regeln  auf  1  * 

*"  If  you  would  measure  by  rules  that  which  is  not  according  to  the  course  of  your  rules,  forget  your  own 
beaten  track,  and  seek  first  to  find  out  what  its  rules  are."  —  Die  Meistersinger  von  Nilrnberg. 
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Mendelssohn  was  not  the  man  to  try  to  measure  anything  by  rules ;  he 
knew  too  well  what  rules  are  made  of.  Never  in  his  life  did  he  pass  such 
a  criticism  on  anything  as  F.-J.  Fetis  —  who  was  a  pedant,  if  ever  there 
were  one — did  on  his  Midsimimer  Nighfs  Dream  overture:  that  "  there 
were  some  harmonies  in  this  work  of  talent  which  showed  that  the  young 
composer  stood  in  need  of  studying  the  rules  of  composition ! "  *  Men- 
delssohn never  made  such  a  fool  of  himself  as  that. 

No,  I  can  not  think  that  Mendelssohn's  "  pedantry  "  has  had  anything 
to  do  with  his  present  decline.  I  do  not  even  think  that  the  Hmitations  of 
his  catholicity  —  which  may,  after  all,  be  what  people  mean  by  his  "  pedan- 
try " — have  had  anything  to  do  with  it.  The  style  in  which  he  wrote  is  no 
more  old-fashioned  nor  obsolete  than  that  of  some  of  his  great  predecessors 
who  still  stand  firmly  on  the  top  of  our  musical  Olympus  —  Bach,  Handel, 
Mozart,  Beethoven.  I  think  it  wholly  his  lack  of  temperament,  his  being 
gifted  by  nature  with  pure  genius  and  nothing  else.  We  today  have  come 
so  to  idolize  temperament  and  passion  that  Mendelssohn's  pure  genius  can 
not  compensate  us  for  his  lack  of  these,  except  in  the  few  instances  when 
it  showed  itself  in  very  exceptional  force  —  in  one  or  two  of  his  concert- 
overtures,  in  sporadic  movements  in  his  symphonies,  in  the  violin  concerto, 
and  the  variations  serieuses.  And  I  think  this  is  —  at  least,  partly  —  proved 
to  be  true,  by  our  readiness  to  enjoy  and  accept  compositions  by  other 

*I  quote  from  memory,  but  am  sure  of  the  sense. —  W.  F.  A. 


COPLEY    SQUARE, 

Will  serve  a 


Hotel  Nottingham, 

SPECIAL   LUNCHEON 

Every  Friday  afternoon  before  the  Symphony  Rehearsal. 
1  A.  H.  WHIPPLE. 

Massachusetts  Institute  of  Osteopathy, 

No.  68  Huntington  Avenue,  Boston,  Massachusetts. 
Frederic  W.  Sherburne,  D.O.  George  D.  Wfieeler,  D.O. 

Graduates  under  Dr.  A.  T.  Stilly  founder  of  the  science.  Special  atten- 
tion given  to  the  care  of  the  throat  and  voice  of  singers  and  speakers. 
Hours,  9  A.M.  to  4  P.M.  Telephone,  1229-2  Back  Bay. 

REGISTERED  |PHYSICIANS. 

(262) 


5^ 


'^"^^m^^^66^^S^^m^^^-^' 


Almost  Everything  in  a  Dry 
^2  Goods  Store  is  Suitable  for 

I  €brj$tnia$  Givin 


.K; 


e 


o 


^^:      Is  it  a  Silk  Dress  for  Madam? 
Is  it  a  Doll  for  little  Miss? 


^:      Is  it  a  Smoking  Jacket  for  the  Master? 
Is  it  a  Cotton  Dress  for  the  Maid? 


q1      Is  it  a  pair  of  Gloves  for  the  *'  Cousin ''  ? 


Is  it  a  new  Necktie  for  ''Him''  or  ''Her''  ? 
Qj-  Is  it  a  pair  of  Blankets  for  the  Needy  ? 
b§  Is  it  a  set  of  Table  Linen  for  the  Bride  ? 
H:      Is  it  a  Layette  for  the  expected  Baby  ? 


Svi      Is  it  an  Umbrella  for  the  whole  Family? 


fov       No  matter  what  it  is,  you  can  find  a  sensible       Cd 
gij  Christmas  Gift  right  here  in  our  store.  V^ 

^  Come  and  See.  ^% 


^i»% 


Sbepard,  norwell  ^  £o,  ^ 

Winter  Street  and  Temple  Place,  Boston,  Mass.        W* 

(263) 


men,  of  real  temperament,  but  showing  certainly  no  more  than  Mendels- 
sohn's average  calibre  of  genius,  by  no  means  such  genius  as  he  showed, 
when  at  his  best. 

Yes,  it  is  the  combination  of  temperament  with  genius,  rather  than  genius 
pure  and  simple,  that  we  are,  for  the  most  part,  impelled  to  admire  nowa- 
days ;  it  even  seems,  at  times,  as  if  a  pound  of  temperament  could  make 
an  ounce  of  genius  go  a  longish  way  in  our  estimation.  I  do  not  pretend 
to  say  whether  this  is  to  our  credit,  or  not ;  I  am  neither  finding  fault  nor 
beating  a  big  drum.  I  am  merely  uttering  what  seems  to  me  the  truth. 
We  have  come  upon  a  strenuous  age  ;  we  feel  most  at  home  in  that  art 
which  strikes  roots  deepest  down  into  the  Abyss,  which  speaks  to  us  most 
of  the  ontos  on  of  the  universe.  All  else  seems  to  us  superfluous  and 
trivial.  For  pure  genius  to  hold  us  at  its  mercy,  it  must  be  of  the  very 
first  water ;  but  for  temperament  and  passion,  even  when  bedight  with 
cheaper  gems,  we  have  open  hearts. 

Prelude  and  Isolde's  Love-Death,  from  "  Tristan  and  Isolde." 

Richard  Wagner. 

(Born  in  Leipzig  on  May  22,  181 3;  died  in  Venice  on  February  13,  1883.) 
Tristan  nnd  Isolde,  action  ("  Handiung ")  *  in  three  acts,  the  text  and 
music  by  Richard  Wagner,  was  first  given  under  Hans  von  Billow's  direc- 
ion  at  the  Court  Opera  in  Munich  on  June  10,  1865.  Wagner  completed 
the  score  in  1859,  interrupting  his  work  on  the  music  of  Dcr  Ring  des 
Nibelungeji  —  in  which  he  had  got  to  about  the  middle  of  the  second  act 
of  Siegfried — to  turn  his  hand  to  a  work  of  less  unusual  dimensions  which 
might  again  bring  him  into  immediate  contact  with  the  opera-going  public. 
But  the  musical  style  of  Tristan  turned  out  to  be  so  novel  and  unprece- 
dented that  singers  and  managers  were  very  shy  of  undertaking  the  work. 
It  was  once  accepted  by  the  Court  Opera  in  Vienna,  but  abandoned  after 
upwards  of  fifty  rehearsals  as  "  impracticable  "  ;  and  it  was  not  until  Lud- 
wig  II.,  of  Bavaria,  ordered  its  performance  in  1865  that  it  saw  the  light 
of  publicity.  It  was  the  first  published  and  performed  work  of  Wagner's 
in  his  third  manner. 

*  The  German  word  Handiung  literally  means  transaction  —  in  the  business  sense.  But  this  restricted 
specific  meaning  is  not  its  only  one,  even  in  common  parlance. 
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The  prelude,  Langsani  und  schmachtend  (Slow  and  languishingly)''in'' A 
minor  (6-8  time),  is  fashioned  upon  the  same  general  plan  as  that]  to 
Lohengrin :  it  presents  a  long-drawn  gradual  crescendo  up  to  the  most  re- 
sounding /orf/ss/mo,  and  then  a  somewhat  shorter  decrescendo  back  to  pia- 
ntsshno.  It  consists  of  the  polyphonic  working-out  and  interweaving  of  two 
principal  themes  :  the  LovE-POTiON-motive  and  the  motive  of  Tristan's 
Love-glance.*  It  is  perfectly  free  in  form,  and  continuous  in  musical  de- 
velopment. It  ends  on  the  dominant  of  C  minor  (the  note  G),  being  en- 
chained with  the  opening  measures  of  the  first  act  of  the  drama.  It  is 
scored  for  3  flutes  (one  of  which  is  interchangeable  with  piccolo),  2  oboes, 
I  English-horn,  2  clarinets,  i  bass-clarinet,  3  bassoons,  4  horns,  3  trum- 
pets, 3  trombones,  i  bass-tuba,  kettle-drums,  and  the  usual  strings. 

The  so-called  "  Isoldens  Liebestod,'"  or  "  Isolde's  Love-death,"  is  the  last 
scene  of  the  third  act  of  the  drama;  in  it  Isolde  delivers  her  dying  speech 
over  her  lover's  dead  body,  the  text  of  which  is  as  follows  :  — 


ORIGINAL   GERMAN. 

Mild  und  leise 
wie  er  lachelt, 
wie  das  Auge 
hold  er  off  net : 
seht  ihr's,  Freunde, 
sah't  ihr's  nicht  ? 
Immer  lichter 
wie  er  leuchtet, 


ENGLISH    PROSE    TRANSLATION. 

How  gently  he  smiles  and  softly,  how  he 
sweetly  opens  his  eyes  :  see  ye  it,  friends, 
can  ye  not  see  it?  How  he  shines  ever 
brighter,  raises  himself  on  high  amid  the 
radiant  stars :  do  ye  not  see  it  ?  How 
bravely  his  heart  swells  and  gushes  full  and 
sublime  in  his  bosom,  how  sweet  breath  is 
gently    wafted    from    his    lips,    ecstatically 


*The  listener  will  recognize  this  motive  as,  note  for  note,  the  same  as  one  of  the  most  prominent  phrases 
in  the  second  theme  of  Eine  Faiist-Ouvertiire.     The  resemblance  is,  however,  probably  a  mere  coincidence. 
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Stem-umstrahlet 
hoch  sich  hebt : 
seht  ihr's  nicht  ? 
Wie  das  Heiz  ihm 
muthig  schwillt, 
voll  und  hehr 
im  Busen  quillt, 
wie  den  Lippen 
wonnig  mild 
siisser  Athem 
sanft  entweht :  — 
Freunde,  seht  — 
fiihlt  und  seht  ihr's  nicht  ?  — 
Hore  ich  nur 
diese  Weise, 
die  so  wunder- 
voU  und  leise, 
Wonne  klagend, 
Alles  sagend, 
mild  versohnend 
aus  ihm  tonend, 
in  mich  dringet, 
auf  sich  schwinget, 
hold  erhallend 
um  mich  klinget  ? 
Heller  schallend, 
mich  umwallend, 


tender:  —  Friends,  look, —  feel  ye  and  see 
ye  it  not? — Do  I  alone  hear  this  lay 
which  so  wondrously  and  softly,  ecstatically 
complaining,  all-saying,  gently  reconciling, 
sounds  forth  from  him  and  penetrates  me, 
soars  aloft,  and  sweetly  ringing  sounds 
around  me?  As  it  sounds  clearer,  billow- 
ing about  me,  is  it  waves  of  gentle  breezes  ? 
is  it  clouds  of  ecstatic  perfume  ?  As  they 
swell  and  roar  around  me,  shall  I  breathe  ? 
shall  I  hearken?  Shall  I  sip,  dive  under, 
sweetly  exhale  myself  away  in  odors?  In 
the  billowing  surge,  in  the  resounding  echo, 
in  the  World-breath's  waving  All  —  to 
drown  —  to  sink  —  unconscious  —  highest 
joyl 


Melvin  a.  Heilbrun 

1 80  Tremont  Street 

Opposite  Boylston  Street,  Subway  Entrance 


Furs  —  Petticoats 

Evening  Wraps 

N  egligees — Waists 


appropriate 

and 

appreciated 


Holiday  Gifts 
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sind  es  Wellen 

sanfter  Liifte  ? 

Sind  es  Wolken 

wonniger  Diifte  ? 

Wie  sie  Schwellen, 

mich  umrauschen, 

soil  ich  athmen, 

soil  ich  lauschen  ? 

Soil  ich  schliirfen, 

untertauchen, 

siiss  in  Diiften 

mich  verhauchen  ? 
In  dem  wogenden  Schwall, 
in  dem  tonenden  Schall, 

in  des  Welt-Athems 

wehendem  All  — 

ertrinken  — 

versinken  — 

unbewusst  — 

hochste  Lust ! 

[Isolde  sinkt,  wie  verkldrt,  in  Byangiiiie''s 
Armen  sanft  auf  Tristaii's  Leiche.  Grosse 
Riihrutig  und  Entrilcktheit  uiiter  den  Um- 
stehenden.l 


[Isolde  sinks,  as  if  transfigured,  in  Bran- 
gdne's  ar-ms gently  upon  TristaiCs  dead  body. 
Great  emotion  in  all  present.^ 


The  music  is  identical  with  the  last  ensemble-movement  of  the  great 
love-scene,  in  the  second  act,  only  that  the  working-out  presents  some 
larger  and  grander  developments  toward  the  end. 


K 


34-36 
BEDrORD  ST. 


Goods  Guaranteed.   Prices  Reasonable.  Exclusive  Designs 


BREITKOPF  &   HARTEL, 

MUSIC  DEALERS  and  IMPORTERS. 

Oldest  Established  Music  Publishing  House. 
Founded  1719  in  Leipzig. 

NEW   YORK    BRANCH, 


11   EAST   16th  STREET. 
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Symphony  No.  2,  in  E-flat  major,  Opus  35 


Karl  Goldmark. 


(Born  at  Keszthely,  on  the  Platten-See,  Hungary,  on  May  18,  1830; 
still  living  in  Vienna.) 

I  have  been  unable  to  find  any  record  of  the  first  performance  of  this 
symphony  in  Vienna.  It  was  played  in  Dresden  in  December,  1887,  and 
given  for  the  first  time  in  this  country  in  the  Boston  Music  Hall,  by  the 
Symphony  Orchestra,  under  Mr,  Gericke,  on  April  7,  1888. 

The  first  movement,  Allegro  in  E-flat  major  (3-4.  time),  begins  without 
an  introduction  with  the  first  theme,  given  ovX pianissimo  in  full  harmony 
by  the  strings,  and  swelling  to  forte  toward  the  end.  It  is  immediately 
followed  by  a  strong  subsidiary,  which  is  in  three  sections  :  vigourous  pas- 
sage-work in  all  the  strings  in  octaves,  accompanied  by  chords  in  the  wind 
instruments  ;  close  imitations  (not  quite  strict  canon)  between  violins  and 
basses  on  a  new  figure  ;  a  brilliant  closing  outburst  of  the  full  orchestra. 
A  short  transitional  period  on  a  sighing  figure  leads  over  to  the  entrance 
of  the  second  theme.  This  enters  pia?io  dolce  in  the  dominant,  B-flat 
major,  in  the  'celli,  beneath  syncopated  harmonies  in  the  middle  strings, 
and  is  developed  at  considerable  length  by  various  groups  of  instru- 
ments, one  or  two  new  counter-figures  being  pitted  against  it  contra- 
puntally.     This  development  brings  the  first  part  of  the  movement  to  a 


146  Tremont  Street. 
FRESH,  PURE,  DELICIOUS 

BONBONS  and 
CHOCOLATES. 

Hot  Chocolate  and    Ice-cream 
Soda. 


HATS  AND  FURS. 

PROPER  SHAPES  IN  LADIES' 
ROUND  HATS,  WALKING,  GOLF- 
ING, AND  HUNTING  HATS.  RICH 
FURS   OF   EVERY   DESCRIPTION. 


COLLINS  &  FAIRBANKS  CO., 
BOSTON. 
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close  in  the  dominant,  pianissimo.  The  free  fantansia  begins  as  if  it  were 
to  be  the  repeat  of  the  first  part,  following  its  pattern  exactly  up  to 
through  the  first  section  of  the  subsidiary ;  but  here  the  working-out 
begins,  and  is  carried  through  with  considerable  contrapuntal  elaboration. 
The  third  part  begins  regularly  with  the  piano  return  of  the  first  theme  in 
the  tonic,  and  is,  barring  some  curtailments  and  extensions,  a  tolerably 
exact  recapitulation  of  the  first  part,  the  second  theme  now  coming  in  the 
tonic.     A  longish  coda  closes  the  movement  fortissimo  e  prestissimo. 

The  second  movement,  Andante  in  A-flat  minor  (3-4  time),  opens  with 
its  first  theme,  given  out  in  harmony  by  the  strings,  the  antithesis  being 
in  the  clarinet  and  bassoon.  This  is  followed  by  some  strong  subsidiary 
passage-work  in  the  full  orchestra,  which  in  turn  leads  to  the  second 
theme  in  the  wood-wind  and  horns,  in  E-flat  minor  and  G-flat  major  —  an- 
swered by  the  strings  and  wind  in  F-sharp  minor  and  A  major,  A  third, 
cantabile  theme  soon  comes  in  strings  and  wind,  espressivo  molto  in  E-flat 
major.  Then  follow  some  extended  developments  on  still  a  fourth  theme 
(derived,  however,  from  the  first)  in  E-flat  minor,  sung  by  the  wood-wind 
against  arpeggj  in  the  strings.  This  leads  to  a  forte  return  of  the  first 
theme  in  the  strings,  wood-wind,  and  horns,  in  the  tonic,  A-flat  minor. 
From  this  point  on,  the  preceding  developments  are  recapitulated,  with 
some  condensations,  up  to  the  end  of  the  third  theme  (now  in  the  tonic, 

The  Misses  Holmes, 
60WTI8. 

Paris  riodels  for  Autumn  and  Winter  just  arrived. 

DRIVING  COATS.  THEATRE  GOWNS. 

WALKING  COATS.  DINNER  GOWNS. 

■  THEATRE  COATS.  BALL  GOWNS. 

405    BOVLSTON   STREET. 

COPLEY  SQUARE  HOTEL, 

Huntington  Avenue  and  Exeter  Street. 

Four  minutes'  walk  from,  and  the  nearest  first-class  hotel  to,  Symphony  Hall.  European 
plan,  #1.50  and  upwards.  American  plan,  #3.50  and  upwards.  Public  restaurant 
and  cafe  open  from  7  a.m.  until  12.30  A.M. 

F.  S.  RISTEEN  &  COnPANY. 
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♦50  a  pair* 


Miss  M.  F.  FISK, 

144  Trcmont  Street. 


Guilford  System  and  Methods 

Jlusic  Picture  flethod,  $1.50. 

>io  sharps  or  flats.  One  note  and  rest.  Tab- 
lature  for  staff.    Exercises  and  music. 

Graphic  flusic,  $2.00. 

No  staff,  sharps,  flats,  sif;natures,  or  notes.  A 
numeral  system.  Piano  technics  and  140 
graded  compositions  for  piano. 

Hanual  of  Husic,  $1.00. 
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128  Tremont  Street. 
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LADIES 

Who  do  not  care  to  visit  the  down-town 
shops,  and  who  wish  to  be  free  from  the 
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A-flat  major,  the  second  having  come  in  A-flat  minor  and  C-flat  major,  in 
the  brass)  ;  and  the  movement  ends  with  a  brief  coda. 

The  third  movement,  Allegro  quasi  Presto  in  E  major  (6-8  time),  is  in 
reality  the  scherzo  of  the  symphony,  although  not  so  called.  The  first 
part  consists  of  the  free  development  of  a  single  theme,  of  rather  tarantella 
character.  The  trio,  Moderato  in  A-flat  major  (3-4  time),  comprises  the 
development  of  two  themes  :  the  first  a  cantabile  melody  sung  by  the 
trumpet,*  the  second,  a  more  Ldndler-V\ke  theme,  in  E  major,  developed 
by  the  wood-wind  and  strings ;  after  this,  the  trumpet  phrase  is  repeated. 
Then  follows  a  repetition  of  the  whole  first  part. 

The  fourth  movement  opens  with  an  introduction.  Andante  assai  in  A 
minor  (3-4  time),  which  soon  leads  to  the  main  body  of  the  movement. 
Allegro  alia  breve  in  E-flat  major  (2-2  time).  This  is  a  rondo,  in  the  devel- 
opment of  which  the  oft-repeated  first  theme  alternates  with  three  other 
secondary  ones.  The  form  is  quite  regular,  the  second  part  of  the  move- 
ment corresponding  well  to  the  first. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  i  bass-tuba,  i  pair  of  kettle-drums  and 
the  usual  strings.     The  score  bears  no  dedication. 

*  When  the  symphony  was  first  brought  out  in  Vienna,  this  melody  of  the  trumpet  led  some  wags  to 
christen  the  whole  work  the  Siickingen  symphony  —  in  allusion  to  Nessler's  opera,  Der  Tronipeter  von 
Sdckingen. 
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Steiinway  &  Sons, 


Manufacturers  of 


Grand  and  Upright  PIA/NOS. 

STEINWAY  &  SONS  beg  to  announcft  that  they  have  been  officially  appointed  by  patents 
and  dij>lomas.  which  are  displayed  for  public  inspection  at  their  warerooms,  manufacturers  to 
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Eighth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  21,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  22,  at  8.00  o'clock. 


PROGRAMME. 


Handel  -----___  "Wasser-Musik 


Converse        --------       Festival  of  Pan 

(First  time.} 


Tschaikowski         _______    Symphony  No.  5 


SOLOIST  TO  BE  ANNOUNCED. 


See  special  announcement  on  page  278. 
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SYMPHONY  HALL 


Sunday  Evening,  December  16,  at  8 


GRA/ND  CO/NCERT 


Given  by  and  for  the  benefit  of 
Tlie  Musicians'  Aid  Society 


MR.  OSSIP 

GABRILOWITSCH 


And 


(SOLOISTS  TO  BE  ANNOUNCED) 

50  —  ORCHESTRA —  50 

Mr.  B,  J.  LANG,  Conductor. 

Mr.  Gabrilowitsch  .will  play  the  Tschaikowski  Concerto  in  D. 


Sale  of  tickets  opens  Saturday  Morning,   December  8. 
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Mme.  Marie  DECCA, 

Prima  Donna  Soprano, 

ANoMr.  John  MANNING, 

Pianist, 

Will  give  a  RECITAL  in   STEINERT  HALL  on 
Tuesday  Afternoon,  December  It,  at  2.30. 

Reserved  seat  tickets,  $i.oo,  are  on  sale  at  the  hall. 


STEINERT  HALL,    Tuesday  Evening,  December  i8 

VIOLIN   RECITAL 

FRITZ    KREISLER 

THE  AUSTRIAN  VIOLINIST 

1.  SUITE Bach 

Praeludium         Adagio         Allemande         Gigue 

2.  CONCERTO  No.  i,  G  minor Bruch 

Introduction         Andante         Finale — Allegro  energico 

3.  SONATA:  Devil's  Trill Tartini 

4.  Non  piu  mesta Paganini-Kreisler 

J.  WALLACE  GOODRICH  at  the  Piano. 

The  Steinway  Piano  used. 
Tickets  are  now  on  sale  at  the  Hall. 

Pittsburgh  Dispatch,  December  1,  1900.— "  Kreisler  had  been  anticipated  as  a 
violinist  of  standing  who  would  please,  but,  instead  of  merely  doing  that,  he  has  made  it  diffi- 
cult for  any  that  may  follow  him.    He  is  a  masterful  violinist." 

Pittsburgh  Post,  December  1,  1900.—  "  In  the  Bruch  Concerto,  Kreisler  showed  his 
brilliant,  limpid  tones,  his  broad,  open  bowing,  his  exquisite  phrasing,  and  his  felicitous 
delicacy  of  shading." 

Next  Wednesday  Evening,  December  12,  at  8, 

IN 

STEINERT   HALL, 

Mr.  J.  Marshall  WILSON 

Will  give  a  DRAMATIC    RECITAL,  the  program  of  which  will 

INCLUDE 


LET" 


AND  niSCELLANEOUS  READINGS. 

Tickets  are  on  sale  at  the  hall.     $i.oo. 
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ASSOCIATION  HALL. 


Thursday,  January  3.         Saturday,  January  5.         Afternoons  at  3. 

TWO    SONG    RECITALS, 

Mr.  and  Mrs.  Gcorg  HENSCHEL. 


Thursday  Evening:,  January  J  7,  at  8. 

Saturday  Afternoon,  January  19,  at  2.30. 

Mmc.  Teresa   CARRE/NO, 

TWO    PIANO    RECITALS. 

L.  H.  MUDGETT,  Manager. 

BOSTON  SYMPHONY  ORCHESTRA 
Special    Announcement 

To  stop  speculation  in  the  twenty- five-cent  tickets  to 
the  second  balcony  only  for  the  Friday  afternoon  Public 
Rehearsals  of  the  Boston  Symphony  Orchestra  in  Symphony 
Hall,  it  has  been  found  necessary  to  adopt  a  new  plan. 

For  the  Public  Rehearsals  on  Friday  afternoons  no 
tickets  will  be  sold.  On  Fridays,  at  one  o'clock,  the  Hunf- 
ington  Avenue  entrance  only  will  be  opened.  Pre- 
cisely five  hundred  and  five  (505)  persons  will  be  admitted, 
giving  each  person  a  seat.  Four  lin-es  in  single  file  will  be 
formed  along  the  side  corridors,  beginning  at  the  foot  of  each 
staircase.  At  half-past  one,  on  the  payment  of  a  quarter 
of  a  dollar,  admission  will  be  given  to  the  second  balcony, 
where  the  seats  will  be,  as  heretofore,  "  first  come,  first 
served."  No  changing  of  places  in  the  line  will  be  allowed, 
and  any  one  leaving  his  place  will  forfeit  it.  No  money 
will  be  changed  at  the  door,  and  a  quarter  of  a  dollar  will  be 
the  only  coin  accepted. 

CHARLES   A.  ELLIS,  Manager. 

FREDERIC    R.    COMEE,    Assistant    Manager. 

(278) 


Mrs.  W.   L.   STOVALL 

For  eleven  years  instructor  in  Wellesley  College,  and  for  several  years  in  charge 
of  the  Academic  Courses  in  Music,  announces  courses  in  the  THEORY  and 
HISTORY  of  MUSIC. 

In  these  courses  the  treatment  of  the  subject  under  consideration  is  adapted 
to  the  purpose  for  which  it  is  studied,  the  aim  being  to  impart  a  knowledge  of 
practical  value  to  the  individual. 

The  work  is  arranged  to  meet  the  requirements  of 

I.  Those  who  wish  to  pursue  a  thorough  course  in  composition.  2.  Earnest 
students,  whose  special  field  is  the  interpretation  of  music,  who  have  not  the  time 
or  inclination  for  a  course  in  composition,  and  who  wish  that  training  which  will 
enable  them  to  comprehend  more  fully  the  music  which  they  study.  3.  Those 
not  specializing  in  music,  who  would  like  to  acquire,  in  as  direct  a  way  as 
possible,  knowledge  which  will  give  them  an  intelligent  appreciation  of  music 
and  an  intimate  acquaintance  with  the  works  of  the  masters. 

SPECIAL  FEATURES:  The  study  of  MUSIC  as  LITERATURE.  The 
Synthetic  and  Analytic  study  of  MUSICAL  FORM.  APPLIED  HARMONY. 
EAR  TRAINING,  including  Musical  Dictation  and  Sight  Singing,  looking  toward 
the  ideal,  the  ability  to  hear  mentally  the  printed  page  of  music. 

Mrs.  Stovall  will  be  at  her  studio  in  the  Steinert  Building,  Mondays  and 
Thursdays,  from  2  to  3,  and  will  be  glad  to  explain  the  plan  and  scope  of  the 
work  to  those  interested. 

CLASS    OR    INDIVIDUAL    INSTRUCTION. 


TWENTIETH      SEASON    ^    ^    I900-J90J 

SANDERS  THEATRE,  CAMBRIDGE 


Zh^  Boston  Spmpbonp  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor 

THURSDAY    EVENINGS 

DECEMBER      27  FEBRUARY      14 

JANUARY        10  MARCH  U 

JANUARY        3  J  APRIL  U 

MAY  2 

SOLOISTS 

Mrs.  GEORG  HENSCHEL  Mn  C.  M.  LOEFFLER 

Mme.  HELEN  HOPEKIRK  Mr.  OTTO  ROTH 

Miss  FREDA  SIEMENS  Mr.  ALWIN  SCHROEDER 

And  others  to  be  announced. 

Admission  tickets,  at  $i.oo  each,  on  sale  at  Saver's  University  Book- 
store and  at  the  door. 
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SYMPHONY    HALL. 
Friday  Afternoon,  December  14,  at  2.30  o'clock. 

SONG   RECITAL 


BY 

MADAME 


SEMBRICH 

KINDLY   ASSISTED   BY 

fir.  LUDWIQ    BREITNER  at  the  piano. 


PROQRAnriE. 


No.  I.     a.  Aria:  Pur  dicesti         . A.  Lotti 

b.  M'  ha  presa  alia  sua  ragna Paradies 

c.  Mon  petit  coeur  (Album  de  la  Grand'maman,  par  Wekerlin),    Author  unknown 

^.  The  three  ravens    J Old  English  Ditties 

e.  Ah,  mistress  mine  S  * 

/.  Freudvoll  und  LeidvoU Beethoz'en 

No.  2.     a.  Gretchen  am  Spinnrad  ) 

b.  Dubistdie  Ruh  > Schubert 

c.  Weinen  und  Lachen      ) 

d.  Wie  Melodien  zieht  es  mir 

e.  Standchen 

f.  Er  der  herrlichste  von  Allen 

^.  Er  ist  's  \ Schumann 

h.  Auftrage 


> Brahms 


No.  3.     a.  Berceuse  (Jocelyn) 

b.  Ouvre  tes  yeux     . 

c.  Er  liebte  mich  so  sehr 

d.  Romance  (Russian) 

e.  Mazurka  (Polish) 


B.  Godard 

Massenet 

Tschatkowsky 

Glinka 

Zelinski 


No.  4.     a.  Nachtlied 

b.  Marie  ^ R.  Franz 

c.  Liebesfeier     ) 

^.  Uber'sjahr) C.  Bohm 

e.  Der  Schrur   \ 

f.  Das  Kraut  Vergessenheit  \ ^    ^  ^.^^. 

g.  Es  hegt  em  Traum  aur  der  Haide  ) 


Scale  of  prices:  $i.oo,  $1.50,  $2.00. 
Sale  opens  at    Box    Office,    Symphony    Hall,   on    Monday    morning, 
December  10. 

Direction  C.  L.  GRAFF 


THE   BALDWIN   PIANO,  "GRAND   PRIX,  1900,"    USED. 
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BOSTON    SYHPHONY    HALL 


HANDEL  and  HAYDN  SOCIETY 

Eighty=sixth  Season 

Emil  Mollenhauer,  Conductor  H.  G.  Tucker,  Organist 

I*layers  from  the  Boston 
Symphony  Orchestra  .  . 


SUNDAY  EVENING,   DECEMBER  23,   1900. 

THE    MESSIAH  (HANDEL). 

Soprano,  Mrs.  MARIE  KUNKEL   ZIMMERMAN. 
Alto,  Mrs.  MARY  LOUISE  CLARY. 
Tenor,  Mr.  HOBART  SMOCK. 
Bass,  Mr.  L.  WILLARD  FLINT. 


TUESDAY  EVENING,   DECEMBER  25,   1900. 
THE   MESSIAH   (HANDEL). 

Soprano,  Mrs.  JESSICA  DeWOLF. 
Alto,  Miss  ADELAIDE  J.  GRIGGS. 
Tenor,  Mr.  WILLIS  E.  BACHELLER. 
Bass,  Mr.  JOS.    S.  BAERNSTEIN. 


SUNDAY  EVENING,  FEBRUARY  24,  1901 
VERDI'S   REQUIEM. 

Soprano,  Mrs.  KILESKI-BRADBURY. 
Alto,  Mme.  SCHUiMANN-HEINK. 
Tenor,  Mr.  H.  EVAN    WILLIAMS. 
Bass,  Mr.  GWILYM  MILES. 


SUNDAY  EVENING,  APRIL  7,   1901 

THE  REDEHPTION   (QOUNOD). 

EASTER   CONCERT. 
SOLOISTS    TO   BE    ANNOUNCED. 


On  Thursday,  Friday,  and  Saturday,  December  6th,  7th,  and  8th,  from  9  a.m.  to 
P.M.,  our  season  ticket  holders  of  last  year  can  procure  seats  in  Symphony   Hall  corre- 
sponding to  those  they  held  last  year  in  the  Music  Hall. 

During  the  week  beginning  Tuesday,  December  tith,  from  9  a.m.  to  6  p.m.,  the 
sale  of  season  tickets  will  be  open  to  the  public. 

The  season  tickets  include  the  choice  of  one  performance  of  the  Messiah,  and  carry 
the  right  of  renewal  for  another  season  to  the  same  seats. 

Price  for  three  concerts,  $6.00,  $4.50,  and  ^3.00,  according  to  location.  Sale  at 
Symphony  Hall.     Telephone,  Back  Bay  1492. 

The  sale  of  single  tickets  for  the  Messiah  concerts,  ^2.00,  $1.50,  and  ^i.oo,  will  open 
Monday,  December  17th,  at  9  a.m.,  at  Symphony  Hall,  and  also  at  Wright  &  Ditson's, 
344  Washington  Street. 

Information  in  regard  to  soloists,  sale  of  tickets,  etc.,  can  be  obtained  by  addressing 
the  Secretary.  Orders  for  tickets,  accompanied  by  checks  or  money  orders,  will  be 
promptly  attended  to,  and  the  best  seats  not  already  sold  secured. 

WILLIAM    F.    BRADBURY,  Secretary, 

369  Harvard  Street,  Cambridge 
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ASSOCIATION    HALL. 

Tuesday  Evening,  Dec.  i8.  Wednesday  Evening,  Jan.  9, 

W^ednesday  Evening,  March  13. 

THREE   CONCERTS   OF   CHAMBER  MUSIC 

BY   THE 

LO/NGY  CLUB. 

ANDRE  MAQUARRE,  Flute.  GEORGES  LONGY,  Oboe. 

ALEXANDRE  SELMER,  Qarinct.  A.  HACKEBARTH,  Horn. 

HUGO  LITKE,  Bassoon. 

Piano,  Mr.  HEINRICH  GERHARD. 

The  programmes  will  include  the  following: 

§uintet  for  Piano,  Oboe,  Clarinet,  Horn,  and  Bassoon,  Op.  16,          .        .  Beethoven 
ivertissement  for  two  Flutes,  two  Oboes,  two  Clarinets,  two  Horns,  and 

two  Bassoons,  Op.  36 Bernard 

Quintet  for  Piano,  Flute,  Clarinet,  Horn,  and  Bassoon,  Op.  55           .        .  Rubinstein 

Three  Romances  for  Piano  and  Oboe Schumann 

Chansons  et  Danses,  for  Horn  and  two  Bassoons,  Op.  50           .         .         .  V.  d'Indy 

Concertstiick  for  Flute,  Oboe,  Clarinet,  Horn,  Bassoon,  and  Piano,  Op.  41,  Rietz 
Serenade  in  C  minor  (No.  12),  for  two  Oboes,  two  Clarinets,  two  Horns, 

and  two  Bassoons Mozart 

SobscriptioQ  Tickets,  with  reserved  seats  for  the  series  of  three  concerts,  $4, 

now  on  sale. 


MUSICAL   INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


Mrs,  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL   INSTRUCTION. 

Specialties : 
Restoration  of  the  Voice,  Artistic  In- 
terpretation of  French  Songs 
and    Ballads. 
Exponent  of  Trabadelo,  Paris. 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST, 

Juiob    nillllllul    Ui    HllllllIjAj     Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 

Steinert  Building, 

Room  20,  Wednesday  mornings. 


MARIE 

DECCA, 


VOICE  CULTURE, 

Garcia- Marches:   Method. 

STUDIO, STEINERT  HALL,  BOSTON. 
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Mr,  GEORGE  PROCTOR. 


PIANOFORTE  LESSONS. 

Studio, 

1  riadison  Hall,  Trinity  Court, 

DARTMOUTH  STREET. 


Signor  GIOSEPPE  ORSINI 


(From  Milan,  Italy). 


"  Sole  master  of  the  method  taught  and  be- 
queathed to  him  by  his  grandfather,"  the  cele- 
brated Italian  singer  and  teacher,  Signor  An- 
tonio Superchi,  for  whom  Verdi  composed  the 
opera  "  Ernani." 
VOCAL  STUDIO,  372  Boylston  Street. 


Mrs.  ANNE  GILBRETH  CROSS, 

Teacher  of  the  Pianoforte. 


PIERCE   BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing. 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


Teacher  of  Violin,  Tlieory  and  Composition. 

Mr.    GDSTAV     STRDBE  mghest  references  as  Vioim 

(Member  of  Boston  Symphony  Orchestra) .  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


Miss  GERTRUDE  EDMANDS. 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr.  A.  E.  PRESGOTT 


153  TREHONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


Miss  LOUISE  LEIMER 


STEINERT  BUILDING. 


Concert  and  Oratorio. 

Vocal  Instruction. 


EDWIN   MUZZY,   Baritone. 
VOICE  CULTURE. 

Authorized  exponent  of  the  Sbriglia 

method  of  voice  production. 

FRENCH   DICTION   ALSO  A  SPECIALTY. 

Studio,  218  Tremont  Street. 


Miss  EDITH    E.  TORREY, 

DRAMATIC   SOPRANO. 

Concerts,  Oratorio,   Song    Recitals. 

TEACHER  OF  SINGING. 
164  Huntington   Avenue,  Boston. 
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HEINRICH    SCHUECKER, 

TEACHER  OF  THE  HARP. 

A  large  number  of  new  and  second-hand 
Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,      -      Boston. 


Hr.   JACQUES   HOFFriANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble. 

73    WESTLAND    AVENUE. 


Mr.   JAnE5    W.   HILL, 
Teacher  of  Piano,  Accompanist. 

Recitals,  Nov.  9,   Dec.  14,  Jan.   18. 

Pierce  Building,  Copley  Square. 
Reception  hours :  Tuesdays  and  Fridays,  11  to  1. 


Hiss    ANNIE    FRANK    LIBBV, 

Solo  Harpist  and  Teacher, 
5   ALBEMARLE   ST.,    =     BOSTON. 


Mr.  George  E.  Whiting, 

ORGAN    STUDIO, 
154    TREMONT    STREET, 


BOSTON. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street.  .     .       Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I   at  her  residence,  THE  OXFORD. 


Frederick  N.   Shackley, 

PIANO,   ORGAN,    COMPOSITION. 

Training  for  Practical  Organ  Playing  a  spe- 
cialty.   Pipe  Organ  for  practice. 


STUDIOS, 


17  Steinert  Building  (Wednesdays). 
129  Franklin  Street,  Allston. 


Miss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 
PIANIST   AND   TEACHER. 

Wednesday  and  Saturday,  11-12. 
Steinert  Building,  Room  6, 

162  Boylston  Street. 


Mrs.  S.  B.  FIELD 


TEACHER  OF  THE  PIANO  and  the 
ART   OF   ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 
Hotel  Nottingham,     Copley  Square. 


Mr.  LOUIS   KLOEPFEL, 

First  Trumpet  of  the 
Boston-Symphony  Orchestra, 

Instructor  of  TRUMPET  and  CORNET. 

Address,  Symphony  Hall. 


Miss    MARY    H.    HOW, 

One  of  the  first  and  most  successful  pupils  of 

the  late  CHARLES  R.  ADAHA, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH   STREET. 


riiss  MARIE    L.  EVERETT, 

TEACHER  of  SINGING, 

Holds  a  recent  Dipldme  Sup6rieur 
from  Madame  Marchesi,  Paris. 


The  Copley, 


Copley  Square. 


Miss   ROSE   STEWART, 

Pupil  of  MARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollbnhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWARrS  MILITARY   BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone,  "  PhllUps  Huilding." 

Mtimician»  for  all  ooeoaion*. 


Mr.  EHIL  riAHR, 

VIOLIN,   VIOLA,  and   ENSEilBLE. 

Tuesdays  and  Fridays,  3-5  p.m. 

STEINERT  BUILDING. 


THE   BOSTON    SYMPHONY   ORCHESTRA   PROGRAHriE, 
For  the  twenty=four  Boston  Concerts, 
with  Historical  and    Descriptive  Notes 
by  William   F.  Apthorp,  Ji  ^  ^  Ji  ^ 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to  F.  R.  COME^,  Symphony  Hall,  Boston. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  U92  Back  Bay.) 

TWENTIETH  SEASON, 
J900-J90J. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


^ 


EIGHTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  .^  ,^ 

FRIDAY  AFTERNOON,  DECEMBER  2J, 

AT  2,30  aCLOCK. 


SATURDAY  EVENING,  DECEMBER  22, 

AT  8.00  CKCLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER. 
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MESSRS. 


Pianoforte  Makers    •    Boston,  Mass. 

OFFER    A    /(Ij  d  i^i^^    Five  Hundred 
PRIZE   OF    VtpDUU/    DOLLARS 

For  a  DESIGN  for  the  PERMANENT 
COVER /or  the  PROGRAM   of  the  new 

C  HIC  KERING   HALL 


THE  design  is  to  be  a  line  drawing  of  such  a  nature  as,  wlien 
reproduced,  can  be  printed  in  one  color  on  unglazed  paper. 
The  size  of  the  final  printed  cover  will  be  5^x8  inches, 
upright.  The  size  of  the  drawing  is  not  limited,  but  must  be  o'i  the 
proportions  indicated  by  the  dimensions  given  above. 
The  only  words  to  appear  on  the  cover  are  CHICKERING  HALL 
PROGRAM.      (Note  Spelling.) 

No  suggestions  as  to  the  nature  of  the  design  are  offered,  and  anything 
following  the  requirements  as  to  size  and  suitability  for  reproduction 
will  be  received  and  judged.  All  rejected  designs  will  be  returned. 
All  designs  should  be  addressed,  prepaid,  to  Chickering  iff  Sons,  Piano- 
forte Makers,  Boston,  Mass.,  and  should  be  marked  CHICKERING 
HALL  PROGRAM  COMPETITION. 

No  writing  is  allowed  on  the  drawings  ;  each  design  is  to  be  distin- 
guished only  by  a  motto  or  device,  and  this  is  to  be  repeated  on  the 
outside  of  a  sealed  envelope  containing  the  author's  name  and  address. 
The  envelopes  are  not  to  be  opened  until  after  the  judges  have  made 
their  award. 

All  designs  must  reach  Messrs.  Chickering  ^  Sons  not  later  than 
January    15^   1 90 1 . 

The  artists  Mr.  Frank  W.  Benson,  Mr.  Dwight  Blaney,  and  Mr. 
Robert  S.  Peabody,  of  Messrs.  Peabody  ^  Stearns,  Architects,  have 
kindly  consented  to  act  as  judges. 

Messrs.  Chickering  y  Sons  reserve  the  right  to  withhold  the  award, 
should  no  design  be  submitted  which,  in  the  opinion  of  the  jury,  is 
suitable  for  the  purpose. 

Messrs.  Chickering  B'  Sons  also  reserve  the  right  to  place  the  designs 
upon  exhibition. 
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TWENTIETH   SEASON,  J900-I90I. 


Eghth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  21,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  22,  at  8  o'clock. 


PROGRAMME. 


Geofgfc  Frideric  Handel     ------  Water  Music 

I.    Andante  maestoso  (F  major)     -         -         -         _  4.4 

Allegro  moderate  (F  major)      -         -         -         -  4-4 

II.    Adagio  e  staccato  (D  minor)     -         -         -         _  3.4 

III.  Allegro  con  brio  (P  major)         _         _         _         _  3.4 
Andante  (D  minor)    ------  4.4 

IV.  Allegretto  (P  major)           -         -         -         _         _  3_8 
V.    Menuetto  (G  minor)  ------  3-4 

VI.    Allegro  molto  (F  major)    -         -         -         -         -  4-4 


Frederick  Shepherd  Converse     ^  "The  Festival  of  Pan,''  Romance  for 

Orchestra,  Op.  9 

(New.) 

Pioti  Ilyitch  Tchaikovsky  Symphony  No.  5,  in  E  minor.  Op.  64 

I.    Andante  ^E  minor)     -    ,     -         -         -         -         _  4.4 

Allegro  con  anima  (E  minor)      -         -         _         _  6_8 

II.    Andante  cantabile,  con  alcuna  licenza  (D  major)  12-8 

III.  Valse  :  Allegro  moderate  (A  major)  -         -         -  3-4 

IV.  Finale:  Andante  maestoso  (E  major)           -         -  4-4 
Allegro  vivace  (E  minor)  -----  2-2 


See  special  announcement  on  page  322. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


City  of  Boston,  Revised  Resrulation  of  August  5,  1898.— Cliapter  3,  relating  to  the  covering 
of  tbe  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  -wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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LP.  HOLLANDER  &  CO. 


Our  Great  Annual  Clearance  Sale 

Commences  Thursday,  December  27. 


We  call  special  attention  to  the  rare  values  ofifered  in  LADIES'  GOWNS. 
The  FRENCH  flODELS  and  others  of  our  own  make,  suitable  for 
all  occasions,  can  be  found  on  the  THIRD  FLOOR,  and  the  TAILOR 
SUITS  on  second  floor. 

ALSO 

DRES5   Q00D5  and  SILKS,  UNDERWEAR  and  MILLINERY. 

LADIES'    COATS,   WRAPS,    and    FURS. 
HISSES'  and  BOYS'  CLOTHING,   HATS,  and   FURNISHINGS. 


St-CIairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 


Water  Music  (Seven  Movements)  .  .  George  Frideric  Handel. 
(Born  at  Halle  on  Feb.  23,  1685;  died  in  London  on  April  i^,  1759.) 

Handel  wrote  the  Water  Music  to  effect  a  reconciliation  between  him- 
self and  the  king.  In  1809  he  had  accepted  the  post  of  Kapellmeister  to 
the  Elector  of  Hannover,  but  only  on  the  condition  of  his  being  allowed 
to  visit  England.  He  accordingly  went  to  England,  on  leave  of  absence, 
in  18 10,  and  met  with  great  success  there.  At  the  end  of  six  months  his 
leave  of  absence  expired,  and  he  returned  to  Hannover.  But  England 
attracted  him  strongly,  and  in  January,  17 12,  he  returned  thither  —  appar- 
ently without  leave.  For,  when  his  master,  the  Elector,  came  to  London^ 
as  king  George  I.  of  England,  he  refused  to  have  anything  to  do  with  his 
truant  quondam  Kapellmeister  ;  and  it  took  the  intervention  of  baron  Kil- 
manseck,  and  the  composition  of  this  Water  Music  to  effect  a  reconcilia- 
tion. The  music  was  played  on  the  Thames,  in  boats,  at  a  water  party 
given  by  the  king;  but  the  date  is  not  known.  It  was  either  17 15  or 
1716. 

The  first  publication  of  the  music  was  by  Walsh  ;  it  bore  the  following 
title :.  *'  The  Celebrated  Water  Musick  in  Seven  Parts,  viz.  Two  French 
Horns,  Violins  or  Ho  boys,  a  Tenor  and  a  Thorough  Bass  for  the  Harpsicord 
or  Bass    Violin,  Composed  by  Mr.  Handeiy     But  this  edition  was  incom- 

(A  Tonic  and  Nerve  Food 

Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork^  worry,  insora 
nia  or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body. 


Sold  by  Druggists  in  original  package  only. 
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RIDING 
HABITS 

With  our  desirable 

Safety  Skirt 

For  side-saddle  use 
and  a 

Special 

Cross-saddle 

Skirt. 


V*  Ballard   and  Sons* 

SPECIALTIES. 

FANCY  CLOTH  GOWNS, 

Trimmings  of  Panne  Velvet, 
Lace,  and  Metal  Braids. 

TAILOR  CLOTH   GOWNS 

In  Broadcloths,  Venetians, 
Cheviots,  Homespuns,  etc. 

Smart  Styles  in  Long  Driving  Coats, 
Empires,  and  Raglans, 

With  Facings  of  Chinchilla,  Sable,  Baby  Lamb, 
and  Velvet. 


256  BOYLSTON  STREET,  ^  ^  BOSTON,  MASS. 
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plete,  containing  only  nine  numbers  in  ten  divisions,  instead  of  the  twenty 
numbers  of  which  the  Water  Music  really  consisted.  The  movements  to 
be  played  at  this  concert  are  :  — 

I.  Overture :  Andante  maestoso  in  F  major  (4-4  time),  followed  by  Alle- 
gro moderato  in  F  major  (4-4  time).  The  overture  is  scored  for  oboe  solo, 
first  and  second  violins,  viola,  violoncello  and  bassoons,  and  basso  con- 
tinuo.     The  form  is  quite  free. 

II.  Adagio  e  staccato  in  D  minor  (3-4  time),  scored  for  the  same  orches- 
tra ;  really  nothing  more  than  a  free  introduction  to  the  following. 

III.  Allegro  con  brio  in  F  major  (3-4  time),  scored  for  2  horns,  2  oboes, 
bassoons,  and  the  usual  strings,  with  cembalo. 

IV.  Andante  in  D  minor  (4-4  time),  scored  for  the  same  orchestra  as 
the  foregoing,  and  serving  as  a  sort  of  Trio  to  it ;  after  it  the  preceding 
Allegro  is  repeated. 

V.  Allegretto  in  F  major  (3-8  time),  scored  for  the  same  orchestra ;  the 
form  is  that  of  Scherzo  with  Trio  (the  latter  in  D  minor). 

VI.  Menuetto  in  G  minor  (3-4  time),  harmonized  in  three  parts  : 
scored  for  all  the  violins,  viola,  and  bassoons,  violoncello,  and  cembalo. 
In  the  Trio  the  violin  part  is  doubled  by  " Flauti piccoli"  —  i.e.,  quint-flutes 
in  G. 

VII.  Allegro  molto  in  F  majior  (4-4  time).     This  movement  stands  in 

nftusical  Christmas  (Bifts. 
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the  score  of  the  Water  Musk  in  D  major,  and  is  scored  for  2  trumpets,  2 
horns,  2  oboes,  bassoons,  and  the  usual  strings  (the  cembalo  not  mentioned, 
but  its  cooperation  indicated  by  frequent  thoroughbass  figuring).  But  as 
this  movement,  together  with  one  other,  exists  also  in  autograph  score  in 
the  key  of  F  fnajor, —  as  a  separate  "concerto," — (though  without  trumpet 
parts),  it  will  be  played  in  F  at  this  concert,  to  bring  it  into  the  prevailing 
tonality  of  the  other  numbers  played. 

It  should  be  ^aid  that  none  of  the  above  ternpo-markings  —  except  the 
*^  Adagio  e  staccato^'  of  the  second  movement  —  are  by  Handel  himself; 
neither  do  they  come  from  Walsh's  edition.  I  do  not  know  by  what 
modern  editor  they  were  added. 

Frederick  Shepherd  Converse  was  born,  of  American  parents,  at 
Newton,  Mass.,  on  January  5,  1871.  He  began  studying  the  pianoforte 
with  a  local  teacher,  and  then  continued  for  a  while  under  Junius  W.  Hill, 

ART  NOUVEAU 

This  is  the  name  of  a  new  school  of  decorative  art 
which  is  exciting  Paris,  and  has  already  found  a  host 
of  devotees  in  London  and  New  York,  of  which  this 
Music  Cabinet  is  an  example. 

Not  since  the  days  of  Oscar  Wilde  and  the  aesthetic 
craze  has  anything  taken  such  hold  upon  the  artistic 
world.  But,  unlike  the  aesthetic  idea,  the  school  of 
Art  Nouveau  is  probably  destined  to  endure,  for  it  is 
founded  upon  truer  and  deeper  inspiration.  It  is 
really  an  adaptation  of  the  art  of  Japan. 

There  is  no  perspective.     The  forms  of  nature  are  • 
mainly  employed.     There  is  much  of  serpentine  lines 
and  weird,  fanciful  figures,  with  little  or  no  construc- 
tive adornment. 

We  are  now  showing  a  line  of  Art  Nouveau  furniture,  including  many  pieces  suit- 
able for  Christmas  gifts.  Remember  that  this  is  the  first  original  school  of  art 
France  has  produced  in  a  hundred  years.     It  is  attracting  wide  attention. 
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of  Boston.  He  went  to  Harvard  University  in  1889,  graduating  in  the 
class  of  1893.  While  in  college  he  studied  harmony  and  counterpoint 
under  Professor  John  K.  Paine,  taking  the  highest  honours  in  Music  at 
his  graduation.  He  afterwards  studied  the  pianoforte  for  two  years  under 
Mr.  Cdrl  Baermann,  of  this  city.  His  studies  in  composition  were  com- 
pleted under  Josef  Rheinberger  at  the  Hoch-Schule  in  Munich,  from 
which  he  graduated  in  July,  1898. 


"  The  Festival  of  Pan,"  Romance  for  Orchestra,  Opus  9. 

Frederick  S.  Converse. 

(Born  at  Newton,  Mass.,  on  Jan.  5,  1871  ;  still  living  in  Boston.) 
This  composition  is  the  first  of  three  Romances,  or  Symphonic  Poems, 
suggested  by  scenes  in  the  Endymiofi  of  John  Keats.  It  does  not  pretend 
to  be  program-music  in  any  sense ;  and  the  composer  has  kept  to  himself 
what  parts  of  Keats's  poem  he  has  taken  his  inspiration  from.  Enough 
that  in  this  particular  Romance  emphasis  is  thrown  upon  the  contrast 
between  Endymion's  melancholy  and  the  joyous  pomp  of  the  Festival  of 
Pan.  The  form  of  the  composition  is  entirely  free,  and,  as  such,  eludes 
technical  analysis.  It  is  scored  for  3  flutes  (one  of  which  is  interchange- 
able with  piccolo),  2   oboes,  i   English-horn,  2   clarinets,  i  bass-clarinet,  2 

/New    English     SoOgS  by  EmmcsTt  Wntcrs. 

Slave  Song,          ......  ,  By  Teresa  dei,  Riego. 

Violets,     .......  "  Ellen  Wright.^ 

•  When  Butterflies  return,        ....  "  Landon  Ronald.  I 

A  Wild  Rose,      ......  "  F.  Corbett.           I 

At  Last,                              )  The  greatest  sacred  songs)  „  Samuei    Liddik.    I 

The  Hope  of  the  Ages,  f            of  the  season,            \  Samuel  1.1  ddle.   1 

The  Night  has  a  Thousand  Eyes,     ...  "  Frank  Lambert. 

Beautiful  City  of  Sligo,)           ....  «  C.  V.  Stanford. 

Eva  Toole,  ) 

Birds  in  a  High  Hall  Garden,  \  .,  ^    Somervell. 

Go  not,  Happy  Day,  \ 

In  Summer  Time,  j E    German. 

Love  the  Pedlar,    j 


Each  song  published  in  more  than  one  key. 
BOOSEY  &   COMPANY,  9  East  17th  Street,  New  York  Citg. 
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bassoons,  i  double  bassoon,  4  horns,  3  trumpets,  3  trombones,  i  bass- 
tuba,  I  pair  of  kettle-drums,  bass-drum,  cymbals,  triangle,  harp,  and  the 
usual  strings.     The  score  bears  no  dedication. 


ENTR'ACTE.. 
DICTIONARIES. 

It  is  curious  how  little  trouble  bilingual  dictionaries  sometimes  take 
when  they  have  to  do  with  technicalities.  Of  course  it  may  be  said  that  a 
bilingual  dictionary  has,  properly,  nothing  to  do  with  definitions  ;  its  duty 
is  not  to  define  words,  but  to  give  their  equivalents  in  another  language. 
And  yet,  when  a  word  in  one  language  has  several  equivalents  in  another, 
—  as  is  often  the  case, —  a  mere  list  of  such  equivalents  does  not  always 
prove  of  much  help  to  the  seeker  after  exact  knowledge. 

Take  Mark  Twain's  famous  list  of  English  meanings  of  the  one  German 
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word  Schlag.  I  have  not  his  immortal  chapter  on  The  German  Language 
now  by  me ;  but  I  can  quote  from  Adler's  unabridged,  which  will  do  quite 
as  well.     This  mine  of  information  gives  the  following  :  — 

"Schlag.  i.  blow,  stroke,  dash,  hit;  shock,  clap,  slap;  2.  Mus.  T. 
time  ;  bar  ;  3.  coin,  stamp  ;  if- fig.  kind,  stamp,  sort,  manner,  rate,  way  ;  5. 
Med.  T.  apoplexy;  6.  Phy.  T.  shock;  7.  wood-cutting,  felling;  part  of 
forest  where  wood  is  cut;    8.  enclosure,  field." 

Then  follow  special  phrases,  in  which  the  following  new  meanings  come 
to  light :  Warbling,  trilling,  quavering  (of  birds)  ;  coach-door ;  tack,  turn 
(of  a  ship) ;  rut  of  the  sea. 

Now,  it  is  hardly  possible  that  the  student  who  is  trying  to  read,  or 
translate,  German  can  in  every  instance  tell  from  the  context  precisely 
which  one  of  these  twenty-eight  meanings  of  Schlag  the  author  intends ; 
the  context  will  decide  the  matter  in  many  cases,  but  hardly  in  all.  Ought 
not,  then,  the  dictionary  do  something  more  to  help  him  ? 

Translators  of  musical  works  —  I  mean,  of  books  on  the  subject  of 
Music  — -  give  many  evidences  of  the  insufficiency  of  dictionaries.  Let  me 
quote  from  a  book,  translated  from  the  French,  that  was  published  not 
long  ago.  The  passage  quoted  refers  to  the  horn,  the  instrument  often 
known  (and  heaven  only  knows  why  !)  as  the  "  French  horn." 

"  It  is  usual,  I  do  not  know  why,  to  write  always  the  lowest  note  (and 
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only  that  one)  in  the  key  of  F,  while  the  others  are  written  in  the  key  of 
G,  but  an  octave  above  the  actual  sound,  as  is  usual  for  tenor  voices." 

Now,  this  is  sheer  nonsense ;  it  means  nothing.  You  turn  to  the  French 
original,  and  find,  for  "key  of  Y''  —  clef  dc  Fa;  for  "key  of  G  ''—clef 
de  Sol.  Now  turn  to  your  Spiers  &  Surenne,  and  look  under  the  rubric 
Clef.     Looking  down  the  column,  you  find  :  — 

"7.  (mus.)  key.''' 

This  is  the  only  English  meaning  of  the  word  Clef  given  as  a  musical 
term.  The  translator  seems  to  be  excused.  Now  turn  to  your  Stainer  & 
Barrett,  and  look  out  Clef.     You  find  :  — 

"  Clef  if  at.  clavis)  The  sign  placed  at  the  commencement  of  a  staff  or 
stave,  showing  the  absolute  pitch,  the  lines  without  it  showing  only  the 
relative  distances  of  sounds,  etc."  A  very  questionable  definition  of  the 
English  word  "  Clef,"  but  not  even  hinting  at  there  being  any  connection 
between  it  and  the  French  word  Clef.  The  thing  might,  however,  be  done 
exhaustively,  even  without  overstepping  the  due  bounds  of  an  ordinary 
bilingual  dictionary,  in  this  way  :  — 
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"Clef.  7.  Mus.  T.  key  (tonality);  key  (of  a  wind  instrument);  clef; 
Phr.  a  la  — ,  in  the  signature." 

Here  at  last  we  see  that  the  French  Clef  sometimes  means  what  we,  in 
English,  call  "clef."     The  passage  quoted  above  should  read:  — 

"It  is  usual,  I  do  not  know  why,  to  write  always  the  lowest  note  (and 
only  that  one)  in  the  F-clef,  while  the  others  are  written  in  the  G-clef,  but 
an  octave  above  the  actual  sound,  as  is  usual  for  tenor  voices."  * 

This  makes  sense.  And  one  would  have  thought  that  some  dictionary 
might  have  helped  the  translator  to  it. 

Here  is  a  sentence  that  might  well  be  given  as  a  sticker  to  the  translator 
who  was  not  well  up  in  polyglot  musical  terminology;  it  was  written  by 
Hans  von  Biilow.  "  Meifi  tnusikalisches  Glaiihciisbekaintniss  steht  in  Es  diir, 
mil  drei  B-en  in  der  Vorzeichnung  :  Bach,  Beethoven  und  Brahms  l''  Anent 
which  a  certain  friend  once  suggested  :  "  Sie  kojinten  doch  bisweilen  ein 
H  hinzufiigen,  um  in  die  Nebentonart  zii  komme/i." 

Translated  literally,  these  two  sentences  read  :   "  My  musical  confession 

*  This  last  statement  is  made  in  the  original,  so  the  translator  is  not  responsible  for  it.  It  is,  however,  true 
only  in  one  case  out  of  fifteen  :  of  the  horn  in  low  C. 
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of  faith  stands  in  E-flat  major,  with  three  B's  in  the  signature :  Bach, 
Beethoven,  and  Brahms  !  "  —  "  You  might  now  and  then  add  an  H,  to  get 
into  the  relative  key." 

Now,  all  this  is  as  Greek,  Hebrew,  or  Choctaw,  if  you  do  not  know  that 
B  is  the  German  for  "  flat,"  and  H  the  German  for  our  B-natural.  You 
might  guess  that  the  ZT  stood  for  "  Handel,"  but,  if  you  did  not  know  that 
it  meant  "  B-natural,"  you  could  not  see  how  it  could  lead  out  of  E-flat 
major  into  the  relative  C  minor.  And  I  know  of  no  dictionary  that  could 
help  you  to  all  of  this. 

Here  is  a  tabulated  list  that  ought  to  be  found  in  every  dictionary  of 
musical  terms  :  — 


German. 

French. 

Italian. 

English. 

Kreuz 

diese 

diesis 

sharp 

B 

bemol 

bimmolle 

flat 

Quadrat 

becarre 

biquadro 

natural 

naturel 

naturale 

natural 

And  even  this  list  does  not  tell  the  whole  story ;  some  further  explana- 
tion is  needed.  The  German  terms  Kreicz,  B,  and  Quadrat  apply  only  to 
the  written  (or  printed)  signs  (jif,  1?,  t])  that  are  placed  before  the  notes, 
not  to  the  names  of  the  notes  afifected  by  them.  For  indicating  the 
sharped  or  flatted  notes,  the  Germans  have  another  system.  The  syllable 
"  is  "  indicates  sharped  notes,  the  syllable  "  es,''  flatted  ones.  For  instance, 
C-sharp  is  Cis,  C-flat  is  Ces,  and  so  on  :  the  only  exception  being  that  the 
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Four  minutes'  walk  from,  and  the  nearest  first-class  hotel  to,  Symphony  Hall.  European 
plan,  ^1.50  and  upwards.  American  plan,  ^3.50  and  upwards.  Public  restaurant 
and  cafe  open  from  7  a.m.  until  12.30  a.m. 
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German  for  B-natural,  B-sharp,  and  B-flat  is  H,  His,  and  B.  There  is  no 
such  name  as  ^^  Jles."  So  the  German  H  is  our  B,  and  the  German  B, 
our  B-flat. 

The  French  terms  diese  and  bemol,  and  the  Italian,  diesis  and  bimmolle, 
apply  both  to  the  written  sign  affecting  a  note,  and  to  the  name  of  the  note 
so  affected  —  just  as  our  "sharp"  and  "flat"  do.  The  term /z^/z/r^/ and 
naturale  apply  only  to  the  note,  not  to  the  written  sign.  The  terms  becarre 
and  biqiiadro,  on  the  other  hand,  apply  generally  only  to  the  written  sign, 
and  only  exceptionally  to  the  note  affected  by  it.  For  instance,  the  note  B- 
natural  would  be  called  Si  bkarre  only  when  the  natural  sign  was  actually 
written  before  it  (cancelling  a  previous  sharp  or  flat)  ;  in  common  parlance, 
it  would  be  Si  natiu-el.  In  indicating  keys,  the  term  becarre  is  never  used, 
but  only  tiaturel.  The  same  holds  good  for  the  corresponding  term  in 
Italian. 

Stainer  &  Barrett  give  the  following  :  — 

"  Ton.  {Fr.  and  Ger.)  (i)   Tone,  sound.    (2)  The  interval  of  a  second. 

"Tonart  (^Ger.)     Mode,  tune,  key,  scale-system,  tonality^ 
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Now,  there  is  nothing  here  to  indicate  that  the  French  Ton^  like  the  Ger- 
man Tonart,  means  both  "Key"  and  "Mode" — "Key,"  in  the  sense 
of  tonality  (in  the  modern  tonal  system),  and  "  Mode  "  (in  the  old  Gre- 
gorian and  Greek  systems).  How  is  the  inexpert  translator  to  find  out 
that  "  le  ton  doricn  "  means  "  the  Dorian  mode,"  and  "  /e  ton  de  Mi  bemol," 
"the  key  of  E-flat"? 

Is  there  not  some  need  of  a  good  polyglot  dictionary  of  Musical  Terms  ? 
I  know  of  none  in  existence  yet. 


Symphony  No.  5,  in  E  minor,  Opus  64. 


PiOTi  Ilyitch  Tchaikovsky. 


(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  on  Dec.  25,  1840  ; 
died  at  St.  Petersburg  on  Nov.  6,  1893.) 

The  first  movement  opens  with  a  short  slow  introduction,  Andante  in  E 
minor  (4-4  time),  in  which  the  two  clarinets  in  unison  give  out  and  develop 
a  mournful  theme  of  unmistakably  Slavic  character,  accompanied  by  the 
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strings.  The  half-cadence  with  which  this  development  ends,  on  the  major 
triad  of  B,  leads  immediately  over  to  the  main  body  of  the  movement,  Al- 
legro con  anima  in  E  minor  (6-8  time). 

This  begins  with  the  announcement  of  the  first  theme  by  the  clarinet 
and  bassoon  in  octaves  over  a  simple  staccato  chord  accompaniment  in  the 
strings.  This  theme,  beginning  pianisshno,  is  forthwith  made  the  subject 
of  unusually  extended  developments,  extending  over  seventy-four  measures 
and  swelling  at  length  to  the  most  resounding  douhlQ-fortissimo  of  the  full 
orchestra.  A  more  cantabile  second  theme  then  sets  in  in  B  minor  (minor 
of  the  dominant),  at  first  in  the  strings,  then  worked  up  by  fuller  and  fuller 
orchestra  ;  the  development  is,  however,  concise  compared  to  that  of  the 
first  theme.  A  more  lively  conclusion-theme  follows  next,  Un  pochettmo 
pill  afiimato,  in  D  major  (relative  major  of  the  preceding  B  minor)  in  the 
clarinets,  oboes,  horns,  and  bassoons,  with  answering  phrases  in  the 
strings,  and  is  worked  up  at  considerable  length  in  alternation  with  a  more 
expressively  ca?itabile  subsidiary,  Molto  piu  tranqiiillo ;  the  development  of 
these  two  themes  brings  the  very  long  first  part   of  the  movement  to   an 
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end.  There  is  no  repeat  and  no  closing  cadence,  but  the  first  part  merges 
forth\rith  in  the  working-out  of  the  free  fantasia. 

This  free  fantasia  is  not  long,  compared  with  the  enormous  extent  of  the 
first  part  of  the  movement,  and  is  impulsively  dramatic  rather  than  contra- 
puntally  elaborate.  The  third  part  begins  regularly  with  the  pianissimo  re- 
turn of  the  first  theme  in  the  tonic,  now  as  a  bassoon  solo  \s"ith  the  same 
accompaniment  as  before ;  its  development  is  considerably  curtailed,  and 
leads,  after  a  AovHQX^fortissimo  climax,  to  the  entrance  of  ihe  second  theme 
in  the  tonic  E  major.  The  conclusion-theme  and  its  subsidiary  also  come 
in  the  tonic,  and  there  is  a  long  and  brilliant  coda,  the  movement  ending, 
however,  pianissimo  in  the  original  E  minor. 

The  second  movement.  Andante  cantabih,  con  alcuna  li^enza  in  D  major 
(12-S  time),  opens  with  eight  measures  of  ecclesiastical  harmonies  in  the 
lower  strings, —  beginning  in  the  relative  B  minor,  but  modulating  to 
the  tonic  D  major, —  after  which  the  horn  sings  an  expressive  melody 
in  D  major,  with  the  clarinet  "singing  second"  at  times  in  its  chalumeau 
over  a  plain  harmonic  accompaniment  in  the  strings.     Then  the  oboe. 
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imitated  by  the  horn,  gives  out  the  principal  theme  of  the  movement  in 
F-sharp  major ;  this  is,  however,  merely  episodic  and  preparatory,  for  the 
real  development  of  the  theme  begins  a  little  later,  when  it  comes  in  the 
tonic  D  major  in  the  first  violins  and  violas  in  octaves,  against  a  triplet  ac- 
companiment in  the  wind.  We  now  change  to  Moderato  con  anima  in 
F-sharp  minor  (4-4  time),  and  the  clarinet  begins  the  second  theme,  a  fit- 
ful, passionate  melody,  which  is  developed  at  considerable  length  in  gradual 
climax  by  various  combinations  of  instruments,  leading  after  a  while  to  a 
resounding  Aov^AQ.-fortissiino  return  of  the  theme  of  the  slow  introduction  to 
the  first  movement  in  the  full  orchestra  in  D  major ;  the  harmonization  of 
this  theme  is  now  peculiar,  it  resting  throughout  upon  an  organ-point  on 
G-natural  (the  fourth  degree  of  the  scale),  thus  making  the  chord  of  the 
2nd  (third  inversion  of  the  dominant  7th)  strangely  predominant.  Now 
begins  the  second  part  of  the  movement,  2.  pizzicato  accompaniment  in  the 
strings  taking  up  the  unresolved  chord  of  the  2nd  and  then  resolving  it,  as 
the  first  violins,  playing  on  the  G-string,  take  up  the  melody  played  by  the 
horn  at  the  beginning  of  the  first  part,  now  imitated  by  the  oboe.  This 
theme  is  now  very  extendedly  developed  by  fuller  and  fuller  orchestra,  the 
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principal  theme  coming  in  at  the  apex  of  a  donhXe-fortissimo  climax,  and 
leading,  as  before,  to  a  resounding  return  of  the  theme  of  the  opening 
Andante  of  the  symphony,  this  time  Allegro  non  troppo  (4-4  time),  the  har- 
mony being  a  sustained  diminished-yth  chord  on  G-sharp,  suddenly  chang- 
ing to  the  triad  of  G  minor,  as  a  recitative-like  passage  in  the  clarinets  and 
bassoons  in  octaves  leads  over  to  the  short  coda —  Tempo primo  in  D  major 
(12-8  time)  —  on  the  principal  theme,  the  movement  ending  in  double- 
pianissimo. 

The  third  movement,  Valse  :  Allegro  jnoderato  in  A  major  (3-4  time),  is 
exceedingly  simple  in  form,  being  nothing  more  than  the  development  of 
two  contrasted  themes,  without  trio.  As  far  as  I  know,  this  is  the  only 
instance,  except  the  third  movement  of  Berlioz's  Fantastic  symphony,  of  a 
waltz  being  substituted  for  the  regular  scherzo  of  a  symphony  ;  a  fact  which 
is  somewhat  curious,  considering  that  the  symphonic  scherzo  was  originally 
in  3-4  time  (as  a  quickened  form  of  the  older  symphonic  minuet),  and  that 
this  might  easily  have  suggested  the  waltz  —  especially  after  Chopin's 
artistic  development  of  the  waltz-form  in  his  pianoforte  works.  Moreover, 
the  third  movement  of  a  symphony  was  of  old  a  dance  (minuet),  and  this 
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makes  it  the  more  strange  that  modern  composers  should  have  so  es- 
chewed the  most  characteristically  modern  dance-rhythm  of  all,  namely, 
the  waltz.  Toward  the  close  of  this  waltz-movement  of  Tchaikovsky's  the 
theme  of  the  slow  introduction  to  the  first  movement  of  the  symphony  re- 
turns softly,  and  rather  grimly,  in  the  clarinets  and  bassoons,  as  much  as 
to  say:  "Aren't  you  ashamed  to  be  dancing  waltzes,  when  there  is  more 
weighty  business  in  hand?" 

The  fourth  movement.  Finale,  opens  with  a  long  and  rather  elaborate 
development  of  the  theme  of  the  introduction  to  the  first  movement,  by 
way  of  solemn  prelude,  Andatite  maestoso  in  E  major  (4-4  time).  This 
pompous  introduction  leads  after  a  while  to  the  main  body  of  the  move- 
ment. Allegro  vivace  in  E  minor  (2-2  time). 

This  is  essentially  in  the  sonata-form,  although  a  persistent  tendency  in 
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the  direction  of  working-out  and  the  frequent  recurrence  of  figures  from 
the  first  theme  in  developments  in  passage-work  somewhat  obscure  the 
exposition.  The  strong,  rude  first  theme  begins  immediately  forte  in  the 
strings  and  some  of  the  wind,  and  is  extendedly  developed,  at  times  wdth 
rhythmic  variations  that  almost  suggest  a  subsidiary.  A  more  joyous 
second  theme  follows  in  D  major,  at  first  in  the  wood-wind  over  a  string 
accompaniment,  later  in  the  violins  in  C  major,  leading  to  a  subsidiary, 
also  for  the  most  part  in  C  major,  of  mighty  chord  passages  in  the  brass 
alternating  with  rushing  scales  in  the  strings  and  wood-wind.  This  is  fol- 
lowed by  some  furious  passage-work  on  figures  from  the  first  theme, 
through  which  ring  out  stern  unison  phrases  in  the  horns.  The  second 
theme  returns  again,  Aov^A^-fortissimo  in  the  wood-wind  and  strings,  lead- 
ing to  a  brilliant  conclusion-theme  in  the  tonic  E  minor.  This  last  theme 
has  hardly  got  under  way  when  the  first  theme  returns  in  the  tonic  —  there 
is  no  free  fantasia  —  and  the  third  part  of  the  movement  begins  ;  the  de- 
velopment is  much  the  same  as  in  the  first  part,  but  is  suddenly  inter- 
rupted just  short  of  the  return  of  the  second  theme.     Now  comes  an  omi- 
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nous  pause:  then,  Moderato  assai e  molto  maestoso  in  E  major  (4-4  time)- 
against  flowing  triplets  in  the  wood-wind  and  a  martial  counter-theme  in 
the  horns  and  trumpets,  the  united  violins,  violas,  and  'celli  broadly  intone 
the  theme  of  the  introduction  to  the' first  movement ;  the  theme  passes  later 
into  the  clarinets  and  trumpets  ^ovi!o\Q.-fortissimo  against  rushing  counter- 
point in  the  higher  strings  and  wood-wind,  debouching  at  last  into  a  Presto 
(2-2  time)  in  which,  after  some  developments  on  a  figure  from  the  first 
theme  of  the  movement  in  the  bass,  the  second  theme  returns  joyously, 
diOv}o\&-fortissimo  in  the  full  orchestra.  This  climax  is  followed  in  turn  by 
a  final  Molto  me?io  mosso  in  6-4  time,  in  which  the  first  theme  of  the  main 
body  of  the  first  movement  returns,  as  closing  apotheosis,  in  \x^\Q.-fortis- 
simo  in  the  clarinets  and  trumpets  against  great  swept  staccato  chords  in 
the  rest  of  the  orchestra. 

This  symphony  is  scored  for  3  flutes  (the  third  of  which  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3 
trombones,  i  bass-tuba,  a  set  of  3  kettle-drums,  and  the  usual  strings. 
The  score  is  dedicated  to  Theodor  Ave-Lallement,  in  Hamburg. 
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STEINWAY  &  SONS  beg  to  announc©  that  they  have  been  officially  appointed  by  patents 
and  diplomas,  which  are  displayed  for  public  inspection  at  their  warerooms,  manufacturers  to 


His  Maiesty,  NICHOLAS  II.,  CZAR 
OF   RUSSIA. 

His  Majesty,  WILLIAM  II.,  EM- 
PEROR OF  GERMANY  and  KING 
OF   PRUSSIA. 

His  Majesty,  FRANZ  JOSEPH  I.,  EM- 
PEROR OF  AUSTRIA  and  KING 
OF  HUNGARY. 

Her  Majesty,  VICTORIA,  QUEEN  OF 
GREAT    BRITAIN. 

Their  Royal  Highnesses,  THE  PRINCE 
AND  PRINCESS  OF  WALES,  and 
THE   DUKE   OF   EDINBURGH. 


His   Majesty,   OSCAR   II.,   KING    OF 
SWEDEN   AND    NORWAY. 

His    Majesty,    UMBERTO    I.,    KING 
OF   ITALY. 

His  Majesty,  MOUSAFFER-ED-DIN, 

SHAH   OF   PERSIA. 
Her    Majesty,   MARIA     CHRISTINA, 

QUEEN   REGENT   OF   SPAIN. 
His    Majesty,    ABDUL    HAMID    II., 

SULTAN    OF    TURKEY. 


Illustrated  catalogues  mailed  free  upon  application. 

STEINWAY  &  SONS,  "*"rTfrwAv  H*L.. 

107  and  109  East  14th  Street,  NEW  YORK. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162   BOYLSTON  STREET,  BOSTON. 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  dis- 
card soiled  clothing  when  it  can  be  overhauled  and  worn  as 
second  best  ?     You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  «•// materials 
of  household  use  and  clothing  of  all  kinds. 

LEWANDO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.      Send  stamp  for  book  of  information. 

Established  JO  years.       Largest  in  America. 
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Ninth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  28,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  29,  at  8.G0  o'clock. 


PROGRAMME. 


Beethoven     ------         Overture,  *' Conolanus '' 


Brahms         _        _         _        -        _      Concerto  for  Violin  in  D  major 


Liszt     --------  Mephisto  Waltz 


Mozart  -        -    Symphony  in  G  minor.  No.  2  (Koechel,  No.  550) 


SOLOIST: 

Mr.  FRANZ  KNEISEL. 


See  special  announcement  en  page  322. 
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There  will  be  given  in 
SYMPHO/MY  HALL  on  SATURDAY  AFTERNOONS, 

January  12,  19,  26,  February  2  and  9, 

Five  Illustrated  Lectures 

BY 

Garrett  P.  Serviss 

**The  Romance  of  Travel  and  History, 
Illuminated  by  Art/^ 

Saturday  Afternoon,  January  12. 

"/NAPOLEOM   BONAPARTE." 

Saturday  Afternoon,  January  19. 

"PETER  THE  GREAT 

And  the  Making  of  Russia." 
Saturday  Afternoon,  January  26. 

"SCOTLAND, 

The  Land  of  Poetry  and  Romance." 
Saturday  Afternoon,  February  2. 

"CLIMBS  IN  THE  HIGH   ALPS, 

The  Matterhorn  and  Mount  Blanc." 
Saturday  Afternoon,  February  9, 

"PARIS, 

The  Capital  of  Fashion." 


Season  tickets  for  the  series  of  five  lectures,  ^4.00,  ^3.00,  and  $2.00, 
according  to  location.  Orders  addressed  to  L.  H.  Mudgett,  Symphony 
Hall,  will  be  filled  in  the  order  of  their  receipt. 
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BOSTON    MUSEUM 


Field,  Rich,  and  Harris,  and  Charles  Frohman, 


Lessees  and  ManagerB. 


Beginning  flonday,  January  7. 

MATINEES,  WEDNESDAY   AND   SATURDAY. 
LiniTED    ENQAQEflENT. 

THEAUGUSTIN  DALY  MUSICAL  COMPANY, 

Including  Mr.  JAMES  T.  POWERS. 
*  Direct  from  Daly's  Theatre,  New  York,  in 

THE    SEASON'S   MUSICAL   SENSATION, 

SAN    TOY. 

"  The  biggest  success  since  the  '  Mikado.'  " —  ^^eiu  York  Herald. 

A  CHINESE-ENGLISH   MUSICAL   COMEDY. 

Book  by  Edward  Morton.  Music  by  Sidney  Jones. 

Lyrics  by  Harry  Greenbank  and  Adrian  Ross. 

Now  in  its  second  year  at  Daly's  Theatre,  London. 

An  elaborate  and  effective  stage  production.      The  original  cast.      Grand  chorus 

of  75.     Augmented  orchestra,  under  direction  of  John  Braham. 

SOriE  OF  THE  nUSICAL  GEnS:  "  He's  the  Mandarin,"  "  Six  Little  Wives,"  "  Love's  Alphabet," 
"The  Maid  in  the  Moon,"  "The  Samee  Gamee,"  "The  Chinese  Ornaments,"  "Rhoda  and  her 
Pagoda,"  "  The  Chinese  Sojer  Man.*' 

SALE  OF  SEATS  BEGINS  TUESDAY,  JANUARY  1. 

ASSOCIATION  HALL, 

Wednesday  Afternoon,  January  2,  at  3  o'clock, 

-       SONG  RECITAL 

BY 

J.  S.  CODMAN, 

Assisted  by  Hr.  T.  ADAHOWSKI,   Hr.  J.  WALLACE  GOODRICH. 


PROGRAMME. 


"  Pieta,  Signore,"  ....  Stradella 
"  Du  meiner  Seele,  schonsterTraum,"  Lassen 
"Mondnacht,"  ....  Schumann 
Pilgrim's  Song,        .  Tschaikowsky 

Mr.  Codman. 

Two  Movements  from  Suite   for 
Violin  and  Piano,      .        .        .      Goldmark 
Mr.  Adamowski  and  Mr.  Goodrich. 

Aria   from"LeNozze  di  Figaro," 
"  Vedro,  mentr'  io  sospiro,"  .        ,    Mozart 

Aria  from  "  Tannhauser,"  "  O  Star  of 

Eve," Wagner 

Mr.  Codman. 


(a)  Preislied,  "  Meistersinger," 

Wagner- Wilhelmj 

(b)  Mazourka,         ....         Kontski 

Mr.  Adamowski. 

''  Mia  sposa  sara  la  mia  bandiera,"  .      Rotoli 

''JVorrei," Tosti 

Vannuccini 

Chadwick 

Tosti 

.  Sullivan 


Canzone  dell'  Onde, 
"  Oh,  let  Night  Speak  of  Me," 
Chanson  de  I'Adieu,     . 
"The  Wind  blovrs  Cold,"    . 

Mr.  Codman. 


Tickets  now  on  sale  at  Herrick's,  Copley  Square. 
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Symphony  Hall, 

HUNTINGTON  AND  MASSACHUSETTS  AVES. 
Wednesday   Afternoon,  January  2, 

At  2.30. 

PIA/SO    RECITAL 

MR.    OSSIP 

GABRILOWITSCH 

PROGRAMME. 


BEETHOVEN, 


BACH-TAUSIG, Toccata  and  Fugue,  D  minor 

f  Senate,  D  major,  Op.  28  (Pastorale) 
Allegro  —  An  lante  —  Sclierzo^ Rondo 

f  Ballade,  A-flat  major 
CHOPIN,      .         .       ' •>  Nocturne,  D-flat  major 

(^  Scherzo,   B   minor,  Op.  20 

KUBINSTEIN, Romance,  F  major 

GABRILOWITSCH, Gavotte,  D  minor 

GLINKA-BALAKIREFF, L'Alouette 

MENDELSSOHN-LISZT,  Wedding   March    and    Elfin    Dance    from    "Midsummer 
Night's  Dream." 


Tickets  with  reserved  seats,  $1.50,  $1.00,  75  cents,  and  50  cents. 
Sale  opens  Monday,  December  24. 
Mail  orders  given  prompt  attention. 

L.   H.  MUDGETT,  Manager. 

EVERETT    PIANO    USED. 

(320) 


STEINERT   HALL. 

Two  Pianoforte  Recitals 


BY 

riR. 
HAROLD 


BAUER 


Thursday  1  Afternoons  at  3  |  December  27 
Tuesday    J  [  January  \ 

Tickets,  $1.00  and  $1.50,  are  now  on  sale  at  the  Hall 

The  Mason  &  Hamlin  Piano  used. 


STEINERT    HALL.  WEDNESDAY    EVENING,  JANUARY  9. 

SONG  RECITAL. 

George  DEVOLL,  Tenor, 

Edwin  ISHAM,  Baritone. 

Tickets,  $J.OO  and  $J.50,  on  sale  at  the  Hall. 


STEINERT    HALL.  WEDNESDAY  EVENING,    JANUARY   2. 

FRENCH  SONG  RECITAL 

BY 

Madame  ALEXANDER=MARIUS 

(Off icier  d'Academie). 

nr.  ALFRED   de  VOTO  at  the  Piano. 
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ASSOCIATION  HALL, 

Fouftli  Gjncert  of  the 

Monday  Evening,  December  31,  at  8  o'clock. 


PROGRAMME. 

<3uartet  in  C  minor,  .  ,  .       ' .         .         .  Brahms 

Sonata  for  Piano  and  Violin,  in  E  major,       ........      Bach 

Trio  for  Piano,  Violin  and  Violoncello,  in  B-flat,  Op.  97 Beethoven 


Assisting  Artist,  Mr.  Ernst  von  Dohnanyi. 


BOSTON  SYMPHONY  ORCHESTRA 


Special    Announcement 


TO  stop  speculation  in  the  twenty-five-cent  tickets  to 
the  second  balcony  only  for  the  Friday  afternoon  Public 
Rehearsals  of  the  Boston  Symphony  Orchestra  in  Symphony 
Hall,  it  has  been  found  necessary  to  adopt  a  new  plan. 

For  the  Public  Rehearsals  on  Friday  afternoons  no 
tickets  will  be  sold.  On  Fridays,  at  one  o'clock,  the  Hunt- 
ington Avenue  entrance  only  will  be  opened.  Pre- 
cisely five  hundred  and  five  (505)  persons  will  be  admitted, 
eiving  each  person  a  seat.  Four  lines  in  single  file  will  be 
formed  along  the  side  corridors,  beginning  at  the  foot  of  each 
staircase.  At  half-past  one,  on  the  payment  of  a  quarter 
of  a  dollar,  admission  will  be  given  to  the  second  balcony, 
where  the  seats  will  be,  as  heretofore,  "  first  come,  first 
served."  No  changing  of  places  in  the  line  will  be  allowed, 
and  any  one  leaving  his  place  will  forfeit  it.  No  money 
will  be  changed  at  the  door,  and  a  quarter  of  a  dollar  will  be 
the  only  coin  accepted. 

CHARLES   A.  ELLIS,  Manager. 

FREDERIC    R.    COMEE,    Assistant    Manager. 
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Mrs.  W.   L.   STOVALL 

For  eleven  years  instructor  in  Wellesley  College,  and  for  several  years  in  charge 
of  the  Academic  Courses  in  Music,  announces  courses  in  the  THEORY  and 
HISTORY  of  MUSIC. 

In  these  courses  the  treatment  of  the  subject  under  consideration  is  adapted 
to  the  purpose  for  which  it  is  studied,  the  aim  being  to  impart  a  knowledge  of 
practical  value  to  the  individual. 

The  work  is  arranged  to  meet  the  requirements  of 

I.  Those  who  wish  to  pursue  a  thorough  course  in  composition.  2.  Earnest 
students,  whose  special  field  is  the  interpretation  of  music,  who  have  not  the  time 
or  inclination  for  a  course  in  composition,  and  who  wish  that  training  which  will 
enable  them  to  comprehend  more  fully  the  music  which  they  study.  3.  Those 
not  specializing  in  music,  who  would  like  to  acquire,  in  as  direct  a  way  a$ 
possible,  knowledge  which  will  give  them  an  intelligent  appreciation  of  music 
and  an  intimate  acquaintance  with  the  works  of  the  masters. 

SPECIAL  FEATURES:  The  study  of  MUSIC  as  LITERATURE.  The 
Synthetic  and  Analytic  study  of  MUSICAL  FORM.  APPLIED  HARMONY. 
EAR  TRAINING,  including  Musical  Dictation  and  Sight  Singing,  looking  toward 
the  ideal,  the  ability  to  hear  mentally  the  printed  page  of  music. 

Mrs.  Stovall  will  be  at  her  studio  in  the  Steinert  Building,  Mondays  and 
Thursdays,  from  2  to  3,  and  will  be  glad  to  explain  the  plan  and  scope  of  the 
work  to  those  interested. 

CLASS    OR    INDIVIDUAL    INSTRUCTION. 


ASSOCIATION   HALL.  \  J"r,  Jaooary  3.|  Aftem, 

I  Saturday^  January  5*   )   at  3  o 


Afternoons 
clock* 


rir.  and  firs. 
GEORQ 


HENSCHEL 


Only  Two  Song  Recitals. 

Sale  of  tickets  opens  at  Symphony  Hall,  Friday,  December  28. 


Special  Notice. —  Mail  orders  accompanied  by  cheque,  addressed  L.  H, 
MuDGETT,  Manager,  Symphony  Hall,  received  at  any  time  before  or 
after  the  opening  of  the  sale,  will  be  filled  in  order  of  their  receipl;, 
and  seats  assigned  as  nearly  as  possible  in  the  location  desired. 

Chickerlng  Piano  used. 
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BOSTON  SYMPHONY   HALL 


Handel  and 

Haydn  Society 

The  Two  Christmas  flessiahs 

SUNDAY  EVENING,  DECEMBER  23 

TUESDAY  EVENING,  DECEMBER  25 

EniL  nOLLENHAUER,  Conductor 

H.  Q.  TUCKER,  Organist 


Players  from  the  Boston  Symphony  Orchestra 
Chorus,  300  Grand  Organ 


SOLOISTS    FOR    SUNDAY 

Soprano,  Mrs.  MARIE   KUNKEL   ZIMMERMAN 
Alto,  Mrs.  MARY  LOUISE   CLARY 

Tenor,  Mr.  HOBART  SMOCK 

Bass,  Mr.  L.  WILLARD    FLINT 

SOLOISTS    FOR    TUESDAY 

Soprano,  Mrs.  JESSICA    DeWOLF 

Alto,  Miss  ADELAIDE    J.  GRIGGS 

Tenor,  Mr.  WILLIS    E.  BACHELLER 

Bass,  Mr.  JOS.   S.  BAERNSTEIN 


Tickets,  $2. oo,  $1.50,  and  $1.00,  on  sale  at  Symphony  Hall  (telephone, 
Back  Bay  1492)  and  also  at  Wright  &  Ditson's,  344  Washington  Street. 

WILLIAM    F.  BRADBURY,  Secretary, 

369    Harvard   Street,   Cambridge 
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TWENTIETH      SEASON    ^    ^    I900-J90J 


SANDERS  THEATRE,  CAMBRIDGE 


Zh^  Boston  Symphony  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor 


THURSDAY    EVENINGS 

DECEMBER  27 

JANUARY        10             MARCH  14 

JANUARY        31              APRIL  U 

FEBRUARY      U              MAY  2 


SOLOISTS 

Mmc  HELEN  HOPEKIRK  Mr.  C.  M.  LOEFFLER 

Miss  FREDA  SIEMENS  Mr.  OTTO  ROTH 

Mr.  ALWIN  SCHROEDER 
And  others  to  he  announced. 


Admission  tickets,  at  $i.oo  each,  on  sale  at  Sever's  University  Book- 
store and  at  the  door. 
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ASSOCIATION    HALL. 

Tuesday  Evening,  Dec.  i8.  W^ednesday  Evening,  Jan.  9. 

\A(^ednesday  Evening,  March  13. 

THREE   CONCERTS   OF   CHAMBER  MUSIC 

BY   THE 

LO/NGY  CLUB. 

ANDRE  MAQUARRE,  Flute.  GEORGES  LONGY.  Oboe. 

ALEXANDRE  SELMER,  Qarinet.  A.  HACKEBARTH,  Horn. 

HUGO  LITKE,  Bassoon. 

Piano,  Mr.  HEINRICH  GEBHARD. 

The  programmes  will  include  the  following : 

Quintet  for  Piano,  Oboe,  Clarinet,  Horn,  and  Bassoon,  Op.  16,  .  Beethoven 
Divertissement  for  two  Flutes,  two  Oboes,  two  Clarinets,  two  Horns,  and 

two  Bassoons,  Op.  36 Bernard 

Quintet  for  Piano,  Flute,  Clarinet,  Horn,  and  Bassoon,  Op.  55  Rubinstein 

Three  Romances  for  Piano  and  Oboe Schumann 

Chansons  et  Danses,  for  Horn  and  two  Bassoons,  Op.  50           .        .        .  V.  d'Indy 

ConcertstUck  for  Flute,  Oboe,  Clarinet,  Horn,  Bassoon,  and  Piano,  Op.  41,  Rietz 
Serenade  in  C  minor  (No.  12),  for  two  Oboes,  two  Clarinets,  two  Horns, 

and  two  Bassoons Mozart 


Tickets  on  sale  at  Symphony  Hall. 


MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


Irs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL   INSTRUCTION. 

Specialties : 
Restoration  of  the  Voice,  Artistic  In- 
terpretation of  French  Songs 
and   Ballads. 
Exponent  of  Trabadelo,  Paris. 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST, 

luloo    HAIllliljl    IJi     uIlililljAj     Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 

Steinert  Building, 

Room  20,  Wednesday  mornings. 


MARIE 

DECCA. 


VOICE  CULTURE, 

Garcia- Marches!   Method. 

STUDIO,  STEINERT  HALL,  BOSTON. 
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Mr,  GEORGE  PROCTOR. 


PIANOFORTE  LESSONS. 

Studio, 

1  riadison  Hall,  Trinity  Court, 

DARTMOUTH  STREET. 


Signor  GIUSEPPE  ORSINI 


(From  Milan,  Italy). 


"  Sole  master  of  the  method  taught  and  be- 
queathed to  him  by  his  grandfather,"  the  cele- 
brated Italian  singer  and  teacher,  Signor  An- 
tonio Superchi,  for  whom  Verdi  composed  the 
opera  "  Ernani." 
VOCAL  STUDIO,  372  Boylston  Street. 


Mrs.  ANNE  GIL6RETH  GROSS, 

Teacher  of  the  Pianoforte. 


PIERCE   BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 

Contralto  First  Church  in  Boston.  165   Huntington  Avenue. 

Teacher  of  YioIin.TIieory  aad  Composition. 

Mr.    6DSTAV     STRDBE  mghest  references  as  Vioim 

,,,     ^       ^  T>    .^      o        1,        r^    X    -t_„  <  Soloist  and  Ensemble  Player. 

(Member  of  Boston  Symphony  Orchestra) .  •' 

105  Chestnut  Ave.,  Jamaica  Plain. 

Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr,  A.  E.  PRESGOTT 


153  TREHONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


Miss  LOUISE  LEIMER 


STEINERT  BUILDING. 


Concert  and  Oratorio. 

Vocal  Instruction. 


EDWIN   MUZZY,   Baritone. 
VOICE  CULTURE. 

Authorized  exponent  of  the  Sbriglia 

method  of  voice  production. 

FRENCH  DICTION  ALSO  A  SPECIALTY. 

Studio,  218  Tremont  Street. 


Miss  EDITH    E.  TORREY, 

DRAMATIC   SOPRANO. 

Concerts,  Oratorio,   Song    Recitals. 

TEACHER  OF  SINGING. 

164  Huntington   Avenue,  Boston. 
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HEINRICH   SCHUECKER, 

TEACHER  OF  THE  HARP. 

A  large  number  of  new  and  second-hand 
Erard  Harps  for  sale  and  to  let. 


32  Westland  Avenue, 


Boston. 


Hr.   JACQUES   HOFFHANN 

(Member  of  the  Boston  S>  mphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble. 

73    WESTLAND    AVENUE. 


Mr.  JAflES   W.  HILL, 
Teacher  of  Piano,  Accompanist. 

Recitals,  Nov.  9,  Dec.  14,  Jan.  18. 

Pierce  Building,  Copley  Square. 
Reception  hours  :  Tuesdays  and  Fridays,  11  to  1. 


Hiss    ANNIE   FRANK    LIBBV, 

Solo  Harpist  and  Teacher, 
5   ALBEMARLE   ST.,    =     BOSTON. 


Mr.  George  E.  Whiting, 

ORGAN    STUDIO, 
154   TREMONT    STREET, 


BOSTON. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,  .     .       Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I   at  her  residence,  THE  OXFORD. 


Frederick  N.   Shackley, 

PIANO,  ORGAN,   COMPOSITION. 

Training  for  Practical  Organ  Playing  a  spe- 
cialty.   Pipe  Organ  for  practice. 


STUDIOS, 


1 7  Steinert  Buildins;  (Wednesdays) . 
129  Franklin  Street,  Allston. 


Miss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 
PIANIST  AND   TEACHER. 
"Wednesday  and  Saturday,  11-12. 
Steinert  Building,  Room  6, 

162  Boylston  Street. 


Mrs.  S.  B.  FIELD 


TEACHER  OF  THE  PIANO  and  the 
ART  OF   ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 
Hotel  Nottinj^ham,    Copley  Square. 


Mr.  LOUIS   KLOEPFEL, 

First  Trumpet  of  the 
Boston  Symphony  Orchestra, 

Instructor  of  TRUMPET  and  CORNET. 

Address,  Symphony  Hall. 


Miss    MARY    H.    HOW, 

One  of  the  first  and  mnst  successful  pupils  of 

the  late  CHARLES  R.  ADAHS, 

Is  prepared   to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH   STREET. 


Hiss  MARIE    L.  EVERETT, 

TEACHER  of  SINGING, 

Holds  a  recent  Dipldme  Supt'rieur 
from  Madame  Marchesi,  Paris. 

The  Copley,         .        .        .        Copley  Square. 


Miss   ROSE   STEWART, 

Pupil  of  MARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollenhauer,  Conductor. 
Geo.   W.   Stewart,  Manager. 

STEWART'S   MILITARY    BAND. 

120  Tremont  St.,  Boston.     Office  Hours,  10  to  4. 
Telephone,  "  Phillips  Kuilrting." 

ilfuoifliarui  for  all  oeeamion*. 


Mr.  EHIL  riAHR, 

VIOLIN,   VIOLA,  and   ENSEflBLE. 

Tuesdays  and  Fridays,  3-5  p.m. 
STEINERT   BUILDING. 


THE   BOSTON   SYMPHONY   ORCHESTRA   PROGRAniTE, 
For  the  twenty=four  Boston  Concerts, 
with  Historical  and    Descriptive  Notes 
by  William    F.  Apthorp,  ji  ,^  ji  ,^  ji 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to  F,  R.  COMEE,  Symphony  Hall,  Boston. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  J492  Back  Bay.) 

TWENTIETH  SEASON, 
J900-J90J. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


NINTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  ^ 

FRIDAY  AFTERNOON,  DECEMBER  28, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  DECEMBER  29, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER. 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Hearer 00ms ^  791  Tremont  Street 
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TWENTIETH   SEASON,  I900-I90I. 


Ninth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  28,  at  230  o'clock, 

SATURDAY  EVENING,  DECEMBER  2%  at  8  o'clock. 


PROGRAMME 
IN    MEMORY  OF  ROGER   WOLCOTT. 

Ffanz  Schubert  _        _         _  Funeral  March,  in  E-flat  minor 

(Scored  for  Orchestra  by  FRANZ  LISZT.) 

Johannes  Brahms       -        -    Concerto  for  Violin,  in  D  major.  Op.  77 

I.    Allegro  non  troppo  (D  majors    _         _         _         _  3.4 

II.    Adagio  (P  major)        ______  2-4 

III.    Allegro  glocoso,  ma  non  troppo  vivace  (D  major)      2-4 

Ludwig:  van  Beethoven    -        -      Overture  to  ^' Coriolanus,''  Op.  62 

Wolfgang  Amadeus  Mozart     -  Symphony  in  G  minor.  No.  40 

(Koechel,  No.  550) 

I.    Allegro  molto  (G  minor;    -----  4-4 

II.    Andante  (B-flat  major)        -  _  _  -  _  5-8 

III.  Menuetto:  Allegro  (G  minor)      -          _          -          -  3.4 
Trio  (G  major)              ---_-_  3.4 

IV.  Finale :  Allegro  assai  (G  minor)  _         _  _  4-4 


SOLOIST: 

Mr.  FRANZ  KNEISEL. 


See  special  announcement  on  page  366. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest;  J.  M.  GALVIN,  City  Clerk. 
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LP.  HOLLANDER  &  CO. 


Our  Great  Annual  Clearance  Sale 

Commences  Thursday,  December  27. 


We  call  special  attention  to  the  rare  values  offered  in  LADIES'  QOWNS. 
The  FRENCH  flODELS  and  others  of  our  own  make,  suitable  for 
all  occasions,  can  be  found  on  the  THIRD  FLOOR,  and  the  TAILOR 
SUITS  on  second  floor. 

ALSO 

DRESS   GOODS  and  SILKS,  UNDERWEAR  and  MILLINERY. 

LADIES'   COATS,  WRAPS,   and    FURS. 
HISSES'  and  BOYS'  CLOTHING,  HATS,  and   FURNISHINGS. 


Sl-CIairs 

Fresh  Chocolates  and 


Caramels 


ARE  SERVED  TO  YOU  BEFORE  THEV 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Funeral  March  in  E-flat  minor Franz  Schubert. 

(Scored  for  Orchestra  by  Franz  Liszt.) 

The  orchestral  version  of  this  march  begins,  Andante  tjiesto  in  E-flat 
minor  (4-4  time),  with  some  solemn  calls  on  the  horns  and  bassoons,  and 
then  the  sad,  pathetic  principal  theme  is  given  out  in  full  harmony  by  the 
clarinets,  bassoons,  horns,  and  violas  over  a  contrapuntal  pizzicato  bass. 
The  development  is  extended,  passing  through  the  keys  of  G-flat  major 
and  F-sharp  minor,  with  considerable  variety  in  the  instrumentation.  The 
trio,  in  E-flat  major,  is  built  upon  an  almost  equally  pathetic  theme,  first 
given  out  by  the  'celli,  then  taken  up  by  other  instruments  ;  it  appears 
once  in  great  splendor  in  C-fiat  major  with  the  melody  in  all  the  strings 
(except  double-basses)  in  octaves  and  the  trumpet,  with  sustained  har- 
monies in  the  heavy  brass  and  repeated  triplets  in  the  wood-wind  and 
horns,  A  return  of  the  principal  theme  after  the  trio  brings  the  com- 
position to  a  close. 

This  march  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  3  trombones,  i  bass-tuba,  a  set  of  3  kettle-drums,  and 
the  usual  strings. 

cA  Tonic  and  Nerve  Food 

Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom 
nia  or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body. 


Sold  by  Druggists  in  original  package  only. 

(333) 


HALF-PRICE  SALE, 

Model  Cloth  Gowns,  Coats,  etc. 

About  twenty-two  remain.     It  is  our  determination 
to  dispose  of  them  at  once. 

Paris  Cloth  Gown,  ^150,  now  $75. 
Paris  Cloth  Gown,  $165,  now  $75. 
Paris  Cloth  Gown,  $145,  now  $65. 

Driving  Coats,  Jackets,  Riding  Habits,  and  English  Tweed 
Suits  at  less  than  one-half  regular  prices. 

V*  Ballard   and   Sons, 


256  BOYLSTON  STREET,  ^   ^  BOSTON,  MASS. 


JANUARY    SALE. 

ODDS  AND   ENDS. 

GOOD  THINGS  AT   LOW   PRICES. 

INSPECTION   INVITED. 


A.  STOWELL  &  CO.  (Incorporated), 

24  WINTER   STREET. 
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Concerto  for  Violin,  in  D  major,  Opus  77    .     .     Johannes  Brahms. 

(Born  in  Hamburg  on  May  7,  1833.) 

This  concerto  was  written  about  1888-89.  The  first  movement.  Allegro 
non  troppo  in  D  major  (3-4  time),  begins  with  the  announcement  of  the 
first  theme  by  the  violas,  'celli,  bassoons,  and  horns  in  octaves,  the  devel- 
opment being  carried  on  by  the  entire  orchestra  in  full  harmony.  In  the 
development  of  this  theme  we  find  a  characteristic  instance  of  Brahms's 
fondness  for  modulation  at  the  very  beginning  of  a  composition  — in  which 
matter  he  had  a  good  example  in  Beethoven.  The  opening  phrase  in 
octaves  is  in  D  major,  ending  on  the  full  chord  of  the  dominant ;  the 
second  phrase,  in  the  oboes,  accompanied  by  the  strings  and  horns^  begins 
abruptly  in  C  major,  and  then  works  its  way  back  to  A  ;  the  third  phrase, 
in  the  strings  and  wood-wind  in  octaves,  begins  in  D  minor,  then  breaks 
out  into  full  harmony  in  D  major,  in  which  key  the  development  continues. 
A  more  tranquil  second  theme  follows  in  the  tonic,  D  major,  to  be  fol- 
lowed in  turn  by  a  conclusion-theme  in  F  major,  in  a  new  and  more 
vivacious  rhythm.  It  will  be  seen  that  this  orchestral  ritornello  is  in  the 
form  of  the  first  part  of  a  sonata-movement.  Usually  the  solo  instrument 
comes  in  on  the  "  repeat"  of  this  first  part.     But  in  this  concerto,  Brahms 


Five  New  Songs 

BY 

CHARLES   DENNEE. 
Op.  29. 


No.  I 
No.  2 
No.  1 


No.  4 
No.  5 


The  Sandman.  Two  keys.  $0.60 
Love's  Argument.  Two  keys.  .40 
The    Thought   of   you.     Two 

keys 60 

I  Love  thee.     Two  keys       .         .40 
The  Tryst.     Two  keys         .         .60 
Send  for  New  Illustrated  Vocal 
Catalogue. 


ARTHUR   P.  SCHMIDT, 


BOSTON : 
1 46  Boylston  Street. 


NEW  YORK: 
136  Fifth  Avenue- 


EDWARD  HacDOWELL 

Songs. 


Op.  40.     Album  of  Six  Love  Songs.     $0.75 
Op.  56.     Album  of  Four  Songs.     Two 

keys 75 

Op.  58,     Album  of  Three  Songs.     So- 


prano 
Deserted 
Slumber  Song 
Cradle  Hymn 
My  Jean 
Menie 


•75 

•50 
■30 
.40 

•30 


CHAS.  W.  HOMEYER  &  CO., 

165   TREHONT   ST.,  BOSTON. 
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has  given  the  solo  vioHn  forty-six  measures  of  introductory  cadenza,  accom- 
panied by  the  orchestra, —  covering  twelve  pages  of  the  full  score, —  before 
it  takes  up  the  first  theme,  and  the  regular  development  of  the  "  repeat " 
begins.  After  this  the  development  of  the  "  repeat  "  goes  on  regularly,  if 
somewhat  more  concisely  than  in  the  ritornello,  the  solo  violin  now  playing 
the  themes,  now  embroidering  them  with  elaborate  figuration. 

The  free  fantasia  begins  with  a  strong  orchestral  tutti  in  A  minor,  and  is 
carried  on  for  some  time  by  the  orchestra  alone.  Then  the  solo  instru- 
ment enters,  and  the  working-dut  is  continued  between  it  and  the  or- 
chestra. 

The  third  pari  of  the  movement  begins  regularly  with  the  return  of  the 
first  theme  in  the  tonic  as  an  orchestral  iutti ;  the  solo  vioUn  soon  enters, 
however,  and  the  development  adheres  closely  enough  to  the  general 
scheme  of  the  first  part.  There  is  a  brilliant  coda,  beginning  with  a  fiery 
orchestral  tutti,  after  the  first  thirteen  measures  of  which  Brahms  has  left 
room  for  the  introduction  of  an  unaccompanied  cadenza  for  the  solo  violin 
—  according  to  the  old-time  fashion. 


ART  NOUVEAU. 

This  is  the  name  of  a  new  school  of  decorative  art 
which  is  exciting  Paris,  and  has  already  found  a  host 
of  devotees  in  London  and  New  York,  of  which  this 
Music  Cabinet  is  an  example. 

Not  since  the  days  of  Oscar  Wilde  and  the  aesthetic 
craze  has  anything  taken  such  hold  upon  the  artistic 
world.  But,  unlike  the  aesthetic  idea,  the  school  of 
Art  Nouveau  is  probably  destined  to  endure,  for  it  is 
founded  upon  truer  and  deeper  inspiration.  It  is 
really  an  adaptation  of  the  art  of  Japan. 

There  is  no  perspective.  The  forms  of  nature  are 
mainly  employed.  There  is  much  of  serpentine  lines 
and  weird,  fanciful  figures,  with  little  or  no  construc- 
tive adornment. 

We  are  now  showing  a  line  of  Art  Nouveau  furniture,  including  many  pieces  suit- 
able for  Christmas  gifts.  Remember  that  this  is  the  first  original  school  of  art 
France  has  produced  in  a  hundred  years.     It  is  attracting  wide  attention. 

PAINE    FURNITURE    COMPANY, 

Rugs,  Draperies^  and  Furniture, 

48    CANAL    STREET. 
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See  and  Hear 

THE 


Everett  Piano  of  To-day 


GRAND  AND   UPRIGHT. 

We  solicit  a  careful  inspection. 

Everett  Piano  Co.,  Boston 

NEW  YORK.  CHICAGO.  CINCINNATI. 


Representative, 

120   Boylston   Street,  Boston. 
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The  second  movement,  Adagio  in  F  maior  (2-4  time),  is  a  romanza,  the 
principal  cantilena  of  which  is  first  played  through  by  the  oboe,  accom- 
panied by  other  wind  instruments,  then  taken  up  in  a  varied  shape  by  the 
solo  vioHn.  After  this  double  presentation  of  the  principal  theme,  the 
solo  violin  takes  up  a  more  passionate  second  theme  and  develops  it  at 
some  length  with  many  brilliant  flourishes ;  the  development  passes 
through  several  different  keys,  the  modulations  being  frequent.  At  last 
the  tonic,  F  major,  is  returned  to  ;  the  principal  theme  comes  back,  now 
sung  by  the  solo  violin,  now  by  the  orchestra  against  elaborate  figural 
embroidery  in  the  solo  instrument.  A  short  coda  closes  the  movement. 
This  movement  is  in  the  aria  form  in  its  simplest  estate  :  first  theme, 
second  theme  in  another  key,  and  return  of  first  theme. 

The  third  movement,  Allegro  giocoso,  ma  non  troppo  vivace  in  D  major 
(2-4  time),  is  in  the  form  of  a  rondo  on  three  themes.  It  is  worked  up  with 
Brahms's  habitual  and  characteristic  energy  and  elaboration,  and  con- 
tains brilliant  work  for  the  solo  instrument  —  double-stopping  on  the  first 
theme,  florid  running  scale-passages  and  arpeggj,  etc. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2  clar- 
inets, 2  bassoons,  2  horns,  2  trumpets,  i  pair  of  kettle-drums,  and  the  usual 
strings. 

The  score  is  dedicated  to  Joseph  Joachim. 

IMPORTA/\T    /NEW    PUBLICATIO/NS. 


C.  V.  Stanford's  Choral  Song,  "THE    LAST    POST." 

Performed  with  great  success  at  State  Concert,  Buckingham  Palace. 

Liza  LehiTiann's  New  Cycle  for  Solo  Voices, 

"THE    DAISY   CHAIN." 

A  work  which  promises  to  be  as  popular  as  "  The  Persian  Garden," 
by  the  same  composer. 

Charles   Willeby's  Cycle  of  Song, 

"HAWTHORN    AND    LAVENDER." 

Frances  Korbay's  TWELVE    MAGYAR   SONGS. 


BOOSEY    &    COMPA/MY,  9  East   1 7th  Street,  New  York  City. 
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BIGELOW 
KENNARD  8  CO. 


FINE  HALL 
CHIME 

Striking 
\AfestminsteE 
Whittington 
cjSt.Michaels 


^MANTEL 
CLOCKS 

Tubes.  Bells 
and  Gongs 


5"WASHINGTON  STREET 
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ENTR'ACTE. 

"  BEWUSSTVOLL  UNBEWUSST." 
I  was  much  interested  last  week  to  hear  the  comments  made  by  several 
people  upon  the  incidental  music  to  Ben-Hur,  as  given  at  the  Colonial 
Theatre  on  Thursday  evening,  the  20th  inst.  This  music  was  written  by 
Mr.  Edgar  Stillman  Kelley.  With  the  exception  of  the  incidental  music  to 
The  Simken  Bell,  by  Mr.  Aime'  Lachaume,  given  at  the  HoUis  Street 
Theatre  last  winter,  it  is  the  first  music  of  the  sort  that  I  have  heard 
which  is  entirely  modern,  even  ultra-modern,  in  spirit :  modern  in  its  feel- 
ing, modern  in  harmony,  melody,  and  colouring.  In  short,  modern  all 
through,  and  nothing  but  modern.  This  music  of  Mr.  Kelley's  is  as  much 
up  to  date  as  anything  we  have  heard  by  Rimsky-Korsakofif,  Vincent 
d'  Indy,  Chabrier,  Charles  Martin  Loeffler,  or  Richard  Strauss.  It  belongs 
distinctly  to  our  musical  "  Now."  I  may  also  say,  in  passing,  that  it  seemed 
to  me  entirely  fine,  both  as  music  in  itself,  and  in  its  dramatic  relations  to 
the  play.  It  filled  the  bill  completely,  and  with  now  and  then  a  stroke  of 
evident  genius. 

Now,  the  idiom  of  this  music  is  the  very  last  with  which  a  general  theatre- 
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Vir 

Meyer  Jonasson  &  Go. 


Are  showing  the  Latest  Fancies  for  Holiday 
Gifts. 

Ladies'  Petticoats 

Of  superior  quality  Taffeta  Silk,  in  the  vari- 
ous seasonable  shades,  newest  flounce  effects 
of  ruffles  and  accordion  plaiting. 

$6.90,         $10.00,        $13.75. 


TREMONT  and  BOYLSTON  STS. 


«> 
«> 
© 


& 
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going  public  —  which  is  not  a  symphony-concert  public — would  be  sup- 
posably  familiar.  It  is  not  too  much  to  say  that  it  is  not  really  familiar  to 
this  evening's  audience  in  Symphony  Hall ;  that  is,  to  a  large  majority  of 
the  same.  Upon  the  whole,  only  our  younger  musicians  and  a  compara- 
tively small  proportion  of  our  concert-going  public  feel  themselves  easily 
and  comfortably  at  home  in  this  present,  post-Wagnerian  musical  idiom. 
Many,  perhaps  most,  of  us  are  gradually  coming  to  it ;  but  compara- 
tively few  of  us  have  got  to  complete  familiarity  with  it  yet.  To  the 
larger  part  even  of  symphony  audiences  it  is  still  something  in  the 
"  Future."  Then,  what  must  it  not  be  to  a  general  theatre  audience 
to-day,  many  of  whom  are  by  no  means  in  the  habit  of  haunting  concert- 
rooms,  and  a  good  half  of  whom  have  presumably  never  heard  of  Rimsky- 
Korsakoff  or  Richard  Strauss  ?  To  such  people  it  must  be,  one  would 
think,  veritable  musical  (or  unmusical)  Choctaw. 

Yet  the  five  or  six  persons  with  whom  I  spoke  of  Mr.  Kelley's  music, 
after  the  Thursday  evening's  performance  last  week,  all  agreed  sponta- 
neously in  finding  it  admirable  in  the  highest  degree  ;  they  had  enjoyed  it 
to  the  top  of  their  bent,  as  they  had  hardly  ever  enjoyed  incidental  music 
before.  And  not  one  of  them  was  a  musician  ;  not  one  of  them,  an 
habitual  concert-goer,  nor  even  an  especially  musical  person  in  any  way. 
And  yet  these  utter  laymen,  these  almost  profane  persons,  found  that  this 
esoteric  music  spoke  to  them  intelligibly,  and  moved  them  as  the  composer 
himself  could  have  wished  them  moved.  The  matter  is  to  me  a  highly 
interesting  one. 

It  reminds  me,  to  begin  with,  of  what  was  said  (I  now  forget  by  whom) 


SKATING 

BOOTS. 
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when  the  Wagnerian  Music-Drama  was  beginning  to  make  real  headway 
with  the  general  public  —  say,  in  the  late  'seventies  and  early  'eighties  : 
that  here  was  Opera  which  appealed  to  the  unmusical  as  well  as  to  the 
musical ;  that  here  was  great  music  which  the  layman  could  understand 
emotionally-  and  responsively  vibrate  to.  It  is  a  well-known  fact  that  hosts 
of  people  who  had  never  found  Opera  anything  but  a  ridiculous  bore  began 
to  be  regular  and  enthusiastic  attendants  at  Wagnerian  performances. 
Note,  too,  that  this  very  music  of  Wagner's  had  long  been  a  stumbling- 
block  to  musicians,  and  that  it  really  took  a  new  generation  of  them  fully 
to  understand  it.  But  the  thitherto  unmusical  (and  perhaps  still  unmu- 
sical) theatre-goers  had  but  to  come,  hear,  and  be  thrilled.  The  newness 
of  the  musical  idiom  was  nothing  to  them :  they  drank  it  all  in  with  as 
much  avidity  and  delight  as  my  unmusical  (or  half-musical  —  I  do  not  wish 
to  be  impolite)  friends  did  Mr.  Kelley's  music  to  Ben-Hur  at  the  Colonial. 
Why  ? 

The  music  of  any  given  period  in  history  faithfully  reflects  the  general 
spirit  of  that  period,  what  we  call  the  "  Spirit  of  the  Age,"  as  far  as  Music 
can.  Now,  the  spirit  of  an  age  is  a  very  pervasive  thing ;  it  affects  pretty 
nearly  everybody,  except  some  few  tardigrades  who  are  born  out  of  their 
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time.  The  Spirit  of  the  Age  is  reflected,  more  or  less  distinctly,  by  well- 
nigh  everything  that  is  thought,  done,  written  in  that  age.  Not  that  all  re- 
flections are  equally  intelligible  to  all  people ;  for  they  are  not.  But  there 
can  be  no  doubt  that  they  would  be  sympathetically  recognized,  if  they 
could  be  made  intelligible. 

Every  successive  age  brings  with  it  a  new  cast  of  habitual  feeling,  new 
material,  social,  intellectual,  esthetic  demands,  a  certain  inevitable  "  trans- 
valuation  of  values,"  as  Nietzsche  says.  And,  in  so  far  as  these  new 
demands,  this  new  transvaluation,  are  to  be  faithfully  reflected  by,  and 
embodied  in,  the  Art  of  the  age,  they  necessitate  the  formation  of  a  new 
artistic  idiom  —  a  new  idiom  of  line  and  colour  in  Painting,  a  new  form- 
idiom  in  Sculpture,  a  new  correlation  of  the  harmony  of  verse  and  rhyme 
to  the  idea  to  be  expressed  in  Poetry,  a  new  melodic  and  harmonic  idiom 
in  Music.  And  it  is  the  unavoidable  newness,  the  uncustomariness,  of 
this  artistic  idiom  that  renders  its  reflection  of  the  -Spirit  of  the  Age 
incomprehensible  at  first  to  the  esthetic  layman,  and  even  to  the  tradition- 
bound  artist.  Everyone  who  has  anything  at  all  to  do  with  Art  —  and 
most  people  have,  in  their  way  —  is  ready,  nay,  anxious,  to  have  the  fine 
arts  speak'  to  him  intelligibly  of  the  thought,  feeling,  and  general  psychical 
temper  of  the  age  he  lives  in  ;  only  few  can  at  once  understand  what  the 
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fine  arts  say  to  him  on  these  matters,  because  of  the  new  language,. or 
idiom,  they  employ.  Could  he  but  understand  the  idiom,  his  ears  would 
be  open  to  the  message ;  nay,  he  would  perceive  for  himself  how  nicely 
adapted  the  idiom  was  to  that  very  message.  But  he  has  first  to  learn  the 
new  idiom ;  and,  if  he  be  no  specialist,  this  will  take  him  some  time. 
Perhaps  only  his  children  will  really  understand  it. 

Now,  in  pure  music  the  only  key  to  the  gist  of  what  is  to  be  expressed 
is  the  musical  means  of  expression.  If  the  music  is  to  be  understood,  its 
melodic  and  harmonic  idiom  must  be  understood.  And  to  the  person  of 
musical  organization,  no  matter  how  uncultivated, —  to  the  person  who 
sees  in  Nelly  Bly  something  more  organic  than  a  mere  hap-hazard  succes- 
sion of  sounds, —  Music  is  seldom  neutral ;  it  generally  means  something 
to  him,  either  this  or  that,  but  not  nothing.  What  he  calls  failing  to 
understand  it  means,  for  the  most  part,  understanding  it  wrong.  You  say 
you  can  make  nothing  out  of  this  or  that  new  composition ;  but  the  truth 
is,  nine  times  out  of  ten,  that  you  really  do  make  something  out  of  it,  and 
something  you  do  not  like.  A  musical  idiom  you  do  not  understand  is, 
strictly  speaking,  an  idiom  you  misunderstand ;  in  this  it  is  different  from 
an  unknown  speech-idiom,  or  language,  which  says  absolutely  nothing  to 
you.  An  unfamiliar  musical  idiom  has  much  the  same  effect  upon  you 
that  his  English-speaking  companions  on  the  stage  had  upon  Tommaso 
Salvini. 

When  the  elder  Salvini  first  acted  with  an  English-speaking  company  in 
this  country,  he  said  that  he  could  have  done  nothing  at  all,  unless  he  had 
known  all  the  parts  in  the  play  as  well  as  his  own.     "  I  have  to  know  what 
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the  other  people  are  saying  to  me  on  the  stage  ;  for,  as  I  do  not  under- 
stand a  word  of  English,  I  should  be  continually  at  fault  if  I  did  not. 
Your  English  and  American  modes  of  expression,  by  vocal  inflexion, 
gesture,  and  play  of  feature  are  so  different  from  our  Italian  modes,  that 
the  people  with  me  on  the  stage  always  seem  to  me  to  be  saying  just  the 
opposite  of  what  they  really  are  !  "  And,  as  Salvini's  Italian  habit  led  him 
to  misinterpret  our  American  gestures,  vocal  inflexions,  and  expressive 
play  of  feature,  so  do  most  of  us  incline  to  misinterpret  a  musical  idiom 
which  we  do  not  understand.  It  means  to  us  just  the  opposite  of  what  it 
meant  to  the  composer. 

In  most  cases  new  melodic  and  harmonic  traits  in  a  composition  strike 
us,  not  so  much  as  unmeaning  as  they  do  as  ugly  and  unmusical.  The 
Ugly  in  Music  is  almost  always  the  Uncomprehended ;  as  soon  as  we  see 
its  meaning,  its  connection  with  the  context,  the  ugliness  vanishes,  and  we 
find  it  beautiful  —  because  at  last  we  see  its  true  significance.  How  many 
people,  think  you,  liked  the  first  chord  in  Tristan  und  Isolde  the  first  time 
they  heard  it  ?  Most  people  probably  found  it  singularly  hideous  ;  be- 
cause, being  an  unusually  ambiguous  chord,  it  gave  their  ear  no  clue  to  its 
progression.     But,  after  hearing  it  once  or  twice,  and  feeling  the  inherent 
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musical  logic  of  its  progression,  they  must  have  found  it  beautiful  enough. 

Thus  our  feeling  of  estrangement  in  face  of  new,  unaccustomed  melodic 
and  harmonic  forms,  in  face  of  a  new  musical  idiom,  comes  more  from  our  ' 
actually  misunderstanding  and  misinterpreting  it  than  from  a  simple  lack 
of  understanding.  The  thing  is  positive,  not  merely  negative.  And,  as 
soon  as  we  get  a  clue  to  the  right  significance,  we  begin  to  understand  the 
thing  aright  and  appreciate  its  true  artistic  value.  But  such  clue  comes 
only  slowly  to  the  musical  layman,  the  half-musician,  the  outsider. 

There  are,  however,  cases  in  which  the  desirable  clue  can  come  to  any- 
one from  another  quarter.  These  are  when  the  music  is  combined  with 
speech,  or  a  dramatic  action  which  we  do  understand.  The  hosts  of  un- 
musical, or  half-musical  people  who  took  to  Wagnerian  Music-Drama  as  a 
duck  takes  to  water,  understood  the  music,  not  by  listening  to  it,  as  music, 
but  by  hearing  it  subconsciously,  as  an  audible  reinforcement  of  the  dra- 
inatic  gist  of  the  play.  They  instinctively  took  the  drama  in  just  the  way 
Wagner  himself  wished  all  persons  to  take  it :  simply  as  a  stage  play,  not 
listening  intently  to  the  music,  but  hearing  it  "  bewusstvoll  unbewusst " 
—  consciously  unconsciously,  or,  as  we  should  say,  subconsciously.  The 
play  furnished  them  with  the  clue  which  the  musical  idiom  itself  would 
not  have  given  them ;  and  they  understood  the  essence  of  the  music  in 
spite  of  its  unaccustomed  idiom.  Furthermore,  they  understood  the  music 
all  the  better  for  its  modern  character,  for  its  reflecting  the  spirit  of  their 
own  age ;  although  they  could  not  have  understood  its  idiom  by  itself,  they 
did  thus  get  something  more  than  an  inkling  of  the  appositeness  of  its 
expressive  quality.     And  they  found  it  really  more  expressive  than  they 
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would  have  found  music  in  an  older,  more  accustomed  idiom,  but  reflecting 
the  spirit  of  another  age. 

I  think  my  unmusical  friends  who  so  admired  Mr.  Kelley's  music  to  Ben 
Hur  last  week  must  have  been  in  the  same  case.  They  did  not  listen  to 
the  music  at  all,  but  to  the  play;  they  heard  the  music,  though  "bewusst- 
voll  unbewusst,"  and  could  not  but  feel  how  it  intensified  and  illustrated 
the  dramatic  action  on  the  stage.  Thus  they  got  at  its  true  gist  without  a 
care  for  its  new  idiom,  one  way  or  another. 

Overture  to  "  Coriolan,"  Opus  62  .     .     .     Ludwig  van  Beethovek. 

[(Born  in  Bonn  on  Dec.  i6,  1770  (?) ;  died  in  Vienna  on  March  26,  1827.) 
This  overture  was  written  in  Vienna  in  April,  1807.  It  was  not  intended 
for  Shakspere's  Coriolanus,  but  for  a  tragedy  by  a  German  poet,  Heinrich 
Joseph  von  Collin,  to  whom  the  score  is  dedicated.  The  overture  was  first 
played  in  public  at  z.  Liebhabenonzert  in  December,  1807  ;  it  was  published 
in  1808.  It  is  interesting  to  note  that  Beethoven  wrote  this  overture  about 
a  year  after  he  had  made  the  remodelled  version  of  his  Leonore  overture, 
which  version  is  now  generally  known  as  No.  3.  The  tendency  to  cut 
down  and  curtail  the  academic  sonata  form  in  dramatic  overtures  which 
was  already  exhibited  in  the  Leonore  No.  3,  is  carried  decidedly  farther 
here,  in  the  Coriolan. 

The  overture  is  all  in  one  movement,  Allegro  con  brio  in  C  minor  4-4 
time,  as  written,  allabreve  time,  as  played).     It  begins  with  a  succession  of 
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three  long-held  fortissimo  C's  in  the  strings,  each  one  of  which  is  followed 
by  a  crashing  chord  in  the  full  orchestra.  Then  follows  a  concise  exposi- 
tion and  development  of  the  nervous,  restless,  passionate  first  theme  in  the 
tonic  C  minor,  which  soon  makes  way  for  the  appearance  of  the  more 
lyrical,  but  still  passionate,  second  theme  in  the  relative  E-fiat  major. 
The  development  of  this  theme  also  is  short ;  some  stormy  passage-work 
leads  to  the  conclusion-theme  in  the  minor  of  the  dominant  (G  minor),  a 
restless  staccato  phrase  of  the  violins,  over  billowing  arpeggj  in  the  violas 
and  'celli.  The  development  of  this  conclusion-theme  is  really  nothing 
more  than  passage- work ;  it  closes  the  first  part  of  the  overture  in  the 
dominant.  What  stands  for  a  free  fantasia  is  nothing  but  the  continuation 
of  this  passage-work  on  the  conclusion-theme. 

The  third  part  is  somewhat  irregular.  It  begins  with  a  return  of  the  in- 
troductory sustained  notes  and  crashing  chords,  and  of  the  first  theme  ; 
not,  however,  in  the  tonic,  but  in  the  sub-dominant,  F  minor.  The  devel- 
opment of  the  first  theme,  too,  is  considerably  stunted,  and  soon  makes 
way  for  the  cantilena  of  the  second  theme,  in  the  tonic,  C  major,  as  it 
should  be.  From  this  point  on,  the  third  part  is  a  pretty  exact  reproduc- 
tion of  the  first,  the  conclusion-theme  coming  in  the  tonic,  C  minor. 

The  coda  begins  softly  with  the  second  theme  in  C  major.  This  is  fol" 
lowed  by  some  stormy  passage-work  on  a  figure  from  the  conclusion-theme, 
leading  to  a  repetition  of  the  loud  C's  and  chords  of  the  beginning.  What 
follows  is  purely  dramatic  and  suggestive  of  Coriolanus's  death.  The 
overture  sighs  itself  out  in  C  minor. 

This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
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Symphony  No.  40,  in  G  minor  (Koechel,  No.  550). 

Wolfgang  Amadeus  Mozart. 

(Born  at  Salzburg  on  Jan.  27,  1756;  died  there  on  Dec.  5,  1791.) 

This  symphony  was  written  in  1788.  The  first  movement,  ^//(?^r^  molto 
in  G  minor  (4-4  time),  opens  immediately  with  the  exposition  of  the  first 
theme  in  the  strings  ;  the  melody  is  sung  by  the  first  and  second  vioHns  in 
octaves  over  a  simple,  but  strongly  rhythmic,  accompaniment  in  the  violas 
and  basses.*  This  theme  is  the  regulation  sixteen  measures  long,  and  ends 
by  half-cadence  on  the  dominant.  Four  measures  of  conclusion,  also  end- 
ing on  the  dominant,  are  added  in  the  full  orchestra.  Then  the  first  eight 
measures  of  the  theme  are  repeated  by  the  strings,  with  sustained  har- 
monies in  the  oboes  and  bassoons,  with  the  difference,  however,  that, 
whereas  it  remained  steadily  in  G  minor  in  its  first  exposition,  it  now  makes 
a  wondrously  beautiful  modulation  to  B-flat  major.  It  is  immediately  fol- 
lowed by  the  first  subsidiary  in  this  key :  sixteen  measures  of  passage-work 
for  the  full  orchestra,  also  ending  by  half-cadence  on  the  dominant  (F 
major  chord).     Next  follows  the  second  theme,  in  the  relative  B-flat  major, 

*An  anecdote  is  told  of  one  of  Liszt's  concerts  in  Munich,  in  the  days  when  he  still  appeared  in  public  as 
a  pianist.  He  had  just  played  his  own  matchless  transcription  of  Beethoven's  Pastoral  symphony,  as  only  he 
could  play  it.  It  should  be  remembered  that  the  Pastoral,  though  homely  enough  in  its  thematic  material, 
and  generally  simple  in  its  development  and  working-out,  is,  as  a  piece  of  orchestration,  one  of  Beethoven's 
most  complicated  scores;  it  thus  presents  quite  peculiar  difficulties  to  the  pianoforte  transcriber,  difficulties 
wliich  Liszt  has  conquered  in  a  way  that  can  only  be  called  marvellous.  After  Liszt  had  played  it  at  the  con- 
cert in  question,  Franz  Lachner  stepped  up  to  him  in  the  greenroom  and  said  :  "  You  are  a  perfect  magician  ! 
Tliink  of  playing  literally  everything  in  that  second  movement  and  with  only  ten  fingers!  But  I  can  tell  you 
one  thing  even  you  can't  play  with  all  your  magicianship."  "  What's  that  ?  "  asked  Liszt.  "  The  first  six- 
teen measures  of  Mozart's  little  G  minor  symphony,  simple  as  they  are."  Liszt  thought  a  moment,  and  then 
said  with  a  laugh :  "  I  think  you  are  right ;  I  should  need  a  third  hand.  I  should  need  both  my  hands  for 
the  accompaniment  alone,  with  that  viola-figure  in  it!  " 
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Ivers  &  Pond  Pianos. 

A  small  grand  for  a  small  room  and  a  small  price.  It  doesn't  hurt  for  large  rooms 
that  the  piano  is  also  adapted  to  city  apartments  where  space  is  limited ;  and  it  doesn't  hurt 
the  quality  that  we  rather  undercharge  for  it.  The  quality  is  first-class,  the  very  highest, 
the  best  that  can  be  made. 

Although  requiring  little  more  room  than  an  upright,  nevertheless,  owing  to  its  unique 
and  scientifically  developed  scale-plan,  it  renders  as  much  volume  as  is  commonly  found  in 
the  large  parlor  grand,  with  a  rarer  purity  of  tone.  And  then  it  stands  in  tune  and 
■will  wear.  People  familiar  with  some  of  the  best  grands  know  that  their  failings  have 
been  that  they  have  not  stood  in  tune  nor  worn  any  too  well. 

This  piano  has  jumped  into  favor  so  fast  that  we've  never  been  able  to  supply  the 
demand  since  we  brought  it  out.  We  keep  increasing  the  output,  to  find  that  orders  have 
increased  still  faster. 

Ivers  and  Pond  pianos  are  used  in  more  than  two  hundred  leading  educational  insti- 
tutions. We  are  one  of  the  largest  manufacturers  of  highest  grade  pianos  in  America, 
and  that  means  in  the  world.  You  are  invited  to  come  and  see,  whether  you  want  to 
buy  now  or  not.     Catalogues  mailed  itee. 

IVERS  &   POND   PIANO   CO., 

114=116  Boylston  Street,  Boston. 
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a  chromatic,  sighing  motive,  given  out  by  the  strings  and  wood-wind,  and 
developed  for  twenty-three  measures,  closing  with  a  definite  authentic 
cadence  in  B-flat  major.  A  short  second  subsidiary  leads  over  to  some 
contrapuntal  work  on  the  initial  figure  of  the  first  theme,  against  a  new 
counter-figure,  which  here  comes  in  as  a  conclusion-theme,  the  first  part  of 
the  movement  closing  in  B-flat  major  with  the  characteristically  Mozartean 
winding-up  passage  for  full  orchestra,  something  like  the  tutti  of  a  concerto. 
This  first  part  is  then  repeated. 

The  free  fantasia  begins  with  the  first  theme,  now  in  F-sharp  minor,  but 
developed  on  a  new  plan,  with  frequent  modulations.  The  working-out 
soon  begins  in  earnest,  and  is  carried  forward  with  great  contrapuntal 
elaboration,  and  at  greater  length  than  is  usual  with  Mozart. 

The  third  part  of  the  movement  is  quite  regular.  The  most  noticeable 
variations  from  the  form  of  the  first  part  being  that,  where  the  first  theme 
modulates  from  G  minor  to  the  relative  B-flat  major  (on  its  second 
repetition)  in  the  first  part,  it  now  modulates  to  E-flat  major  (sixth  degree 
of  the  principal  key),  and  that  the  first  subsidiary,  entering  in  this  key,  is 
far  more  extendedly  developed  than  in  the  first  part,  even  to  the  point  of 
imitative  contrapuntal  working-out,  the  development  ending  by  half-cadence 
on  the  dominant  of  the  principal  key  (G  minor).  From  this  point  on,  the 
movement  keeps  steadily  in  the  tonic  key,  the  presentation  and  develop- 
ment of  second  theme,   second  subsidiary,  and  conclusion-period  being 
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virtually  the  same  as  in  the  first  part.  A  very  short  coda,  beginning  with 
the  second  subsidiary,  and  then  bringing  in  some  play  on  the  initial  figure 
of  the  first  theme  in  four-part  canon,  brings  the  movement  to  a  close. 

The  second  movement.  Andante  in  E-flat  major  (6-8  time),  is  also  in  the 
sonata-form.  It  begins  with  the  presentation  and  development  of  the  first 
theme,  the  construction  of  which  is  peculiar.  It  is  given  out  for  the  most 
part  by  the  strings,  the  horns  forming  a  background  of  richer  tone-color. 
The  thesis  of  the  melody  comes  first  in  the  'celli  and  double-basses,  the 
phrase  ending  in  the  violins ;  then  comes  the  antithesis,  a  sighing  figure  in 
the  violins  in  octaves,  closing  with  a  little  descending  chromatic  passage  in 
3rds.  Thesis  and  antithesis  are  now  repeated,  but  in  a  considerably 
altered  shape.  The  thesis  now  comes  in  the  first  violins,  but  with  the 
eighth-notes  in  its  original  shape  now  lengthened  to  dotted  quarter-notes ; 
the  antithesis  comes  in  the  'celli  and  double-basses,  against  a  new  counter- 
figure  in  the  violins  in  octaves.  Then  comes  a  conclusion-period  of  three 
measures,  with  the  melody  in  the  wood-wind,  over  a  little  fluttering  accom- 
paniment in  the  strings.  The  second  theme  follows,  in  the  dominant  (B- 
flat  major)  ;  it  consists  mostly  of  passage-work  in  which  we  find  that  the 


Melvin  a.  Heilbrun 

1 80  Tremont  Street 

Opposite  Boylston  Street,  Subway  Entrance 


First  Clearance  Sale 
at    the    New  Store 

This  store  was  opened  just  three 
months  ago,  and  therefore  offers 
in  this  sale  none  but 

This   Season's   Best  Styles 
at    Greatly  Reduced  Prices 
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PETTICOATS 
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UNDERWEAR 

FURS 

WAISTS 


little  fluttering  figure  of  the  accompaniment  of  the  concluding  period  of  the 
first  theme  now  assumes  a  marked  thematic  importance.*  A  more  melo- 
dious conclusion-theme  follows  (in  B-flat  major),  and  closes  the  first  part 
of  the  movement.     Even  here  the  little  fluttering  figure  is  not  quite  absent. 

The  free  fantasia  is  short,  and  consists  of  imitative  passage-work  on  the 
second  theme,  rather  than  of  working-out,  properly  so-called. 

The  third  part  of  the  movement  stands  in  regular  relations  to  the  first, 
saving  that  the  development  of  the  first  theme  is  somewhat  more  extended. 

The  third  movement,  Menuetto :  Allegro  in  G  minor  (3-4  time),  is 
strictly  regular  in  form,  if  rather  stern  and  elaborately  contrapuntal  in 
character.  The  trio  (in  G  major)  is  in  strong  contrast  to  this,  being  light, 
simple,  and  almost  waltz-like. 

The  fourth  movement,  Finale :  Allegro  assai  in  G  minor  (4-4  time),  is, 
like  the  first  and  second,  in  the  sonata  form.  It  begins  with  the  exposition 
of  the  first  theme,  a  theme  so  regular  in  its  dance-like  cut  (thesis  and  an- 
tithesis being  each  eight  measures  long  and  each  repeated)  that  it  seems 
as  if  it  were  to  be  made  the  motive  of  a  rondo. f  It  is  immediately  followed 
by  a  first  subsidiary,  which  is  developed  at  great  length  in  rushing  contra- 
puntal passage-work,  beginning  in  the  tonic  (G  minor)  and  ending  by  half- 

*  It  is  to  be  noted  that  when  the  classic  masters  applied  the  sonata-form  to  a  quick  movement  (that  is,  in 
its  regular  application  in  first  movements  of  symphonies  or  sonatas;,  the  second  theme  is  usually  of  a  more 
cantabiU  character  than  the  hr.^t.  In  slow  movements,  however,  we  often  find  this  reversed;  the  first 
theme  being  a  melodious  cantilena,  and  the  second  partaking  more  of  the  nature  of  quasi-contrapuntal  pas- 
sage-work.    This  is  the  case  in  the  present  Andante. 

t  Commentators  have  mticid  the  coincidence  that  the  first  seven  notes  of  the  theme  of  the  scherzo  in 
Beethoven's  C  minor  symphony  are  (allowance  being  made  for  difference  of  key)  identical  with  the  corre- 
sponding notes  of  this  theme;  but  the  rhythm  is  so  totally  different  tliat  no  similarity  between  the  two 
themes  can  be  detected   by   the  ear. 
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The  Largest  Selected  Stock  in  New  England. 

PERFUMERY  AND  TOILET  ARTICLES. 

S.  S.    PIERCE    CO., 
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Miss  M.  F.  riSK, 

144  Trcmont  Street. 


Important    New    Publications. 

(Eighteen  pieces  for  piano.) 
By    ALVAH    GLOVER     SALHON. 

Ranging  in  difficulty  from  grades  one  to 
seven,  and,  musicall)-  considered,  of  excep- 
tional merit.  They  embrace  almost  every 
conceivable  combination  from  a  technical 
standpoint. 

These  compositions  stand  as  a  type  of  the 
best  in  modern  pianoforte  music,  and  will 
well  repay  careful  investigation. 

Our  list  of  novelties  and  catalogues  sent  on 
application. 

C.  W.  THOnPSON  &  CO. 

13  WEST  STREET. 
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cadence  on  the  dominant  of  the  relative  B-flat  major.  A  more  cantabile 
second  theme  follows  (in  B-flat  major),  and  is  developed  at  first  by  the 
strings,  then  by  the  wood-wind ;  it  leads  to  some  strong  passage-work  on 
a  figure  taken  from  the  first  theme,  which,  though  having  apparently  all 
the  character  of  a  second  subsidiary,  really  takes  the  place  of  a  conclusion- 
theme,  and  closes  the  first  part  of  the  movement,  which  is  then  repeated. 
This  first  part  ends  in  the  relative  B-flat  major. 

The  free  fantasia,  which  is  pretty  long,  is  devoted  entirely  to  an  elabo- 
rate working-out  of  the  first  theme  in  imitative  counterpoint.  The  third 
part  of  the  movement  is  little,  if  anything,  more  than  a  repetition  of  the 
first  save  that  the  second  theme  and  what  follows  it  are  in  the  tonic  G 
minor  —  not  G  major,  as  might  have  been  expected  from  the  second 
theme's  coming  in  B-flat  major  in  the  first  part. 

Two  autograph  scores  of  this  symphony  exist.  The  first,  and  the 
second  —  or  ^^  Machschrift."  In  the  first  the  symphony  is  scored  for  i 
flute,  2  oboes,  2  bassoons,  2  horns,  and  the  usual  strings.  In  the  Nach- 
schrift  2  clarinets  are  added.  In  other  respects  the  two  are  exactly  alike. 
The  first  score  has  generally  been  used  for  performances  of  the  symphony 
all  over  the  world.  The  second,  or  Nachschrift,  was  for  years  in  the 
possession  of  Johannes  Brahms,  who,  for  some  reason  or  other,  persist- 
ently refused  to  allow  it  to  be  published,  or  to  go  out  of  his  hands.  It  is 
now  published,  and  will  be  used  at  this  concert.* 

*  By  some  means  Mr.  Theodore  Thomas  succeeded  in  procuring  a  copy  of  the  Nachschrift,  perhaps  be- 
fore it  came  into  Brahms's  posssesion.  At  all  events,  he  has  used  it  exclusively  at  his  concerts  in  this  country 
for  the  last  twenty  or  twenty-five  \-ears. 
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Tenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  4,  at  230  o'clock. 

SATURDAY  EVENING,  JANUARY  5,  at  8.00  o'clock. 


PROGRAMME. 


Weber  -        -         -        -        -        -        -        Overtutc/*  JuhcV 


Brahms         --_____     Serenade  in  D  major 


Wagner      -----     ^*  Waldweben/' from '' Siegfried '' 


Glazoulow         _        -        -         -        Symphony  No.  5,  in  B-flat  major 

(First  time.) 


See  special  announcement  on  page  366. 
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There  will  be  given  in 
SYMPHO/MY  HALL  on  SATURDAY  AFTERNOO/NS, 

January  12,  ig,  26,  February  2  and  9, 

Five  Illustrated  Lectures 

BY 

Garrett  P.  Serviss 

^*The  Romance  of  Travel  and  History, 
Illuminated  by  Art/^ 

Saturday  Afternoon,  January  12. 

"/^JAPOLEO/M   BONAPARTE." 

Saturday  Afternoon,  January  19. 

"PETER  THE  GREAT 

And  the  Making  of  Russia." 
Saturday  Afternoon,  January  26. 

"SCOTLAND, 

The  Land  of  Poetry  and  Romance." 
Saturday  Afternoon,  February  2. 

"CLIMBS  IN  THE  HIGH   ALPS, 

The  Matterhorn  and  Mont  Blanc." 
Saturday  Afternoon,  February  9. 

"PARIS, 

The  Capital  of  Fashion." 


Season  tickets  for  the  series  of  five  lectures,  #4.00,  $3.00,  $2.00,  and 
$1.00,  according  to  location.  Orders  addressed  to  L.  H.  Mudgett,  Sym- 
phony Hall,  will  be  filled  in  the  order  of  their  receipt.  Sale  of  season 
tickets  opens  Friday,  January  4,  at  8.30  a.m. 
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BOSTON    MUSEUM 


Field,  Rich,  and  Harris,  and  Charles  Frohman, 


Lessees  and  Managers. 


Beginning  flonday,  January  7. 

MATINEES,  WEDNESDAY   AND  SATURDAY. 
LiniTED    ENQAGEnENT. 

THEAUGUSTIN  DALY  MUSICAL  COMP   NY, 

Including  Mr.  JAMES  T.  PO\A^ERS. 

Direct  from  Daly's  Theatre,  New  York,  in 

THE    SEASON'S   MUSICAL    SENSATION, 

SAN    TOY. 

"The  biggest  success  since  the  '  Mikado.'  " — New  York  Herald. 

A  CHINESE-ENGLISH   MUSICAL   COMEDY. 

Book  by  Edward  Morton.  Music  by  Sidney  Jones. 

Lyrics  by  Harry  Greenbank  and  Adrian  Ross. 

Now  in  its  second  year  at  Daly's  Theatre,  London. 

An  elaborate  and  effective  stage  production.      The  original  cast.      Grand  chorus 

of  75.     Augmented  orchestra,  under  direction  of  John  Braham. 

SOriE  OF  THE  nUSlCAL  GEnS:  "He's  the  Mandarin,"  "Six  Little  Wives,"  "Love's  Alphabet," 
"The  Maid  in  the  Moon,"  "The  Samee  Gamee,"  "The  Chinese  Ornaments,"  "  Rhoda  and  her 
Pagoda,"  "The  Chinese  Sojer  Man.'' 

SALE  OF  SEATS  BEGINS  TUESDAY,  JANUARY  1. 

ASSOCIATION  HALL, 

Wednesday  Afternoon,  January  2,  at  3  o^clocfc. 

SONG  RECITAL 

BY 

J.  S.  CODMAN, 

Assisted  by  Hr.  T.  ADAHOWSKI,   Hr.  J.  WALLACE  GOODRICH. 


PROGRAMME. 


"  Pieta,  Signore,"  ....  Stradella 
"  Du  meinerSeele,  schonsterTraum,"  Lassen 
"Mondnacht,"  ....  Schumann 
Pilgrim's  Song,  .  .  .  Tschaikowsky 
Mr.  Codman. 

Two  Movements  from  Suite   for 
Violin  and  Piano,      .        .        .      Goldmark 
Mr.  Adamowski  and  Mr.  Goodrich. 

Aria    from  "  Le  Nozze  di  Figaro," 
"  Vedro,  mentr'  io  sospiro,"  .        .    Mozart 

Aria  from  "  Tannhauser,"  "  O  Star  of 

Eve," Wagner 

Mr.  Codman. 


(a)  Preislied,  "  Meistersinger," 

Wagner- Wilhelmij 
(6)  Mazourka,         ....         Kontski 
Mr.  AdamovFski. 


''  Mia  sposa  sara  la  mia  bandier 
''  Vorrei," 


Canzone  dell'  Onde, 
"  Oh,  let  Night  Speak  of  Me,' 
Clianson  de  I'Adieu,     . 
"The  Wind  blows  Cold,"    . 

Mr.  Codman. 


1,"  .      Rotoli 

Tosti 

Vannuccini 

Chadwick 

Tosti 

.  Sullivan 


Tickets  now  on  sale  at  Hei  rick's,  Copley  Square. 
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Symphony  Hall, 

HUNTINGTON  AND  MASSACHUSETTS  AVES. 
Wednesday   Afternoon,  January   2, 

At  2.30. 

PIA/\0    RECITAL 

MR.    OSSIP 

GABRIL0WIT8CH 

PROGRAMME. 


BEETHOVEN, 


BACH-TAUSIG, Toccata  and  Fugue,  D  minor 

fSonate,  D  major,  Op.  28  (Pastorale) 
Allegro  —  Andante  —  Scherzo  —Rondo 
f  Ballade,  A-flat  major 

CHOPIN, ^  Nocturne,  D-flat  major 

I 

[^  Scherzo,    B    minor.  Op.  20 

RUBINSTEIN, Romance,  F  major 

GABRILOWITSCH, Gavotte,  D  minor 

GLINKA-BALAKIREFF, L'Alouette 

MENDELSSOHN-LISZT,   Wedding    Marcli    and    Elfin    Dance    from     "  Midsummer 
Night's  Dream." 


Tickets  with  reserved  seats,  $1.50,  ^i.oo,  75  cents,  and  50  cents. 
Sale  opens  Monday,  December  24. 
■Mail  orders  given  prompt  attention. 

L.   M.  MUDGETT,  Manager. 
EVERETT    PIANO  ^USED. 
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STEINERT   HALL. 

Afternoon  of  NEW  YEAR'S  DAY,  at  three  o'clock. 

PIANOFORTE  RECITAL  BY 

Harold    BAUER. 

PROGRAM. 

1.  Sonata  in  A-flat         .         .         .     Weber    I  3-     («)  Theme  and  Variations,         Schubert 

I  (Arr.  by  Taussig.) 

I  (b)  "  Au  Bord  d'une  Source  "  \         t  '    t 

I  [c)  Gnomenreigen  \ 

2.  (a)  Novellette  in  D  ~\  [ 

\b\  Romance  in  F-sharp  f       ^  z.  /  >  -k^  .     _,      . 

WPapillons  \      Schumann    \^.      a    Nocturne  mC  mmor  1 

J)  Toccata  3  I  ^^   ft ude  m  A-flat        _  \  .  Chvpm. 

\c)  Scherzo  m  B-flat  mmor  \ 

Mason  &  Hamlin  Pianoforte  used. 

Tickets,  $I«00  and  $1.50,   on  sale  at  Steinert  HalL 


STEINERT   HALL.  FRIDAY    EVENING,  JANUARY  4,  AT  8. 

PIANOFORTE  RECITAL 


BY 


EDWIN  KLAHRE. 

PROGRAM. 

Grieg.     Suite.     Aus  Holberg's  Zeit.  I    Liszt.     Le  Rossignol. 

Schumann.     Arabesque.  Dreams  of  Love,  A-flat. 

JosEFFY.     Arietta  di  Balletto.  Chopin.     Studies.     Op.  lo. 

Spinning  Song.  '    Liszt. 

I  Illustrations  de  I'Opera,  "L'Africaine.' 

The  Steinway  Piano  used. 
Reserved  seats,  $i.oo.     Tickets  now  on  sale  at  the  Hall. 


STEINERT    HALL.  WEDNESDAY  EVENING,   JANUARY  2. 

FRENCH  SONG  RECITAL 

BY 

Madame  ALEXANDER=MARIUS 

(Off icier  d'Acadetnie). 

nr.  ALFRED   de  VOTO  at  the  Piano. 
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ASSOCIATION  HALL, 

Fouftt  Concert  of  the 

Monday  Evenings  December  31,  at  8  o^cIock. 


PROGRAMME. 

Quartet  in  C  minor, Brahms 

Sonata  for  Piano  and  Violin,  in  E  major,       ........       Bach 

Trio  for  Piano,  Violin,  and  Violoncello,  in  B-flat,  Op.  97,      ....      Beethoven 


Assisting  Artist,  ilr.  Ernst  von  Dohnanyi. 

Mr.  Dohnanyi  appears  by  courtesy  of  Messrs.  Sweeney  and  Company,  under 
whose  management  he  will  give  the  second  Music  Students'  Chamber  Concert, 
January  8. 

BOSTON  SYMPHONY  ORCHESTRA 


Special    Announcement 


TO  stop  speculation  in  the  twenty-five-cent  tickets  to 
the  second  balcony  only  for  the  Friday  afternoon  Public 
Rehearsals  of  the  Boston  Symphony  Orchestra  in  Symphony 
Hall,  it  has  been  found  necessary  to  adopt  a  new  plan. 

For  the  Public  Rehearsals  on  Friday  afternoons  no 
tickets  will  be  sold.  On  Fridays,  at  one  o'clock,  the  Hunt- 
ington Avenue  entrance  only  will  be  opened.  Pre- 
cisely five  hundred  and  five  (505)  persons  will  be  .admitted, 
giving  each  person  a  seat.  Four  lines  in  single  file  will  be 
formed  along  the  side  corridors,  beginning  at  the  foot  of  each 
staircase.  At  half-past  one,  on  the  payment  of  a  quarter 
of  a  dollar,  admission  will  be  given  to  the  second  balcony, 
where  the  seats  will  be,  as  heretofore,  "first  come,  first 
served."  No  changing  of  places  in  the  line  will  be  allowed, 
and  any  one  leaving  his  place  will  forfeit  it.  No  money 
will  be  changed  at  the  door,  and  a  quarter  of  a  dollar  will  be 
the  only  coin  accepted. 

CHARLES   A.  ELLIS,  Manager. 

FREDERIC    R.    COMEE,    Assistant    Manager. 
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ASSOCIATION  HALL.  Co™„  Be.fce.er  ^^,^^_^_^  ^^^^^^ 

Second  Music  Students' 
Chamber     Concert, 

TUESDAY    EVENING,    JANUARY    8,    AT    8* 

DOHNANYI 

The  Music  Students'  Chamber  Concerts  have  received  the  endorse- 
ment of  the  leading  music  critics.  Mr.  B.  E.  Woolf,  in  his  criticism  of  the 
first  concert  in  the  Herald,  said  :  — 

'*■  These- concerts  are  to  be  warmly  commended,  inasmuch  as  they  provide,  at  a  reasonable 
charge,  musical  entertainments  of  genuine  worth,  and  place  within  easy  reach  of  music 
students  opportunities  to  hear  music  of  a  high  class,  performed  by  artists  of  eminence. 
There  are  not  too  many  such  opportunities  offered  in  Boston,  and  hence  the  management 
should  meet  with  every  encouragement  in  carrying  to  a  successful  issue,  both  artistic  and 
pecuniary,  their  spirited  undertaking." 

Season  tickets,  $4.50,  and  reserved  seats  for  the  first  concert,  $1.00, 
now  on  sale  at  the  Hall  Box  Office.  Mail  orders  filled  in  the  order  of 
their  receipt, 

P.O.  Box  3482.  SWEENEY  &  CO.,  Managers, 


ASSOCIATION    HALL.  !  J"y^  J^^^^^y  3.)  Afternoons 

(  Satoroay,  January  5.   )  at  3  o'clock. 


Hr.  and   firs. 
GEORQ 


HEN5CHEL 


Only  Two  Song  RecitaJs. 

Sale  of  tickets,  at  $J.50  and  $J.OO,  opens  at  Symphony  Hall, 
Friday,  December  28* 


Special  Notice. —  Mail  orders  accompanied  by  cheque,  addressed  L.  H. 
MuDGETT,  Manager,  Symphony  Hall,  received  at  any  time  before  or 
after  the  opening  of  the  sale,  will  be  filled  in  order  of  their  receipt^ 
and  seats  assigned  as  nearly  as  possible  in  the  location  desired. 

^  Chickering-  Piano  used. 

Program  at  Box  Office. 
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The  Burton  Holmes  Lectures 

With  Illustrations  in  Color  and 
Appropriate    Motion    Pictures 

TREMONT  TEMPLE,  .^  BOSTON 

Two  Courses,  exactly  alike 

Course  A,  Five  Wednesday    Evenings 

Beginning  January  23,  at  8.00 

Course   B,   Five   Saturday    Afternoons 


Beginning  January  26,  at  2.30 

The    Lectures   to    be    given 

I    in    the    following    order 

^  ^  ^  THE    F.DGE 

Course  A 
Wednesday,  January  23 

OF    CHINA  ^  ^  ^ 

Course  B 
Saturday,  January  26 

^  ,^  ^  ^  M  0  K  I 

Course  A 
Wednesday,  January  30 

LAND^^^jft 

Course  B 
Saturday,  February  2 

>  ^  ^  PARIS  EXPOSITION  ^  •^  > 

Course  A                                                                 Course  B 
Wednesday,  February  6                                       Saturday,  February  9 

\^  THE    WONDERS 

Course  A 
Wednesday,  February  13 

OF   THESSALY  ^ 

Course  B 
Saturday,  February  16 

j^    ^    OBERAMERGAU     IN     1900    ^    ^ 

Course  A                                                            Course  B 
\A^ednesday,  February  20                                     Saturday,  February  23 

THE   SALE  OF   COURSE   TICKETS  opens  Monday,  January  14,  at  9  a.m.,  at 
Box  Office,  Tremont  Temple. 

COURSE  TICKET,  securing  to  the  holder  the  same  reserved  seat  at  each  of  the 
five  lectures  of  the  course,  $4.00,  $3.00,  and  $2.00,  according  to  location. 

SINGLE  TICKETS,  $1.00,  75  cents,  and  50  cents,  will  be  on  sale  on  and  after 
Monday,  January  21. 
25-cent  tickets,  unreserved,  also  on  sale  on  day  of  lecture. 

MAIL  ORDERS  addressed  to  Louis  Francis  Brown,  Tremont  Temple,  will  receive 
prompt  attention  in  the  order  of  their  receipt. 
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TWENTIETH      SEASON    ^    ^    J900-J90I 


SANDERS  THEATRE,  CAMBRIDGE 


the  Boston  Symphony  Orchestra 

70  PERFORMERS.  Mn  WILHELM  GERICKE,  Conductor 


THURSDAY  EVENINGS 

JANUARY        JO             MARCH  14 

JANUARY        3  J              APRIL  U 

FEBRUARY      U              MAY  2 


SOLOISTS 

Mme.  HELEN  HOPEKIRK  Mr,  C.  M.  LOEFFLER 

Miss  FREDA  SIEMENS  Mr.  OTTO  ROTH 

Mr.  ALWIN  SCHROEDER 

•  And  others  to  be  announced. 


Admission  tickets,  at  $i.oo  each,  on  sale  at  Saver's  University  Book- 
store and  at  the  door. 
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ASSOCIATION    HALL. 

Tuesday  Evening,  Dec.  i8.  Wednesday  Evening,  Jan.  9. 

W^ednesday  Evening,  March  13. 

THREE   CONCERTS   OF  CHAMBER  MUSIC 

BY   THE 

LO/NGY  CLUB. 

ANDRE  MAQUARRE,  Flute.  GEORGES  LONGY,  Oboe. 

ALEXANDRE  SELMER,  Clarinet.  A.  HACKEBARTH,  Horn. 

HUGO  LITKE,  Bassoon. 

Piano,  Mr.  HEINRICH  GEBHARD. 

The  programmes  will  include  the  following: 

Quintet  for  Piano,  Oboe,  Clarinet,  Horn,  and  .Bassoon,  Op.  16,  .  .  Beethoven 
Divertissement  for  two  Flutes,  two  Oboes,  two  Clarinets,  two  Horns,  and 

two  Bassoons,  Op.  36 Bernard 

Quintet  for  Piano,  Flute,  Clarinet,  Horn,  and  Bassoon,  Op.  55           .        .  Rubinstein 

Three  Romances  for  Piano  and  Oboe Schumann 

Chansons  et  Danses,  for  Horn  and  two  Bassoons,  Op.  50           .         .         .  V.  d'Indy 

Concertstiick  for  Flute,  Oboe,  Clarinet,  Horn,  Bassoon,  and  Piano,  Op.  41,  Rietz 
Serenade  in  C  minor  (No.  12),  for  two  Oboes,  two  Clarinets,  two  Horns, 

and  two  Bassoons Mozart 


Tickets  on  sale  at  Symphony  Hall. 


MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON   STREET,  Room  26. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL  INSTRUCTION. 

Specialties  : 
Restoration  of  the  Voice,  Artistic  In- 
terpretation of  French  Songs 
and    Ballads. 
Exponent  of  Trabadelo,  Paris. 


VOCAL  INSTRUCTION  and  • 
SOPRANO  SOLOIST, 

II  A  1?  RIFT  ^     WfllTTIFR  **^  Huntington  Avenue. 

O/lIlAlljl    Oi     Illllimjnj     Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 

Steinert  Building, 

Room  20,  Wednesday  mornings. 


^PE^ 


MARIE 

DECCA, 


VOICE  CULTURE, 

Garcia-Marchesi   Method. 

STUDIO,  STEINERT  HALL,  BOSTON. 

(3T0) 


Mrs.  ANNE  GILBRETH  GROSS, 

Teacher  of  the  Pianoforte. 


PIERCE    BUILDING, 

COPLEY    SQUARE, 
BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 

Contralto  First  Church  in  Boston.  165   Huntington  Avenue. 


Mr,  GDSTAV  STRUBE 

(Member  of  Boston  Symphony  Orchestra) . 


TeaclierofYioliii,TlieoryaHdComposition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr.  A.  E,  PRESCOTT, 

153  TREnONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  o£  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


Miss  LODISE  LEIMER 


STEINERT  BUILDING. 


Concert  and  Oratorio. 

Vocal  Instruction. 


EDWIN   MUZZv,   Baritone. 
VOICE  CULTURE. 

Authorized  exponent  of  the  Sbriglia 

method  of  voice  production. 

FRENCH  DICTION  ALSO  A  SPECIALTY. 

Studio,  218  Tremont  Street. 


Miss  EDITH    E.  TORREY, 

DRAMATIC   SOPRANO. 

Concerts,  Oratorio,   Song    Recitals. 

TEACHER  OF  SINGING. 

164  Huntington   Avenue,  Boston. 


HEINRICH   SCHUECKER, 

TEACHER    OF    THE    HARP. 

A  large  number  of  new  and  second-hand 
Erard  Harps  for  sale  and  to  let. 


32  Westland  Avenue, 


Boston. 


Mr.  JAflES   W.  HILL, 
Teacher  of  Piano,  Accompanist. 

Recitals,  Nov.  9,  Dec.  14,  Jan.  18. 

Pierce  Building,  Copley  Square. 
Reception  hours :  Tuesdays  and  Fridays,  11  to  1. 


nr.   JACQUES  HOFFflANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble. 

73   WESTLAND   AVENUE. 


Hiss   ANNIE   FRANK    LIBBY, 
5olo  Harpist  and  Teacher, 
5   ALBEMARLE   ST.,    ^     BOSTON. 
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Mr.  George  E.  Whiting, 

ORGAN    STUDIO, 
154    TREMONT    STREET, 


BOSTON. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modem  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,      .     .     .       Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I   at  her  residence,  THE  OXFORD. 


Frederick  N.   Shackley, 

PIANO,  ORGAN,   COMPOSITION. 

Training  for  Practical  Organ  Playing  a  spe« 
cialty.    Pipe  Organ  for  practice. 

cTiminc  I  '7  Steinert  Building  (Wednesdays), 
siuuiua,  j  ,29  Franklin  Street,  Allston. 


Miss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexandeb  Siloti), 
PIANIST  AND  TEACHER. 
Wednesday  and  Saturday,  11-12. 
Steinert  Building,  Room  6, 

162  Boylston  Street. 


Mrs.  S.  B.  FIELD 


TEACHER  OF  THE  PIANO  and  the 
ART  OF   ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 

Hotel  Nottingham,    Copley  Square. 


Mr.  LOUIS  KLOEPFEL, 

First  Trumpet  of  the 
Boston  Symphony  Orchestra, 

Instructor  of  TRUMPET  and  CORNET. 

Address,  Symphony  Hall. 


Hiss  MARIE   L.  EVERETT, 

TEACHER  of  SINGING, 

Holds  a  recent  Dipl6me  Sup6rieur 
from  Madame  Marchesi,  Paris. 


The  Copley, 


Copley  Square. 


Miss   MARY    H.    HOW, 

One  of  the  first  and  most  successful  pupils  of 

the  late  CHARLES  R.  ADArtS. 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH   STREET. 


Miss   ROSE  STEWART, 

Pupil  of  MARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT   HALL   BUILDING. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollbnhauer,  Conductor. 
Gbo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 

lao  Tremont  St.,  Boston.     Office  Hours,  10  to  4. 
Teleidione,  "  Phillips  Building." 

]Uifi«ians  for  all  o««aHona. 


Mr.  EHIL  riAHR, 

VIOLIN,   VIOLA,  and   ENSEriBLE. 

Tuesdays  and  Fridays,  3-5  p  m. 
STEINERT  BUILDING. 


Dramatic  Readers. 


J.  Marshall  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  address 

CEDAR   PARK,  ROXBURY, 

MASS. 


THE  BOSTON   SYMPHONY  ORCHESTRA   FROGRAnHE, 

For  the  twenty -four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William   F.  Apthorp,  ^  ^  Jt  jt  jt 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to  F.  R.  COMEE,  Symphony  Hall,  Boston. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay,) 

TWENTIETH  SEASON, 
I900-t90J. 

WILHELM   GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


TENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  ,^ 

FRIDAY  AFTERNOON,  JANUARY  4, 

AT   2.30  O'CLOCK. 

SATURDAY  EVENING,  JANUARY  5, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.  ELLIS,  MANAGER 
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Chickering  Hall 

AND    STUDIOS, 
Huntington   Avenue, 

NEAR    MASSACHUSETTS    AVENUE. 

To   be   completed    February   15. 

TO    LET. 

Perfectly  appointed  studios  and  an 
IDEAL  HALL  for  chamber 
concerts,  recitals,   lectures,  etc. 

This  hall  is  on  the  ground  floor,  the 
disagreeable  feature  of  stairwavs  being 
entirely  absent. 

For  terms,  dates,  etc.,  apply  to  Mr. 
L.  H.  MuDGETT,  Symphony  Hall,  or  to 

Chickering  &  Sons, 

791   Tremont  Street. 
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TWENTIETH    SEASON,  I900-I90I. 


Tenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  4,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  5,  at  8  o'clock. 


PROGRAMME. 
KatI  Maria  von  Weber      -         -        -        _        _        Jubilee  Overture 

Franz  Lis2t       -        _        -    Symphonic  Poem  No.  3,  ^*  The  Preludes  *' 

Richard  Wagner         '' Waldweben/'  from  "  Siegfried/'  Act  IL,  Scene  2 

Alexander  Glazounoff        -  Symphony  No.  6,  in  C  minor,  Op.  58 

I.    Adag'io  (C  minor)        ______  3.4 

Allegro  passionato  (C  minor)     -  -  -  _  2-2 

II.    Andante  con  Variazioni  (G  major)     -  -  -  2-4 

III.  Intermezzo:  Allegretto  (E-flat  major)          -         -  3-8 
Plu  mosso  (A-flat  major)   -----  3_8 

IV.  Andante  maestoso  (C  major)      -         -         -         -  4-2 


See  special  announcement  on  page  410. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


City  of  Boston,  Revised  Regulation  of  Aug:ust  5,  1898.— Chapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
»  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest :  J.  M.  GALVIN,  City  Clerk. 
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L.  p.  HOLLANDERS  CO. 

Sole  Agents  for  the  United  States  of 

LE   CORSET   DE   MILO 

AND 

LE  CORSET  PARE  AIT. 

They  are  the  result  of  the  most  careful  study  of  all  pointy 
essential  to  making  a  perfect  figure  and  giving  a  graceful  carriage, 
at  the  same  time  securing  the  greatest  comfort  to  the  wearer. 


ALSO 


THE  ROSE  CORSET, 

Designed  on  strictly  scientific  principles  to  coach  the  figures  of 
young  misses  from  twelve  to  eighteen  years. 

Descriptive  Catalogue  sent  on  application. 


t.blairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEV 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Jubilee  Overture       Karl  Maria  von  Weber. 

(Bom  at  Eutin,  in  the  grand-duchy  of  Oldenburg,  on   Dec.  i8,  1786; 
died  in  London  on  June  5,  1826.) 

This  overture,  as  well  as  2.  Jubilee  Cantata,  was  written  for  the  festival 
to  celebrate  the  fiftieth  anniversary  of  the  reign  of  the  King  of  Saxony. 
The  overture,  however,  has  no  connection  with  the  cantata,  but  is  a  sepa- 
rate work  ;  the  autograph  score  bears  the  date  Dresden,  September  20,  18 18. 
It  was  first  performed  in  this  country  by  the  New  York  Philharmonic 
Society  on  April  22,  1843. 

The  overture  opens  with  a  stately,  pompous  introduction,  Adagio  in  E 
major  (3-4  time),  which  soon  makes  way  for  the  main  body  of  the  work, 
Presto  assai  in  E  major  (2-2  time).  The  first  theme  enters  fortissimo  in  the 
full  orchestra,  with  the  characteristic  Weberish  rush,  and  is  developed  at 
considerable  length.  A  descending  phrase  in  the  'celli,  after  a  sustained 
chord  of  the  dominant  7th  of  B  major,  leads  to  the  entrance  of  the  light, 
dancing  second  theme  in  the  dominant,  B  major,  in  the  wood-wind  and 
horns.  The  extended  development  of  this  theme  leads  to  the  free  fantasia, 
in  which  the  working-out  is  largely  of  a  contrapuntal  character.  The  third 
part  of  the  movement  is  entirely  regular  in  its  recapitulation  of  the  first, 
the  second  theme  now  coming  in  the  tonic,  E  major.  There  is  a  coda, 
Andante  in  E  major  (3-4  time),  on  ^^  Ifeil  dir  im  Siegerkranz'^  (God  save 
the  King),  the  theme  being  given  in  full  harmony  by  the  wind  band,  while 
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the  strings  play  whizzing  counterpoint  against  it.  This  overture  is  scored 
for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trom- 
bones, I  pair  of  kettle-drums,  and  the  usual  strings,  2  piccolo-flutes,  tri- 
angle, bass-drum,  and  cymbals  being  added  in  the  coda.  The  published 
score  bears  no  dedication. 


Symphonic  Poem  No.  3,  "The  Preludes"       ....     Franz  Liszt. 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  on  October  22,  181 1 ;  died  at 
Bayreuth  on  July  31  /August  i,  1886.) 

The  poetic  subject  of  this  composition  is  the  following  passage  from 

Lamartine's  Meditations  poetiques  : 

What  is  our  life  but  a  series  of  preludes  to  that  unknown  song,  the  first  solemn  note  of 
which  is  sounded  by  death  ?  Love  forms  the  enchanted  day-break  of  every  life ;  but  what 
is  the  destiny  where  the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning  consumes  its  altar ;  and 
what  wounded  spirit,  when  one  of  these  tempests  is  over,  does  not  seek  to  rest  its  memo- 
ries in  the  sweet  calm  of  country  life?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ;  and,  when  "  the  trum- 
pet's loud  clangor  has  called  him  to  arms,"  he  rushes  to  the  post  of  danger,  whatever  may 
be  the  war  that  calls  him  to  the  ranks,  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength. 

The  work  opens,  Andante  in  C  major  (4-4  time),  with  a  vaguely  outlined 

solemn  motive,  given  out  softly  by  all  the  strings  in  octaves,  and  answered 

by  the  wood- wind  in  harmony ;  this  motive  is  worked  up  for  some  time  in  a 
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gradual  crescendo,  until  it  leads  to  an  Afidaftfe  maestoso  in  the  same  key 
(12-8  time),  in  which  a  new  rhythmic  phase  of  the  same  theme  is  given  out 
Jortissimo  by  the  'ceUi,  double-basses,  bassoons,  trombones,  and  tuba, 
against  sustained  harmonies  in  the  other  wind  instruments  and  brilliant 
rising  and  falling  arpeggj  in  the  violins  and  violas.  The  development  of 
this  second  phase  of  the  theme  leads,  by  a  short  decrescendo,  to  a  third  phase 
still,  a  tender  cantabih  melody  in  9-8  (3-4)  time,  sung  by  the  'celli  and 
second  violins  —  after  a  sudden  transition  to  E  major,  by  the  horn  — 
against  a  waving  accompaniment  in  the  first  violins,  the  basses  and  bas- 
soons coming  in  after  every  phrase  with  the  first  figure  of  the  original  sol- 
emn phase  of  the  theme  itself.  The  fuller  development  of  this  third  phase 
of  the  principal  theme  leads  after  a  while  to  the  entrance  of  the  second 
theme  (which,  different  as  it  sounds,  might  really  be  called  a  fourth  phase 
<A  the  first)  in  E  major,  given  out  by  the  quartet  of  horns  and  another 
quartet  of  muted  violas  divisi^  against  arpeggj  in  the  violins  and  harp. 
This  second  theme  may  be  called  the  "  Love-motire."  After  being 
played  through  by  the  horns  and  violas,  it  passes  into  the  oboes,  clarinet*, 
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and  bassoons,  against  a  more  elaborate  accompaniment  in  the  lower  strings 
and  harp,  while  the  violins  and  flutes  bring  in  melodiously  flowing  passages 
between  the  phrases.  The  working-up  becomes  more  tempestuous,  but  is 
suddenly  interrupted  by  a  slower,  sighing  figure  in  the  wood-wind,  then  in 
the  violins,  and  the  horn  brings  back  the  third  phase  of  the  principal 
theme  pianissimo,  while  the  violins  still  linger  on  with  the  initial  figures  of 
the  "  Love-motive."  The  third  phase  of  the  theme  then  fades  away  in  the 
flutes  and  clarinets. 

Then  comes  an  Allegro  ma  non  troppo  (2-2  time),  in  which  the  initial 
figure  of  the  principal  theme  is  made  the  basis  of  a  violent  passage,  sug- 
gestive of  a  hurricane,  during  the  further  development  of  which  by  the  full 
orchestra  a  stern,  warlike  theme  (fifth  phase  of  the  principal  theme)  is 
thundered  forth  by  the  brass  over  a  stormy  arpeggio  accompaniment  in  the 
strings.  As  the  tempest  dies  away,  the  third  phase  of  the  principal  theme 
returns  in  the  oboes,  then  in  the  strings,  and  a  sudden  transition  to  A 
major  brings  an  Allegretto  pastorale  {d-Z  time)  :  a  quiet  pastoral  melody,  the 
third  theme,  is  given  out  in  fragments  by  the  horn,  oboe,  and  clarinet  in 
alternation,  and  then  developed  by  the  wood-wind  and  strings,  for  some 
time.  It  leads  to  a  return  of  the  "  Love-motive  "  in  the  violins,  while  the 
violas  and  first  'celli  play  figures  from  the  pastoral  motive  against  it,  as  a 
counter-theme.  The  "  Love-motive  "  is  once  more  developed  at  a  consider- 
able length,  by  fuller  and  fuller  orchestra  in  constant  crescendo,  appearing 
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at  last  in  its  full  splendor  in  C  major  in  the  horns  and  violas,  and  then  in 
all  the  wood-wind  and  horns,  the  counter-theme  from  the  pastoral  motive 
always  accompanying  it  in  various  parts  of  the  orchestra.  Then  comes  an 
Allegro  viarziale  anlmato  in  C  major  (2-2  time),  in  which  the  third  phase  of 
the  principal  theme  appears  in  the  horns  and  trumpets  against  rapid  ascend- 
ing and  descending  scales  in  the  violins  ;  but  it  is  no  longer  a  tender  canti- 
lena, it  is  now  transformed  to  a  martial  march,  between  every  phrase  of  which 
the  trombones,  violas,  and  basses  come  in  with  fragments  of  the  original 
phase  of  the  theme.  The  development  is  very  brilliant,  until  the  whole 
orchestra  dashes  \x\  fortissimo  upon  a  march  movement  in  which  the  "  Love- 
motive  "  and  the  third  phase  of  the  principal  theme  are  so  nicely  fitted 
together  that  they  seem  like  the  development  of  one  march-melody.  The 
sudden  changes  of  key  in  this  march  —  C  major,  E-flat  major,  F-sharp 
major  —  are  especially  characteristic  of  Liszt.  The  development  continues 
with  unabated  brilliancy,  until  at  last  the  resounding  second  phase  of  the 
principal  theme  returns  fortissimo  in  the  basses,  bassoons,  trombones,  and 
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tuba,  in  C  major  (12-8  time),  against  the  same  harmonies  in  the  other  wind 
instruments  and  arpeggj  in  tlie  violins  and  violas  as  near  the  beginning  of 
the  composition,  and  brings  it  to  a  sonorous  close. 

Les  Preludes  is  scored  for  3  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  i  bass-tuba,  3  kettle-drums,  snare-drum 
bass-drum  and  cymbals,  harp,  and  the  usual  strings. 


ENTR'ACTE. 

OLD  AND  NEW. 

Mr.  Harold  Bauer,  last  Tuesday  afternoon,  gave  an  interesting  and 
instructive  example  of  one  way  of  playing  a  thoroughly  old  composition. 
The  work  was  Weber's  A-flat  major  sonata ;  not  so  old,  by  actual  count  of 
years,  as  many  other  things  we  hear  at  concerts  nowadays,  but,  in  a  cer- 
tain sense,  about  as  old  as  anything  one  can  think  of. 

As  a  rule,  the  men  whose  works  age  most  quickly  are  the  pioneers,  the 
men  who  start  out  in  a  new  direction.  And,  as  a  pianoforte  writer,  Weber 
was  distinctly  a  pioneer.  He  was  eleven  years  older  than  Franz  Schubert, 
and  died  two  years  before  him ;  one  is  apt  to  forget  this,  for,  of  the  two 
men,  Weber  represents  the  more  modern  direction.  Both  were  romanti- 
cists ;  but  \^'eber  had  not  only  the  romantic  feeling,  but  also  the  romantic 
manner,  the  romantic  style.     It  was  only  Schubert's  peculiar  cast  of  feel- 
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ing  that  prevented  him  from  being  thoroughly  a  classicist ;  his  style  was 
classic,  his  treatment  of  the  pianoforte,  entirely  that  of  his  day.  He 
expressed  his  romanticism  through  a  classic  idiom.  Weber's  idiom  was 
newer ;  he  treated  the  pianoforte  in  a  more  modern  style,  paving  the  way 
for  John  Field  and  Chopin.  Feeling  apart,  the  only  really  new,  modern 
element  in  Schubert  was  his  harmony,  his  fondness  for  frequent  and  often 
daring  modulation ;  in  this  one  matter  he  was  even  more  modern  thgn 
Weber.  But,  summing  up  both  men,  and  setting  off  one  against  the  other, 
you  find  that,  as  a  pianoforte  writer,  Weber,  and  not  Schubert,  was  the 
real  romantic  pioneer. 

But,  as  is  true  of  most  pioneers,  Weber  only  went  to  a  certain  length- 
in  the  modern  romantic  direction.  He  showed  the  way,  and  was  soon 
followed  by  others  who  far  outstripped  him.  He  also  made  some  false 
starts  ;  not  all  his  innovations  proved  durable.  Chopin,  who,  after  all,  was 
the  man  who  firmly  fixed  the  modern  style  of  pianoforte  waiting,  the 
modern  treatment  of  the  instrument,  retained  only  a  part  of  what  he  had 
found  in  Weber,  discarding  the  rest.     Nothing  in  Chopin's  treatment  of  the 
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pianoforte  has  ever  been  discarded  by  any  of  his  successors ;  Liszt,  Rubin- 
stein, Tausig,  and  other  great  modern  masters  of  the  keyboard  may  have 
added  to  Chopin,  but  have  left  none  of  him  out.  All  Chopin's  innovations 
in  pianoforte  writing  have  proved  permanent ;  many  of  Weber's  soon  be- 
came obsolete. 

And  it  is  just  this  combination  of  the  new  and  the  old  in  Weber,  this 
mixture  of  the  essentially  modern  with  the  obsolete,  that  gives  his  piano- 
forte music  so  very  old  an  air.  The  essentially  modern  romanticism  of 
his  spirit,  and  the  merely  half-romanticism  of  his  style,  throw  the  obsolete 
half  of  the  latter  into  relief ;  and  a  sonata  of  his  seems  now  really  older, 
seems  to  belong  more  to  a  by-gone  period,  than  one  by  Mozart  or  a  suite 
by  Bach,  where  the  frankly  archaic  manner  fits  the  classic  matter  to  a  T. 
You  accept  the  oldness  of  Bach  or  Mozart  as  a  matter  of  course ;  but 
Weber's  keeps  surprising  you,  and  you  can  not  forget  it. 

Now,  in  playing  Weber's  A-flat  major  sonata,  the  other  afternoon,  Mr. 
Bauer  performed  quite  a  surprising  feat.  I  do  not  imagine  for  a  moment 
that  he  played  it  as  Weber  himself  used  to  ;  indeed,  I  am  morally  sure  he 
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did  not.  But  he  played  it  so  as  to  make  it  produce  the  impression  upon 
our  modern  ears  that  I  am  pretty  sure  it  must  have  produced  upon  the 
ears  of  Usteners  in  Weber's  day,  when  he  played  it  to  them.  It  may  cer- 
tainly be  taken  for  granted  that  Weber's  playing  of  the  sonata,  could  we 
hear  it  now,  would  not  affect  us  at  all  as  it  did  his  contemporaries  ;  in  the 
same  way,  it  may  safely  be  assumed  that  Mr.  Bauer's  playing  of  the  work 
would  not  have  affected  Weber's  listeners  as  it  does  us.  But  I  am  morally 
certain  that  Mr.  Bauer's  playing  affects  us  essentially  as  Weber's  did  them. 
That  is,  Mr.  Bauer  gives  us  a  true  interpretation  and  impression  of  the 
composition.  As  he  played  the  sonata  last  Tuesday  afternoon,  it  no 
longer  sounded  old ;  what  was  obsolete  in  its  style  stood  out  in  no  promi- 
nence, matter  and  manner,  spirit  and  style,  seemed  in  complete  harmony, 
and  the  impression  produced  by  the  whole  was  delightfully  fresh,  lively, 
truly  romantic.      He  brought  the  work  home  to  us. 

The  means  by  which  Mr.  Bauer  achieved  this  result  do  not  interest  me 
particularly  ;  neither  do  I  think  I  could  discover  them  if  I  tried.  Such 
things  are  an  artist's  secret ;  he  is  not  even  necessarily  conscious  of  them 
himself.  But  the  result  itself  does  interest  me  greatly ;  it  seems  to  me 
thoroughly  artistic  in  the  highest  sense,  the  result  at  which  all  players  and 
singers  of  old  works  ought  chiefly  to  aim  :  to  make  them  sound  to  us  as 
they  sounded  to  the  composer's  contemporaries.  And  the  important  part 
of  the  matter,  the  item  upon  which  I  would  lay  the  strongest  stress,  is  that 
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this  result  can,  in  general,  not  be  obtained  by  playing  and  singing  old 
works  exactly  as  they  were  played  and  sung  in  the  composer's  day.  The 
same  impression  can  not,  in  general,  be  produced  by  the  same  means,  but 
only  by  different  ones. 

This  is  not  at  all  the  same  thing  as  saying  that  old  works  should  be  what 
is  often  called  "modernized."  That  is  quite  another  matter.  An  old 
work  should  be  conceived  in  the  spirit  of  its  composer ;  what  he  regarded 
as  its  main  gist  should  be  so  regarded  by  us  also.  Not  long  ago  I  took 
occasion  to  say  something  in  the  Transcript  in  criticism  of  the  now  current 
style  of  singing  Handel's  airs.  I  now  begin  to  fear  that  what  I  said  was 
open  to  misconstruction.  What  I  said  was,  in  the  main,  that  all  that  was 
demanded  of  singers  in  Handel's  day  was  a  perfect  bel  canto ;  that  emo- 
tional expression  was  not  to  be  specialized,  but  that  what  emotional  ele- 
ment there  was  in  the  singer's  delivery  should  not  be  allowed  to  go  beyond 
that  general  fervor  which  may  be  characterized  as  an  absence  of  apathy. 
But  I  did  not  by  any  means  wish  to  be  understood  as  saying  that  Handel's 
airs  ought  to  be  sung  now  exactly  as  they  were  sung  by,  say,  Farinelli  or 
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Caffarelli.  Exactly  what  style  those  great  soprani  sang  in  neither  I  nor 
anyone  else  knows  now ;  and,  whatever  it  was  like,  we  may  be  pretty  sure 
that  it  would  not  go  down  today  with  anybody.  At  all  events,  I  know  that 
the  late  Julius  Eichberg  (an  excellent  judge),  who  had  heard  the  great  Ru- 
bini  sing,  after  that  artist  had  left  the  stage,  told  me  one  day  that  his  sing- 
ing was  one  of  the  most  perfect  things  he  had  ever  listened  to,  but  that 
nobody  would  stand  it  nowadays.  And  Rubini  was  some  seventy  years 
nearer  to  our  time  than  Farinelli. 

What  I  really  meant  was  that,  as  Handel  saw  in  the  voice-part  of  his 
airs  not  so  much  an  independent  melody  as  one  strand  in  a  contrapuntal 
web,  as  he  saw  in  it  an  opportunity  for  beautifully  perfect  vocalism  rather 
than  for  dramatic  declamation,  we  should  now  look  upon  it  in  the  same 
light  as  he.  That  is,  we  should  conceive  his  airs  in  the  same  spirit  as  he. 
The  precise  style  of  singing  is  another  matter ;  the  best  that  we  can  ask 
for,  the  one  that  will  most  surely  reveal  to  us  the  true  quality  and  char- 
acter of  his  music,  is  the  best  style  of  our  own  day.  To  try  to  revive  the 
style  of  his  day  —  even  if  this  could  be  successfully  done  —  would  be  no 
better  than  trying  to  restore  the  Elizabethan  pronunciation  of  English  in 
acting  Shakspere.  We  could  probably  not  understand  Farinelli's  singing 
of  Handel  any  better  than  we  could  Shakspere's  own  acting  of  Hamlet. 

If  it  is  difficult,  and  often  impossible,  to  determine  the  precise  means 
by  which  the  spirit  of  old  works  is  to  be  kept  fresh,  the  means  by  which 
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they  are  to  be  made  to  sound  to  us  as  they  sounded  to  the  composer's 
contemporaries,  it  is  far  less  difficult  to  point  out  certain  obstacles  which 
the  modern  performer  must  surmount  if  he  is  to  succeed  in  this.  As  far 
as  regards  instrumental  compositions,  one  prime  obstacle  lies  on  the  very 
surface  of  the  matter  and  stares  us  in  the  face.  Cela  saute  aux  yeux  ! 
This  is  the  enormous  development  of  modern  instrumental  technique. 

It  may  seem  paradoxical,  but  is  nevertheless  entirely  true,  that  many, 
probably  most,  old  works  are  too  easy  for  our  modern  players.  In  musi- 
cal performance  there  is  a  certain  brilliancy,  emotional  pungency,  over- 
masteringness  of  impression  that  comes  from  the  player's  doing  his 
uttermost.  It  is  hard  to  do  easily  what  another  man  can  do  only  by  strain- 
ing every  nerve ;  the  result  is  not  the  same.  When  Mr.  Siloti  played 
Chopin's  B-fiat  minor  Scherzo  here  some  years  ago,  it  became  quite 
evident  that  he  could  not  play  it  really  brilUantly  except  at  a  faster  tempo 
than  the  composer  intended.  The  thing  must  be  played  with  push ; 
and  Chopin's  tempo  gave  no  push  to  Mr.  Siloti's  wonderful  fingers.  It 
was  too  easy  for  him. 

It  is  hard  for  our  pianists  to  appreciate  that  some  simple-looking  scale- 
passages  in  Mozart's  concertos  were  quite  astonishing  feats  of  virtuosity 
in  his  day,  and  that  they  were  played  in  the  grand  virtuoso  spirit.  And, 
if  it  is  hard  to  appreciate  this  nowadays,  it  is  doubly  hard  to  do  it.  How 
is  a  pianist  to  be  hair-raising  with  what  he  can  play  like  rolling  off  a  log  ? 
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Yet,  if  a  Mozart  concerto  is  to  be  made  to  sound  to  us  as  it  sounded  to 
Mozart's  hearers,  it  absolutely  must  be  made  hair-raising  in  some  way  or 
other.  Play  it  as  Mozart  himself  played  it,  and  it  will  sound  nothing  but 
tame  ;  and  the  worst  of  the  business  is  that  just  the  one  item  in  Mozart's 
playing  which  it  is  worth  while,  nay,  indispensable,  to  preserve  is  precisely 
the  one  which  lies  most  outside  a  modern  pianist's  power :  to  play  the 
thing  as  if  it  were  very  difficult. 

The  immense  development  of  modern  instrumental  technique  has  ousted 
more  old  works  from  the  repertory  than  the  changes  of  taste  and  fashion. 
There  are  some  old  works  that  can  be  played  now  in  the  right  spirit  only 
by  pupils,  by  beginners.  They  have  slipped  from  the  virtuoso's  grasp. 
Of  course  all  old  works  are  not  so  easy  as  all  that.  And,  if  you  look  into 
the  matter  carefully,  you  will  see  that  it  is,  in  general,  the  most  difficult 
ones,  the  ones  demanding  the  greatest  technique,  that  have  best  held  their 
own  in  our  present  concert  repertory.  Haydn's  and  Mozart's  pianoforte 
sonatas  are  virtually  dead,  hardly  a  pianist  ever  plays  them  in  public  now ; 
but  Bach's  JVe//-T(^»ipered  C/avic/iord  is  coming  into  iashion.  No  virtuoso 
has  yet  acquired  so  stupendous  a  technique  that  he  can  not  find  a  Bach 
fugue  good  fun.  Note,  too,  that,  whereas  Mozart's  pianoforte  sonatas 
have  lapsed  from  the  present  repertory,  his  symphonies  have  not,  The 
case  is  a  curious  one  ;  for  there  are  at  least  one  or  two  Mozart  sonatas 
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which  are  in  no  wise  more  "old-fashioned"  than  the  G  minor  symphony, 
the  Jupiter,  or  the  one  in  E-flat  major.  They  stand  in  exactly  the  same 
relation  to  modern  pianoforte  writing  that  these  symphonies  do  to  modern 
orchestration ;  the  pianoforte  writing  is  quite  as  perfect  in  its  way  as  the 
instrumentation.  Aye,  but  the  symphonies  are  not  half  so  easy  as  the 
sonatas ;  I  am  not  speaking  of  such  matters  as  conception,  reading, 
phrasing,  or  expression,  but  of  a  purely  technical  point.  To  play  a 
Mozart  symphony  with  technical  perfection  has  not  become  an  easy  matter 
yet;  to  play  one  of  his  sonatas  perfectly  is  easy  enough  to  a  modern 
virtuoso.  No  orchestra  in  the  world  has  reached  the  point  where  it  can 
safely  treat  a  Mozart  symphony  with  nonchalance. 


"Waldweben"  from  "Siegfried,"  Act  II.,  Scene  2. 

Richard  Wagner. 
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This  little  concert  piece  was  compiled  by  Wagner  himself  from  parts  of 

the  scene  before  Fafner's  cave  in  the  second  act  of  Siegfried.     He  gave  it 

the  title  of    Waldweben  (Forest  Weaving).     It  is  perfectly  free  in  musical 

form.     The  leading-motives  that  appear  in  it  are  mainly  as  follows : 

The  VoLSUNG-motive,  slow  6-8  time,  now    in  the  clarinets,  now  in  the 

bassoons  and  horns. 

The  tender  LovE-LiFE-motive,  same  time  and  tempo,  in  the  'celli,  violas, 
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and  double-basses  in  full  harmony,  then  in  all  the  strings,  later  in  the 
horns  and  bassoons.* 

The  FREiA-motive,  C  major,  3-4  time,  in  a  solo  violin  over  billowing  ar- 
peggio figures  in  the  muted  strings. 

The  BiRD-soNG-rnotive,  in  E  major,  9-8  time,  in  the  oboe,  flute,  clarinet, 
and  other  wind  instruments,  at  first  in  fragments,  then  more  coherently. 

In  the  closing  Vivace  come  the  FiRE-motive,  the  SiEGFRiED-motive,  the 
SLUMBER-motive,  and  the  blithe  BiRD-soNG-motive.  In  arranging  this'  se- 
lection for  concert  performance,  Wagner  has  made  some  changes  in  the 
original  instrumentation,  for  the  most  part  in  the  way  of  enriching  rather 
than  simplifying  it. 

Alexander  Glazounoff  was  born  in  St.  Petersburg  on  August  10, 
1865.  His  parents  were  well  off,  and  enabled  to  give  him  an  excellent 
education ;  indeed,  he  has  always  been  in  such  easy  circumstances  that  he 
could  devote  all  his  time  to  the  practice  of  his  art,  without  the  burden  of 
giving  music-lessons.  At  the  age  of  thirteen  he  was  put  under  Nicolai 
Rimsky-Korsakoff  for  his  musical  education.  In  1883  his  first  published 
work,  a  string  quartet,  was  produced.  He  was  one  of  the  musicians  who 
represented  Russia  at  the  Paris  Exposition  of  1889,  conducting  his  sym- 
phonic poem  "  Stenka  Rakine  "  at  the  Trocadero  on  June  22,  and  his 

*  As  this  motive  appears  whenever  the  young  Siegfried's  thoughts  turn  to  his  unknown  mother,  it  might 
well  have  been  called  the  MoTHER-motive,  or  the  motive  of  Filial  Love. 
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second  symphony,  in  F-sharp  minor,  opus  i6,  on  June  29  ;  both  these 
works  were  exceedingly  favourably  noticed  in  the  Paris  press.  The 
symphony  was  written  in  memory  of  Franz  Liszt.  In  the  season  of 
1896-97  he  was  conductor,  together  with  Rimsky-Korsakoff  and  Lyadoff, 
of  the  Russian  Symphony  Concerts  in  St.  Petersburg.  On  July  i,  1897, 
he  conducted  his  fourth  symphony,  in  E-flat  major,  opus  48,  at  a  Philhar- 
monic Concert  in  London ;  and  his  fifth  symphony  was  played  in  that  city 
before  the  month  was  out.     Glazounoff  is  now  Uving  in  St.  Petersburg. 


Symphony  No.  6  in  C  minor.  Opus  58      .     .     Alexander  Glazounoff. 

(Born  in  St.  Petersburg  on  Aug.  10,  1865;  still  living.) 
The  first  movement  opens  with  an  introduction,  Adagio  in  C  minor  (3-4 
time),  in  which  a  theme  is  announced  '■'■  pianissimo  misterioso  "  by  the  'celli 
and  double-basses,  and  worked  up  in  free  contrapuntal  imitation  by  the 
strings  and  wind ;  then  follow  some  closer  imitations  on  a  rhythmic 
contraction  of  the  same  theme,  rising  to   a  fortissimo  climax  in  the    full 
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orchestra.  Some  syncopated  chromatic  harmonies  follow  in  the  trom- 
bones, trumpets,  and  horns,  over  a  sustained  tremolo  on  A-flat  in  the 
strings;  after  which  some  brief  developments  on  a  sighing  syncopated 
figure  —  first  in  the  wind,  then  in  the  basses  —  lead  over  to  the  main 
body  of  the  movement. 

This  Allegro passiofiato  in  C  minor  (2-2  time)  opens  immediately  with 
the  first  theme,  which  is  none  other  than  the  theme  of  the  introduction  in 
a  different  rhythm,  but  is  more  extendedly  developed.  The  second 
theme,//?/  tranquillo  in  E-flat  major,  enters  after  a  while  in  the  violins  in 
octaves,  and  is  taken  up  later  by  the  wood-wind.  The  first  theme  soon 
returns  in  more  condensed,  fiery  developments,  and  figures  from  it  are 
pitted  contrapuntally  against  the  second  theme  in  a  fortissimo  climax. 
This  second  theme  is  but  a  broader  melodic  version  of  the  sighing 
syncopated  figure  in  the  introduction.  Some  strong  passage-work  leads 
over  to  the  free  fantasia. 

The  second  part  of  the  movement  is  not  long,  but  exceedingly  stormy 
and  dramatic,  ending  with  a  return  of  the  syncopated  brass  harmonies 
of  the  introduction.  Tlie  third  part  is  defective,  beginning //<?;/(?  with  the 
second  theme  in  A-fiat  major  in  the  wind,  then  proceeding  like  tlie  first 
part  until  a  stormy  coda  sets  in,  Poco  piit  mosso  in  C  minor,  in  which  key 
the  movement  ends. 

The  second  movement  is  a  set  of  seven  variations  on   a  simple  theme, 
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BEDrORD  ST. 


Goods  Guaranteed.   Prices  Reasonable.   Exclusive  Designs 


BREITKOPF  &   HARTEL, 

MUSIC  DEALERS  and  IMPORTERS. 

Oldest  Established  Music  Publishing  House. 
Founded  1719  in  Leipzig. 

NEW   YORK    BRANCH, 

11    EAST   16th  STREET. 
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r.Mxr'fi^ 


rA.lJifitJ.lJJJiJiii.iii.i««wfyy 


The  Largest  Selected  Stock  in  New  England. 

PERFUMERY  AND  TOILET  ARTICLES. 

S.  S.    PIERCE    CO., 

BOSTO/V.         BROOKLiy^E. 


In  asking  your  trade  on  GLOVES  for 
Christmas,  wc  know  we  can  give  you 
quality,  style,  and  prices  that  will  please 

\r  ^jt  1^  1^^  Wr  tfi^  ^fi^  9^^  •^^  ^9^  ^k'  t^^  ft^'  ^3^ 

Miss  M.  P.  FISK, 

144  Tremont  Street. 


Important  New  Publications. 


Fugue  in  D  major  from  the  Organ  Works 
of  J.  S.  Bach,  arranged  for  string  or- 
chestra by  J.  Lewis  Browne   .         .        Ji.oonet. 

O  Paradise.     In  three  keys.     Sacred.     J. 

Lewis  Browne $o.6o 

Tarantelle  Fantastique.      Piano.     A.    G. 

Salmon i.oo 

Chanson  Triste.     Piano.     A.  G.  Salmon  . 

Serenade   Pastorale.     Piano. 

A.  G.  Salmon 

La  Fileuse.     Piano.     A.  G.  Salmon 

Valse  Arabesque.     Piano.     A.  G.  Salmon 

Eventide  Reverie.    Piano.     M.  B.  Willis 

Romance.     Piano.     Bertha  Remick  . 

Our  list  of  novelties  and  catalogues  sent  on 
application. 

C.  W.  THOnPSON  &  CO. 

13  WEST  STREET. 


.40 

.40 
.60 

•65 

.40 

.40 


French,  German,  etc., 

Holiday  Books  and 

Calendars, 

Subscriptions  to  Periodicals. 

Cupples  &    Schoenhof, 

128  Tremont  Street. 

2d  door  north  of  Winter  St.  (Telephone,  Oxford  1099-2.) 

CHRISTMAS   GIFTS. 

A  new  hat  or  bonnet  makes  a  useful 
and  practical  gift,  and  something  that 
is  always  acceptable. 
Mile.  Caroline  is  selling  her  imported 
models  at  reduced  prices. 

486  Boylston  Street, 

Opposite  Institute  Technology. 


INDIVIDUALITY   AND   STYLE    IN    FUR   GARMENTS. 

Theo.  Schneider, 

FURRIER, 

296-298  BOYLSTON    STREET,  BOSTON. 

Custom  work  on  furs,  of  the  highest  description  only. 
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Andante  in  G  major  (2-4  time),  which  is  given  out  in  harmony  by  the 
strings.  Some  of  these  variations  are  contrapuntal,  others  freely  romantic. 
The  third  is  a  bright  Scherzino  in  E  major ;  the  fourth,  a  Fugato  {Andante 
mistico  in  the  Gregorian  Phrygian  mode)  ;*    the  fifth,  a  Notturno  in  B  major. 

The  third  movement,  Intermezzo  :  Allegretto  in  E-fiat  major  (3-8  time),  is 
in  the  form  of  a  scherzo  and  trio  (the  latter  Piu  mosso  in  A-flat  major),  with 
hints  at  the  theme  of  the  trio  returning  at  the  end  as  a  free  coda. 

The  fourth  movement,  in  C  major,  has  much  of  the  Russian  dance 
character.  It  consists  of  the  free  development  of  one  primary  and  one 
secondary  theme,  of  no  very  marked  difference  of  melodic  character,  the 
first  of  which  two  is  harped  on  with  peculiar  persistency.  It  is  carried 
through  various  times,  tempi,  and  rhythms  ;  beginning  Andante  maestoso 
(4-2  time),  then  changing  to  Moderato  maestoso  (6-4  time),  after  which  the 
secondary  theme  comes  in  Scherzando ;  then  the  primary  theme  returns, 
Allegro  pesante  (9-4  time),  and  returns  again  after  a  while  to  Allegro 
moderato  (4-2  time).  The  secondary  returns  once  more,  Moderato  maestoso 
(2-2  time),  in  which,  however,  the  triplet  (6-4)  rhythm  soon  establishes 
itself,  the  movement  growing  faster  and  faster  up  to  the  close. 

This  symphony  is  scored  for  3  flutes  (of  which  one  is  interchangeable 
with  piccolo),  2  oboes,  3  clarinets,  2  bassoons,  4  horns,  3  trumpets,  3  trom- 
bones, I  bass-tuba,  i  pair  of  kettle-drums,  and  the  usual  strings ;  bass-drum 
and  cymbals  are  added  in  the  finale.  The  score  is  dedicated  to  Felix 
Blumenfeld. 

*The  scale  of  "white  keys"  beginning  and  ending  on  E. 


HAIR   DRESSING 

SHAflPOOINQ 

riANICURINQ 

PEDICURING 

CHIROPODY 

Hygienic  Facial  Treatments 

Most  elegantly  6tted  rooms. 
Perfectly   clean   appointments  for  each 
patron.     Skilled  operators. 
All  instruments  antiseptically  treated. 

W.  A.  MOFFITT 

128  Tremont  Street 

(Over  N.  G.  Wood  St,  Sons) 


Miss  GAFFINEY, 

270  BOYLSTON  STREET. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck. 

Hygienic  Cream  and  Lotion  for  the  Face  and 
Hygienic  Hair  Tonic  for  Sale. 

Hairdressing,  Shampooing,  nanicur« 
ing,  and  Chiropody, 

Removing  and  preventing  wrinkles,  and  im- 
proving tne  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  eoatnetics  or  steaming.  Appointments 
made  for  strictly  private  treatment  at  oflace. 
H«ad  Treated  for  Congestion,  Falling  Hair, 
and  Baldness. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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Steinway  &  Sons, 


Manufacturers  of 


Grand  and  Upright  PIA/NOS. 

STEINWAY  &  SONS  beg  to  announce  that  they  have  been  officially  appointed  by  patents 
and  diplomas,  which  are  displayed  for  public  inspection  at  their  warerobms,  manufacturers  to 


His  Maiesty,  NICHOLAS  H.,  CZAR 
OF   RUSSIA. 

His  Majesty,  WILLIAM  II.,  EM- 
PEROR OF  GERMANY  and  KING 
OF    PRUSSIA. 

His  Majesty,  FRANZ  JOSEPH  I.,  EM- 
PEROR OF  AUSTRIA  and  KING 
OF  HUNGARY. 

Her  Majesty,  VICTORIA,  QUEEN  OF 
GREAT    BRITAIN. 

Their  Royal  Highnesses,  THE  PRINCE 
AND  PRINCESS  OF  WALES,  and 
THE   DUKE   OF   EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF 
SWEDEN   AND    NORWAY. 

His  Majesty,  UMBERTO  I.,  KING 
OF   ITALY. 

His  Majesty,  MOUSAFFER-ED-DIN, 

SHAH    OF    PERSIA. 
Her    Majesty,    MARIA     CHRISTINA, 

QUEEN    REGENT    OF    SPAIN. 
His    Majesty,    ABDUL    HAMID    II., 

SULTAN  OF  TURKEY. 


Illustrated  catalogues  mailed  free  upon  application. 

STEINWAY  &  SONS,  """s^f-TwAv  HALL. 

107  and  109  East  14th  Street,  NEW  YORK. 


M.  5TEINERT  &   SONS   CO.,  New  England  Representatives, 
162   BOYLSTON   STREET,  BOSTON. 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  dis- 
card soiled  clothing  when  it  can  be  overhauled  and  worn  as 
second  best  ?     You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  rt-// materials 
of  household  use  and  clothing  of  all  kinds. 

LEW  AN  DO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston,  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.      Send  stamp  for  book  of  information. 

Established  yo  years.       Largest  in  America. 
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Eleventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY   U,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  12,  at  8.00  o'clock. 


PROGRAMME. 


Schumann  -        -     .    -        -  Overture,  Scherzo,  and  Finale 


Haydn        _        _        _        _        -  Concerto  for  Violoncello  in  D 


Richard  Stratjss  -        -  -      Symphonic  Fantasy,  **  In  Italy '' 


SOLOIST: 

Mr.  HUGO  BECKER. 


See  special  announcement  on  page  410. 
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SYMPHONY   HALL. 

Saturday  Afternoons,  January  J2,  19,  26,  February  2  and  9. 


Five  Illustrated  Lectures 

BY 

Garrett  P.  Serviss 

*^The  Romance  of  Travel  and  History, 
Illuminated  by  Art/* 

SUBJECTS: 
Saturday,  January  12. 

"/NAPOLEO/M   BONAPARTE/' 

Saturday,  January  19. 

"  PARIS." 

Saturday,  January  26. 

"SCOTLAND." 

Saturday,  February  2. 

"CLIMBI/NG  IN  THE  HIGH  ALPS." 


Saturday,  February  9. 

"  PLORE/NCE. 

»» 

TICKETS. 

Season. 

Single. 

Floor,  A  to  N  - 

$4.00 

$1.00 

Hoor,  0  to  AA            ..... 

3.00 

75  cents 

Floor,  balance               .            .             .             .             ■ 

2.00 

50  cents 

First  Balcony,  first  row,  sides  and  centre 

4.00 

1.00 

First  Balcony,  second  row,    sides,  and   second  and 

third  rows,  centre           .... 

3.00 

75  cents 

First  Balcony,  balance              .... 

2.00 

50  cents 

Second  Balcony,  entire             .... 

I. GO 

25  cents 

Season  Tickets  now  on  sale. 
The  sale  of  Single  Tickets  opens  Thursday,  January  JO. 
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BOSTON    MUSEUM 

Field,  Rich,  and  Harris,  and  Charles  Frobman,     -     -     Lessees  and  Managr^rs. 

Beginning  flonday,  January  7. 

MATINEE5,  WEDNESDAY   AND   SATURDAY. 
LiniTED    ENGAQEflENT. 

THEAUGUSTIN  D^LY  MUSICAL  COMPANY 

Including  Mr.  JAMES  T.  POWERS. 

Direct  from  Daly's  Theatre,  New  York,  in 

DAINTY,  PICTURESQUE,  TUNEFUL. 

SAN    TOY. 

"The  biggest  success  since  the  '  Mikado.'  " — New  York  Herald. 

A  CHINESE-ENGLISH   MUSICAL   COMEDY. 

Book  by  Edward  Morton.  Music  by  Sidney  Jones. 

Lyrics  by  Harry  Greenbank  and  Adrian  Ross. 

Now  in  its  second  year  at  Daly's  Theatre,  London. 

An  elaborate  and  effective  stage  production.     The  original  cast.      Grand  chorus 

of  75.  •  Augmented  orchestra,  under  direction  of  John  Braham. 

SOriE  OF  THE  nUSICAL  GEPIS:  "He's  the  Mandarin,"  "Six  Little  Wives,"  "Love's  Alphabet," 
"The  Maid  in  the  Moon,"  "The  Samee  Gamee,"  "The  Chinese  Ornaments,"  "  Rhoda  and  her 
Pagoda,"  "The  Chinese  Sojer  Man." 

Seats  now  on  sale,  two  weeks  in  advance. 


ASSOCIATION   HALL. 


Fifth   Concert 


BY  THE 


Kneisei    Ouartet. 


Franz  Kneisei,  ist  Violin.  Louis  Svecenski,  Viola, 

Karl  Ondricek,  2d  Violin.  Alwin  Schroeder,  Violoncello 

rionday  Evening,  January  28. 


Program  and  Soloist  announced   later. 
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DRAMATIC     AND     MUSICAL     RECITAL    BY 

MISS  ETHEL  HENRY 

(Of  London) 

Under    Distinguished'    Patronage. 

TUESDAY     AFTERNOON,      January    15,     at    3.30,     at 

THE   LENOX. 

Tickets  are  on  sale  at  The  Lenox  and  at  Herrick's. 


ASSOQATION  HALL. 


Thursday  Evenings  January  17,  at  8. 

Saturday  Afternoon,  January  J  9,  at  2.30. 

Mme.   Teresa 

CARREINO. 


RESERVED  SEATS,  $J.OO  AND  75  CENTS. 

Sak  opens  at  Symphony  Hall,  Friday,  January  U, 


Mr.  J.  MARSHALL    WILSON'S 

SECOND  DRAMATIC  RECITAL 

Will  take  place  in  Steinert  Hall  on    Tuesday  evening,  January  the 
fifteenth,  at  eight  o^clock. 

Dickens's  **  Christmas  Carol/' 

All  seats  are  reserved  at  the  uniform  price  of  one  dollar. 
Tickets  may  be  had,  or  may  be  ordered  by  mail  or  telephone,  at  the 
box  office  of  Steinert  Hall,  Boston. 


STEINERT  HALL. 
Fourth  and  Fifth  Pianoforte  Recitals  by 

Harold    BAUER. 

Monday  Afternoon,  January  7,  at  3. 
Tuesday  Afternoon,  January  J  5,  at  3» 

PROGRAM  FOR  JANUARY  7. 

1.  Sonata,  Op.  31,  No.  2  . Beetkcrven 

2.  a.  Allegro,  Op.  8 Schumann 

b.  Variations  upon  a  Theme  by  Paganini Brahms 

3.  «.  Etude  in  C  minor ^ 

b.  Nocturne  in  F-sharp  minor (    ^,    . . 

T>    1   J    •    T-»      •  r  Choptn 

c.  Prelude  m  D  mmor i 


tl.  Ballade  in  F  minor 


_  4.     a.  Two  Caprices,  Op.  44  .         . Sinding 

h.  "  Feux-f  ollets  " LiifU 

c.  "  Walkiirenritt " Wagner 


Reserved  seats,  J^i.oo  and  $1.50.    Tickets  for  both  recitals  are  now  on  sale  at  the  hall 
box  office 

THE    HASON    &    HAHLIN    PIANOFORTE. 


SONG  RECITAL  by  George  DEVOLL,  Tenor,  and  Edwin  ISHAIVI, 
Baritone.     Steinert  Hall,  Wednesday  evening,  January  9,  at  8.15* 


PROGRAM 
Duet  from  "  Les  Pecheurs  de  Pedes  "         .         Bizet 
"  Die  SUngers  Heimgang  "        .       Heinr.  Hofmann 

Mr.  Dbvoll. 
Air  from  "  Iphigenia  in  Aulis  "  .         .        Gluck 

Mr.  ISHAM. 
Sones  i  "•  "Vorsatz"        ....  Behn 

(  ^.  "  Never  more  alone  "        .        .       Hadley 

Mr.  Dbvoll. 
la.  "Rosette"        ....    Bemberg 
Songs  J  ^.  "  Si  vous  etiez  fleur  "  .    Massenet 

\c.  "Atoi"  .        .        .        .    Bemberg 

Mr.  ISHAM. 


^         (a.  "Collinette"  (Old  French). 
Duets  I  5    "Etait-ceunrive?" 

Chanson  de  Juillet Godard 

Mr.  Devoll. 
{ a.  "  Veilchen  "     .        .        .  Arthur  Hervey 
Songs  \  b.  "  Ich  Hebe  dich  "    .         .        .  Grieg 

( c.  Border  Ballad  .        .        .        Cowan 

Mr.  ISHAM. 
ia.  "  Those  azure  eyes  " 
Songs  )  i^-  "  Soft  and  gently  through  my  soul  " 
(  c.  "  In  the  dreamy  woods  I  wander" 

G.  Wolseley-Cox 
Mr.  Devoll. 
Duet,  "  Summer  Night "  .         .  Schultz 

The  Steinwav  Piano. 
Tickets,  #i.oo  and  Si. 50,  are  on  sale  at  Steinert  Hall. 
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BOSTON  SYMPHONY  ORCHESTRA 


Special    Announcement 


rir^O    stop    speculation  in    the   twenty-five-cent    tickets  to 
-^   the  second  balcony  only  for  the  Friday  afternoon  Public 
Rehearsals  of  the  Boston  Symphony  Orchestra  in  Symphony 
Hall,  it  has  been  found  necessary  to  adopt  a  new  plan. 

For  the  Public  Rehearsals  on  Friday  afternoons  no 
tickets  will  be  sold.  On  Fridays,  at  one  o'clock,  the  Hunt- 
ington Avenue  entrance  only  will  be  opened.  Pre- 
cisely five  hundred  and  five  (505)  persons  will  be  admitted, 
giving  each  person  a  seat.  Four  lines  in  single  file  will  be 
formed  along  the  side  corridors,  beginning  at  the  foot  of  each 
staircase.  At  half-past  one,  on  the  payment  of  a  quarter 
of  a  dollar,  admission  will  be  given  to  the  second  balcony, 
where  the  seats  will  be,  as  heretofore,  "  first  come,  first 
served."  No  changing  of  places  in  the  line  will  be  allowed, 
and  any  one  leaving  his  place  will  forfeit  it.  No  money 
will  be  changed  at  the  door,  and  a  quarter  of  a  dollar  will  be 
the  only  coin  accepted. 

CHARLES   A.  ELLIS,  Manager. 

FREDERIC    R.    COMEE,    Assistant    Manager. 
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ASSOCIATION  HALL,  ^o-"  ^t^l^u^on  street. 

Second  Music  Students' 
Cham  ber     Concert, 

TUESDAY    EVENING,    JANUARY    8,    AT    8, 

DOHNANYI 

The  Music  Students'  Chamber  Concerts  have  received  the  endorse- 
ment of  the  leading  music  critics.  Mr.  B.  E.  Woolf,  in  his  criticism  of  the 
first  concert  in  the  Herald,  said  :  — 

"These  concerts  are  to  be  warmly  commended,  inasmuch  as  they  provide,  at  a  reasonable 
charge,  musical  entertainments  of  genuine  worth,  and  place  within  easy  reach  of  music 
students  opportunities  to  hear  music  of  a  high  class,  performed  by  artists  of  eminence. 
There  are  not  too  many  such  opportunities  offered  in  Boston,  and  hence  the  management 
should  meet  with  every  encouragement  in  carrying  to  a  successful  issue,  both  artistic  and 
pecuniary,  their  spirited  undertaking,^'' 

Season  tickets,  $4.50,  and  reserved  seats  for  the  first  concert,  $1.00, 
now  on  sale  at  the  Hall  Box  Ofiice.  Mail  orders  filled  in  the  order  of 
their  receipt. 

P.O.  Box  3482.  SWEENEY  &  CO.,  Managers. 

Mrs.  W.   L.   STOVALL 

For  eleven  years  instructor  in  Wellesley  College,  and  for  several  years  in  charge 
of  the  Academic  Courses  in  Music,  announces  courses  in  the  THEORY  and 
HISTORY  of  MUSIC. 

In  these  courses  the  treatment  of  the  subject  under  consideration  is  adapted 
to  the  purpose  for  which  it  is  studied,  the  aim  being  to  impart  a  knowledge  of 
practical  value  to  the  individual. 

The  work  is  arranged  to  meet  the  requirements  of 

I.  Those  who  wish  to  pursue  a  thorough  course  in  composition.  2.  Earnest 
students,  whose  special  field  is  the  interpretation  of  music,  who  have  not  the  time 
or  inclination  for  a  course  in  composition,  and  who  wish  that  training  which  will 
enable  them  to  comprehend  more  fully  the  music  which  they  study.  3.  Those 
not  specializing  in  music,  who  would  like  to  acquire,  in  as  direct  a  way  as 
possible,  knowledge  which  will  give  them  an  intelligent  appreciation  of  music 
and  an  intimate  acquaintance  with  the  works  of  the  masters. 

SPECIAL  FEATURES:  The  study  of  MUSIC  as  LITERATURE.  The 
Synthetic  and  Analytic  study  of  MUSICAL  FORM.  APPLIED  HARMONY. 
EAR  TRAINING,  including  Musical  Dictation  and  Sight  Singing,  looking  toward 
the  ideal,  the  ability  to  hear  mentally  the  printed  page  of  music. 

Mrs.  Stovall  will  be  at  her  studio  in  the  Steinert  Building,  Mondays  and 
Thursdays,  from  2  to  3,  and  will  be  glad  to  explain  the  plan  and  scope  of  the 
work  to  those  interested. 

CLASS    OR    INDIVIDUAL    INSTRUCTION. 
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The  Burton  Holmes  Lectures 

With  Illustrations  in  Color  and 
Appropriate    Motion    Pictures 

TREMONT  TEMPLE,  ^  BOSTON 

Two  Coufses,  exactly  alike 

Course  A,  Five  Wednesday    Evenings 

Beginning  January  23,  at  8.00 

Course   B,   Five   Saturday    Afternoons 

Beginning  January  26,  at  2.30 
The   Lectures   to    be    given    in    the    following    order 

e^  ^  ^  THE    EDGE    OF    CHINA  ^  .^  ^ 

Course  A  Course  B 

Wednesday,  January  23  Saturday,  January  26 

Course  A  Course  B 

Wednesday,  January  30  Saturday,  February  2 

jf>  ^  j^  PARIS  EXPOSITION  ^  ^  ^ 

Course  A  Course  B 

Wednesday,  February  6  Saturday,  February  g 

i^THE    WONDERS    OF   THESSALY  ^ 

Course  A  Course  B 

Wednesday,  February  13  Saturday,  February  i6 

^    ^    OBERAMERGAU     IN     1900    ^    ^ 

Course  A  Course  B 

Wednesday,  February  20  Saturday,  February  23 


THE   SALE  OF   COURSE   TICKETS  opens  Monday,  January  14,  at  9  a.m.,  at 
Box  Office,  Tremont  Temple. 

COURSE  TICKET,  securing  to  the  holder  the  same  reserved  seat  at  each  of  the 
five  lectures  of  the  course,  $4.00,  $3.00,  and  $2.00,  according  to  location. 

SINGLE  TICKETS,  $1.00,  75  cents,  and  50  cents,  will  be  on  sale  on  and  after 
Monday,  January  21. 
25-cent  tickets,  unreserved,  also  on  sale  on  day  of  lecture. 

MAIL  ORDERS  addressed  to  Louis  Francis  Brown,  Tremont  Temple,  will  receive 
prompt  attention  in  the  order  of  their  receipt. 


TWENTIETH      SEASON    ^    ^    t900-l90i 


SANDERS  THEATRE,  CAMBRIDGE 


th^  Boston  Symphony  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Cond«ctor 


THURSDAY    EVENINGS 

JANUARY        JO             MARCH     *  14 

JANUARY        3  J              APRIL  U 

FEBRUARY      14              MAY  2 


SOLOISTS 

Miss  FREDA  SIEMENS  Mu  OTTO  ROTH 

Mn  C.  M.  LOEFFLER  Mr.  ALWIN  SCHROEDER 

And  others  to  be  announced. 


Admission  tickets,  at  $i.oo  each,  on  sale  at  Sever's  University  Book- 
store and  at  the  door. 
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ASSOCIATION    HALL.  Wednesday  Evening,  January  9,  at  8. 


SECOND  CONCERT 


LO/NGY  CLUB. 

ANDRE  MAQUARRE,  Flute.  GEORGES  LONGY.  Oboe. 

ALEXANDRE  SELMER,  Qarinet.  A.  HACKEBARTH,  Horn. 

HUGO  LITKE,  Bassoon.  Piano,  Mr.  HEINRICH  GEBHARD. 


1.  Babinstein.    Quintette,  Op.  55.    Piano,  flute,  clarinet,  horn,  and  bassoon. 

2.  Scbamann.    '•  Three  Romances,"  Op.  94.     Oboe  and  piano. 

3.  Vincent  d'Indy.     Chanson  et  Danses,  Op.  50.     Flute,  oboe,  two  clarinets,  horn,  and  tw© 

bassoons. 

Assisting  Artists,  riessrs.  Metzger  and  P.  Litke. 


Tickets,  with  reserved  seats,  at  Symphony  Hall. 


MUSICAL  INSTRUCTION. 

Mr,  NORMAN  McLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


VOCAL   INSTRUCTION. 

Specialties : 
Restoration  of  the  Voice,  Artistic  In- 
Hotel  Oxford,  terpretation  of  French  Songs 

and    Ballads. 
Exponent  of  Trabadelo,  Parte. 

VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST, 

183  Huntington  Avenue, 

J     Exponent  of  the  method  of  the  late  Chartee  R. 

Adams. 

Steinert  Building, 

Room  20,  Wednesday  mornings. 


Mrs.  ROBERT  ANDERSON 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 

Miss  HARRIET  S.  WHITTIER 


MARIE  VOICE  CULTURE, 

DFTTA  Garcia-Marchesi   Method. 

'  STUDIO, STEINERT  HALL,  BOSTON. 


Mrs,  ANNE  GILBRETH  CROSS, 

Teacher  of  the  Pianoforte. 


PIERCE    BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


Mr,  GDSTAY  STRUBE 

(Member  of  Boston  S}.Tnphony  Orchestra) . 


TeacherofYioIiD,TlieoryaBdComposition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


Concert  and  Oratorio. 
Miss  GERTRUDE   EDMANDS,  Vocal  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr,  A,  E,  PRESCOTT 


153  TREnONT   STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


Miss    LOUISE    LEIMER, 

STEINERT  BUILDING. 
Concert  and  Oratorio. 

Vocal  Instruction. 


Mrs.  W.  L.  STOVALL, 

JPI^XOrOBTE  (Leschetizkv  school) , 
TMEOMT  and  MLSTOBT    OF  MUSIC. 

Steinert  Building.  Mondays  and.  Thursdays 
from  2  to  3  for  appointments. 


Mrs.  Stovall  fir  several  years  had  charge  of  the  ac- 
ademic cotrrses  in  music  at  Wellesley  College. 


EDWIN    MUZZY,    Baritone. 
VOICE  CULTURE. 

Authorized  exponent  of  the  Sbriglia 

method  of  voice  production. 

FRENCH  DICTION   ALSO  A   SPECIALTY. 

Studio,  218  Tremont  Street. 


Miss  EDITH    E.  TORREY, 

DRAMATIC    SOPRANO. 

Concerts,  Oratorio,   Song    Recitals. 

TEACHER  OF  SINGING. 

164  Huntington   Avenue,  Boston. 


HEINRICH    5CHUECKER, 

TEACHER    OF    THE    HARP. 

A  large  number  of  new  and  second-hand 
Erard  Harps  for  sale  and  to  let. 


32  Westland  Avenue, 


Boston. 


nr.   JACQUES   HOFFHANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble.  • 

73    WESTLAND    AVENUE. 


Mr.  JAriES    W.   HILL, 
Teacher  of  Piano,  Accompanist. 

Recitals,  Nov.  9,  Dec.  14,  Jan.   18. 

Pierce  Building,  Copley  Square. 

Reception  hours :  Tuesdays  and  Fridays.  11  to  1. 


Hiss   ANNIE   FRANK   LIBBY 

5olo  Harpist  and  Teacher, 

5    ALBEMARLE   ST.,    -     BOSTON. 
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Mr.  George  E.  Whiting, 

ORGAN    STUDIO, 
154   TREMONT    STREET, 

BOSTON. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  (College. 

Modem  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,      .     .     .       Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Frederick  N.  Shackley, 

PIANO,   ORGAN,    COMPOSITION. 

Training  for  Practical  Organ  Playing  a  spe- 
cialty.   Pipe  Organ  for  practice. 

17  Steinert  Building:  (Wednesdays). 
129  Franl<lin  Street,  Allston. 


STUDIOS, 


Miss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 
PIANIST  AND  TEACHER. 

Wednesday  and  Saturday,  11-12. 
Steinert  Building:,  Room  6, 

162  Boylston  Street. 


Mrs.  S.  B.  FIELD 


TEACHER  OF  THE  PIANO  and  the 
ART  OF   ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 

Hotel  Nottingham,    Copley  Square. 


Mr.  LOUIS   KLOEPFEL, 

First  Trumpet  of  the 
Boston  Symphony  Orchestra, 

Instructor  of  TRUMPET  and  CORNET. 

Address,  Symphony  Hall. 


Hiss  MARIE    L.  EVERETT, 

TEACHER  of  SINGING, 

Holds  a  recent  Dipl6me  8up6rieur 
from  Madame  Marchesi,  Paris. 


The  Copley, 


Copley  Square. 


Miss    MARY    H.    HOW, 

One  of  the  first  and  most  successful  pupils  of 

the  late  CHARLES  R.  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST,  BOTOLPH   STREET. 


Miss   ROSE   STEWART, 

Pupil  of  MARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollenhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 

lao  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone,  "  PhilUps  Building." 

JUuMeiana  for  all  o««»mion*. 


Mr.  EHIL  HAHR, 

VIOLIN,   VIOLA,  and   ENSEHBLE. 

Tuesdays  and  Fridays,  3-5  p.m. 

STEINERT  BUILDING. 


Dramatic  Readers. 


J.  Marshall  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  addi:ess 

CEDAR   PARK,  ROXBURY, 

MASS. 


THE    BOSTON    SYMPHONY   ORCHESTRA   PROQRAnnE, 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William    F.  Apthorp,  .^  jt  ^  Jt  jt 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to  F.  R.  COMEE,  Symphony  Hall,  Boston. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTIETH  SEASON, 
t900-t90I. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


ELEVENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  .^ 

FRED  AY  AFTERNOON,  JANUARY  U, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  JANUARY   J2, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER 
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Chickering  Hall 

AND    STUDIOS, 

Huntington  Avenue, 

NEAR    MASSACHUSETTS    AVENUE. 

To   be   completed    February   15. 

TO   LET. 

Perfectly  appointed  studios  and  an 
IDEAL  HALL  for  chamber 
concerts,  recitals,  lectures,  etc. 

This  hall  is  on  the  ground  floor,  the 
disagreeable  feature  of  stairways  being 
entirely  absent. 

For  terms,  datesj  etc.,  apply  to  Mr. 
L.  H.  MuDGETT,  Symphony  Hall,  or  to 

Chickering  &  Sons, 

791  Tremont  Street. 


am 


TWENTIETH"  SEASON,  I900-I90I. 


Eleventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY   H,  at  2.30  o^cIock. 

SATURDAY  EVENING,  JANUARY   12,  at  8  o'clock. 


PROGRAMME. 
Robert  Schumann        -        -      Overture,  Scherzo,  and  Finale,  Op.  52 

I.    Overture:  Andante  con  moto  (E  minor)  -  -  4-4 

Allegro  (E  major)!      -         -  -  -  2-2 

II.    Scherzo-  Vivo  (C-sharp  minor)  _  _  _  q-s 

Trio:  r  letesso  tempo  (D-flat  major)  -  -  -  2-4 

III.    Finale:  Allegro  molto  vivace    (B  major)  -  -  2-2 

Josef  Haydn     -----     G>ncerto  for  Violoncello,  in  D 
Allegro  moderate  (D  major)      -         -         .         _         4.4 
Adagio  (A  major)       --____         2-4 
Allegro  (D  major)      --____  q.q 

Richard  Strauss         -  Symphonic  Fantasy,  "  From  Italy,''  Op.  i  6 

I.    On  the  Campagna :  Andante  (G  major)      -  -  4-4 

II.    Amid  Rome's  Ruins:  Allegro  molto  con  brio 

(C  major)         -  _  _  6-4  (3-2) 

III.  On  the  Shore  of  Sorrento  :  Andantino  (A  major)  3-8 

Piu  mosso  (A  minor)         6-8 

IV.  Neapolitan  Folk-Life:  Allegro  molto  (G  major)  2-4 


SOLOIST : 

Mr.  HUGO  BECKER. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


There  will  he  no  Public  Rehearsal  and  Concert  next  week. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Ciiapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  aay  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  th,at  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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LP.  HOLLANDER  &  CO. 


Opening  of  the  most  superb  collection  of 

COTTON  DRESS  GOODS 

Ever  offered  by  our  house. 

EMBROIDERED    SWISS    AND    FRENCH    MUSLINS, 
PRINTED     INDIA    MUSLINS, 

PRINTED    FRENCH    MULL    TISSUES, 
MERCERIZED    CHAMBRAYS  AND    ZEPHYRS, 

PIQUES    AND    LINEN    SUITINGS, 
And  a  most  exclusive  and  extensive  assortment  of 

White  Cotton  Dress  Fabrics. 


New  Designs  and  Colorings  in 

Challies  and  Challie  Bareges. 
Printed  Foulards  and  Louisines, 

Including  CORDED    STRIPE   FRENCH    LOUISINES, 

LACE    STRIPE    PRINTED    FOULARDS. 

INDIA   TWILLED   FOULARDS,  Etc. 


t. Glairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Overture,  Scherzo,  and  Finale,  Opus  52     .     .     Robert  Schumann. 

(Born  at  Zwickau  on  June  S,  iSio;  died  at  Endenich,  near  Bonn,  on  July  29,  1856.) 

This  composition  was  first  performed  at  the  Gewandhaus  in  Leipzig  on 
December  6,  1841.  Except  that  it  has  no  slow  movement,  it  is  practically 
in  the  form  of  a  symphony ;  but  the  composer  always  refused  to  call  it  one. 
He  revised  the  Finale  in  1845.  ^^^  work  is  dedicated  to  Johann  J.  Ver- 
hulst. 

The  first  movement,  or  Overture,  begins  with  a  slow  introduction  (^Ati- 
dante  con  moto,  in  E  minor,  4-4  time),  which  is  devoted  chiefly  to  the  work- 
ing-up  of  a  single  figure  in  imitative  counterpoint.  It  soon  leads  into  the 
main  body  of  the  movement  (Ancg?-o,  in  E  major,  2-2  time).  This  begins 
immediately  with  the  first  theme,  a  characteristically  Schumannesque  mo- 
tive, each  phrase  of  which  begins  with  a  sort  of  sigh  in  the  strings  and 
wind  instruments,  and  continues  on  a  light,  dancing  figure  in  the  strings. 

The  first  theme  is  developed  at  some  length,  and  then  repeated  with 
somewhat  fuller  orchestration.  It  is  followed  by  a  restless  staccato  figure 
in  the  strings,  which  is  soon  seen  to  be  an  accompaniment  in  free  contrap- 
punto  ostinato,  over  which  the  clarinet  and  other  wooden  wind  instruments 

c/i  Tonic  and  Nerve  Food 

Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom- 
nia or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body. 


Sold  by  Druggists  in  original  package  only. 
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TO  THOSE  LADIES  WHO  DESIRE 

Very  Smart  Shirt   Waists 

We  extend  a  cordial  invitation  to  visit  this  very  interesting 
department.  We  are  now  taking  early  spring  orders  for  future 
delivery.  The  "  Ballard  "  designs  are  considered  most  original 
and  stylish.     The  waists  are  beautifully  made  and  fitted. 

FABRICS, 

Consisting    of     MADRAS,     CHEVI0T5,    HERCERIZED     COTTONS, 
LINENS,    RICH    SILKS,   and    WASH    SILKS,     FLANNELS,    etc. 

All  in  a  beautiful  line  of  plain  colors  and  in  fancy  designs. 
We  have  hundreds  of    pieces  to  select  from,  which  were  im- 
ported by  us  from  London. 
Orders  z'wen  now  will  be  entitled  to  a  reduction. 


Special  reduction   in  prices  of  Wash   Cotton  Waists  in  half- 
dozen  lots. 

V.    Ballard   &  Sons 

(Shirtmakers), 
256  BOYLSTON  STREET,      ^       BOSTON,  MASS. 


JANUARY    SALE. 

ODDS  AND   ENDS. 

GOOD  THINGS  AT   LOW   PRICES. 

INSPECTION   INVITED. 


A.  STOWELL  &  CO.  (Incorporated), 

24  WINTER  STREET. 


soon  sing  the  long-drawn  cantilena  of  the  second  theme.  This  second 
theme  begins  in  G-sharp  minor,  then  modulates  to  B  major,  and  finally  to 
D  major ;  it  is  then  followed  by  a  subsidiary  theme,  in  which  we  at  once 
recognize  the  figure  treated  imitatively  in  the  slow  introduction  and  still 
another  figure  from  the  same,  not  yet  mentioned. 

These  first  and  second  figures  from  the  introduction  are  worked  up, in 
imitative  counterpoint  for  some  time ;  then  comes  a  sudden  pause  in  the 
whole  orchestra,  and  the  melodious,  smoothly-flowing  conclusion-theme  sets 
in  in  B  major,  growing  more  lively  and  dance-like  as  it  swells  from  piano  to 
forte,  and  ending  with  the  "sigh  "  with  which  the  first  theme  began.  Here 
the  first  part  of  the  movement  ends,  and  there  is  no  repeat ;  but  the  "sigh  " 
is,  as  might  be  suspected,  a  signal  for  the  first  theme  itself  to  return. 

The  free  fantasia  accordingly  begins  with  this  return  of  the  first  theme. 
One  can  indeed  hardly  call  it  a  free  fantasia,  so  very  short  is  it ;  but,  short 
as  it  is,  it  is  real  working-out,  and  three  separate  figures  —  the  "sigh,"  the 
dancing  figure  from  the  first  theme,  and  a  figure  from  the  introduction  — 
are  treated  in  a  way  that,  were  it  only  longer  continued,  would  be  very 
elaborate.     But  the  third  part  of  the  movement  soon  begins,  and  is  carried 


Five  New  Songs 

BY 

CHARLES    DENNEE. 
Op.  29. 

No.  1.  The  Sandman.  Two  keys,  each  $0.60 
No.  2.  Love's  Argument.  "  .  "  .40 
No.  3.  The  Thought  of  You.    "  "  .60 

No.  4.  I  Love  Thee.  "  "  .40 

No.  5.   The  Tryst.  "  '•  .60 


ARTHUR   P.  SCHMIDT, 

BOSTON : 


NEW  YORK : 
146  Boylston  Street.  1 36  Fifth  Avenue. 

LEIPZIG. 


Novelties. 

Lynes,  Frank.     Key  to  Emery's  Har- 
mony   $o.6o 

Faelten,     Carl.      Teacher's    Manual, 
seventh  enlarged    edition  .  .75 

Foote,  Arthur.     Serenade.     Suite  of 
Five  Pieces.     Piano  . 

Hill,   Edward    B.      Album    of    Five 
Songs  from  "Round  Rabbit"    . 

Rogers,  Clara  Kathleen.     Album  of 
Six  Folk  Songs 


75 


•75 


•75 


CHAS.  W.  HOMEYER  &  CO., 

165   TREnONT   ST.,  BOSTON. 
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through  in  almost  exact  reproduction  of  the  first  part, —  due  allowance 
being  made  for  the  regular  differences  of  key. 

The  coda  begins  just  as  the  short  free  fantasia  did,  with  a  return  of  the 
first  theme ;  but  it  soon  devotes  itself  to  a  more  and  more  brilliant  and 
almost  Weberish  working-up  of  the  conclusion-theme, —  Schumann  did  not 
call  the  movement  an  "  overture  "  for  nothing !  —  in  a  way  that  reminds 
one  more  of  the  theatre  than  is  usual  with  the  most  untheatrical  of  all 
composers.  The  whole  movement,  although  perfect  in  form,  in  spite  of 
its  exceedingly  short  free  fantasia,  is  light,  buoyant,  and  often  almost 
playful  in  character,  with  moments  in  it  that  remind  one  not  a  little  of 
Schubert  in  his  lighter,  theatrical  vein. 

The  second  movement,  or  Scherzo  {Vk-o,  in  C-sharp  minor,  6-8  time),  re- 
minds one  not  a  little  of  the  last  movement  in  the  composer's  Kreisleriana  ; 


DRAPERIES  AT  p AINE'S. 

We  are  taking  orders  this  month  for  the 
drapery  work  in  a  score  of  different  houses 
which  are  to  be  ready  for  occupancy  in  the 
spring. 

With  the  architect's  measurements  the  whole  work 
can  be  ordered  now,  the  fabrics  all  selected,  and  the 
work  done  in  midwinter  under  our  January  scale  of 
prices.  This  saves  you  quite  a  percentage  in  tlie  cost 
of  labor. 

LACE    CURTAINS. 

We  are  seUing  pretty,  modest  curtains  for 
#5  and  from  this  to  $50.  We  have  a  great 
variety  at  $\o  to  $18.  Simple  designs  are  in 
favor  this  year,  bordered  and  edged  with  rich 
lace.  Large,  showy  patterns  are  not  much 
called  for. 

PORTIERE    STUFFS. 

You  can  buy  plain  velours  everywhere, 
but  we  show  rich  red  Persian  velvet  at  $3  a  yard  for  colonial  halls,  and  a  beautiful  tapes- 
try curtain  for  a  dining-room,  a  foliage  design,  at  the  low  price  of  $10.50  a  pair. 

ORIENTAL    EFFECTS. 

We  ought   to  add  a  word  about  our  Oriental  furnishings  for  dens,  cosey  corners,  etc. 
We  supply  everything.     Lanterns,  ^5;  Pillows,  $3  ;  Armor,  $13.50. 

PAINE   FURNITURE  COMPANY, 

Rugs,  Draperies,  and  Furniture.  48  Canal  Street- 
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5ee  and  Hear 

THE 


Everett  Piano  of  To-day 


GRAND  AND   UPRIGHT. 

We  solicit  a  careful  inspection. 

Everett  Piano  Co.,  Boston 
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no  doubt  the  minor  mode  and  the  persistency  with  which  the  rhythm  of  the 
dotted-triplet  is  kept  up  have  a  good  deal  to  do  with  this  resemblance.  It 
is  one  of  the  lightest  and  brightest  of  Schumann's  scherzos,  with  a  twice 
recurring  trio  in  D-flat  major.  There  is,  however,  an  element  of  novelty 
in  the  form ;  for,  after  the  second  appearance  of  the  trio  (/'  Istesso  tempo,  in 
2-4  time),  the  scherzo  is  not  repeated  again,  but  a  short  coda  is  appended, 
in  the  rhythm  of  the  trio,  the  original  dotted-triplet  (6-8)  rhythm  of  the 
scherzo  being  only  hinted  at  now  and  then  in  the  'celli,  until  the  whole  or- 
chestra unites  on  it  once  more  for  a  single  measure,  and  the  movement 
suddenly  ends. 

The  third  movement,  or  Finale  {Allegro  violto  vivace,  in  E  major,  2-2 
time),  is,  like  the  Overture,  in  the  sonata-form.  The  first  theme  begins 
fugally,  and  is  followed  by  a  more  melodious  second  theme  (still  in  the 
tonic,  however),  and  this  by  a  contrapuntally  treated  subsidiary  ;  then  there 
is  a  more  strenuous  conclusion-theme  (in  the  dominant)  which  brings  the 
first  part  of  the  movement  to  a  close.  This  part  is  then  repeated.  Then 
there  is  a  long  and  exceedingly  elaborate  free  fantasia,  in  which  the  com- 
poser hammers  away  at  the  working-out  of  certain  figures  with  characteris- 
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tic 'pertinacity  and  energy,  and  a  third  part  which  bears  regular  relations 
to  the  first.     A  long  and  brilliant  coda  closes  the  movement. 

Although  the  application  of  the  sonata-form  is  quite  evident,  the  move- 
ment has  none  the  less  distinctly  the  true  character  of  a  finale ;  no  rondo 
could  move  forward  more  joyously,  nor  with  a  more  definite  striving  toward 
a  fixed  goal  than  it  does. 

The  work  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns^ 
2  trumpets,  i  pair  of  kettle-drums,  and  strings,  with  3  trombones  "■  ad lihi- 
tum  "  added  in  the  Finale. 


Concerto  for  Violoncello,  in  D  major       ....     Josef  Haydn. 

(Born  at  Rohrau-on-the-Leitha,  Lower  Austria,  on  March  31,  1732; 
died  in  Vienna  on  May  31,  1809.) 

Biographers  differ  as  to  the  number  of  instrumental  concertos  Haydn 
wrote.     Grove   gives    it   as    thirty-one,    as    follows  :     9    for  violin,    6   for 
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violoncello,  i  for  double-bass,  5  for  lyre,  3  for  baryton,  2  for  flute,  3  for 
horn,  I  for  two  horns,  i  for  plain  trumpet  iciarind).  Fe'tis  mentions  only 
three  of  the  six  violoncello  concertos :  one  in  A  major,  and  two  in  I> 
major ;  only  one  of  the  latter  was  pubUshed  when  he  made  up  his  list. 
The  concerto  in  D  major  played  at  this  concert  was  first  played  in  Boston 
by  Mr.  Anton  Hekking  at  the  symphony  concert  on  November  22,  1890.- 
He  played  a  cadenza  by  Karl  Reinecke,  but  I  have  been  unable  to  find 
out  what  version  of  the  concerto  he  used.  All  I  know  is  that  two  oboes 
and  two  horns  were  added  to  the  string  orchestra  for  which  Haydn  origi- 
nally scored  the  accompaniment. 

The  form  of  the  first  movement  is  irregular.  It  begins  with  an  intro- 
ductory orchestral  ritornello,  Allegro  moderato  in  D  major  (4-4  time),  in 
which  the  first  and  second  themes  are  given  out,  together  with  some  sub- 
sidiary passage-work.  The  solo  instrument  enters  on  the  first  theme  in  the 
tonic,  then  passes  through  some  virtuoso  passage-work  and  a  brief  orches- 
tral tutti  to  the  second  theme  in  the  dominant,  A  major.  From  this  point 
on,  the  solo  part  is  devoted  either  to  new  thematic  material  or  to  brilliant 
show-passages,  until  at  last  the  second  theme  returns  in  the  tonic,  and  is 
developed  much  as  before.  A  long  unaccompanied  cadenza  (written  By 
F.-A.  Gevaert)  leads  to  a  short  closing  tutti. 


SKATING 

BOOTS. 
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The  second  movement,  Adagio  in  A  major  (2-4  time),  presents  tHe 
extended  development  of  a  principal  theme,  followed  by  a  secondary  sub- 
sidiary in  C  major,  and  a  brief  return  of  the  principal  theme  in  the  tonic. 

The  third  movement,  Allegro  in  D  major  (6-8  time),  is  a  brilliantly-written 
Kondo  of  the  well-known  Haydn  type  :  on  two  principal  themes  with  some 
subsidiaries.     Here  also  Gevaert  has  introduced  a  cadenza. 

The  concerto  is  played  at  this  concert  from  Gevaert's  edition,  and  the 
solo  part  has  been  doubtless  considerably  retouched  by  him.  I  have  not 
been  able  to  see  a  full  score,  and  cannot  give  the  composition  of  the  or- 
chestra. The  work  is  dedicated  by  Gevaert  "  to  the  memory  of  the  highly 
gifted  virtuoso,  Joseph  Servais." 
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It  is  rather  curious  what  a  short-lived  creature  the  Victorian  Esthete 


WEBER 

25  and  27  TEMPLE  PLACE 
and  33  WEST  STREET. 


^  A  T  C  B  C 13  For  Wedding  Break- 
\^r\  I  E> IV  Civ  fasts,  Lunches,  Din- 
ner and  Evening  Parties,  at  short  notice,  with 
the  best  of  material  and  finest  ware.  Reason- 
able prices. 

Orders  delivered  in  the  city  limits,  Roxbury,  . 
and  Brookline. 

WEDDING   CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


Schirmer's  Music  Store 

(The  Boston  flusic  Co.) 

AND 

Circulating  library  of  IVIusic, 

26  West  Street. 

TELEPHONE,  OXFORD  783. 


Depot  for  the  publications  of 
Q.  Schirmer,  New  York. 


Jacob  Thoma 

Removed  from  old  Music 
Hall  Building  to 

la  47   WINTER   STREET, 

ROOM  304. 

Violin  Maker  and  Repairer 

for  the  Boston  Symphony  Orchestra. 

Importer  of  fine 

ITALIAN    STRINGS,  VIOLINS, 
'CELLOS,   and   BOWS. 


(480) 


The  Celebrated 

LEOTY  CORSET 


Is  manufactured  in  Paris, 
France,  and  can  be  ob- 
tained in  the  United 
States  only  of  Jordan, 
Marsh  &  Corhpany. 
The  Leoty  Corset  is  rec- 
ommended by  the  lead- 
ing dressmakers  of  Eu- 
rope and  America,  and 
is  worn  by  the  elite  of 
both  continents. 


Jordan,  Marsh  &  Company  wish  to  notify  their  patrons  to 
be  sure  and  see  that  the  name  Madame  Leoty  is  stamped  on  the 
inside  of  each  and  every  corset. 


wcfciiu 


(431) 


has  proved  himself  to  be.  Time  was  when  the  tribe  of  Postlethwaite,  the 
Cimabue  Joneses,  Bunthorne,  Grosvenor  &  Co.,  and  the  rest  of  the  splen- 
did champions  of  the  True  and  the  Beautiful  were  a  power  in  the  land. 
Now  none  so  poor  to  do  them  the  reverence  of  sarcasm.  Or  is  it  merely 
that  these  great  benefactors  of  the  race  are  not  really  dead,  but  simply  out 
of  fashion  ? 

Perhaps  the  epidemic  of  aestheticism  was  but  the  salutory  eruption  of  a 
disease,  which  disease  has  now  "struck  in,"  not  to  the  general  healthful- 
ness.  I  think  we  can  find  diagnostic  symptoms  of  the  malady  still,  even 
though'  the  cutaneous  outbreak  is  past. 

Now,  what  is  the  disease  of  which  the  Victorian  ^Esthete  was  the  erup- 
tion ?  Some  have  called  it  sham  artistic  feeling.  This  is  a  very  easy  name 
to  give  it,  without  much  fear  of  going  wrong ;  but  does  it  describe  it  with 
due  scientific  accuracy?     The  word  "sham"  seems  to  imply  something  of 
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insincerity,  the  assumption  of  a  virtue  which  one  has  not.  But  was  the 
Esthete  really  insincere  ?  Did  he  fallaciously  assume  a  feeling  for  Art 
that  was  not  his  ?  Did  he  not  rather  deceive  himself  as  much  as,  and 
more  than,  any  one  else  ?  I  do  not  think  he  was  quite  insincere  ;  of  course 
he  put  on  a  number  of  frills  which  he  knew  to  be  mere  flippery,  but  was 
there  not  a  certain  fundamental  sincerity  in  him  all  the  same  ?  I  think  so. 
We  Anglo-Saxons  have  by  long  heredity  an  inborn  respect  for  the 
right  thing  to  do ;  and  this  respect  has  been  pretty  carefully  nurtured 
in  us.  It  is  perfectly  genuine,  there  is  no  sham  about  it.  We  are  very 
open  to  conviction ;  and,  in  matters  where  we  have  no  very  potent 
instincts,  we  are  quite  willing  to  let  convictions  take  the  place  of  such 
Persuade  us  that  a  certain  thing  is  worth  having,  and  we  are  bound  to 
have  it ;  persuade  us  that  a  certain  thing  is  worth  doing,  and  we  do  not 
rest  content  till  we  have  done  it.  Take  a  race  like  ours,  in  which  artistic 
feeling,  or  say  rather,  a  feeling  for  all  the  fine  arts  but  poetry  has  long 
been  in  a  merely  latent  condition,  and  preach  to  it  that  artistic  feeling  is 
a  thing  eminently  worth  having,  countless  individuals  of  that  race  will  do 
their  best  to  bring  what  latent  artistic  feeling  they  may  have  to  the  sur- 
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face.  They  are  not  in  the  least  shamming  ;  they  are  merely  trying  to 
develop  in  themselves  something  the  lack  of  which  has  begun  to  trouble 
them.  They  have  become  convinced  that  a  feeling  for  art  is  necessary 
to  their  happiness,  to  their  dignity  as  civilized  human  beings,  and  they 
accordingly  do  their  best  to  come  up  to  this  new  standard  of  theirs. 

Why,  then,  do  I  call  their  condition  morbid,  call  this  state  of  thing  a 
malady  or  epidemic  ?  To  strive  toward  self-improvement  is  surely  a  whole- 
some thing.  Yes,  rightly  considered,  it  is  entirely  wholesome  in  itself, 
quite  natural  and  healthful.  So  also  are  normal  eating  and  drinking ;  yet 
half  the  ills  flesh  is  heir  to  come  from  an  abuse,  or  perversion,  of  these 
two  natural  and  healthful  functions. 

To  begin  with,  that  eruption  of  the  Victorian  Esthete  was,  in  itself,  a 
diagnostic  symptom  of  something  being  wrong  somewhere.     A  cutaneous 
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eruption  does  not  come  without  some  morbific  cause,  any  more  than  smoke 
comes  without  fire.  And  to  my  mind  this  morbific  cause  was  that  general 
condition  which  I  have  characterized  as  morbid,  as  a  disease,  or  epidemic. 
And  the  fundamental  characteristic  of  this  disease  was,  and  still  is,  a  con- 
stitutional tendency  to  let  conviction  take  the  place  of  instinct  in  matters 
of  art,  instead  of  confining  it  to  educating,  guiding,  and  developing  instinct. 
The  root  of  the  trouble  is  what  might  be  called  an  excessive  rational  di- 
athesis. 

A  purely  instinctive  love  for  art  is  always  healthful.  A  firm  conviction 
that  a  love  for  art  is  a  good  thing  is  not  morbid  in  itself.  But  it,  like 
other  stimulants,  may  be  productive  of  a  diseased  condition  of  the  system 
if  it  is  not  made  the  right  use  of.  No  doubt  the  Anglo-Saxon  race  stood 
in  need  of  just  such  a  stimulant ;  it  had  even  used  it  with  no  little  benefit 
in  other  matters  before,  it  was  quite  accustomed  to  it  and  its  action 
tlpon  the  mental  system.  But  in  this  particular  case  it  somewhat  overval- 
ued its  efficacy,  and  took  it  in  over-doses.  It  was  not  content  to  look  upon 
firm  conviction  as  an  initial  stimulant  to  the  development  of  artistic  feel- 
ing ;  but  made  the  mistake  of  considering  it  a  direct  source  of  artistic 
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feeling.  As  soon  as  it  was  told  that  this  or  that  was  good  in  art,  and  the 
other,  bad,  it  made  its  conviction  i  of  the  truth  of  the  assertion  the  sole 
basis  of  its  artistic  feeling ;  it  began  to  like  what  it  was  told  to  like,  to  dis- 
like what  it  was  warned  against  as  bad.  Its  convictions  were  so  much 
stronger  than  its  hitherto  merely  latent  instincts,  that  the  latter  were  never 
allowed  to  come  to  the  surface  and  develop  themselves  in  the  light  of  dayi 
It  thus  fell  into  a  condition  that  was  essentially  diseased ;  and  at  length 
the  Postlethwaite  eruption  showed  it  to  be  so  to  a  wondering  and  not 
entirely  respectful  world. 

The  worst  of  it  is  that  this  disease  is  not  a  sham  at  all.  Were  it  so,  all 
the  sufferers  would  be  merely  nialades  imaginaires,  to  be  pooh-poohed  as 
such.  Yes,  the  disease  is  quite  real ;  insincerity  is  not  one  of  its  symp- 
toms, neither  is  it  one  of  its  morbific  causes.  Its  most  baleful  result  is  the 
production  of  all  the  fads,  passing  fashions,  and  abominable  misconceptions 
that  are  the  bane  of  our  present  artistic  conditions.  The  disease  has 
attacked  not  only  the  public,  but  artists  themselves  as  well.  Of  course 
some  are  immune ;  but  the  ravages  of  the  epidemic  are  quite  serious 
enough.     Earnest  art-lovers  have  developed  quite  an  enormous  appetite  for 
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MUSICAL   RECORD    AND    REVIEW, 
Ditson  Buildings  45J  Washington  Street. 
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gammon  and  spinach,  and  a  corresponding  supply  of  the  article  has  fol- 
lowed the  demand.  And  note  that  it  is  quite  genuine  gammon  and  spinach ;, 
in  no  wise  a  spurious  or  adulterated  article. 

The  world  is  at  last  beginning  to  see  clearly  that,  of  all  the  essentially 
inartistic  things  going,  a  merely  rational  conviction  in  art  matters  is  the 
most  so.  Only  that  primary  general  conviction  that  to  have  a  feeling  for 
art  is  a  good  thing  can  act  even  as  a  salutory  stimulant.  And  even  this 
one  can  act  wholesomely  only  as  a  stimulant, —  like  alcohol, —  but  never  as 
a  food.  If  only  people  would  not  allow  themselves  to  be  persuaded  to  like 
or  dislike  things  in  art !  If  they  would  only  not  artificially  hurry  on  the 
feeble  instinct,  but  let  it  grow  of  itself !  Then  should  we  have  less  gam- 
mon and  spinach  than  we  do.  Even  if  it  were  a  life-and-death  matter,  an 
indispensable  means  of  artistic  salvation,  to  be  able  to  enjoy  a  Brahms 
symphony, —  which  it  is  not,  by  the  way, —  this  enviable  power  could  not 
be  acquired  in  the  way  some  people  go  to  work  to  acquire  it.  There  is  no 
royal  road  to  the  acquisition  of  such  a  power ;  and  the  mere  conviction 
that  it  is  worth  acquiring  does  not  even  represent  the  first  step  in  the  busi- 
ness.    A  forcible  concentration  of  all  one's  mental  powers  upon  Brahms, 


COPLEY   SQUARE, 

Will  serve  a 


Hotel  Nottingham, 

Special  Luncheon  to  Symphony  Patrons 

2  EVERY   FRIDAY  AFTERNOON.      a.  h.  Whipple. 

Massachusetts  Institute  of  Osteopathy, 

No.  68  Huntington  Avenue,  Boston,  Massachusetts. 
Frederic  W.  Sherburne,  D.O.  George  D.  Wheeler,  D.O. 

Graduates  under  Dr.  A.  T.  Still,  founder  of  the  science.  Special  atten- 
tion given  to  the  care  of  the  throat  and  voice  of  singers  and  speakers. 
Hours,  9  A.M.  to  4  P.M.  Telephone,  J  229-2  Back  Bay. 

REGISTERED    PHYSICIANS. 
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starting  with  the  assumption  that  all  he  does  is  right,  is  no  means  of  acquir 
ing  it.     In  this  way  the  neophyte  starts  on  an  entirely  wrong  basis. 

It  is  something  like  what  some  painters  do.  A  great  P'renchman,  I  think 
Monnet,  once  said  :  '•  The  Vague,  the  Mysterious  is  the  true  poetry  of 
Art."  And  foolish  painters  have  accordingly  thrown  a  haze  over  all  their 
paintings,  fondly  thinking  that  thus  they  had  actually  painted  the  Mysteri- 
ous. Too  foolish  painters  !  their  work  was  not  a  mystery,  but  a  lie.  They 
had  not  really  seen  a  mystery,  and  painted  it,  but  merely  blurred  and  half- 
veiled  what  they  had  seen  quite  plainly,  to  make  the  vulgar  believe  they 
had  seen  a  mystery.  Whistler,  for  one,  went  differently  to  work :  he 
waited  for  the  real  mystery,  waited  till  he  saw  something  that  could  only 
be  vaguely  seen,  and  then  painted  what  he  saw  with  as  meticulous  fidelity 
as  if  he  had  been  painting  an  alderman's  portrait.  The  difference  is  not 
so  much  one  of  artistic  honesty,  as  of  the  perception  of  an  artistic  truth : 
that  reporting  clearly  what  you  have  only  half  seen  is  not  the  same  thing 
as  reporting  vaguely  what  you  have  clearly  and  completely  seen.  Whistler 
came  upon  his  mystery  in  the  dark,  and  painted  the  glimpse  he  got  of  it 
with  all  the  clearness  he  could  command ;    the  others  tried   to  make  a 


146  Tremont  Street. 
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BONBONS  and 
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HATS  AND  FURS. 

PROPER  SHAPES  IN  LADIES' 
ROUND  HATS,  WALKING,  GOLF- 
ING, AND  HUNTING  HATS.  RICH 
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COLLINS  &  FAIRBANKS  CO., 
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Ivers  &  Pond  Pianos. 


A  small  grand  for  a  small  room  and  a  small  price.  It  doesn't  hurt  for  large  rooms, 
that  the  piano  is  also  adapted  to  city  apartments  where  space  is  limited ;  and  it  doesn't  hurt 
the  quality  that  we  rather  undercharge  for  it.  The  quality  is  first-class,  the  very  highest, 
the  best  that  can  be  made. 

Although  requiring  little  more  room  than  an  upright,  nevertheless,  owing  to  its  unique 
and  scientifically  developed  scale-plan,  it  renders  as  much  volume  as  is  commonly  found  in 
the  large  parlor  grand,  with  a  rarer  purity  of  tone.  And  then  it  stands  in  tune  and 
■will  -wear.  People  familiar  with  some  of  the  best  grands  know  that  their  failings  have 
been  that  they  have  not  stood  in  tune  nor  worn  any  too  well. 

This  piano  has  jumped  into  favor  so  fast  that  we've  never  been  able  to  supply  the 
demand  since  we  brought  it  out.  We  keep  increasing  the  output,  to  find  that  orders  have 
increased  still  faster. 

Ivers  and  Pond  pianos  are  used  in  more  than  two  hundred  leading  educational  insti- 
tutions. We  are  one  of  the  largest  manufacturers  of  highest  grade  pianos  in  America, 
and  that  means  in  the  world.  You  are  invited  to  come  and  see,  whether  you  want  to 
buy  now  or  not.     Catalogues  mailed  free. 

IVERS  &   POND   PIANO   CO., 

114=116  Boylston  Street,  Boston. 
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mystery  out  of  what  they  had  seen  plainly  in  broad  daylight.  The  one 
proceeded  from  an  innate,  instinctive  love  for  the  Mysterious ;  the  others, 
from  a  mere  conviction  that  the  Mysterious  was  worth  having.  The  one 
painted  a  picture ;  the  others,  gammon  and  spinach. 

So,  in  our  relations  to  art,  let  us  have  done  with  beliefs  and  convictions  ; 
let  us  take  nothing  that  is  told  us  for  granted,  but  wait  till  we  can  ourselves 
feel  it  to  be  true  or  false.  You  can  not  force  love  ;  as  Parthenia  says,  love 
comes  without  our  call.  And,  if  we  have  a  real  love,  let  us  not  too  care- 
lessly be  off  with  it,  to  be  on  with  a  newer  which  wiseacres  have  told  us  is 
better.  True,  love  can  come  from  appropinquity ;  it  were  foolish  rfot  to 
give  ourselves  the  chance  of  falling  in  love  with  the  right  masterpiece,  even 
though  we  have  only  a  conviction  that  it  is  the  right  one.  But  appropin- 
quity is  not  forcing;  it  is  merely  giving  our  instinct  a  fair  chance.  The 
result  of  forced  love  is  but  a  mariage  de  cojivejiance,  which  is  a  lie  in  the 
face  of  God  and  Man. 

The  great  trouble  with  the  people  who  go  by  conviction  in  their  relation  to 
art  is  that  they  so  seldom  get  to  the  heart  of  the  matter,  or  anywhere  near  it. 
They  pin  their  faith  upon  externals,  and  fail  to  grasp  the  true  gist  of  things. 
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A  pair  of  consecutive  5ths  will  blind  them  to  the  deep  import  of  a  great 
composition ;  the  juxtaposition  of  two  colours  disapproved  of  by  a  drawing- 
master  will  hide  from  them  the  meaning  of  an  immortal  picture.  Because 
Richard  Strauss's  form  is  not  Mozart's,  they  will  see  no  form  at  all  in 
Strauss;  and  because  of  a  square-cut  melody,  an  aria  by  Mozart  will 
seem  to  them  undramatic.  All  they  absorb  turns  to  prejudice ;  it  is  not 
assimilated  and  turned  to  instinct.  Their  bodily  eye  gazes  upon  the  Venus 
of  Milo,  but  all  their  inner  eye  sees  is  gammon  and  spinach. 


"From  Italy,"  Symphonic  Fantasy,  Opus  i6    .     .     Richard  Strauss. 

(Born  in  Munich  on  June  ii,  1864;  still  living.) 
The  symphonic  fantasy  Aus  Italien  was  published  in  score  in   1887-88, 
but  had  previously  been  played  in  Munich.     It  was  played  in  New  York 


Melvin  a.  Heilbrun 

180  Tremont  Street 

Opposite  Boylston  Street  Subway  Entrance 
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Waists,  Petticoats,  Muslin  Un- 
derwear, Negligee  Garments, 

At  Greatly  Reduced  Prices. 
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in  the  season  of  1887-88,  and  in  Boston,  by  the  Symphony  Orchestra 
under  Mr.  Gericke,  on  December  22,  1888.  It  has  not  been  given  here 
since. 

The  first  movement,  On  the  Campagna  :  Andante  in  G  major  (4-4  time), 
is  a  perfectly  free  piece  of  development,  giving  musical  expression  to  a  sense 
of  vastness,  limitless  space  and  solitude,  with  now  and  then  an  allusion  to 
the  scenes  of  pomp  or  battle  that  the  Romrfn  Campagna  has  known  in 
history. 

The  second  movement.  Amid  Rome's  Ruins,  Allegro  molto  con  brio  in 
C  major  (6-4 — 3-2  time),  has  the  sub-heading :  "  Fantastic  pictures  of 
vanished  splendour,  feelings  of  sadness  and  grief  in  the  midst  of  the  sunniest 
Present."     Here,  too,  the  musical  development  is  quite  free. 

The  third  movement.  On  the  Shore  of  Sorrento  :  Andantino  in  A 
major  (3-8  time),  with  a  middle  part,  Piii  tnosso  in  A  minor  (6-8  time),  is 
equally  picturesque  and  suggestive  in  intention,  though  the  form  —  ap- 
proximately that  of  Scherzo  with  Trio  —  is  more  symphonic. 

The  fourth  movement,   Finale,  Neapolitan  Folk-Life  :  Allegro  molto 
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The  Largest  Selected  Stock  in  New  England. 

PERFUMERY  AND  TOILET  ARTICLES. 
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144  Tremont  Street. 


Important  New  Publications. 


Fugue  in  D  major  from  the  Organ  Works 
of  J.  S.  Bach,  arranged  for  string  or- 
chestra by  J.  Lewis  Browne   .         .         Ji.oo  net. 
O  Paradise.     In  three  keys.     Sacred.    J. 

Lewis  Browne       .....  Jio.6o 

Tarantelle  Fantastique.      Piano.     A.    G. 

Salmon i.oo 

Chanson  Triste.     Piann.     A.  G.  Salmon  .  .40 

Serenade   Pastorale.     Piano. 

A.  G.  Salmon  .40 

La  Fileuse.     Piano.     A.  G   Salmon  .  .60 

Valse  Arabesque.     Piano.      A.  G.  Salmon  .65 

Eventide  Reverie.     Piano.      M.  B.  Willis  .40 

Romance.     Piano.     Bertha  Remick  .        .  .40 
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in  G  major  (2-4  time),  is  a  brilliant  piece  of  free  development,  full  of 
characteristic  contrasts.  There  are  some  unusual  instrumental  effects, 
such  as  the  unaccompanied  fortissimo  clash  of  the  cymbals  with  which  the 
movement  opens,  the  playing  close  rolls  on  a  cymbal  with  wooden  snare- 
drum-stickS;  later  on,  etc.,  etc. 

This  Fantasy  was  the  orchestral  work  in  which  Strauss  first  struck  out 
into  the  new,  romantic  direction  which  he  has  since  pursued  with  such  dar- 
ing individuality  ;  it  was  the  logical  precursor  of  Tod  und  Verkldriing  and 
Also  sp7-ach  Zarathustra.  The  fact  that  the  composition  is  in  four  move- 
ments, at  least  one  of  which  shows  a  certain  leaning  toward  symphonic 
form,  should  not  be  taken  as  indicating  that  the  composer  meant  to  hold 
in  the  least  by  old  musical  traditions.  Although  called  "  Symphonic  "  on 
the  title-page,  the  work  is  so  only  in  the  French  sense  of  "orchestral." 

From  Italy  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes  (one  of 
which  is  interchangeable  with  English-horn),  2  clarinets,  2  bassoons,  i 
double-bassoon,  4  horns,  2  trumpets,  3  trombones,  a  set  of  3  kettle-drums, 
harp,  and  the  usual  strings.  In  the  Finale  cymbals,  triangle,  tambourine, 
and  snare-drum  are  added.     The  score  is  dedicated  to  Hans  von  Biilow. 
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Steinway  &  Sons, 


Manufacturers  of 


Grand  and  Upright  PIA/NOS. 

STEINWAY  &  SONS  beg  to  announcB  that  they  have  been  officially  appointed  by  patents 
■  and  diplomas,  which  are  displayed  for  public  inspection  at  their  warerooms,  manufacturers  to 


His  Majesty,  NICHOLAS  II.,  CZAR 
OF   RUSSIA. 

His  Majesty,  WILLIAM  II.,  EM- 
PEROR OF  GERMANY  and  KING 
OF    PRUSSIA. 

His  Majesty,  FRANZ  JOSEPH  I.,  EM- 
PEROR OF  AUSTRIA  and  KING 
OF   HUNGARY. 

Her  Majesty,  VICTORIA,  QUEEN  OF 
GREAT    BRITAIN. 

Their  Royal  Highnesses,  THE  PRINCE 
AND  PRINCESS  OF  WALES,  and 
THE   DUKE   OF   EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF 
SWEDEN   AND    NORWAY. 

His  Majesty,  UMBERTO  I.,  KING 
OF    ITALY. 

His  Majesty,  MOUSAFFER-ED-DIN, 

SHAH   OF   PERSIA. 
Her    Majesty,    MARIA     CHRISTINA, 

QUEEN   REGENT   OF   SPAIN. 
His    Majesty,    ABDUL     HAMID    II., 

SULTAN    OF    TURKEY. 


Illustrated  catalogues  mailed  free  upon  application. 

STEINWAY  &  SONS,"*''TT?rwAv  h*l.. 

107  and  109  East  14th  Street,  NEW  YORK. 


M.  5TEINERT  &   SONS   CO.,  New  England  Representatives, 
162   BOYLSTON   STREET,  BOSTON. 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  dis- 
card soiled  clothing  when  it  can  be  overhauled  and  worn  as 
second  best  ?     You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  <z// materials 
of  household  use  and  clothing  of  all  kinds. 

LEW  AN  DO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.      Send  stamp  for  book  of  information. 

Established  "jo  years.       Largest  in  America. 
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Twelfth  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  25,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  26,  at  8.00  o'clock. 


PROGRAMME. 

Haydn      ----___        Symphony  in  G,  No.  6 

Mozart      ------__       Aria,  "Idomeneo'' 

Dvorak     ------__  Rhapsody  No.  3 

George  Frideric  Handel      -     Scena,  "  Sweet  bird  that  shun'st  the  noise 

of  folly,''  from  **  L' Allegro,  il  Penseroso 
ed  il  Moderato  " 

(Piute  obbligato  by  Mr.  ANDRE  MAQUARRE.) 

"Wagner    -----.__     Hwldigung's  Marsch 

SOLOIST: 
Mme.  MELBA. 
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SYMPHONY   HALL. 

Saturday  Afternoons,  January  J  2,  19,  26,  February  2  and  9 


Five  Illustrated  Lectures 

BY 

Garrett  P.  Serviss 

'*The  Romance  of  Travel  and  History, 
Illuminated  by  Art/* 

SUBJECTS  : 
Saturday,  January  12. 

"/NAPOLEO/M   BONAPARTE." 

Saturday,  January  ig. 

"  PARIS." 

Saturday,  January  26. 

"SCOTLAND." 

Saturday,  February  2. 

"CLIMBI/NG  IN  THE  HIGH  ALPS." 

Saturday,  February  9. 

"  PLORE/NCE." 


TICKETS. 

Season. 

Single. 

Floor,  A  to  N    .          . 

$4.00 

Ii.oo 

Floor,  0  to  AA           . 

3.00 

75  cents 

Floor,  balance                ..... 

2.00 

50  cents 

First  Balcony,  first  row,  sides  and  centre 

4.00 

1. 00 

First  Balcony,  second  row,    sides,  and   second  and 

third  rows,  centre           .... 

3.00 

75  cents 

First  Balcony,  balance              .... 

2.00 

50  cents 

Second  Balcony,  entire             .... 

1. 00 

25  cents 

Tickets  now  on  sale  at  Box  Office,  Sympliony  HalU 
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BOSTON    MUSEUM 

Field,  Rich,  and  Harris,  and  Charles  Frohman,     -     -     Lessees  and  Manag'ers. 

Beginning  flonday,  January  7. 

MATINEES,  WEDNESDAY   AND   SATURDAY. 
LiniTED    ENQAQEnENT. 

THEAUGUSTIN  DALY  MUSICAL  COMPANY 

Including  Mr.  JAMES  T.  PO\A/'ERS. 

Direct  from  Daly's  Theatre,  Ne%v  York,  in 

DAINTY,  PICTURESQUE,  TUNEFUL. 


SAN 


"  The  biggest  success  since  the  '  Mikado.'  " —  j^e^  York  Herald. 

A  CHINESE-ENGLISH   MUSICAL   COMEDY. 

Book  by  Edward  Morton.  Music  by  Sidney  Jones. 

Lyrics  by  Harry  Greenbank  and  Adrian  Ross. 

Now  in  its  second  year  at  Daly's  Theatre,  London. 

An  elaborate  and  effective  stage  production.     The  original  cast.      Grand  chorus 

of  75.     Augmented  orchestra,  under  direction  of  John  Braham. 

SOnE  OF  THE  nUSICAL  GEnS:  "He's  the  Mandarin,"  "Six  Little  Wives,"  "Love's  Alphabet," 
"The  Maid  in  the  Moon,"  "The  Samee  Gamee,"  "The  Chinese  Ornaments,"  "  Rhoda  and  her 
Pagoda,"  "The  Chinese  Sojer  Man." 

Seats  now  on  sale,  two  weeks  in  advance. 
ASSOCIATION   HALL. 


Fifth   Concert 


BY  THE 


Kneisel    Quartet. 

Franz  Kneisel,  ist  Violin.  Louis  Svecenski,  Viola. 

Karl  Ondricek,  2d  Violin.  Alwin  Schroeder,  Violoncello. 

rionday  Evening,  January  28. 


Program  and  Soloist  announced   later. 
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Mr.  J.  MARSHALL   WILSON'S 

SECOND  DRAMATIC  RECITAL 

Will  take  place  in  Steinert  Hall  on    Tuesday  evening,  January  the 
fifteenth,  at  eight  o'clock. 

Dickens^s  *' Christmas  Carol/' 

All  seats  are  reserved  at  the  uniform  price  of  one  dollar. 
Tickets  may  be  had,  or  may  be  ordered  by  mail  or  telephone,  at  the 
box  office  of  Steinert  Hall,  Boston. 


FIFTH  PIANOFORTE  RECITAL. 

Harold   BAUER. 

STEINERT  HALL, 
Tuesday  Afternoon,  January  J  5,  at  three. 

PROGRAMME. 

I.     Sonata  in  B  minor    . 


2.  a.  Prelude  and  Fugue,  No.  3,  in  D 
/^.   Capriccio  in  B  minor    . 

r.    Romance  in  F  minor    . 
^.  "  Feux-follets  "     . 

3.  Prelude,  Chorale,  and  Fugue 

4.  "  Faschingsschwank  " 


Chopin 

.    Bach 

Brahms 

Tschaikowsky 

.    Liszt 

Cesar  Franck 

Schumann 


Reserved  seats,  $1.00  and  $1.50.      Tickets  are  now  on  sale  at  the  Hall. 

THE    HASON    &    HAHLIN    PIANOFORTE. 

DRAMATIC     AND     MUSICAL     RECITAL    BY 

MISS  ETHEL  HENRY 

(Of  London) 

Under    Distinguished    Patronage. 

TUESDAY     AFTERNOON,      January    15,     at    3.30,     at 

THE    LENOX. 

Tickets  are  on  sale  at  The  Lenox  and  at   Merrick's. 
C4ry2) 


The  Burton  Holmes  Lectures 


With  Illustrations  in  Color  and 
Appropriate    Motion    Pictures 

TREMONT  TEMPLE,  .^  BOSTON 

Two  Cotjrses,  exactly  alike 

Course  A,  Five  Wednesday    Evenings 

Beginning  January  23,  at  8.00 

Course   B,   Five   Saturday    Afternoons 

Beginning  January  26,  at  2.30 
The    Lectures    to    be    given    in    the    following    order 

^  .^  ^  THE    EDGE    OF    CHINA  ^  ^  ,^ 

Course  A  Course  B 

Wednesday,  January  23  Saturday,  January  26 

^  ^^  ^  ^  m  O  Kl     LAND.^,^^,^ 

Course  A  Course  B 

Wednesday,  January  30  Saturday,  February  2 

jt  ^  ^  PARIS  EXPOSITION  ,^  ^  ^ 

Course  A  Course  B 

Wednesday,  February  6  Saturday,  February  g 

^  THE    WONDERS    OF   THESSALY  ^ 

Course  A  Course  B 

Wednesday,  February  13  Saturday,  February  16 

Ji    ^    OBERAMERGAU     IN     1900^^6^ 

Course  A  Course  B 

Wednesday,  February  20  Saturday,  February  23 


THE   SALE  OF   COURSE   TICKETS  opens  Monday,  January  14,  at  9  a.m.,  at 
Box  Office,  Tremont  Temple. 

COURSE  TICKET,  securing  to  the  holder  the  same  reserved  seat  at  each  of  the 
five  lectures  of  the  course,  $4.00,  $3.00,  and  $2.00,  according  to  location. 

SINGLE  TICKETS,  $1.00,  75  cents,  and  50  cents,  will  be  on  sale  on  and  after 
Monday,  January  21. 
25-cent  tickets,  unreserved,  also  on  sale  on  day  of  lecture. 

MAIL  ORDERS  addressed  to  Louis  Francis  Brown,  Tremont  Temple,  will  receive 
prompt  attention  in  the  order  of  their  receipt. 
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ASSOCIATION  HALL. 


Thursday  Evening,  January  J  7,  at  8. 

Saturday  Afternoon,  January  J  9,  at  2.30. 

Mme.   Teresa 

CARRENO. 


RESERVED  SEATS,  $1.00  AND  75  CENTS. 

Sale  opens  at  Symphony  Hall,  Friday,  January  J  I. 
Tickets  now  on  sale  at  Box  Office,  Symphony  Hall. 

COPLEY  HALL.  Tuesday  Evening,  January  22^  at  8. 

CONCERT  by  the 
Boston  Women^s  Symphony  Orchestral  Society, 

ASSISTED  BY 

Mme.  SZUMOWSKA. 

Tickets,  50  and  75  cents.     On  sale  at   Room   47,   Pierce   Building, 
Copley  Square. 

MUSICAL   INSTRUCTION. 


Instruction   in   Singing. 

Mr.  NORMAN  McLEOD,  steinert  building, 

162  BOYLSTON    STREET,  Room  26. 


Mrs.  ROBERT  ANDERSON,      """^"'^  l^t;^!!""'°^- 

Restoration  of  the  Voice,  Artistic  In- 
Hotel  Oxford,  terpretation  of  French  Songs 

,,       .  .  T3     .  and   Ballads. 

Huntington  Avenue,  Boston.  _  ..  »      ..    ^    •       n      •-. 

^  Exponent  of  Trabadelo,  Pans. 
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VOCAL  INSTRUCTION  and 

=  -  -  SOPRANO  SOLOIST 

Miss  HARRIET  S.  WHITTIER,         "'  "-"""^»"  *— 


'  J     Exponent  of  the  method  of  the  late  Charles  R. 
Adams. 
Steinert  Building, 
Room  20,  Wednesday  mornings. 


fes 


w 


MARIE 

DECCA, 


VOICE  CULTURE,  . 

Garcia- Marchesi  Method. 

STUDIO,  STEINERT  HALL,  BOSTON. 


Mrs.  ANNE  6ILBRETH  GROSS, 

Teacher  of  the  Pianoforte. 


PIERCE   BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


Teacher  of  Yiolin,  Theory  aad  Composition. 

Mr.    GDSTAV     STRDBE  mghest  references  as  VioUn 

(Member  of  Boston  Symphony  Orchestra) .  ^°^°^^^  ^"'^  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 

Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  ^ocai  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr.  A.  E.  PRESCOTT 


153  TREHONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


Miss   LOUISE    LEIMER, 

STEINERT  BUILDING. 
Concert  and  Oratorio. 

Vocal  Instruction. 


Mrs.  W.  L.  STOVALL, 

PIANOFORTE  (Leschetizky  school),' 
TMEOKY  and  BISTORV   of  MVSIC. 

Steinert  Building,  Mondays  and  Thursdays 
from  2  to  3  for  appointments. 


Mrs.  Stovall  for  several  years  had  charge  of  the  ac- 
ademic courses  in  music  at  Wellesley  College. 


EDWIN   MUZZY,   Baritone. 
VOICE  CULTURE. 

Authorized  exponent  of  the  Sbriglia 

method  of  voice  production. 

FRENCH  DICTION  ALSO  A  SPECIALTY. 

Studio,  218  Tremont  Street. 


Miss  EDITH    E.  TORREY, 

DRAMATIC   SOPRANO. 

Concerts,  Oratorio,   Song    Recitals. 

TEACHER  OF  SINGING. 

164  Huntington    Avenue,  Boston. 
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HEINRICH    5CHUECKER, 

TEACHER  OF  THE  HARP. 

A  large  number  of  new  and  second-hand 
Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,      =      Boston. 


Hr.   JACQUES   HOFFHANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble. 

73    WESTLAND    AVENUE. 


Mr.  JAnE5    W.   HILL, 
Teacher  of  Piano,  Accompanist. 

Recitals,  Nov.  9,   Dec.  14,  Jan.   18. 

Pierce  Building,  Copley  Square. 

Reception  hours  :  Tuesdays  and  Fridays,  11  to  1 


niss   ANNIE   FRANK    LIBBV 

Solo  Harpist  and  Teacher, 
5    ALBEMARLE   ST.,    =     BOSTON. 


Mr.  George  E.  Whiting, 

ORGAN    STUDIO, 

154   TREMONT    STREET, 

BOSTON. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street.      .     .     .      Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I   at  her  residence,  THE  OXFORD. 


Frederick  N.  Shackley, 

PIANO,   ORGAN,    COMPOSITION. 

Training  for  Practical  Organ  Playing  a  spe- 
cialty.   Pipe  Organ  for  practice. 

cTiininc   f  17  Steinert  Building  (Wednesdays). 
^'^"'"^•\  129  Franklin  Street,  AUston. 


Miss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 
PIANIST   AND   TEACHER. 
Wednesday  and  Saturday,  11-12. 
Steinert  Building,  Room  6, 

162  Boylston  Street. 


Mrs.  S.  B.  FIELD 


TEACHER  OF  THE  PIANO  and  the 
ART  OF   ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 

Hotel  Nottingham,    Copley  Square. 


Mr.  LOUIS   KLOEPFEL, 

First  Trumpet  of  the 
Boston  Symphony  Orchestra, 

Instructor  of  TRUMPET  and  CORNET. 

Address,  Symphony  Hall. 


Miss    MARY    H.    HOW, 

One  of  the  first  and  most  successful  pupils  of 

the  late  CHARLES  R.  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH   STREET. 


Hiss  MARIE    L.  EVERETT, 

TEACHER  of  SINGING, 

Holds  a  recent  Dipldme  Sup6rieur 
from  Madame  Marches!,  Paris. 


The  Copley, 


Copley  Square. 


Miss   ROSE   STEWART, 

Pupil  of  MARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mqllbnhaukr,  Conductor. 
Gko.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone,  "  Philhps  HuUdiiig." 

MtimMans  for  all  oe^anita. 


Mr.  EHIL  HAHR, 

VIOLIN,   VIOLA,  and   ENSEHBLE. 

Tuesdays  and  Fridays,  S-5  p.m. 
STEINERT   BUILDING. 


Dramatic  Readers. 


J.  Marshall  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  address 

CEDAR   PARK,  ROXBURY, 

MASS. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTIETH  SEASON, 
J900-I90J. 

WILHELM   GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


TWELFTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  ^ 

FRIDAY  AFTERNOON,  JANUARY  IS, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  JANUARY  2h, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.  ELLIS,  MANAGER 

(■167) 


Chickering  Hall 

Opening  Concert 

FRIDAY    EVENING,    February     8th 


AT  HALF-PAST  EIGHT 


ITladamc  Szumowska 

172,  Plancon 

the  Kmisel  Quartet 

The  proceeds  of  this  concert  are  to 
be  set  aside  by  Messrs.  Chickering  & 
Sons  for  the  benefit  of  Brooke  House. 

Tickets,  at  $2.00  each,  may  be  had 
by    addressing 

Mr.  L.  H.  MuDGETT,  Symphony  Hall,  or 

Chickering  &  Sons, 

791  Tremont  Street. 

I'he  tickets  will   be  on   public  sale  at   Symphony 
Hall   on    Friday   morning,    February  first. 
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TWENTIETH   SEASON,  i900-i90K 


Twelfth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  25,  at  230  o'clock. 

SATURDAY  EVENING,  JANUARY  26,  at  8  o'clock. 


PROGRAMME. 

Josef  Haydn          Symphony  in  G  majot,  "  Surprise  "  (B.  &  H.,  No.  6 ; 
Peters,  No.  4) 

I.    Adagio  cantabile  (G  major)        -          -         -         -  3-4 

Vivace  assai  (G  major)      -----  6-8 

II.    Andante  (C  major)    ------  2-4 

III.  Menuetto;  Allegro  molto  (G  major)  -          -          -  3-4 
Trio  (G  major)  -------  3-4 

IV.  Allegro  di  molto  (G  major)         -         -         _         -  2-4 


"Wolf  g-ang-  Amadeus  Mozart  Recitative,  **  Solitodini  amichc,''  and 

Aria,  **  ZcUitctti  Iwsinghieri,"  from 
**  Idomeneo '' 

Antonin  Dvorak       Slavonic  Rhapsody  No.  3,  in  A-flat  major.  Op.  45 


Georgfe  Frideric  Handel       Seen  a,  '^  Sweet  bird  that  shan'st  the  noise  of 

folly,*'  from  "  U  Allegfro,  il  Penseroso  ed  il 
Moderato  " 

(Flute  obbligato  by  Mr.  ANDRE'  MAQUARRE.) 

Richard  Wagner       _         _        _        March  of  Homagfe,  in  E-flat  major 


SOLOIST: 
Mme.  MELBA. 


See  special  announcement  on  page  498. 


city  of  Boston,  Revised  Regulation  of  August  5,  1 898.— Chapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GAXVIN,  City  Clerk. 
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LP.  HOLLANDER  &  CO. 


Opening  of  the  most  superb  collection  of 

COTTON  DRESS  GOODS 

Ever  offered  by  our  house. 

EMBROIDERED    SWISS    AND    FRENCH    MUSLINS, 
PRINTED    INDIA    MUSLINS, 

PRINTED    FRENCH    MULL    TISSUES, 
MERCERIZED    CHAMBRAYS  AND    ZEPHYRS, 

PIQUES    AND    LINEN    SUITINGS, 
And  a  most  exclusive  and  extensive  assortment  of 

White  Cotton  Dress  Fabrics. 


New  Designs  and  Colorings  in 

Challies  and  Challie  Bareges. 
Printed  Foulards  and  LoUisines, 

Including  CORDED    STRIPE    FRENCH    LOUISINES, 

LACE    STRIPE    PRINTED    FOULARDS, 

INDIA   TWILLED    FOULARDS,  Etc. 


St-CIairs 

Fresh  Chocolates  and 
Caramels 

ARE   SERVED  TO  YOU   BEFORE   TIIEV 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Symphony  in  G  major,  "  Surprise  "  (B.  &  H.,  No.  6  ;  Peters,  No.  4). 

Josef    Haydn. 

(Born  at  Rohrau-on-the-Leitha  on  March  31,  1732  ;  died  in  Vienna 
on  May  31,  1.809.) 

This  symphony  is  known  in  Germany  as  the  symphony  "  mif  dem  Pauken- 
schlagT  and  in  England  and  America  as  the  "  Surprise  Symphony."  It 
stands  as  No.  3  on  the  catalogue  of  the  London  Philharmonic  Society.  It 
was  written  in  179 1.  It  is  one  of  the  twelve  so-called  "great  "  or  "  Salo- 
mon" symphonies,  written  for  Salomon's  concerts  in  London. 

The  first  movement  opens  with  a  slow  introduction,  Adagio  cantabile  in  G 
major  (3-4  time),  in  which  the  simple  presentation  of  a  melodious  phrase 
by  the  wood-wind  and  horns  in  3rds  alternates  with  some  thoughtful  chro- 
matic developments  in  the  strings.  This  introduction  is  short,  and  leads 
immediately  over  to  the  main  body  of  the  movement,  Vivace  assai  in  G 
major  (6-8  time). 

The  thesis  of  the  first  theme  is  given  out  piano  in  two-part  harmony  by 
the  violins,  and  immediately  followed  by  the  antithesis,  y^r/^,  in  the  full 
orchestra.  The  development  of  this  theme  is  unusually  extended  and  par- 
takes at  times  almost  of  the  nature  of  working-out.  It  is  at  last  followed 
by  a  playful  second  theme  in  the  dominant  (D    major)  and    by  a   more 

cA  Tonic  and  Nerve  Food 

Horsford's  Acid  Phosphate, 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom 
nia  or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body. 


Sold  by  Druggists  in 'original  package  only. 
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TO  THOSE   LADIES  WHO   DESIRE 

Very  Smart  Shirt   Waists 

We  extend  a  cordial  invitation  to  visit  this  very  interesting 
department.  We  are  now  taking  early  spring  orders  for  future 
delivery.  The  "  Ballard  "  designs  are  considered  most  original 
and  stylish.     The  waists  are  beautifully  made  and  fitted. 

FABRICS, 

Consisting    of     MADRAS,    CHEVIOTS,    HERCERIZED     COTTONS, 
LINENS,    RICH    SILKS,    and     WASH     SILKS,     FLANNELS,    etc. 

All  in  a  beautiful   line   of  plain   colors  and  in  fancy  designs. 
We  have  hundreds  of    pieces  to  select  from,  which  were  im- 
ported by  us  from  London. 
Orders  given  now  will  be  entitled  to  a  reduc1;ion. 


Special  reduction  in  prices  of  Wash   Cotton  Waists  in  half- 
dozen  lots. 

V.    Ballard   &   Sons 

(Shirtmakers), 
256  BOYLSTON  STREET,      ^       BOSTON,  MASS. 

NEW   GOODS. 

We    have    many     TWENTIETH     CENTURY      IDEAS    on    display    for 

House  and  Table  Furnishments^ 
also  Jewelry! 

Thtngfs  that  fashion  and  gfood  taste  dictate. 
Creations  by  the  best  makers  from  the  world's 
market. 

Quality    and  price  guaranteed. 


A.  STOWELL  &  CO.  (Incorporated), 

24  WINTER   STREET. 
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developed  conclusion-theme,  which  latter  ends  the  first  part  of  the  move- 
ment with  some  brilliant  passage-work.     This  first  part  is  then  repeated. 

The  free  fantasia,  if  short,  is  pretty  elaborate.  The  third  part  of  the 
movement  follows  the  plan  of  the  first  pretty  closely,  although  the  develop- 
ment of  some  passages  is  somewhat  more  extended.  The  second  and 
conclusion-themes  come  in  the  tonic.     There  is  no  coda  added. 

The  second  movement,  Andante  in  C  major  (2-4  time),  is  the  one  from 
which  the  symphony  takes  its  name.  The  strings  give  out  a  simple  theme 
m  piano  ?lx\6.  piafiissimo,  after  each  period  of  which  the  full  orchestra  comes 
in  with  a  crash  on  a  fortissimo  chord  ;  this  is  the  "  surprise  "  or  "  Pauketi- 
schlagy  *  The  rest  of  the  movement  consists  of  variations  upon  this 
theme. 

The  third  movement,  Menuetto  :  Allegro  molto  in  G  major  (3-4  time), 
presents  no  deviations  from  the  regular  form,  save  that  the  trio  is  in  the 
tonic. 

The  fourth  movement.  Allegro  di  molto  in  G  major  (2-4  time),  is  a  regu- 
larly and  extendedly  developed  rondo  on  two  principal  themes,  inter- 
spersed with  brilliant  subsidiary  passage-work.  It  is  of  the  jovial,  country- 
dance  character  usual  in  Haydn's  final  rondos. 

*  When  Louis-Antoine  Julien  visited  this  city  with  his  then  famous  orchestra  in  1853-54;  this  movement 
was  a  pet  cheval  de  bataille  of  his.  To  make  the  "surprise  "  still  more  surprising,  he  added  an  enormous 
bass-drum,  the  largest,  I  believe,  ever  seen  in  this  country  up  to  the  time. 


$0.30 
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New  Songs. 

BEACH,  Mrs.  H.  H,  A. 

Far  awa'.    B-flat  minor  (f-g-flat)       . 
BERWALD,  W. 

The  Approach  of  Spring.    B-flat  (c-a) 
FORSTER,  ALBAN 

In  Spring.    A  (c-f)     ....  .60 

HERMAN,  REINHOLD  L. 

For  Ever.    2  keys,  each      .        .        .  .40 

LANG,  MARGARET  R. 

An  Irish  Mother's  Lullaby.   2  keys,  each,    ,40 
LYNES,  FRANK 

Marie.    2  keys,  each   ....  .40 

MacDOWELL,  EDWARD 

A  Maid  sings  light  (from  Op.  56).     2  keys. 
ROGERS,  CLARA  K. 

A  Little  Love  Song.     2  keys,  each    .  .40 

ARTHUR   P.  SCHMIDT, 

BOSTON :  NEW  YORK  : 

146  Boylston  Street.  136  Fifth  Avenue. 
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New  Songs. 

Lang,  Margaret  R. 

An  Irish  Mother's  Lullaby 
Rogers,  Clara  K. 

A  Little  Love  Song 

Park,  Edna  R. 

Tarry  with  me,  O  my  Saviour  . 

Metcalf,  John  W. 

Sunshine  of  thine  Eyes     . 
Dennee,  Charles. 

The  Thought  of  you 


^0.40 


.40 


.50 


.30 

.60 

All  music  performed  at  the  concerts  advertised  in 
this  programme  constantly  on  hand,  usually  in  the 
well-known  cheap  editions. 


CHAS.  W.  HOMEYER  &  CO., 

165   TREHONT   ST.,  BOSTON. 
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This  symphony  is  scored  for  2  flutes,  2  oboes,  2  bassoons,  2  horns,  2 
trumpets,  i  pair  of  kettle-drums,  and  the  usual  strings. 


Recitative,    "  Solitudini    amiche,"  and    Aria,    "  Zeffiretti    lusin- 

GHIERI,"  FROM  "IdOMENEO"     .       .       .       WOLFGANG  AmADEUS  MoZART. 

Idomeneo,  Re  di  Ci'eta,  opera  in  three  acts,  the  text  by  the  abbate  Va- 
resco,  the  music  by  Mozart,  was  brought  out  in  Munich  on  January  29, 
1 78 1.  The  aria  sung  at  this  concert  is  in  the  part  of  Ilia,  a  daughter  of 
Priam  of  Troy,  and  a  prisoner  in  Crete;  it  opens  the   third  act  of  the 

opera.     The  original  text  is  :  — 

1 
Ilia. 

Recitativo. 

Solitudini  amiche,  aure  amorose,  piante  fiorite  e  fiori  vaghi !     Udite  d'  una  infelice 

amante  i  lamenti,  che  a  voi  confido.     Quanto  il  tacer  presso  al  mio  vincitore,  quanto  il 

finger  ti  costa,  afflitto  core  ! 

DRAPERIES  AT  PAiNgs! 

We  are  taking  orders  this  month  for  the 
drapery  work  in  a  score  of  different  houses 
which  are  to  be  ready  for  occupancy  in  the 
spring. 

With  the  architect's  measurements  the  whole  work 
can  be  ordered  now,  the  fabrics  all  selected,  and  the 
work  done  in  midwinter  under  our  January  scale  of 
prices.  This  saves  you  quite  a  percentage  in  the  cost 
of  labor. 

LACE    CURTAINS. 

We  are  selHng  pretty,  modest  curtains  for 
^5  and  from  this  to  $50.  We  have  a  great 
variety  at  $10  to  $iS.  Simple  designs  are  in 
favor  this  year,  bordered  and  edged  with  rich 
lace.  Large,  showy  patterns  are  not  much 
called  for. 

PORTIERE    STUFFS. 

,  Yoii  can  buy  plain  velours  everywhere, 
but  we  show  rich  red  Persian  velvet  at  JJ3  a  yard  for  colonial  halls,  and  a  beautiful  tapes- 
try curtain  for  a  dining-room,  a  foliage  design,  at  the  low  price  of  ^10.50  a  pair. 

ORIENTAL    EFFECTS. 

We  ought  to  add  a  word  about  our  Oriental  furnishings  for  dens,  cosey  corners,  etc. 
We  supply  everything.     Lanterns,  $5;  Pillows,  $3  ;  Armor,  $13.50. 

PAINE   FURNITURE  COMPANY, 

Rugs,  Draperies,  and  Furniture*  48  Canal  StreCt- 
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5ee  and  Hear 

THE 


Everett  Piano  of  To-day 


GRAND  AND  UPRIGHT. 

We  solicit  a  careful  inspection. 

Everett  Piano  Co.,  Boston 

NEW  YORK,  CHICAGO.  CINCINNATL 


Representative, 


120  Boylston  5treet,  Boston. 
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Aria. 
Zeffiretti  lusinghieri, 
Deh  volate  al  mio  tesoro, 
E  gli  dite,  ch'  io  1'  adoro, 
Che  mi  serbi  il  cor  fedel. 

E  voi,  piante  e  fior  sinceri, 
Che  ora  inaffia  il  pianto  amaro, 
Dite  a  lui,  che  amor  piu  raro 

Mai  vedeste  sotto  il  ciel. 

Zeffiretti  lusinghieri,  etc. 
The  literal  English  prose  of  which  is  :  — 

Ilia  {recitative)  —  Friendly  solitudes,  loving  breezes,  blooming  plants  and  lovely 
flowers !  Hear  the  laments  of  an  unhappy  lover,  which  I  confide  to  you.  How  much  it 
costs  thee  to  be  silent  near  my  conqueror,  how  much  to  feign,  my  afflicted  heart ! 

{Air)  —  Flattering  zephyrs,  fly  to  my  treasure,  and  tell  him  that  I  adore  him,  tell  him 
to  keep  his  heart  faithful  to  me. 

And  you,  truthful  flowers,  that  my  bitter  complaint  now  bedews,  tell  him  that  you 
have  never  seen  a  rarer  love  under  heaven. 

The  recitative  is  accompanied  by  strings  only.  The  air  is  Grazioso  in  E 
major  (3-4  time),  in  a  single  movement.  The  accompaniment  is  scored 
for  2  flutes,  2  clarinets,  2  horns,  and  the  usual  strings. 

IMPORTA/\T    /NEW    PUBLICATIO/NS. 


C.  V.  Stanford's  Choral  Song,  •♦THE   LAST    POST." 

Performed  with  great  success  at  State  Concert,  Buckingham  Palace. 

Liza  Lehmann's  New  Cycle  for  Solo  Voices, 

"THE   DAISY   CHAIN." 

A  work  which  promises  to  be  as  popular  as  "  The  Persian  Garden," 
by  the  same  composer. 

Charles  Willeby's  Cycle  of  Song, 

"HAWTHORN   AND   LAVENDER." 

Frances  Korbay's  TWELVE   MAGYAR   SONGS. 


BOOSEY   &   COMPA/\Y,  9  East  1 7Ui  Street,  New  York  City. 
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BIGELOW 

KENNARD  8 

FINE  BRONZES 


byEttropean  J^ American 

Sculptors. 
Classic  Subjects,  Ancient  & 

Modern. 

5"WASHINGTON   STREET 
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ENTR'ACTE: 

UNDERSTANDING. 

The  understanding  of  a  piece  of  music  is  a  curious  thing,  to  judge  from 
what  some  people  say  about  it.  Perhaps,  were  people  asked,  right  and 
left,  to  define  it,  a  largish  majority  would  define  it  as  "  understanding  what 
the  composer  meant  by  it."  A  very  wholesale  definition ;  reminding  one 
forcibly  of  Berlioz  telling  Henselt,who  sat  next  him  at  supper,  one  evening 
in  St.  Petersburg,  that  he  never  could  make  out  what  Beethoven  meant  by 
a  certain  chord  in  the  ninth  symphony ;  whereupon  Henselt  sprang  up, 
went  to  a  pianoforte  which  stood  open  hard  by,  struck  the  following 
"chord"— F,  A,  D,  F,  C-sharp,  E,  G,  B-flat  — and  said  :  "  I  always  sup- 
posed he  meant  that  by  it."  Of  course  he  meant  that  by  it  it ;  but  it  did 
not  enlighten  the  good  Berlioz  much. 

To  many,  perhaps  most,  people  "  understanding  "  a  composition  is  some 
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Meyer  Jonasson  &  Co. 

Announce  for  January  decided  reductions 
in  their  general  winter  stock  —  Cloaks, 
Suits,  Separate  Skirts,  Furs,  Silk  and 
Wool  Waists  and  Petticoats. 


*^  Tremont  and  Boylston  Streets.  ?/ 
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thing  more  than  a  mere  matter  of  musical  plastics  ;  it  implies  something 
more  than  what  might  be  called  a  "  purely  musical "  understanding,  and  is 
taken  to  connote  a  psychical  comprehension  also.  Most  of  us  do  not  say 
we  understand  a  composition  when  we  have  merely  grasped  the  organic 
relation  of  all  its  parts  to  one  another,  and  of  each  one  of  them  to  the 
whole ;  we  wait  for  the  work  to  have  some  more  psychical  meaning'  to  us, 
before  we  talk  about  understanding  it.  Even  leaving  such  matters  as 
emotion,  picturesque  suggestion,  or  passion  aside  we  look  for  at  least 
something  of  beauty  in  it  to  appeal  to  us  —  beauty  of  outline  or  of  colour  — 
before  we  feel  that  we  really  understand  it.  We  may  think  we  grasp  all 
its  organic  relations  firmly  enough  ;  but,  if  we  find  nothing  but  ugliness  in 
it,  if  we  find  it  inexpressive,  it  means  really  but  little  to  us.  And,  in  pro- 
portion as  we  find  it  ugly,  or  unmeaning,  our  understanding  of  it  is  prob- 
ably incomplete.  I  am  not  now  speaking  of  such  music  as  is  admittedly 
weak,  of  what  may  be  agreed  upon  as  poor  trash,  but  of  music  that  may 
fairly  be  presumed  to  have  something  in  it. 

No  doubt,  a  "  purely  musical "  understanding,  a  mere  mental  grasp  of 
organic  relations  may  have  much  to  do  with  our  perception  of  beauty  in 
music.     Not  long  ago,  I  took  the  first  chord  in   Wagner's   Tristan  as  an 


SKATING 

BOOTS. 


instance  in  point ;  saying  that  probably  exceedingly  few  persons  found  it 
otherwise  than  ugly  the  first  time  they  heard  it,  and  felt  its  (plastic  and 
expressive)  beauty  only  after  its  resolution  had  revealed  to  them  its  true 
harmonic  character.  Here  a  "  purely  musical  "  understanding  is  indispen- 
sable to  the  perception  of  beauty.  It  is  even  true  that,  in  some  cases,  not 
only  this  mental  grasp  of  organic  relations,  but  also  a  recognition  of  their 
musical  logic,  even  an  acceptance  of  it  as  irrefragable,  are  necessary  to  a 
true  perception  of  beauty. 

Some  of  the  friends  of  a  noted  musician  of  the  past  generation,  now 
dead,  used  to  wonder  at  times  how  so  devoted  a  student  and  admirer  of 
Bach  and  Handel  could  so  resolutely  turn  the  cold  shoulder  upon  Pales- 
trina, — who  was,  after  all,  the  basis  upon  which  those  great  Germans 
built.  He  could  not  help  admitting  that  the  two  Germans  got  much  from 
Palestrina  and  his  school ;  but  that  made  no  difference  with  him,  he  made 
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25  and  27  TEMPLE  PLACE 
and  33  WEST  STREET. 


^N  A  T  C  D  C  O  For  Wedding  Break- 
V^#%  I  Civ CIv  fasts,  Lunches,  Din- 
ner and  Evening  Parties,  at  short  notice,  with 
the  best  of  material  and  finest  ware.  Reason- 
able prices. 

Orders  delivered  in  the  city  limits,  Roxbury, 
and  Brookline. 

WEDDING   CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


Schirmer's  Music  Store 

1  Jacol)  Thoma 

(The  Boston  flusic  Co.) 

AND 

M 

ft|v        Removed  from  old  Music 
1  1               Hall  Building  to 

Circulating  Library  of  IVIusic, 

26  West  Street. 

TELEPHONE,  OXFORD   783. 
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JP                room  304. 

lin  Maker  and  Repairer 

he  Boston  Symphony  Orchestra. 
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g   Interior  Decorations. 


g%  The  rapid  strides  which  we  have  made  in  this  line  during  the 

13  last  few  years  place  us  among  the  first  in  this  country  as 

i      INTERIOR  DECORATORS.      | 

We  have  an  experienced  corps  of  men  versed  in  the  science  g 
of  interior  decorating,  who  can  give  ideas  on  the  correct  thing  in  ^S 
house  furnishings. 

Our    Magnificent    Upholstery   Department,    occupying    two 
floors  of  our  Annex,  is  a  revelation.    All  kinds  and  descriptions   g 
of  drapery  stuffs  are  here, —  velours,  damasks,  tapestries,  plushes, 
brocatelles,  and    cretonnes.     As  for  Lace    Curtains,   we  carry  a   g 
complete  assortment  of  Honitons,  Renaissance,  Cluny,  Irish  Point, 
Brussels,  Swiss,  and  Muslins. 

In  connection  with  these  goods  we  keep  a  line  of  high  and  j| 
medium  priced  Wall  Papers  in  all  the  latest  creations.  When  jj 
thinking  of  refurnishing  your  house,  re-upholstering  the  furniture, 
or,  in  fact,  anything  in  the  fine  of  interior  decorating,  we  would  ? 
ask  you  to  allow  us  to  give  an  estimate.  Feel  sure  we  can  please  1 
you  as  to  price,  know  we  can  as  to  work. 
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no  bones  of  declaring  that  he  found  the  music  of  the  old  Italian  contra- 
puntists not  only  insufferably  dreary  and  dull,  but  distinctly  ugly.  More 
than  this  he  could  not  be  got  to  say ;  for  he  was  averse  to  talking  about 
what  did  not  interest  him,  and  the  old  Italian  school  did  not  interest  him 
in  the  least.  When  his  younger  musical  friends  would  consult  together, 
and  try  to  speculate  upon  what  it  could  be  that  he  found  so  ugly  in  the 
old  Italian  counterpoint,  the  only  plausible  conclusion  they  could  arrive  at 
was  that  it  must  be  the  frequent  unharmonic  cross-relations.  But  for  a 
lover  of  Bach  to  object  to  Palestrina  on  the  ground  of  cross-relations 
seemed  queer ;  for  Sebastian  Bach  was  precisely  the  composer  who  wrote 
more  cross-relations  than  any  other  between  the  old  Italians  and  Wagner 
and  Brahms. 

And  yet  I  think  it  was  really  the  cross-relations  that  stuck  in  his  crop,  and 
quite  logically,  too.  The  inherent  ugliness  of  an  unharmonic  cross-rela- 
tion resides  in  its  lack  of  tonality.     Now,  Palestrina  and  those  of  his  school 
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NEW  GOODS 


Wash  Dress  Goods  Department 

"White  Goods  Department 

David  and  John  Anderson's   Ging- 

Printed Irish  Dimities 

hams 

Irish  Dimities,  Plain  Colors 

Lace  Stripe  Grenadines 

Irish  Dimities  in  White 
Satin  Stripe  Dimities 

Satin  Stripe  Grenadines 

Swiss    Muslin,    single    and    double 

Russian  Stripe  Ginghams 

width 
Printed  Swisses 

Striped  Cotton  Bareges 

Plain  and  Fancy  Cotton  Suitings 

De  Lanaise  Novelties 
Silk  and  Cotton  Muslins 
French  Novelty  Cottons 

Scotch  Novelty  Ginghams 
French  Organdies 

French  Pique's 
French  Mulls 
Printed  Linen  Lawns 

French  Mousselines  de  I'lnde 

French  Linen  Batistes,  Plain  Colors 

Batistes  Brilliante 

French  Cotton  Batistes,  Stripes 
French  Chiffons 

Printed  Pervenche  Muslins 

French  Liberty  Silks 

Printed  Gardenia  Muslins 

Swiss  Embroideries  (Hamburgs) 
and  the  latest  French  novelty, 

Printed  Clematite  Mulls 

^'GAZF.   POINTILLE'' 

Black  and  White  a  jour  Novelties 

Silk  and  Cotton  a  jour  Novelties 

Garment  Department 

Printed  "  Pongee  Sublime  " 

New  Anderson  Gingham  Shirt  Waists 

New  White  Pique  Shirt  Waists 

New  White  Linen  Shirt  Waists 

Silk  Department 

New  White  Cambric  Shirt  Waists 

French  Wash  Silks 

New  White  Lawn  Shirt  Waists 
New  White  Embroidered  Lawn  Shirt 

Waists 

30  inches  wide 

New  Mercerized  Cotton  Shirt  Waists 

$t.25,  $t.50,  $2.00 

New    Brown    Linen    Batiste    Shirt 
Waists 

R.  H.  Stearns  &  Co. 
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did  not  write  in  our  modern  tonal  system,  but  in  the  old  modal  system ;  so 
the  lack  of  tonality  in  a  cross-relation  could  not  well  have  made  it  sound 
ugly  in  their  ears.  They  wrote  cross-relations,  partly  no  doubt  from 
actual  preference,  partly  in  obedience  to  the  merely  conventional  logic  of 
the  old  Gregorian  modes  —  which  were  almost  wholly  conventional  in 
themselves,  and  so  admitted  of  but  little  of  that  broader,  more  natural 
musical  logic  of  our  tonal  system.  But,  if  you  study  Bach  carefully,  you 
will  find  that  nearly  all  his  cross-relations  are  not  written,  as  it  were,  with 
malice  prepense,  but  in  strict  obedience  to  the  inherent  logic  of  the  "  har- 
monic "  and  "  melodic "  minor  scales  in  our  tonal  system.  They  are 
directly  conditioned  by  the  character  of  our  minor  mode.  So  our  friend 
could  perfectly  well  appreciate,  and  accept,  their  musical  logic ;  whereas 
he  could  not  accept  the  downright  wantonness,  or  merely  conventional 
logic,  of  Palestrina's  cross-relations.  And,  just  to  this  extent,  he  failed  to 
understand  Palestrina.  Not  that  his  mind  could  not  grasp  organic  rela- 
tions firmly  enough,  but  that,  judged  by  the  standard  of  our  tonal  system, 
these  relations  seemed  to  him  essentially  inorganic  and  askew.  He 
rejected  them  just  as  decidedly  as  Praxiteles  would  have  rejected  the 
irregular  features  of  a  modern  court  beauty,  if  ofifered  to  him  as  a  model 
for  a  Venus  or  a  Minerva. 

The  Misses  Holmes, 

Gowns. 

Paris  riodels  for  Autumn  and  Winter  just  arrived. 

DRIVING  COATS.  THEATRE  GOWNS. 

WALKING  COATS.  DINNER  GOWNS. 

THEATRE  COATS.  BALL  GOWNS. 

405    BOVLSTON   STREET. 

COPLEY  SQUARE  HOTEL, 

Huntington  Avenue  and  Exeter  Street. 

Four  minutes'  walk  from,  and  the  nearest  first-class  hotel  to,  Symphony  Hall.  European 
plan,  #1.50  and  upwards.  American  plan,  #3.50  and  upwards.  Public  restaurant 
and  cafe  open  from  7  a.m.  until  12.30  a.m. 

F.  S.  RISTEEN  &  COflPANY. 
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So  it  is  not  always  only  the  mental  grasp  of  organic  relations  in  music  that 
is  necessary  to  the  perception  of  musical  beauty,  but  often  the  actual  recog- 
nition of  such  relations  as  logical  and  normal.  Now,  the  normal  and  the 
abnormal  are  often  mere  matters  of  habit  and  custom.  What  is  abnormal 
in  one  age  may  become  normal  in  the  next,  and  vice  versa.  And,  in  an 
age  like  ours,  when  mere  musical  plastics  are  deemed  of  less  import  than 
the  relation  of  music  to  emotion  and  the  expression  thereof,  the  question 
of  musical  logic  itself  is  exceedingly  complicated.  To  us  moderns,  musi- 
cal logic  is  not  merely  a  matter  of  the  relation  of  certain  plastic  elements 
to  one  another,  and  of  each  and  all  to  the  whole,  but  is  complicated  by  all 
sorts  of  more  or  less  purely  psychical  relations  —  of  the  music  to  the  text,  of 
the  music  to  emotional  or  dramatic  expression,  or  picturesque  suggestion. 
Our  understanding  of  music,  or  rather,  the  understanding  of  it  that  we  in- 
stinctively strive  to  arrive  at,  has  become  an  exceedingly  complex  business. 
The  old,  quasi-academic  understanding  of  even  a  double  fugue  was  simple 
in  comparison. 


REMARKABLE  COLLECTION 
OF  EARLY  SILVER. 


Important  examples  dating  from  a.d.  1708  down 
to  William  the  Fourth.  Mostly  of  English 
make  and  authentic,  and  in  perfect  condition. 
Those  interested  in  the  silversmith's  art  of  the 
early  time  are  invited  to  the  exhibition  of  this 
unique  collection. 

FIRST    FLOOR. 


SHREVE,   CRUMP    &    LOW    COMPANY, 

147  Tremont  Street.  Antique  Silver  Department. 
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I  had  a  curious,  and  not  uninstructive,  example  of  this  a  while  ago ;  an 
instance  of  how  a  very  simple  order  of  music  was  fast  slipping  from  the 
psychical  grasp  of  the  present  generation,  and  had  got  pretty  well  beyond 
the  grasp  of  the  younger  generation  of  today.  You  would  have  thought 
that  people  who  had  a  fair  comprehension,  say,  of  a  Wagner  music-drama, 
a  Bra^hms  or  Tchaikovsky  symphony — that  is,  comprehension  enough  to 
enable  them  heartily  to  enjoy  such  music  and  get  at  its  psychical  contents 
—  would  find  no  difficulty  in  face  of  so  comparatively  simple  a  work  as 
Verdi's  Traviata.  But,  as  a  fact,  only  the  older  listeners  at  Mme.  Sem- 
brich's  performance  in  the  Boston  Theatre  the  other  evening  really  under- 
stood the  work  ;  the  younger  ones  not  only  found  it  trivial  and  tedious, 
but  frankly  admitted  that  they  saw  nothing  in  it  whatever.  "  Pretty  tunes, 
yes  ;    but  absolutely  unmeaning  !  " 

That  is,  the  younger  ones  absolutely  could  not  understand  Verdi's 
Traviata.  The  trouble  was  that  they  had  only  heard  that  sort  of  tune  on 
hand-organs,  or  from  dance  orchestras,  and  had  never  associated  it  with 
the  dramatic  expression  of  emotion.  The  tunes  in  Traviata  were  not  only 
new  to  them,  as  a  dramatic  musical  idiom,  but  had  been  long  accepted  by 
them  as  an  inveterately  undramatic  one.  They  could  not  perceive  the 
close  relation  between  them  and  the  text,  characters,  and  situations.     Even 
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if  they  could  understand  the  music  well  enough,  as  music, —  though  it  is  by 
no  means  certain  that  they  could  even  do  that, —  this  did  not  satisfy  them ; 
they  must  get  beneath  the  mere  plastic  surface,  and  understand  it  psychi- 
cally also  ;  and  this  they  utterly  failed  to  do. 

This  is  how  old  musical  forms  die  out,  and  make  way  for  newer  ones. 
Some  one  great  and  original  man  begins  to  find  the  old  form  inadequate 
to  his  purpose,  and  forthwith  floods  the  world  with  music  that  is  utterly 
incomprehensible  to  all  but  a  choice  few  like  himself.  Then  the  new 
music  gradually  gets  to  be  understood  by  more  and  more  listeners,  who 
eagerly  accept  the  new,  without  being  in  the  least  off  with  the  old.  But 
the  new  music  makes  its  way,  gets  soon  to  be  accepted  as  normal.  Then 
comes  a  younger  generation  still,  which  is  brought  up  on  it ;  a  younger  yet, 
which  is  brought  up  on  it  well-nigh  exclusively.  And  you  will  find  that 
this  last  generation  has  lost  all  comprehension  of,  and  sympathy  with,  the 
old.  When  the  youngsters  fail  to  understand  a  thing  which  their  grand- 
fathers found  clear  as  crystal,  you  may  know  that  the  valid  days  of  that 
thing  are  numbered.  It  may  be  just  as  well ;  if  nobody  ever  died,  the 
world  would  be  overstocked.     But  well  or  ill,  it  is  inevitable. 

Inevitable  ?  Yes,  for  a  while,  until  another  cycle  has  come  round  com- 
plete.    Maybe  the  Verdi,  Donizetti,  Bellini  music  may  lapse  from  the  ken 

Mr.  Ernest  Sharpe,  the  celebrated  basso,  while  in  America,  became 

greatly  interested  in  the  work  of  American  composers,  and  is  giving  in 
the  principal  European  cities,  recitals  of  ex- 
clusively American  songs.  "  Love's  Solace,"  by 
M.  B.  Willis ;  "  When  Gazing  in  Thine  Eyes," 
by  Charles  Fonteyn  Manney  ;  "Dreamy  Days," 
by  Robert  Ashford  ;  "  Remembrance,"  by  Carl 
Busch ;  "  A  True  Love  Song,"  by  Adolf  Frey ; 
"  I  Know  Not  Why,"  by  M.  L.  Koevessy ; 
"Under  the  Rose,"  by  William  Arms  Fisher; 
"  On  Land  or  Sea,"  by  Mary  Knight  Wood, 

and  "Der  Asra,"  by  Henry  K.  Hadley,  are  some  of  the  songs  Mr. 

Sharpe   selected   from   the   catalog  of  the   Oliver   Ditson  Company* 

45 1  Washington  street,  Boston. 
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of  men  only  as  a  dropped  stitch,  to  be  taken  up  again  in  another  form,  or 
revived  in  its  own,  at  some  dim  future  period  —  as  Wagner's  and  Brahms's 
cross-relations  have  brought  back  (or  are  fast  bringing  back)  Palestrina  to 
us  now.  The  post-Bachian  composers  rejected  the  cross-relation  as  a 
thing  of  blood-curdling  horror,  until  Wagner  and  Brahms  found  it  a  tower 
of  strength.  Perhaps,  a  century  hence,  some  one  may  find  dramatic  salva- 
tion in  the  pretty  tune  still ! 

Slavonic  Rhapsody  No.  3,  in  A-flat  major.  Opus  45. 

Antonin  Dvorak. 

(Born  at  Nehalozeves  (Miihlhausen),  near   Kralup,  Bohemia,  on  Sept.  8,  1841  ; 

still  living.) 

This  composition  is  based  on  a  single  theme  —  first  given  out  by  the 

harp  alone,  then  further  developed  by  the  wood-wind  —  which,  however, 

appears  in  so  many  different  rhythmic  guises  that  it  may  fairly  be  said  to 

multiply  itself.     The  rhapsody  is  quite  free  in  form,  being  laid  out  on  the 

following  plan. 

Hotel  Nottingham,  ^'^'"^^;f:rf;pec.,... 

Supper  Parties  *;;r  Symphony  Concerts 

3  O/N  SATURDAY   EVENI/NGS.     A.H.Whipple. 

Massachusetts  Institute  of  Osteopathy, 

No.  68  Huntington  Avenue,  Boston,  Massachusetts. 
Frederic  W.  Sherburne,  D.O.  George  D.  Wheeler,  D.O. 

Graduates  under  Dr.  A.  T.  Still,  founder  of  the  science.  Special  atten- 
tion gfiven  to  the  care  of  the  throat  and  voice  of  sing;ers  and  speakers. 
Hours,  9  A.M.  to  4  P.M.  Telephone,  J229-2  Back  Bay. 

REGISTERED   PHYSICIANS. 
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I.  Andante  maestoso  in  A-flat  major  (9-8  time) ;  the  theme,  in  its  original 
shape,  is  given  out  by  the  harp  unaccompanied,  then  further  developed  by 
the  wood-wind,  and  later  by  the  harp,  wood-wind,  and  'celli. 

II.  Allegro  assai  in  A-flat  major  (2-4  time) ;  a  long  development  of  the 
theme  in  a  somewhat  altered  shape  by  various  orchestral  combinations. 
At  length,  in  a  xonsmg  fortissimo  of  the  full  orchestra  (without  trombones), 
the  theme  assumes  quite  a  new  shape,  although  hints  at  its  original  form 
soon  return.  Still  a  third  shape  of  the  theme  —  closely  related  to  the 
second,  if  not  recognizably  so  to  the  first  —  appears  in  ?i  fortissimo  out- 
burst in  C  major. 

III.  The  theme  returns  in  its  original  shape,  Poco  Andante  in  A-flat 
major  (  9-8  time),  in  the  wood-wind,  and  vmdergoes  a  brief  new  develop- 
ment, leading  through  an  Allegro  assai  in  B  major,  then  in  A-flat  major 
(2-4  time),  in  which  it  appears  in  both  its  first  and  second  forms,  to 

IV.  Meno  mosso  in  A-flat  major  (2-4  time),  Piil  inosso,  quasi  tempo  prima, 
Poco  Andante  (4-4  time),   Allegro  (2-4  time),   and   finally   Quasi  Andante 
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Ivers  &  Pond  Pianos. 

A  small  grand  for  a  small  room  and  a  small  price.  It  doesn't  hurt  for  large  rooms, 
that  the  piano  is  also  adapted  to  city  apartments  where  space  is  limited ;  and  it  doesn't  hurt 
the  quality  that  we  rather  undercharge  for  it.  The  quality  is  first-class,  the  very  highest, 
the  Jbest  that  can  be  made. 

Although  requiring  little  more  room  than  an  upright,  nevertheless,  owing  to  its  unique 
and  scientifically  developed  scale-plan,  it  renders  as  much  volume  as  is  commonly  found  in 
the  large  parlor  grand,  with  a  rarer  purity  of  tone.  And  then  it  stands  in  tune  and 
"willvrear;  People  familiar  with  some  of  the  best  grands  know  that  their  failings  have 
been  that  they  have  not  stood  in  tune  nor  worn  any  too  well. 

This  piano  has  jumped  into  favor  so  fast  that  we've  never  been  able  to  supply  the 
demand  since  we  brought  it  out.  We  keep  increasing  the  output,  to  find  that  orders  have 
increased  still  faster. 

Ivers  and  Pond  pianos  are  used  in  more  than  two  hundred  leading  educational  insti- 
tutions. We  are  one  of  the  largest  manufacturers  of  highest  grade  pianos  in  America, 
and  that  means  in  the  world.  You  are  invited  to  come  and  see,  whether  you  want  to 
buy  now  or  not.     Catalogues  mailed  free. 

IVERS  &   POND   PIANO   CO., 
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(2-4  time).     In  this  coda  of  the  composition  the  theme  appears  in  two  new 
rhythmic  versions.  ^ 

The  whole  composition  is  exceedingly  brilliant,  and  much  of  the  work- 
ing-out very  elaborate.  It  is  scored  for  2  flutes  (both  of  which  are  ex- 
changed for  piccolo  in  the  coda),  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets.  3  trombones^  harp  ("  if  possible,  two  "),  i  pair  of  kettle-drums, 
bass-drum  and  cymbals,  triangle,  and  the  usual  strings.  The  score  bears 
no  dedication. 

ScENA,  "  Sweet  bird  that  shun'st  the  noise  of  folly,"  from  "  L'  Al- 
legro, IL   PeNSEROSO   ED   IL   MODERATO." 

George  Frideric  Handel. 

(Born  at  Halle  on  Feb.  23,  16S5;  died  in  London  on  April  14,  1759. 
Handel's  cantata,  /'  Allegro,  il  Penseroso  ed  il  Moderafo,  the  text  adapted 
from  Milton  by  Charles  Jennens,  who  added  a  third  part  of  his  own,  was 
first  brought  out  at  the  Lincoln's  Inn  Fields  Theatre  in  London  on  Feb- 
ruary 27,  1740.     The  soprano  scena  sung  at  this  concert  is  in  the  part  of  // 
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Fenseroso.  Handel's  original  orchestral  parts  to  this  scena  are  i  flute  solo, 
first  and  second  violins  in  unison,  violas,  and  continuo.  In  working  out 
the  accompaniment,  Robert  Franz  has  added  parts  for  2  clarinets,  2  bas- 
soons, and  I  horn.     The  text  is  as  follows :  — 

Sweet  bird  that  shun'st  the  noise  of  folly, 
Most  musical,  most  melancholy  ! 
Thee,  chantress,  oft  the  woods  among 
I  woo  to  hear  thy  even-song. 
Or,  missing  thee,  I  walk  unseen 
On  the  dry,  smooth-shaven  green. 
To  behold  the  wand'ring  moon. 
Riding  near  her  highest  noon. 

The  scena.  Andante  in  D  major  (4-4  time),  is  in  the  old  aria  form,  with 
second  part,  Larghetto  in  D  minor  (3-4  time),  and  Da  capo. 
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March  of  Homage,  in  E-flat  major  .     .     .     .     .  Richard  Wagner. 

(Born  in  Leipzig  on  May  22,  1814  ;  died  in  Venice  on  Feb.  13,  1883.) 
This  march  was  written  in  1864  for  full  military  band  for  the  coronation 
of  Ludvvig  II.,  of  Bavaria.  This  original  version  still  remains  in  MS.  A 
second  version  for  full  concert  orchestra  —  the  scoring  begun  by  Wagner 
himself,  and  completed  by  Joachim  Raff  —  was  published  in  1869.  This 
is  the  version  given  at  this  concert :  — 

The  march  begins  Marschmdssig,  anfdnglich  etwas  ziiriickhaltend  {Alia 
marcia,  alia  prima  wi  poco  ritetiutd),  in  E-flat  major  (2-2  time).  Soft  chro- 
matic harmonies  in  the  wood-wind  and  horns  gradually  swell  from  piano  to 
forte,  the  strings  soon  coming  in  to  carry  on  the  chromatic  development. 
Then  the  violas,  'celli,  horns,  and  bass  clarinet  give  out  a  pompous  theme 
in  unison  —  based  on  the  initial  figure  of  the  principal  theme  of  the  march 
proper  —  over  softly  sustained  and  swelled  harmonies  in  the  wood-wind 
and  the  heavy  brass.     The  tempo  now  changes,   Von  hier  an  ehvas  belcbter 


Goods  Guaranteed.   Prices  Reasonable.   Exclusive  Designs 


BREITKOPF  &   HARTEL, 

MUSIC  DEALERS  and  IMPORTERS. 

Oldest  Established  Music  Publishing  House. 

Pounded  1719  in  Leipzig.  * 

NEW   YORK    BRANCH, 

11    EAST   16th  STREET. 


.!,■.■  J  jninLin.jiwmiJiiiiiMUiiia*Miimiiijjya.jniMiimMiiijiiM!( 


The  Largest  Selected  Stock  in  New  England. 

PERFUMERY  AND  TOILET  ARTICLES. 

S.  S.    PIBRCB    CO., 

BOSTO/M.         BROOKLiy\E. 


I 

K 

n 


4 


e 

H 

n 
a 


In  asking  your  trade  on  GLOVES  for 
Christmas,  we  know  we  can  give  you 
quality,  style,  and  prices  that  will  please 

yOCt*        C^^        •#*        6^^        i^*        •P*       «^*       t^*       ^^       t^       C^^       t^^ 

Miss  M.  r.  FISK, 

144  Tremont  Street. 


SONGS 


HALLETT   QILBERTE'. 

Youth -     ;^o, 

Thought  of  You 

Singing  of  You 

Mother's  Cradle  Song.     Alto 

Love's  Star.     Two  keys,  each 

Land  of  Nod  .... 

Spanish  Serenade   . 

There,  Little  Girl,  don't  cry     . 

Dance,  La  Gaiete  (for  piano) 


•30 
•50 
•50 
.40 
.40 
.50 

•50 
.50 

•50 


Our  list  of  novelties  and  catalogues  sent  on 
application. 

C.  W.  THOnPSON  &  CO. 

13  WEST  STREET. 


BOOKS    AND    PERIODICALS. 

French,  German, 
Spanish,  Italian,  etc. 
Tauchnitz  Collectionjf  British  Autliors 

CUPPLES    Sc    SCHOENHOF, 

1 28  Tremont  St.,  2(1  door  north  of  Winter  St., 
Over  Wood's  Jewelry  Store.    (Tel.,  Oxford  1099-2.) 

Jewelled   Roses. 

I  have  received  an  importation  of  jew- 
elled roses,  the  correct  effect  just  now 
in  hair  ornaments.  All  of  my  trimmed 
millinery  at  greatly  reduced  prices. 

riLLE.  CAROLINE, 
486  Boylston  Street, 

Opposite  Institute  Technology. 


INDIVIDUALITY   AND   STYLE    IN   FUR   GARMENTS. 

Theo.  Schneider, 

FURRIER, 

296-298  B0YL5T0N    STREET,  BOSTON. 

Custom  work  on  furs,  of  the  highest  description  only. 


(486) 


{Un  poco piii  vivace),  and  the  trumpets  and  trombones  give  out  a  more 
lively  martial  motive,  against  close  rolls  on  the  kettle-drums  and  snare- 
drum,  leading  in  crescendo  to  one  of  those  characteristically  Wagnerish  for- 
tissimo outbursts  of  warlike  turmoil,  after  which  the  march  proper  begins  in 
sudden //«;w  in  the  wood-wind,  horns,  and  strings.  The  development  goes 
on  continuously  and  is  carried  out  at  great  length ;  the  martial  second 
theme,  always  confined  to  the  trumpets  or  trombones,  comes  in  more  as  an 
episodic  counter-theme  to  the  principal  one.  The  coda  is  ushered  in  by  a 
return  of  the  more  solemn  chromatic  harmonies  of  the  introduction.  The 
rhythmic  character  of  this  march  is  peculiarly  simple  and  persistent  for 
Wagner. 

The  composition  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clari- 
nets, 4  horns,  2  bassoons,  i  bass-clarinet,  3  trumpets,  3  trombones,  i  bass- 
tuba,  I  pair  of  kettle-drums,  triangle,  snare-drum,  cymbals,  bass-drum,  and 
the  usual  strings.     The  score  is  dedicated  to  King  Ludwig  II.,  of  Bavaria. 
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Thirteenth  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  h  at  2.30  o'clock. 

SATURDAY  EVENING,  FEBRUARY  2,  at  8.00  o'clock. 


PROGRAMME. 


IgnazBmll Overture/' Macbeth '' 

(First  time.) 


J.  S.  Bach  -        -        -        -        -        -        -      Preltide  and  Fugue 

(Arranged  tor  orchestra  by  ABERT.) 


Frank  van  der  Stucken    -        Symphonic  Prologue  to  Heinrich  Heine's 

Tragedy,  *'  William  Ratclif  f '' 
(Conducted  by  the  composer.) 


Beethoven         -----  Symphony  No.  3,  **  Er oica ' 


See  special  announcement  on  page  498. 
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SYMPHONY   HALL. 


Saturday  Afternoon,  January  26,  at  2.30. 

SCOTLAND, 
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BY  MR. 


Garrett  P.  Serviss 


"CLIMBS  IN  THE  HIGH  ALPS"  and 
"PLORE/NCE" 

Will  be  given  on  the  afternoons  of  February  2  and  9. 


Tickets,  $i.oo,  75c.,  50C.,  25c.     Now  on  sale.     Send  for 
illustrated  circular. 
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Svmnfinnv   Hi^ll  HUNTINGTON  AND 

:>ympnony  nail  Massachusetts  avenues 

Monday  Afternoon^  January  28 

at  230  o^cIock 

Song  J^ecitaJ 

Madame  SEMBRICH 

Last  appearance  in  Boston  this  season 
Assisted  by 

Mr.  I.  LUCKSTOINE 

at  the  Piano 

PROGRAMME 

PART  I 

Classical  Airs  and  German  Lieder 

a.     "  Deh,  vieni  non  tardar  " W.  A.  Mozart 

1756-91 

i>.     Canzonet,  "  My  mother  bids  me  bind  my  hair  "  .        .  J.  Haydn 

1 732-1 809 

c.  "  Delphine " F.  Schubert 

1 797-1828 

PART  n 
German  Lieder 

a.     "Ichhab'einkleines  Liederdacht" A.  Bungert 

1846 

d.  Stiindchen R-  Strauss 

c.  "  Glockenthiirmers  Tochterlein  "  )  C.  Loewe 
a.    "Niemand   hat's  gesehen "           ) 1796-1869 

PART  m 

International  Folk-songs 

a.     "KaufraHallingdalen" Norwegian 

d.  "The  Coolin" •  I"sh 

c.  « Gai  Ion  la " French  Canadian 

d.  "Das  Miihirad"       ?  German 

e.  "  Spinnerliedchen  "   )^ 

PART  IV 

Grand  Aria  from  "  Stella  del  Nord,"  with  obligate  for  two  flutes     .        Meyerbeer 

Reserved  seats,  $2.00,  $1.50,  and  $1.00 

Direction  of        .  .  .  .  •  .  •  C.  L.  GRAFF 

Local  Manager L.  H.  Mudgett 

The  Baldwin  Piano,  "Grand  Prix,  1900,"  used 
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The  Burton  Holmes  Lectures 


With  Illustrations  in  Color 

*  *  ana  *  * 

Appropriate  Motion  Pictures 
Tremont  Temple,  Boston 

Two  Courses,  exactly  alike 

Course  A,  Five  Wednesday 
Evenings 

■  Beginning  January  23,  at  8.00 

,,  Course    B,    Five    Saturday 
Afternoons 

Beginning  January  26,  at  2.30 


The   Lectures   to    be    given    in    the    following    order 

J^  ^  ji  THE    EDGE    OF    CHINA  ^  ^  ^ 

Course  A  Course  B 

Wednesday,  January  23  Saturday,  January  26 

^  ^  J'  ^  lAOYil     LAND^e^.^^ 

Course  A  Course  B 

W^ednesday,  January  30  Saturday,  February  2 

J^  ^  J-  PARIS  EXPOSITION  ^  ^  r^ 


Course  A 
Wednesday,  February  6 


Course  B 
Saturday,  February  9 


THE    WONDERS    OF    THESSALY  AND 
^    ^    THE    OLYMPIAN   GAMES    ^    ^ 

Course  A  Course  B 

Wednesday,  February  13  Saturday,  February  16 

^    ^    OBERAMERGAU     IN     J900    ^    ^ 

Course  A  Course  B 

Wednesday,  February  20  Saturday,  February  23 

THE   SALE  OF   COURSE   TICKETS  opens  Monday,  January  14,  at  g  a.m.,  at 
Box  Office,  Tremont  Temple. 

COURSE  TICKET,  securing  to  the  holder  the  same  reserved  seat  at  each  of  the 
five  lectures  of  the  course,  $4.00,  $3.00,  and  $2.00,  according  to  location. 

SINGLE  TICKETS,  $1.00,  75  cents,  and  50  -cents,  will  be  on  sale  on  and  after 
Monday,  January  21. 
25-cent  tickets,  unreserved,  also  on  sale  on  day  of  lecture. 

MAIL  ORDERS  addressed  to  Louis  Francis  Brown,  Tremont  Temple,  will  receive 
prompt  attention  in  the  order  of  their  receipt. 


STEINERT  HALL.  Monday  Evening,  February  4,  at  8.  J  5 

THIRD     PIANOFORTE    RECITAL 

EDWIN   KLAHRE 

Tickets,  $1,  for  sale  at  the  hall  The  Steinway  Piano  used 

STEINERT   HALL.         SATURDAY  AFTERNOON,  FEBRUARY  16 

ONLY  VIOLIN  RECITAL 

STEINERT   HALL.  TUESDAY   AFTERNOON,  FEBRUARY  12 

ONE  'CELLO  RECITAL  ONLY! 

Reserved  seats,  ^i.oo  and  $1.50.     Tickets  for  both  recitals  are  now  on  sale  at  the  hall. 

STEINERT   HALL  SECOND   RECITAL 

Mr.  WALTER  HAWKINS  and 
Mr.  STEPHEN   TOWNSEND 

JANUARY    TWENTY-NINTH 

At  EIGHT-HFTEEN  O'CLOCK  IN  THE  EVENING. 


PROGRAM. 

DUET  from  the  "  Pear!  Fishers  "  R;,et 

SONG  CYCLE.    Gipsy  Songs    ..  .'.'.[  [i:  [       Dvorak 

c/^»T,-i    ^,r^-, -r,      ,,_  Mr.  Townsend. 

SONG  CYCLE.    "  To  the  Distant  Beloved  " Beethoven 

or^xT,-.      ,~,  Mr.  Hawkins. 

SONG.     Cantata Mozart 

^OMP  •    J^^Bf.l'a'J  of  Jv,<Jas  Iscariot  (MS.)     .  ''     °'!'"'^"  '. BuUard 

SONG.        FmhUngstrost" Brahms 

SONGS.     Three  Cavalier  Songs  .  .  .  "'      *7  '"^' Bullard 

(rt)      Nottingham  Hunt." 

(6)  "The  Rideof  theClnns"  (MS.) 

(c)  "  Swords  out  for  Chariie  "  (MS.) 

Q^Mr-c      i\'ij    J-    »  ^■■-  Townsend. 

SONGS,     (f       Lydia "  .  Margaret  Lang 

/**^'    '^^^°P^"^r'■  C^S.) ^     Bullard 

(c)       O  Love,  stay  by  and  sing "       ........  Foote 

T^TTE-T^     /-       ,■      ^       «  M""-  Hawkins. 

DUET.    Canadian  Boat  Song       .........  Mrs.  Beach 

The  tickets  are  one  dollar,  obtainable  at  the  Stcinert  Hall  Ticket  Office. 


Miss     LUCIE      TUCKER,   Contralto, 

Announces  a 

RECITAL 

At     STEINERT    HALL^  Wednesday    Evening,  February    6* 

Miss  Tucker  will    be  assisted  bj  Mr.  JOSEPH  KELLER,  'Cellist  of 
Symphony  Orchestra,  and  Miss  LAURA  HAWKINS    at    the    piano. 


Tickets  at  one  dollar  are  on  sale  at  the  hall. 


Choice  Reserved  Seats 

For  Boston  Symphony  Orchestra, 
Sembrich  Recital,  San  Toy,  John 
Hare,  Ben  Hur,  iViiladi  and  the  Mus- 
keteer, Superba,  Kneisel  Quartet, 
and  the  Liliputians. 

OnnriAllv'c   Theatre  Ticket  Office,  Adams  House. 
V#\/IIIIC;ilJ    O  Telephone,  Oxford  942. 


Association  Hall,  flonday  Evening,  January  28,  at  8. 


Fifth   Concert 

BY  THE 

Kneisel    Quartet. 

Franz  Kneisel,  ist  Violin.  Louis  Svecenski,  Viola. 

Karl  Ondricek,  2d  Violin.  Alwin  Schroeder,  Violoncello. 

PROGRAMME. 

TSCHAIKOWSKY         .......         Quartet  in  F  major,  Op.  22 

RUBIN   GOLDMARK Sonata  for  Piano  and  Violin 

(MS.  First  time.) 

BEETHOVEN Quartet  in  C  major,  Op.  59,  No.  3 

Assisting  Artist,  Mr.  H.  QEBHARD 

The  Piano  is  a  Steinertone 
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SONG  RECITAL  BY 


Miss  ANNA    MILLER   WOOD 

Assisted  by  Mrs.  MARSH  and  Mr.  ARTHUR  FOOTE 

On  Monday,  February  II,  at  half-past  three  o'clock,  at 
152  Commonwealth  Avenue 

Tickets,  at  two  dollars  each,  may  be  had  of  Miss  Wood,  165  Huntington  Avenue,  or 
at  Herrick's,  Copley  Square. 

PIANO  RECITAL  by  Madame  BLOOMFIELD  ZEISLER 

STEINERT  HALL,  SATURDAY  AFTERNOON,   FEBRUARY  9,  at  3 


PROQRAnnE. 

Etudes  Symphoniques,  Op.  13 

Ballade  No.  i,  from  Fantaisie,  Op.  143 

Ballade,  Op.  24  (Variations  on  a  Norwegian  Melody) 

Song  without  Words,  Op.  62,  No.  6 

Song  without  Words,  Op.  67,  No.  4 

Impromptu,  Op.  36 

Etude,  Qp.  10,  No.  4 

Etude,  Op.  10,  No.  7 

Valse,  Op.  70,  No.  « 

Liebestraum,  Nocturne,  No.  3 

Tarantella  (No.  3,  from  Venezia  e  Napoli) 

The  Piano  is  a  Steinway. 
Reserved  seats,  $1.50  and  $1.00,  are  on  sale  at  the  Hall. 


Schumann 

Godard 

•     Grieg 

Mendelssohn 

Mendelssohn 

Chopin 

Chopin 

Chopin 

Chopin 

.        Us7,t 

.     Liszt 


CHICKERINQ    HALL  Huntington  Avenue 

Tuesday  Evening:,  February  \2,  J 901,  at  8. 

CONCERT  BY  THE 

Adamowski  Quartet 

r\r.  T.  ADAHOWSKI,  First  Violin 

r\r.  ARNOLD  MOLDAUER,  Second  Violin 
nr.  HAX   ZACH,  Viola 

Hr.  JOSEF   ADAMOWSKI,  Violoncello 


Hme.  SZUnOWSKA 


ASSISTING 


PROGRAMME 


SAINT-SAENS Quartet  (new) 

(First  time.) 
BRAHMS     .......        Sonata  for  I'iano  and  Violin,  in  A  major 

CHADWICK Quartet  (new) 

(First  time.) 
Tickets,  $1.50  and  $1.00,  on  .sale  at  Symphony  Hall,  Friday,  February  1. 

Second  Concert,  Tuesday  Evening,  Harch  12 

Chickering  Piano  used. 
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TWENTIETH      SEASON    J'    ^    J900-J90J 


SANDERS  THEATRE,  CAMBRIDGE 


Ci^e  Boston  Symphony  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Condactor 


Sixth  Concert,  Thursday  Evening,  January  3 1 

Mr.  OTTO  ROTH,  Soloist 


PROGRAfinE. 

Beethoven Overture,  "  Coriolanus  " 

Bruch Concerto  for  Violin,  in  G  minor 

Wagner "Waldweben,"  from  "  Siegfried" 

TscHAiKOWSKi Symphony  No.  5,  in  E  minor 


Admission  tickets,  at  $1.00  each,  on  sale  at  Sever's  University  Book- 
store and  at  the  door. 
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BOSTON  SYMPHONY  ORCHESTRA 
Special    Announcement 

TO  stop  speculation  in  the  twenty-five-cent  tickets  to 
the  second  balcony  only  for  the  Friday  afternoon  Public 
Rehearsals  of  the  Boston  Symphony  Orchestra  in  Symphony 
Hall,  it  has  been  found  necessary  to  adopt  a  new  plan. 

For  the  Public  Rehearsals  on  Friday  afternoons  no 
tickets  will  be  sold.  On  Fridays,  at  one  o'clock,  the  Hunt- 
ington Avenue  entrance  only  will  be  opened.  Pre- 
cisely five  hundred  and  five  (505)  persons  will  be  admitted, 
giving  each  person  a  seat.  Four  lines  in  single  file  will  be 
formed  along  the  side  corridors,  beginning  at  the  foot  of  each 
staircase.  At  half-past  one,  on  the  payment  of  a  quarter 
of  a  dollar,  admission  will  be  given  to  the  second  balcony, 
where  the  seats  will  be,  as  heretofore,  "  first  come,  first 
served."  No  changing  of  places  in  the  line  will  be  allowed, 
and  any  one  leaving  his  place  will  forfeit  it.  No  money 
will  be  changed  at  the  door,  and  a  quarter  of  a  dollar  will  be 
the  only  coin  accepted. 

CHARLES   A.  ELLIS,  Manager. 

FREDERIC    R.    COMEE,    Assistant    Manager. 

MUSICAL  INSTRUCTION. 


Mr.  NORHAN  McLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


VOCAL  INSTRUCTION. 

specialties : 
Restoration  of  the  Voice,  Artistic  In- 
Hotel  Oxford,  terpretation  of  French  Songs 

and    Ballads. 
Exponent  of  Trabadelo,  Paris. 
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Mrs.  ROBERT  ANDERSON 

Hotel  Oxford, 
Huntington  Avenue,  Boston 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST, 

Miss  HARRIET  S.  WHITTIER.         '*'  "-""^  *"""- 


'J     Exponent  of  the  method  of  the  late  Charles  R. 
Adams. 
Steinert  Building, 
Room  20,  Wednesday  mornings. 


MARIE 

DECCA. 


VOICE  CULTURE, 

Garcia- Marchesi  Method. 

STUDIO,  STEINERT  HALL,  BOSTON. 


Mrs.  ANNE  6ILBRETH  GROSS, 

Teacher  of  the  Pianoforte. 


PIERCE   BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing. 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


TeacherofYiolinJIieoryaHdGomposition. 

Mr.    GDSTAV     STROBE  mghest  references  as  VloUn 

(Member  of  Boston  Symphony  Orchestra) .  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 

Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr.  A.  E.  PRESCOTT 


153  TREnONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


Miss   LOUISE   LEIMER, 

STEINERT  BUILDINQ. 
Concert  and  Oratorio. 

Vocal  Instruction. 


Mrs.  W.  L.  STOVALL, 

riANOFOMTE  (Leschetizky  school),! 
THJSOKY  and  HISTOJtT   of  MVSJC. 

Steinert  Building,  Mondays  and  Thursdays 
from  2  to  3  for  appointments. 

Mrs.  Stovall  for  several  years  had  charge  of  the  ac- 
ademic courses  in  music  at  Wellesley  College. 


EDWIN   MUZZY,   Baritone. 
VOICE  CULTURE. 

Authorized  exponent  of  the  Sbriglia 

method  of  voice  production. 

FRENCH  DICTION  ALSO  A  SPECIALTY. 

Studio,  218  Tremont  Street. 


Miss  EDITH    E.  TORREY, 

DRAMATIC   SOPRANO. 

Concerts,  Oratorio,   Song   Recitals. 

TEACHER  OF  SlNQINa. 

164  Huntington   Avenue,  Boston. 
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HEINRICH   5CHUECKER, 

TEACHER    OF    THE    HARP. 

A  large  number  of  new  and  second-hand 
Erard  Harps  for  sale  and  to  let. 


32  Westland  Avenue, 


Boston. 


nr.   JACQUL  S  HOFFflANN 

(Member  of  the  Boston  Symphony  Orchestr.a), 

5olo  Violinist  and  Teacher  of  Violin 


73 


and  Ensemble. 

WESTLAND    AVENUE. 


Mr.   JAHES    W.   HILL, 
Teacher  of  Piano,  Accompanist. 

Recitals,  Nov.  9,  Dec.  14,  Jan.   18. 

Pierce  Building,  Copley  Square. 

Reception  hours :  Tuesdays  and  Fridays,  11  to  1. 


niss    ANNIE   FRANK   LIBBV 

Solo  Harpist  and  Teacher, 

5   ALBEMARLE   ST.,    -     BOSTON. 


Mr.  George  E.  Whiting, 

ORGAN    STUDIO, 
154   TREMONT    STREET, 


BOSTON. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,      .     .     .       Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I   at  her  residence,  THE  OXFORD. 


Frederick  N.   Shackley, 

PIANO,   ORGAN,   COMPOSITION. 

fraining  for  Practical  Organ  Playing  a  spe- 
cialty.   Pipe  Organ  for  practice. 

17  5teinert  Building  (Wednesdays). 
129  Franklin  Street,  Allston. 


STUDIOS, 


Miss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 
PIANIST  AND  TEACHER. 
Wednesday  and  Saturday,  11-12. 
Steinert  Building,  Room  6, 

162  Boylston  Street. 


Mrs.  S.  B.  FIELD, 

TEACHER  OF  THE  PIANO  and  the 
ART  OF   ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 

Hotel  Nottingham,    Copley  Square. 


Mr.  LOUIS   KLOEPFEL, 

First  Trumpet  of  the 
IJoston  Symphony  Orchestra, 

Instructor  of  TRUMPET  and  CORNET. 

Address,  Symphony  Hall. 


Miss    MARY    H.    HOW, 

One  of  the  first  and  most  successful  pupils  of 

the  late  CHARLES  R.  ADAns, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH   STREET. 


Signor  GIUSEPPE  ORSINI 

(From  Milan,  Italy), 

VOICE   CULTURE, 

No.  372  Boylston  Street,  Boston. 


Miss   ROSE   STEWART, 

Pupil  of  MARCHBSI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollhnhaubr,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 

lao  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone,  "  FhUhps  Building." 

JUu»ieia7ui  for  all  ocoaaiont. 


Mr.  EHIL  HAHR, 

VIOLIN,   VIOLA,  and   ENSEHBLE. 

Tuesdays  and  Fridays,  3-5  p.m. 

STEINERT  BUILDING. 


Dramatic  Readers. 


J.  Marshall  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  address 

CEDAR   PARK,  ROXBURY, 

MASS. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  H92  Back  Bay.) 

TWENTIETH  SEASON, 
J 900-1 901. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


THIRTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  <^  ^ 


FRIDAY  AFTERNOON,  FEBRUARY  I, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  FEBRUARY  2, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.  ELLIS,  MANAGER 
(601) 


Established 

1823 


Established 
1823 


'PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  JVarer 00ms ^  791  Tremont  Street 
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TWENTIETH   SEASON,  I900-I90J. 


Thirteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY   I,  at  230  o'clock. 
SATURDAY  EVENING,  FEBRUARY  2,  at  8  o'clock. 


PROGRAMME. 

IgfnazBfwII       -        -        -        -        -   Overture  to  "  Macbeth/' Op.  46 

(First  time  in  Boston.) 

Johann  Sebastian  Bach      -        -         -     Prelude  and  Fugfue  in  G  minor 
(Arranged  for  Orchestra  by  ABERT.) 

Frank  van  der  Stucken     -       Symphonic  Prologue  to  Heinrich  Heine's 

Trag-edy,  *'  William  Ratclif f/'  Op.  6 

(Conducted  by  the  Composer.) 
(First  time  in  Boston.) 

Intermission. 

Ludwig  van  Beethoven  -  Symphony  No.  3,  in  E-flat  major,  **  Eroica," 

Op.  55 

I.    Allegro  con  brio  (E-flat  major)  _  _  _  3.4 

II.    Marcia  funebre:  Adagio  assai  (C  minor)  -  -  2-4 

III.  Scherzo  :  Allegro  vivace  (E-flat  major)  -  -  3-4 
Trio  (E-flat  major)      -         -         -         -  -  -  3-4 

IV.  Finale :  Allegro  molto  (E-flat  major)  -  -  2-4 


The  Pianoforte  used  is  a  Steinway. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. —  Chapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest :  J.  M.  GALVIN,  City  Clerk. 
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LP.  HOLLANDERS  CO 


NEW    GOODS 

WHICH   HAVE  ARRIVED  THE  PAST  WEEK. 

French  Satin  Foulards, 

Corded  Stripe  Printed  Louisines, 

India  Foulards, 

And  many  entirely  new  and  exclusive  designs  in 

Cotton  Dress  Goods, 

Including  Printed  India  Hulls  and  French 
Mercerized   Batistes. 

Also  a  beautiful  assortment  of 

Plain  and  Fancy  Grass  Linens  and  Mousseline 

Bareges. 


St-CIairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston, 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Ignaz  Brull  was  born  at  Prossnitz,  in  Moravia,  on  November  7,  1846, 
and  is  still  living  in  Vienna.  He  first  studied  the  pianoforte  under  Julius 
Epstein  in  Vienna ;  composition  under  Johann  Rufinatscha,  and  later 
under  Felix  Otto  Dessoff.  He  made  several  tours  as  a  concert  pianist. 
A  serenade  for  orchestra  by  him  was  brought  out  at  Stuttgart  in  1864.  In 
1872-78  he  was  pianoforte  teacher  at  Horak's  Pianoforte  School  in  Vienna, 
of  which  he  has  been  artistic  associate  director  since  1881.  He  is  best 
known  as  a  composer  of  operas  of  a  rather  light  sort,  corresponding  to 
what  is  known  in  France  as  opera-comiqtce.  His  masterpiece  is  probably 
Das  goldene  Kreuz  (Y'lenm.,  1875).  He  has  also  written  much  orchestral 
and  chamber  music,  pianoforte  pieces,  songs,  choruses,  etc. 

Overture  to  "  Macbeth,"  Opus  46 Ignaz  Brull. 

(Born  at  Prossnitz,  Moravia,  on  Nov.  7,  1846;  still  living.) 

This  overture  begins  Allegro  molto  moderato  e  maestoso  in  G  minor  (2-4 
time),  with  the  exposition  and  development  of  a  rising  and  falling  theme 
(first  given  out  by  the  wood-wind  over  a  pedal  G  and  harmonies  in  the 
horns).  After  a  brief  climax,  the  movement  changes  to  Allegro  moderato 
con  spirito  in  G  minor  (6-8  time),  and  a  second  theme,  of  a  more  lively  and 
rather  warlike  character,  is  developed  by  the  full  orchestra,  and  soon  fol- 
lowed by  an  equally  lively  third  theme  in  the  relative  B-flat  major.  A 
fourth  theme  soon  follows  —  in  the  Gregorian  Hypodbrian  mode,  transposed 
a  fourth  higher  (plagal  mode  on  D,  with  minor  sixth  degree  :  or  key  of  G 
minor  with  major  sixth  and  minor  seventh  degrees)  —  first  given  out  by  the 
clarinet  and  horn,  over  piaTiissimo  harmonies  in  the  trombones  and  a 
sinuous  contrapuntal  figure  in  the  'celli  (Z'  istesso  tempo,  2-4  time).  Then 
the  working-out  begins,  and  is  carried  on  with  much  energy,  if  not  at  great 
length.  The  short  free  fantasia  is  followed  by  a  tolerably  exact  recapitula- 
tion, which  is,  however,  somewhat  condensed.     The  Coda,  Pm  tranquillo 
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in  G  major  (2-4  time),  begins  with  a  horn-call  in  E  major,  answered  by  the 
trumpets  in  G  major ;  this  call  has  already  appeared  episodically  in  the 
body  of  the  movement,  and  is  a  modification  of  the  fourth  theme.  The 
Coda  is  based  mainly  upon  this  theme,  or  figure,  which  soon  assumes  a 
martial,  march-like  character;  the  overture  ends  with  a  return  of  the 
second  (6-S)  theme. 

This  overture  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones,  i  bass-tuba,  a  set  of  3 
kettle-drums,  snare-drum,  and  the  usual  strings.  The  score  bears  no  dedi- 
cation. 


JoHANN  Joseph  Abert'  was  born  at  Kochowitz,  in  Bohemia,  on  Sep- 
tember 21,  1832,  He  got  his  first  musical  training  as  choir-boy  at  Gast- 
dorf  and  the  Leipa  Monastery,  but  ran  away  from  the  monastery  and 
entered  the  Conservatorium  at  Prag,  where  he  studied  under  Johann  Fried- 
rich  Kittl  and  Johann  Wenzel  Tomaschek,  being  pecuniarily  aided  thereto 
by  a  relative.  In  1S52  he  entered  the  Court  Orchestra  at  Stuttgart  as 
double-bass  player,  and  in  1867  succeeded  Karl  Eckert  as  conductor.  He 
retired  in  the  fall  of  1888.  He  has  written  two  symphonies  :  No.  i,  in  C 
minor  (1852),  and  Friihlingssymphonie  (1894);  a  symphonic  poem,  Kohim- 
bus ;  the  oY)er2iS  Anna  voji  La/idskro7i  (Stuttgart,  i^^<^'),  Konig  Efizio  (jh\6.., 
1862),  Astorga  (ibid.,  1866),  Ekkehard  (^oxXva.^  1878),  and  Die  Almohaden 
(written  in  1886);  also  several  overtures,  quartets,  songs,  etc. 

Prelude  and  Fugue  by  J.  S.  Bach,  and  Choral  by  Abert,  arranged 

FOR  Orchestra  by  J.  J.  Abert. 

(Bach  —  born  at  Eisenach  on  March  21,  1685;  died  in  Leipzig  on  July  28,  1750.) 

(Abert — born  at  Kochowitz  on  Sept.  21,  1832;  still  living.) 

The  two  selections  from  Bach  are  the  Prelude  in  C-sharp  minor  (  Well- 
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Tempered  Clavichord,  Book  I.,  No.  4)  and  the  organ  Fugue  in  G  minot 
(No.  12;  Bach  Gesellschaft  edition,  Vol.  XV.,  page  180).  Abert  has 
transposed  the  Prelude  to  D  minor.  Between  it  and  the  Fugue,  he 
has  inserted  a  Choral  in  G  minor  of  his  own,  scored  for  2  trumpets,  4 
horns,  and  3  trombones.  He  has  also  brought  in  the  melody  of  this 
Choral  at  several  points  in  the  Fugue,  interweaving  it  with  Bach's 
counterpoint  as  a  cantiis  firmus.  Bach's  G  minor  Fugue,  in  the  original 
organ  version,  is  preceded  by  a  long  and  elaborate  Prelude  (Fantasia), 
which  Abert  has  here  omitted.  The  Fugue  itself  is  a  strictly  tonal  fugue, 
the  mutation  in  the  response  coming  immediately  after  the  first  note. 
These  selections  were  first  given  in  Boston  by  Mr.  Theodore  Thomas,  in 
the  Music  Hall,  on  January  29,  1876. 

The  Prelude  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  i  pair  of  kettle-drums,  and  the  usual  strings;  in  the 
Fugue,  a  second  pair  of  horns,  3  trombones,  and  a  third  kettle-drum  are 
added.     The  score  bears  no  dedication. 
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Furthermore,  that  this  essential  principle  was  the  alternation  between 
contrasted  periods.     The  most  striking  example  of  this  is  the  sonata  form 

—  both  in  the  general  and  the  more  specific  senses  of  the  term.  Take 
the  form  in  its  more  specific  sense,  as  applied  to  the  first  movement  of 
sonatas,  symphonies,  string  quartets,  etc.,  etc.,  and  we  find  this  principle 
of  alternation  carried  out  and  exemplified  wholesale  and  retail. 

The  regular  first  movement  of  a  symphony —  as  we  find  it  in  the  works 
of  Ha3^dn  and  Mozart  —  falls  naturally  into  three  main  divisions  :  the  first 
part,  or  exposition  ;  the  second  part,  or  free  fantasia,  in  which  the  themes 
exposed  in  the  first  are  more  or  less  elaborately  worked  out ;  and  the 
third  part,  or  recapitulation,  in  which  the  first  part  is  repeated,  if  with 
some  changes  of  detail,  especially  of  key. 

This  division  into  three  parts,  the  third  of  which  is  essentially  a  repeti- 
tion of  the  first,  while  the  second  is  based  on  a  different  formal  scheme 
from  either,  and  thus  forms  a  certain  contrast  to  both,  is  plainly  derived 
from  a  much  simpler  type  of  form  :  from  the  Minuet,  which,  since  Haydn, 
can  stand  as  the  traditional,  regular  third  movement  of  the  whole  sym- 
phony. The  Minuet  form  consists  of  a  first  part ;  a  second  part,  or  Trio, 
on  a  new  theme  and  generally  in  another  key ;  and  a  third  part,  which  is  a 
note-for-note  repetition  of  the  first,  the  Da  Capo.  It  is  evident  that  this 
form  comes  from  the  Dance,  as  the  Minuet  is  itself  a  dance  form. 

The  essential  difference  between  this  Minuet  form  and  the  form  of  the 
first  movement  of  a  symphony,  or  sonata,  is  that,  whereas  the  three  parts 
of  the  Minuet  present  an  alternation  between  two  contrasted  themes,  the 
first  movement  of  a  symphony  presents  a  similar  alternation  between  what 
may  be  called  two  different  musical  purposes  :  betVeen  exposition  and 
working-out.  But  the  alternation  —  as  expressed  by  the  formula  A —  B  — 
A  —  is  none  the  less  patent  in  both.  Thus  is  the  principle  of  alternation 
carried  out,  as  has  been  said  "in  wholesale." 

As  for  the  "  in  detail,"  we  have  only  to  look  at  the  first  and  third  parts 
of  a  symphonic  first  movement  to  find  a  similar  tripartite  subdivision. 
Only  here  the  essential  principle  is  no  longer  quite  that  of  alternation,  but 
rather  of  succession.     The  formula  is  no  longer  A  —  B — A,  but  A  —  B 

—  C  ;  as  exemplified  in  the  succession  of  first  theme,  second  theme,  and 
conclusion-theme ;  but  the  law  of  division  into  three  contrasted  parts  still 
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holds  good.  The  cantilena  of  the  second  theme  is  regularly  in  strong  con- 
trast with  the  more  vigourous  Allegro  of  the  first,  while  the  conclusion- 
theme  is  generally  of  a  different  character  from  either. 

Now,  taking  the  larger,  wholesale  divisions  of  the  movement,  with  the 
formula  A  —  B — A,  we  find  that  they  impart  to  the  whole  movement  a 
patent  character  of  symmetry.  The  first  part  and  the  recapitulation 
mutually  balance  each  other.  And  it  was  evidently  for  the  sake  of  carry- 
ing out  this  principle  of  balance,  or  counterpoise,  still  farther  that 
Beethoven  introduced  the  extendedly  developed  Coda,  to  counterbalance 
the  free  fantasia ;  making  it  virtually  a  second  free  fantasia,  as  the  reca- 
pitulation was  already  essentially  a  second  exposition.  The  formula  thus 
became  A  —  B  —  A  —  B' ;  the  first  and  third,  and  the  second  and  fourth 
parts  being  in  equilibrium.  Of  course  this  destroyed  the  symmetry  of  the 
older  form  of  the  movement;  but  it  carried  out  still  farther  the  principles 
of  alternation  and  of  equipoise. 

If  we  look  at  the  Rondo, —  the  other  most  noteworthy  symphonic  form, 
-—we  find  the  same  tripartite  subdivision,  the  same  principles  of  alterna- 
tion and  equipoise  exemplified.  The  form,  in  its  most  regular  estate, 
presents  the  exposition  of  the  principal  theme,  followed  by  a  subsidiary; 
then  comes  a  repetition  of  the  principal  theme,  followed  by  a  second  sub- 
sidiary. Here  we  come  to  the  end  of  the  first  part  of  the  movement. 
The  second  part  may  well  be  called  a  free  fantasia,  or  working-out  of  the 
thematic  material  exposed  in  the  first,  although  new  material  may  very 
well  be  introduced.  The  third  part  is  essentially  a  recapitulation  of  the 
first. 

Now,  if  we  change  the  nomenclature  a  little,    and    call    the    principal 
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theme  of  the  Rondo  the  first  theme,  and  the  first  and  second  subsidiaries, 
second  theme  and  conclusion-theme  respectively,  we  find  that  the  only 
essential  difference  between  the  Rondo  form  and  that  of  the  first  move- 
ment of  a  symphony  is  that,  in  the  Rondo,  the  first  theme  is  repeated 
after  the  second,  whereas,  in  the  first  movement,  it  is  not.  The  principles 
of  alternation  and  equipoise  are  equally  well  exemplified  in  both.  And 
remember  that  both  these  principles  are  derived  from  the  Minuet,  that  is, 
from  the  Dance. 

I  may  remark,  in  passing,  that  Wagner  went  on  to  say  that  neither  the 
principles  of  alternation,  equipoise,  nor  symmetry  had  any  real  applica- 
tion in  the  Musical  Drama  ;  for  there  the  one  principle  of  continuous 
development  held  sway.  This  has  been  pretty  generally  recognized  since  ; 
I  need  say  no  more  about  it  here.  But,  leaving  the  Musical  Drama  out  of 
the  discussion,  I  now  wish  to  go  one  step  farther  than  Wagner,  and 
inquire  whether  the  principles  of  alternation,  symmetry,  and  equipoise 
have  any  natural  inherent  application  to  absolute,  that  is,  instrumental 
Music.  And,  as  a  first  step  in  this  inquiry,  I  may  be  permitted  to  postu- 
late, as  axiomatic,  that  the  fact  of  these  principles  having  been  derived 
from  the  first  use  to  which  instrumental  Music  was  put  by  Man,  from  the 
Dance,  does  not  in  the  least  affect  their  applicability,  or  inapplicability,  to 
instrumental  Music  which  has  severed  all  connection  with  the  Dance. 
Heredity  has  nothing  to  say  in  the  matter. 

To  begin  with,  the  principles  of  symmetry  and  equipoise  cannot  possibly 
have  any  musical  exemplification  without  the  principle  of  alternation.  So 
let  us,  for  the  moment,  leave  this  principle  of  alternation  out  of  the  dis- 
cussion, as  something  indispensable  to  the  exemplification  of  either  or  both 
of  the  two  others.  Let  us  confine  our  examination  to  the  principles  of 
equipoise  and  symmetry. 

Now,  both  these  principles  are  essentially  architectural ;  they  are  at  the 
bottom  of  the  so-called  architectural  quality  of  Music,  of  the  saying  that 
"  Architecture  is  frozen  Music."  In  a  visual  art  like  Architecture,  which 
manifests  itself  in  space,  these  principles  have  evidently  a  natural,  in- 
herent, intrinsic  value.  The  eye  takes  in  the  whole,-  say,  of  an  architect- 
ural fagade  at  once  ;  and  can  so  appreciate  whether  it  is  symmetrical,  with 
its  corresponding  parts  in  equipoise,  or  not.     I  do  not  say  that  it  is  theo- 


PARTY 

SHOES. 


(513) 


retically  or  logically  necessary  for  a  facade  to  be  symmetrical,  with  its 
corresponding  parts  in  equipoise,  to  be  beautiful.  I  only  say  that,  as  the 
eye  can  grasp  these  qualities,  they  may  be  natural  elements  of  architectural 
beauty  —  for  they  are  elements  the  perception  of  which  is  easy,  to  a  cer- 
tain extent  unavoidable. 

But  is  it  the  same  in  Music,  which  exists,  not  in  space  but  in  time,  and 
the  manifold  structural  relations  in  which  strike  the  ear,  not  simultane- 
ously, but  successively  ?  It  is  evident  that  our  perception  of  musical 
symmetry  or  equipoise  must  of  necessity  be  a  matter  of  memory ;  to 
recognize  the  balance  between  the  exposition  and  recapitulation  in  a 
symphonic  movement,  we  must  have  the  exposition  still  very  distinct  in 
our  consciousness,  so  that  we  can  compare  it  with  the  recapitulation.  For 
the  perception  of  symmetry  or  equipoise  is  always  a  matter  of  comparison  ; 
we  cannot  recognize  two  things  as  exactly  counterbalancing  each  other, 
unless  we  can  compare  them  together.  And,  in  Music,  our  opportunities 
for  such  comparison  are  but  slight  —  particularly  so,  compared  with  our 
opportunities  for  it  in  Architecture.  In  Music  there  is  no  juxtaposition, 
as  there  is  in  Architecture,  but  only  a  comparison  between  the  present  and 
the  absent ;  and  it  almost  stands  to  reason  that  exemplifications  of  the  prin- 
ciples of  symmetry  or  equipoise  cannot  be  so  striking,  so  surely  elements 
of  beaut}'',  in  Music  as  in  Architecture.  Indeed,  so  very  slight  is  the  per- 
ception of  them  in  Music, —  being  not  immediate  but  merely  reflective, — 
that  I  much  doubt  if  they  have  any  real,  intrinsic  value  in  the  art. 

Music  inherited  them  from  the  Dance,  in  which  they  may,  or  may  not 
have  had  some  real  value.  But,  in  music  that  has  cut  loose  from  all  prac- 
tical connection  with  the 'Dance,  it  is  otherwise.      In  Music,  which  passes, 
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Interior  Decorations. 

The  rapid  strides  which  we  have  made  in  this  line  during  the 
last  few  years  place  us  among  the  first  in  this  country  as 

INTERIOR  DECORATORS. 

We  have  an  experienced  corps  of  men  versed  in  the  science 
of  interior  decorating,  who  can  give  ideas  on  the  correct  thing  in 
house  furnishings. 

Our  Magnificent  Upholstery  Department,  occupying  two 
floors  of  our  Annex,  is  a  revelation.  All  kinds  and  descriptions 
of  drapery  stuffs  are  here, —  velours,  damasks,  tapestries,  plushes, 
brocatelles,  and  cretonnes.  As  for  Lace  Curtains,  we  carry  a 
complete  assortment  of  Honitons,  Renaissance,  Cluny,  Irish  Point, 
Brussels,  Swiss,  and  Muslins, 

In  connection  with  these  goods  we  keep  a  line  of  high  and 
medium  priced  Wall  Papers  in  all  the  latest  creations.  When 
thinking  of  refurnishing  your  house,  re-upholstering  the  furniture, 
or,  in  fact,  anything  in  the  line  of  interior  decorating,  we  would 
ask  you  to  allow  us  to  give  an  estimate.  Feel  sure  we  can  please 
you  as  to  price,  know  we  can  as  to  work. 
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as  it  were,  in  review  before  the  ear,  and  the  relations  between  the  several 
successive  periods  of  which  are  not  grasped  simultaneously,  the  all-impor- 
tant element  is  neither  formal  symmetry  nor  equipoise  between  correspond- 
ing parts,  but  coherence  of  development.  And  this  coherence  can  be 
brought  about  without  symmetry,  equipoise,  or  even  alternation  of  any  sort. 
Not  that  alternation,  though  not  indispensable,  may  not  be  an  acceptable 
element;  it  surely  can.  But  we  have  examples  enough  of  purely  con- 
tinuous development,  which  does  not  double,  hare-like,  upon  its  own 
course,  to  see  that  perfect  coherence  and  stoutness  of  structure  can  be 
achieved  without  it.  Alternation,  too,  can  be  unsymmetrical  and  out  of 
balance,  as  well  as  symmetrical  and  in  equipoise. 

It  seems  to  me,  upon  the  whole,  that  formal  symmetry,  and  the  equipoise 
of  corresponding  periods,  are  really  little  better  than  chimteras  in  Music,  as 
far  as  regards  their  playing  any  normal  part  in  the  art.  Their  value  is 
merely  traditional,  and  has,  by  this  time,  become  no  better  than  a  conven- 
tion. 


Frank  van  der  Stucken  was  born  at  Fredericksburg,  Texas,  on  Octo- 
ber 15,  1858.  About  1868  his  parents  took  him  to  Antwerp,  where  he 
studied  under  Peter  Benoit  at  the  Flemish  Music  School.  In  1879-80  he 
travelled  in  Germany,  Italy,  and  France  ;  in  1881-82  he  was  conductor  at 
a  theatre  in  Breslau.  In  1883  he  lived  with  Edvard  Grieg  in  Rudolstadt, 
and  brought  out  some  compositions  under  Liszt's  auspices  in  Weimar.  In 
1884  l^G  returned  to  this  country,  and  took  the  conductorship  of  the  Man- 
nergesangverein  in  New  York.  In  1895  he  became  conductor  of  the  Sym- 
phony Orchestra  in  Cincinnati,  which  post  he  has  held  since.     Among  his 
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compositions  are  to  be  noted  an  opera,  Vlasda;  music  to  Shakspere*s 
Tempest ;  a  Te  Deum,  and  other  works  for  chorus,  orchestra,  songs,  piano- 
forte, etc. 

Symphonic  Prologue  to  Heine's  "William  Ratcliff,"  Opus  6. 

Frank  van  der  Stucken. 
(Born  at  Fredericksburg,  Texas,  on  Oct.  15,  1858;  still  living.) 

On  a  fly-leaf  of  the  full  score  is  .printed  the  following  synopsis  of 
Heine's  tragedy :  — 

Edward  Ratclifif  and  Fair  Betty  loved  each  other.  But  later  the  light- 
headed girl  became  afraid  of  Edward's  all  too  vehement  passion,  and  mar- 
ried the  Laird  MacGregor.  Out  of  pique  and  desperation,  Edward  mar- 
ried likewise.  But  neither  of  them  could  forget  the  old  love.  Once,  when 
Fair  Betty  espied  Edward  from  her  window,  she  stretched  out  her  arms 
toward  him  yearningly.  MacGregor  saw  it;  next  morning  Edward  was 
found  killed  in  the  castle  moat.  Shortly  thereupon  Fair  Betty  died.  From 
Edward's  wedlock  had  sprung  a  son,  William  ;  and  Fair  Betty  left  a  daugh- 
ter, Maria. 

William  Ratcliff  came  as  a  young  student  to  MacGregor's  castle.  At 
first  sight  he  was  seized  with  an  irresistible  inclination  toward  Maria.  At 
first  she  seemed  to  like  him  well,  but  he  soon  saw  that  all  was  but  play 
for  her.  With  a  bleeding  heart  William  left  his  Scotch  home,  to  seek 
forgetfulness  in  the  intoxications  of  London  life.  But  invisible  powers 
kept  drawing  him  back  to  nearness  to  his  beloved.  He  had  sworn  to  kill 
every  rival,  and  had  already  twice  kept  his  oath.  When  Maria  had  given  ■ 
her  hand  for  the  third  time,  and  the  bridegroom,  Lord  Douglas,  had  al- 
ready come  for  the  wedding,  William  challenged  him,  too,  to  a  duel.  This 
time  he  was  vanquished,  but  Douglas  gave  him  his  life,  as  he  recognized 
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in  William  the  knight  who  had  rescued  him  from  robbers  on  the  morning 
of  that  very  day.  Insane  from  impotent  rage,  William  now  sees  the  misty 
figures  arise  which  had  so  often  appeared  to  him  since  his  earliest  youth  :  a 
man  and  a  woman,  who  yearningly  stretch  forth  their  arms  to  him.  William 
seems  to  understand  their  warning,  and  proceeds  to  the  tragic  solution  of 
his  fate.  On  the  wedding  evening  he  stabs  Maria  in  her  nuptial  chamber, 
and,  after  avenging  his  father  by  killing  MacGregor,  falls  by  his  own  hand 
at  his  beloved's  side,  while  the  misty  figures  unite  in  an  embrace  above 
him,  and  then  vanish. 

The  following  synopsis  of  the  Symphonic  Prologue  itself  is  also 
printed  :  — 

I.  Prelude. 

Rhapsodic  sounds. —  Expression  of  the  Rhapsode's  feeling. —  Rhapsodic  sounds. 

II.  Edward  Ratcliff. 

Love-idyl. —  Destroyed  happiness. —  Catastrophe. —  Lament. 

III.  William  Ratcliff. 

William's  sorrows.—  The  Misty  Figures. —  Catastrophe. —  Lament. 

IV.    POSTLUDE. 

Expression  of  the  Rhapsode's  feeling.— Retrospects. —  Rhapsodic  lament. 

From  this  synopsis  it  should  not  be  gathered  that  the  composition  is  in 
four  distinct  movements ;  it  is  continuous,  but  divides  itself  naturally  into 
the  above-given  four  main  parts.     The  composition  itself  was  written  in 


Semi-precious  Stones  and  Gems 

OF  DIFFERENT  COLORS,  mounted 
as  Lorgnette  Chains.  These  form  a  very- 
attractive  collection   ^   ^   ^  ^   ^  ^  ^ 


FIRST    FLOOR. 


SHREVE,   CRUMP    &    LOW    COMPANY, 

147  Tfemont  Street. 


(619) 


1879;  its  first  performance  was  under  Liszt  in  Weimar  in  1883.  Since 
then  the  instrumentation  has  been  almost  entirely  rewritten. 

Without  going  into  minute  details  —  leading  motives  and  the  like  *  —  the 
four  main  divisions  of  the  composition  are  as  follows  :  — 

The  work  begins,  Alaestoso  in  C  minor  (4-4  time)  with  sustained  harmo- 
nies in  various  groups  of  instruments  ("  Rhapsodic  sounds  ").  A  fortis- 
simo C  major  chord  on  all  the  wind  instruments,  accompanied  by  arpeggj 
on  the  harps  and  pianoforte, —  suggesting  the  harp-preluding  of  the  old 
Greek  rhapsodes, —  leads  over  to  the  "  Expression  of  the  Rhapsode's 
feeling,"  Moderato  in  C  minor  (4-4  time),  beginning  with  imitations  on  a 
sighing  figure,  first  in  the  bassoon  and  'celli,  then  in  other  instruments. 
After  a  double  climax,  the  "rhapsodic  sounds"  return,  and  close  this  first 
division,  which  Mr.  Floersheim  has  characterized  as  "  Prelude." 

The  second  main  division,  "  The  Story  before  the  Tragedy  ( Vorge- 
schichie  der  Tragodie),''  begins  Allegretto  moderato  in  G  major  (4-4  time) 
with  Edward  and  Fair  Betty's  love-idyl ;  the  opening  theme  on  two  English- 
horns  is  to  be  regarded  as  the  principal  theme  of  the  whole  composition ; 
its  melodic  character  is  markedly  Scotch.  After  an  extensive  develop- 
ment, this  "Idyl"  is  broken  in  upon  by  a  resounding  fanfare  of  cornets, 
trumpets,  and  trombones  in  A  major,  against  high  trills  in  the  violins  and 
sharp  chords  in  the  rest  of  the  orchestra  ;  here  the  "Destroyed  happiness  " 
begins.  This  strenuous  passage  is  worked  up  with  great  energy  up  to 
the  "  Catastrophe  "  —  Edward  Ratcliff's  murder  —  which  is  typified  by  the 
fortissimo  entrance  of  the  theme  of  the  "Expression  of  the  Rhapsode's 
feeling"  (Pixv-motive)  in  all  the  strings,  against  stormy  figures  and  ascend- 
ing scales  in  other  parts  of  the  orchestra.  This  soon  merges  into  the 
"Lament,'    to  which  a   melody  in   the   strings,  against   harmonies  in  the 

*  A  detailed  analysis  of  this  Symphonic  Prologue,  by  Otto  Floersheim,  is  published  (in  German)  by  Louis 
Oertel  in  Hannover.  But,  as  it  would  be  incomprehensible  without  numerous  quotations  from  the  composition, 
in  musical  notation,  it  has  been  thought  best  not  to  give  a  translation  of  it  here. —  W.  F.  A. 
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brass,  comes  in  as  a  sort  of  epilogue.     This  melody  {Andante^  6-4  time) 
suggests  the  lines  of  a  song,  often  alluded  to  in  the  tragedy :  — 

Ich  habe  geschlagen  mein  Liebclien  todt, 
Mein  Liebchen  war  so  schon,  ohl  * 

The  third  division,  "  The  Tragedy,"  begins  Allegro  molto  agitato  in  C 
minor  (4-4  time),  with  "William's  sorrows."  After  a  long  and  passionate 
development,  the  "  Misty  Figures  "  appear,  a  rising  and  falling  theme, 
pianissimo  in  the  'celli  and  double-basses,  against  tremulous  G's  in  the 
viohns  and  a  rolling  D  in  the  kettle-drums.  Ironical  distortions  of  some 
of  the  preceding  themes  follow,  leading  up  to  the  second  "  Catastrophe  " — 
quadruple-^r/m/w^  of  the  full  orchestra,  with  tam-tam  strokes  and 
tolling  bells  —  soon  leading  to  the  fourth  division,  "  Postlude." 

Here  we  come  to  a  retrospect  of  the  principal  themes  of  the  composi- 
tion, closing  with  a  return  of  the  "Rhapsodic  sounds" — the  great  chord 
of  the  wind  instruments,  with  pianoforte  and  harp  arpeggj,  being  now  that 
of  C  minor,  but  finally  ch2LX\^\x\^ pianissimo  to  C  major. 

This  symphonic  prologue  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes, 
2  English-horns  (the  second  oboe  and  second  English-horn  are  inter- 
changeable), 2  clarinets,  i  bass-clarinet,  2  bassoons,  i  double-bassoon,  4 
horns,  2  cornets,  2  trumpets,  3  trombones,  1  bass-tuba,  i  pair  of  kettle- 
drums, triangle,  snare-drum,  cymbals,  bass-drum,  tam-tam,  2  bells,  harps, 
pianoforte,  and  the  usual  strings.  The  score  is  dedicated  to  Arthur 
Nikisch. 

Symphony  No.  3,  in  E-flat  major,  "  Eroica,"  Opus  55. 

LuDwiG  VAN  Beethoven. 

(Born  in  Bonn  on  Dec.  16,  probably  1770;  died  in  Vienna  on  March  26,  1827.) 

This  symphony  was  begun  in  1802,  and  finished  in  August,  1804.  The 
full  title  is  :  Sinfonia  eroica,  composta  per  festeggiare  il  sovvenire  di  un  grand' 
uomo  (Heroic  symphony  composed  to  celebrate  the  memory  of  a  great 

*  I  have  struck  my  beloved  dead,  my  love  was  so  fair,  oh  !  " 

Mr.  Asa  Howard  Geeding,  whose  concert  work  has  made  him  well 
known    throughout    the    middle    West,     this    season    entered    upon 
his  fifth  year  as  teacher  of  voice  in  the  Na- 
tional Normal  University  at  Lebanon,  Ohio. 
Mr.  Geeding   has  selected  for  this  season's 
recitals  the  new  songs  :   "  Gae  to  Sleep,"  by 
WiUiam  Arms  Fisher,  and  "The  Moon's  Lul- 
laby," by  C.  S.  Burnham.     He  sings  J.  C. 
Bartlett's  successful  song,  "A  Dream,"  and 
is  using,  in  teaching,  J.  C.  Macy's  new  song, 
"  Dear  Litde  Heart,"  and  Dr.  Jules  Jordan's 
churchly  song,  "  Pie  Jesu."     The  above  songs 
and  the  successful  compositions  of  all  com- 
posers a-r6  carried  in  stock  —  as  well  as  orchestral  and  opera  scores  — 
by  the  Oliver Ditson  Company,  451  Washington  street,  Boston. 
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man).  The  first  MS.  copy  of  the  score,  prepared  for  the  French  Lega- 
tion in  Vienna,  was  inscribed  to  Napoleon  Bonaparte,  whose  career  Beet- 
hoven had  watched  with  the  greatest  interest  and  admiration.  But,  when 
the  composer  heard  the  news  of  the  Coup  d'Etat,  he  tore  off  the  title-page 
in  disgust,  and  dedicated  the  symphony  to  Prince  von  Lobkowitz.  The 
work  was  first  given  in  private,  at  Prince  von  Lobkowitz's  house  in  Vienna, 
in  December,  1804 ;  its  first  public  performance  was  at  a  concert  given  by 
Clement  at  the  Theater  an  der  Wien  on  Sunday  evening,  April  7,  1805, 
Beethoven  himself  conducting.  On  this  occasion  Beethoven  played  the 
joke  upon  critics  and  public  of  having  it  set  down  on  the  program  as  "  Sin- 
fonie  in  Dis  dur  (Symphony  in  D-sharp  major)." 

The  first  movement.  Allegro  con  brio  in  E-flat  major  (3-4  time),  opens 
with  two  crashing  E-flat  major  chords  in  the  full  orchestra,  after  which  the 
first  theme  is  given  out  by  the  'celli  and  completed  by  the  first  violins.* 
This  theme  is  developed  at  considerable  length,  the  development  being 
largely  in  passage-work,  but  at  times  savoring  almost  of  actual  working-out. 
A  modulation  by  half-cadence  to  the  dominant,  B-flat  major,  leads  to  the 
first  subsidiary ;  the  first  phrase  of  this  theme  is  gradually  built  up  out  of 
sporadic  three-note  phrases,  given  out  in  alternation  by  several  wind  instru- 
ments,—  a  process  of  which  Beethoven  was  very  fond, —  until  the  whole 
orchestra  takes  up  the  figure  in  unison  and  octaves,  leading  to  the  second 
phrase  in  the  strings  and  wind.  A  brilliant  climax  of  passage-work  follows, 
leading  to  a  more  definite  cadence  in  B-flat  major,  in  which  key  the  second 
theme  is  given  out  by  the  strings  and  wind  alternately.  There  is  no  true 
conclusion-theme,  its  place  being  taken  by  a  concluding  period  of  passage- 
work  on  figures  from  the  first  theme  and  its  subsidiary,  the  first  theme  at 

*  By  a  curious  coincidence,  if  indeed  it  was  a  coincidence,  the  sharply  characteristic  first  four  measures  of 
this  theme  —  the  phrase  which  recurs  most  frequently  in  the  development  of  the  movement  —  are  identical, 
note  for  note,  with  the  first  four  measures  of  Mozart's  Intrade  to  Bastien  uiid  Bastienne,  save  that  the  latter 
is  in  G  major. 
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last  gaining  the  upper  hand  and  bringing  the  first  part  of  the  movement  to 
an  end.  This  first  part  is  then  repeated.  The  exceeding  brevity  of  each 
one  of  the  themes,  together  with  the  large  amount  of  development  in  pas- 
sage-work, at  times  assuming  the  character  of  actual  working-out,  as  it  does, 
all  contribute  to  give  this  first  part  a  distinctly  modern  flavor,  unlike  that 
of  any  symphony  ever  heard  before  it. 

The  free  fantasia  begins  vaguely  ;  but  thematic  figures  from  the  first  part 
soon  begin  to  crop  up,  and  the  working-out  goes  forward  with  immense 
energy  and  great  elaboration,  moments  of  truly  Beethovenish  fury  alternat- 
ing with  others  of  equally  characteristic  pathos.  About  the  middle  of  this 
second  part  of  the  movement  there  appears  a  wholly  new  theme  in  the  dis- 
tant key  of  E  minor  ;  this  lovely  episode  forms  a  sort  of  blooming  oasis  in 
the  midst  of  the  stormy  working-out,  which  soon  begins  afresh  with  renewed 
vigor.  Then  comes  the  characteristically  Beethovenish  collapse,  a  few 
moments  of  atrophy  after  all  the  hard  work  of  the  free  fanjtasia,  leading  to 
the  vigorous  return  of  the  first  theme  in  the  tonic  at  the  beginning  of  the 
third  part  of  the  movement.  Just  here  we  come  upon  one  of  Beethoven's 
quasi-humorous  tricks.  The  wood-wind  and  horns  have  been  alternating 
with  hushed  tremolos  of  the  violins  on  the  mysterious,  ill-boding  harmony 
of  the  chord  of  the  dominant  7th  and  minor  9th  ;  this  mournful  wailing  at 
last  leaves  the  first  and  second  violins  entirely  alone,  continuing  their 
hushed  tremolo  on  the  notes  A-flat  and  B-flat  (the  dissonant  components 
of  the  chord  of  the  dominant  7th  in  E-flat  major).  All  of  a  sudden  the  sec- 
ond horn  comes  in  with  the  first  two  measures  of  the  first  theme,  which  run 
entirely  on  the  complete  tonic  chord  of  the  key  (E-flat,  G,  B-flat),  while  the 
violins  still  keep  up  their  tremolo  on  A-flat  and  B-flat ;  we  thus  have 
two  different  and  mutually  irreconcilable  harmonies  sounding  at  the  same 
time.  This  passage  has  given  rise  to  no  little  discussion.  But  investiga- 
tion has  proved  all  such  discussion  to  be  fruitless  and  the  passage  to  be 
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really  as  Beethoven  intended.  At  the  first  rehearsal  of  the  symphony  some 
persons  present  thought  the  horn-player  had  inadvertently  taken  the  wrong 
crook,  and  began  to  find  fault  with  him  ;  at  which  Beethoven  all  but  boxed 
the  ears  of  one  of  them  (was  it  Ferdinand  Ries  ?),  storming  out  that  the 
horn-player  was  quite  right,  and  that  was  the  effect  he  wanted ! 

The  third  part  of  the  movement  stands  in  the  regular  relations  to  the 
first,  allowance  being  made  for  some  more  extended  developments  at  cer- 
tain points,  for  the  sake  of  different  modulations.  It  ends  with  a  long 
and  elaborate  coda,  and  actual  "second  free  fantasia,"  in  which  the  furious 
working-out  of  the  first  is  exchanged  for  a  new  working-out  of  the  sunniest, 
most  ecstatic  character. 

The  second  movement,  Marcia  funebre  ;  Adagio  assai  in  C  minor  (2-4 
time),  is  probably  the  one  Beethoven  referred  to  after  May  5,  1821,  when, 
on  hearing  of  Napoleon's  death  at  St.  Helena,  he  said  :  "  I  have  already 
composed  the  proper  music  for  that  catastrophe."  This  was  the  first  allu- 
sion to  Napoleon  he  had  ever  been  heard  to  make  in  connection  with  the 
symphony,  since  "he  tore  off  the  title-page  after  the  news  of  the  Coup  d'Etat. 
The  movement  begins  pianissimo  e  sotto  voce  with  the  solemn,  march-like 
theme  in  the  first  violins,  accompanied  by  plain  chords  in  the  other  strings, 
every  note  in  the  bass  being  preceded  by  a  short  upward  or  downward 
fusee.  The  theme  is  then  repeated  by  the  oboe,  accompanied  by  full 
harmony  in  the  clarinets,  bassoons,  and  horns,  and  by  full  chords  in  the 
strings,  each  chord  being  preceded  in  all  the  parts  by  a  rapid  triplet  in 
thirty-second  notes.  Then  the  strings,  in  full  harmony,  proceed  with  the 
antithesis  of  the  theme,  followed  by  an  elaborate  development  of  the  sub- 
ject by  the  full  orchestra,  ending  with  a  distinct  closing  cadence  in  the 
tonic.  Next  follows  the  second  theme,  in  C  major,  melodious  phrases 
given  out  by  various  wooden  wind  instruments  in  alternation  and  ac- 
companied by  persistent  triplet  arpeggj   in  the  strings.     This  theme,  too. 
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is  developed  at  some  length,  each  period  culminating  in  grand,  swaying 
fortissimo  chords  in  the  full  orchestra,  like  the  tolling  of  great  bells.  Then 
the  solemn  first  theme  returns  in  C  minor,  in  the  strings  as  at  first,  but 
soon  gives  way  to  an  elaborate  fugal  development  and  working-out  of  a 
figure,  the  thematic  connection  of  which  with  either  the  first  or  second 
themes  is  not  very  apparent.  Another  sotto  voce  return  ^f  the  first  theme 
in  the  tonic  is  almost  immediately  cut  short ;  the  strings  and  brass,  after  a 
measure's  silence,  striking  va.' fortissimo  in  A-flat  major  over  a  billowing 
bass  in  triplets,  leading  to  some  elaborate  developments  in  passage-work, 
through  which  a  tolling  figure  keeps  sounding  in  the  basses.  This  episode 
is  continued  for  some  time,  and  is  followed  by  another,  in  which  new  sug- 
gestions of  tolling  bells  in  the  strings  accompany  some  elaborate  passage- 
work  on  a  sobbing  figure  in  the  strings.  At  last  the  first  theme  returns  m 
the  tonic,  as  if  in  fragments,  in  the  first  vioUns,  accompanied  only  by  a 
pizzicato  bass  and  a  few  chords  in  the  oboes  and  horns. 

The  third  movement,  Scherzo  :  Allegro  vivace  in  E-flat  major  (3-4  time), 
begins  with  some  nimble  pianissimo  e  staccato  triplets  in  the  strings,  upon 
which  the  oboe  and  first  violins  outline  the  rollicking  theme.  A.  B.  Marx 
says  this  theme  is  taken  from  an  old  Austrian  folk-song,  beginning :  "  Und 
was  ich  des  Tags  mit  der  Leier  verdieti','"  but  the  song  itself  has  not  been 
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identified.  This  curious  little  theme  is  the  basis  of  the  whole  Scherzo, 
although  some  of  its  figures  give  rise  to  occasional  new  melodic  develop- 
ments. The  Scherzo  consists  of  two  regular  sections,  of  which  only  the 
second  (and  by  far  the  longer)  is  repeated.  The  Trio,  also  in  E-flat  major, 
consists  of  some  beautiful  hunting-calls  on  the  three  horns,  interrupted  at 
times  by  some  exceedingly  weird  passages  in  octaves  in  the  wood-wind  or 
strings.  The  retyrn  of  the  Scherzo,  after  the  Trio,  is  not  a  regular  "re- 
peat," but  a  new  and  somewhat  more  concise  development  of  the  scherzo 
theme. 

The  Finale,  AHegro  nio/to  in  E-fiat  major  (2-4  time),  is  in  the  unusual 
form  of  a  theme  with  variations.  The  double  theme  had  been  used  twice 
before  by  Beethoven  :  first  in  his  Fifteen  Variations  with  a  Fugtie,  in  E-flat 
major,  for  pianoforte,  opus  35,  and  again  in  the  Finale  of  his  ballet,  Die 
Geschopfe  des  Prometheus,  opus  43.  I  call  it  a  double  theme,  for  the  first  of 
the  two  themes  of  the  movement  is  in  reality  nothing  more  than  the  bass 
of  the  second. 

The  movement  opens  with  a  furious  rush  of  all  the  strings,  leading  to 
some  resounding  chords  of  the  dominant  in  the  full  orchestra.  Then  the 
strings  give  out  the  thesis  of  the  first  theme  in  pizzicato  octaves,  immedi- 
ately repeating  it  with  each  note  echoed  in  staccato  by  the  flutes,  clarinets, 
and  bassoons.  A  loud  call  of  all  the  wind  instruments  on  the  note  B-flat, 
followed  by  a  softly  sustained  B-flat,  closes  this  first  period.  Then  the 
strings  proceed  to  give  out  the  antithesis  of  the  theme  in  pizzicato  as 
before,  repeating  it,  after  some  more  loud  calls  on  B-flat  from  all  the 
strings  and  wind,  with  the  persistent  echoes  of  the  wood-wind.  The  whole 
character  of  this  introductory  announcement  of  the  theme,  the  first  furious 
rush  of  the  strings,  \.\\e  pizzicato  detailing  of  the  theme  itself,  and  the  loud 
interruptions  of  the  wind  instruments,  is  very  much  that  of  a  prelude  to 
a  ballet ;  one  can  almost  fancy  he  sees  the  dancers  pointing  their  toes  and 
coming  into  line.     The  theme  itself,  with  the  incomprehensible  interrup- 
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tions  of  the  wind  instruments,  is  very  peculiar,  and  gives  a  certain  impres- 
sion of  incompleteness  ;  its  character  is  fully  explained  only  when  we  hear 
the  melodious  second  theme,  of  which  it  is  really  the  bass.  It  was  indeed 
a  queer  conceit  of  Beethoven's  to  take  this  bass  as  an  independent  theme, 
copying  it  off,  note  for  note,  rests  and  all ! 

The  first  two  variations  which  now  follow  (in  the  strings)  are  contra- 
puntal. With  the  third  variation  the  melodious  second  theme  appears  as 
a  melody  in  the  wood-wind,  against  brilliant  hmning  passages  in  the  first 
violins,  and  the  old  theme  as  its  bass.  The  fourth  variation  is  in  the  shape 
of  a  very  long  and  elaborate  fugal  working-out  of  the  first  theme  against 
a  counter-subject  taken  from  the  first  variation,  the  melodious  second  theme 
coming  in  now  and  then  by  way  of  "  diversion."  Then  follow  one  short 
and  one  very  long  variation  in  G  minor,  in  the  second  of  which  the  outlines 
of  the  theme  are  pretty  well  obliterated,  so  that  it  might  almost  be  taken 
as  a  free  episode  on  a  new  theme.  Next  comes  a  sunny  outburst  of  the 
second  theme  in  C  major,  soon  leading  to  a  new  fugal  working-out  of 
the  inversion  of  the  first  theme  in  E-flat  major,  against  a  running  counter- 
subject.  This  extended  fugato  ends  at  last  with  a  hold  on  the  chord  of  the 
dominant  7th.  The  tempo  then  changes  to  Poco  Andante,  and  the  wood- 
wind brings  in  a  slower,  more  expressive  and  march-like  version  of  the 
second  theme,  which  is  now  worked  up,  together  with  some  subsidiary 
counter-themes,  to  a  glowing  coda  by  the  full  orchestra,  the  old  Presto  rush 
of  the  strings  (now  reinforced  by  tlie  wood-wind)  returning  at  last  as  prelude 
to  a  final  joyful  apotheosis  of  the  theme,  with  which  the  symphony  ends. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
3  horns,  2  trumpets,  i  pair  of  kettle-drums,  and  the  usual  strings.  On  a  fly- 
leaf of  the  score  Beethoven  has  put  the  following  notice :  "  La  parte  del 
Como  terzo  e  agginstata  delta  sorte,  che  possa  eseguirsi  ugualmente  sul  Corno 
primario  ossia  secondario  (The  part  of  the  third  horn  is  so  written  as  to 
be  equally  playable  on  a  first  or  second  horn)  "  :  a  quite  unusual,  if  not 
unique  piece  of  considerateness  on  Beethoven's  part ! 
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Fourteenth  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  8,  at  2.30  o'clock. 

SATURDAY  EVENING,  FEBRUARY  9,  at  8.00  o'clock. 


PROGRAMME. 


Brahms  _______        Academic  Overtore 


Beethoven       ---___.         Concerto  for  Violin 


Berlioz    -------    Fantastic  Symphony  No.  J 


SOLOIST: 


Mr.  FRITZ  KREISLER. 
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SYMPHONY   HALL. 


Saturday  Afternoon,  February  2,  at  2.30. 

glimbSt^high  alps 

Will  be  the  subject  of  the 

Fourth  Illustrated  Lecture 


BY  MR.  GARRETT  P. 


SERVIS5 


"  rLORE/\CE  " 

Will  be  given  on  the  afternoon  of  February  9. 


Tickets,  $1.00,  75c.,  50C.,  25c.      Now  on  sale.     Send  for 
illustrated  circular. 
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SYMPHONY   HALL. 


The  Cecilia  Society 


Mr.  B.  J.  LANG,  Conductor. 


Wednesday  Evening,  February  13,  1901. 


Te  Deom  ____--  Verdi 

(For  doul)le  chorus,  organ,  and  orchestra.) 

Missa  Brevis        ------      Palestrina 

(For  chorus,  a  capella.) 

Cantata,  ''Hiawatha's  Wedding  Feast/'  Part  I.  of  the  Trilogy, 

Coleridge-Taylor 

(For  tenor  solo,  chorus,  and  orchestra.) 

Rhapsodie,  Opus  53  -----  -         Brahms 

(For  alto  solo,  male  chorus,  and  orchestra.) 

Cantata/'The  Swan  and  the  Skylark''  -        Goring  Thomas 

(For  solo  voices,  chorus,  and  orchestra.) 


SOLO  SINGERS: 

Madam  JULIETTE  CORDEN.  Miss  GERTRUDE  MAY  STEIN. 

Mr.  EVAN  WILLIAMS. 


Tickets,  at   ^i.oo    and   I1.50,  will  be  on  sale  at  the  ticket  office,   Symphony  Hall,  on 

Monday,  February  4. 
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THE    por  OK    };a.sii. 


Mr.  John  W.  Alexander's  forcefnl  painting.  "  The  I'ot  of  I5asil,"  inspired  by  Keats's 
poem,  recently  presented  to  the  Museum  of  Fine  Arts,  is  reiirodueed  exclusively  in 
the  COPLEY  PRINTS.  The  works  of  distinguished  American  artists  are  included 
in  the  lists  of  g'-nuine  COPLKY  PRINTS,  and  the  prints  themselves  have  gained  dis- 
tinction in  America  and  Europe.  At  the  Paris  Exposition  they  received  the  highest 
award  gold  medal.  The  print  of  Mr.  Alexander's  painting  may  be  seen  at  the  leading 
art  stores,  or  at  the  offices  of  the  publishers,  where  may  also  be  inspected  the  entire 
list  of  the  genuine  COPLEY  PRINTS. 

17   Pierce  Building,  opposite  Public  Library 

CURTIS    &    CAMERON,    BOSTON 


From  a  Copley  Print,  copyright  18".IS,  liy  Curtis  &  Cameron 


The  Burton  Holmes  Lectures 


With  Illustrations  in  Color 

Appropriate  Motion  Pictures 
Tremont  Temple,  Boston 

Two  0001*868,  exactly  alike 

Course  A,  Five  Wednesday 
Evenings 

Beginning  January  23,  at  8.00 

Course    B,    Five    Saturday 
Afternoons 

Beginning  January  26,  at  2.30 


The   Lectures   to    be    given    in    the    following    order 

Course  A  Course  B 

Wednesday,  January  30  Saturday,  February  2 


J^  ^  ^  PARIS  EXPOSITION  ^  ^  J^ 


Course  A 
Wednesday,  February  6 


Course  B 
Saturday,  February  9 


THE    WONDERS    OF    THESSALY  AND 
^    ^    THE    OLYMPIAN   GAMES    ^    ^ 

Course  A  Course  B 

Wednesday,  February  13  Saturday,  February  16 


^    ^    OBERAMERGAU     IN     1900    ^    ^ 


Course  A 
Wednesday,  February  20 


Course  B 
Saturday,  February  23 


SINGLE  TICKETS,  $1.00,  75  cents,  and  50  cents,  will  be  on  sale  on  and  after 
Monday,  January  21. 

25-cent -tickets,  unreserved,  also  on  sale  on  day  of  lecture. 

MAIL  ORDERS  addressed  to  Louis  Francis  Brown,  Tremont  Temple,  will  receive 
prompt  attention  in  the  order  of  their  receipt. 
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5TEINERT  HALL.     SATURDAY  AFTERNOON,  FEBRUARY  23,  at  3 

FAREWELL  RECITAL 


STEINERT    HALL.       SATURDAY   AFTERNOON,  FEB.   16,  at  2  30 
ONE  'CELLO  RECITAL  ONLY! 

DOROTHY   HARVEY,  Soprano,  assisting. 

Tickets,  ;?r.oo  and  #1.50.  Tickets  for  both  recitals  are  now  on  sale  at  the  hall. 

THIRD  DRAMATIC  RECITAL  BY 

Mr.  J.  MARSHALL  WILSON. 

Selections  in  the  original  from  the   German,  French,  Italian,  Spanish,  and 
English  Classics,     Wednesday  Afternoon,  February  twentieth, 

at  three  o'clock. 

IN  STEINERT  HALL. 

All  seats  are  reserved.    Tickets,  one  dollar,  may  be  bought  at  the  ticket  office  of  Steinert  Hall, 
or  ordered  by  mail  or  telephone  (1330  Oxford). 

STEINERT  HALL.  Tuesday  Afternoon,  February  12,  at  2.30 

VIOLIN    RECITAL 

Assisted  by  J.  WALLACE  GOODRICH,  Pianist. 

PROGRAH 

I.   Sonate.     E  major  .         .         .  J.  S.  Bach 

(Piano  accompaniment  arranged  by  Schumann.) 

Praeludium.     Gavotte  en  Rondeau.     Menuelte,  Nos. 

I'and  2.     Gigue. 
II.  a.  Adagio.     C  minor     ....  Bach 

b.  Andante.     B  minor     )  ,,       ,.. 

c.  Allegro.  D  major  )  '  '  '  ^'"■^"' 
</.  Andante  and  Allegretto.  D  major  .  Nardini 
e.   Tambourin.     E  minor       .         .         .    Rameau 

/.  Fuga.    A  major        ....     Tartini  Stelnway  Plano  used 

Reserved  seats,  .fl.OO  and  $1.50,  at  box  office,  Steinert  Hall.  Management,  Henry  "Wolfsohn 

Son^  Recital  by  Miss  LUCIE  TUCKER,  Contfalto, 

Assisted   by   IVTr.    HERMANN    HEBERLEIN,   'Cello,   and  Miss   LAURA    HAWKINS,    Pianist. 

STEINERT  HALL,   WEDNESDAY  EVENING,  FEBRUARY  6,  AT   8.15. 

PROGRAH. 

Berceuse,        ......  Godard 


III.  a.  Romance.  E-flat  major  .  Rubinstein 
b.  L'Abeille.  E  minor  .  .  Schubert 
c  Mazurka.  A  major  .  Chopin-Kreisler 
d.  Serenade  Espagnole.     G  major 

Chaminade-  Kreisler 

IV.  a.  Caprice.     No.  24.     (Theme  with 

variations.)      A  minor     Paganini-Kreisler 
b.   Polonaise.     D  major        .        .     Wieniawski 


Recitative  and  Aria,  "The  Battle"  (Arminius),  Bruch 

Miss  Lucie  Ticker. 
Andante,  Allegro,  from  A  minor  concerto, 

Goltermann 
Hermann  Heberlbin. 
"A  Heavy  Tear,"    .        .        \ 
"  None  but  a  Lonely  Heart,"  J      .     Tschaikowsky 
"  The  Sleep  of  Sorrow,"  .        ) 
Songs  of  Love  :  (First  time.) 

"Twilight  Hour,'  .     "1 

"  Alone "  ....      I 

Folk  Song,        ....      I-  Eduard  Schiitt 
"Roses,"  ....      I 

"  What  I  Love  is  Mine  Forever,J 
Miss  LuciB  Tucker. 


''  La  Fileuse," Dunkler 

Hermann  Hbberlein. 
Sea  Pictures,  ....        Edward  Elgar 

A  cycle  of  five  songs. 
"  Sea  Slumber  Song."     (First  time.) 
"  In  Haven." 

"  .Sabbath  Morning  at  Sea." 
"  Where  Corals  lie." 
"The  Swimmer." 

Miss  Lucie  Tucker. 


Tickets,  J  1.00,  on  sale  at  tiie  liall. 
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Mr.  ERNEST    SETON  -  THOMPSON 

Will  deliver   his 

ONLY  LECTURES 

This   season  at 

NEW  CHICKERING  HALL, 
Saturday  Afternoon   and  Eveningf,  February  9,  at   230  and  8  p.m* 

Afternoon  Subject,  "Personality  of  Wild  Animals." 
Evening  Subject,  "Haunts  and  Homes  of  Wild  Animals." 

Seats,  $1.00  and  .'$1.50,  on  sale  at  Symphony  Hall  box  office,  Monday,  February  4. 

Choice  Reserved  Seats 

For  Boston  Symphony  Orchestra, 
Sembrich  Recital,  San  Toy,  John 
Hare,  Ben  Hur,  IVIiladi  and  the  Mus- 
keteer, Superba,  Kneisef  Quartet, 
and  the  Liliputians. 

Onrin^lii^'c   Theatre  Ticket  Office,  Adams  House. 

^i^\/IIIIC?IIJ    &  Telephone,  Oxford  942. 

CHICKERING    HALL  Huntington  Avenue 

Tuesday  Evening:,  February  t2,  1 90 1,  at  8. 

CONCERT  BY  THE 

Adamowski  Quartet 

nr.  T.  ADAHOWSKI,  First  Violin 

nr.  ARNOLD  MOLDAUER,  Second  Violin 
nr.  HAX   ZACH,  Viola 

Hfo  JOSEF  ADAMOWSKI,  Violoncello 

Hme.  SZUnOWSKA  assisting 

PROGRAMME 

SAINT-SAENS Quartet  (new) 

(First  time.) 
BRAHMS     . Sonata  for  Piano  and  Violin,  in  A  major 

CHAD  WICK Quartet  (new) 

(First  time.) 

Tickets,  ^1.50  and  ^i.oo,  on  sale  at  Symphony  Hall,  Friday,  February  i. 

Second  Concert,  Tuesday  Evening,  flarch  12 

Chickering  Piano  used. 
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AFTERNOON  CONCERT 

BY 

Miss  ANNA    MILLER   WOOD 

Assisted  by  Mrs.  MARSH  and  Mr.  ARTHUR  FOOTE 

On  Monday,  February  If,  at  half-past  three  o'clock,  at 
(52  Commonwealth  Avenue 

Tickets,  at  two  dollars  each,  may  be  had  of  Miss  Wood,  165  Huntington  Avenue,  or 
at  Herrick's,  Copley  Square. 

PIANO  RECITAL  by  Madame  BLOOMFIELD  ZEISLER 

STEINERT  HALL,  SATURDAY  AFTERNOON,  FEBRUARY  9,  at  3 

PROQRAnnE. 

Etudes  Symphoniques,  Op.  13 

Ballade  No.  i,  from  Fantaisie,  Op.  143 

Ballade,  Op.  24  (Variations  on  a  Norwegian  Melody) 

Song  without  Words,  Op.  62,  No.  6 

Song  without  Words,  Op.  67,  No.  4 

Impromptu,  Op.  36 

Etude,  Op.  10,  No.  4 

Etude,  Op.  10,  No.  7 

Valse,  Op.  70,  No.  i 

Liebestraum,  Nocturne,  No.  3 

Tarantelle  (No.  3,  from  Venezia  e  Napoli) 


Schumann 

Godard 

.     Grieg 

Mendelssohn 

Mendelssohn 

Chopin' 

Chopin 

Chopin 

Chopin 

.     Liszt 

.     Liszt 


The  Piano  is  a  Steinway. 
Reserved  seats,  $1.50  and  $LO0,  are  on  sale  at  the  Hall. 

[Mr.  RALPH   EMERSON   BURNHAM 

HAS    THE   HONOR   TO    PRESENT 

JOSEF    HOFMANN 

IN  TWO   PIANO   RECITALS. 

The  first  on  Wednesday  afternoon,  flarch  the  sixth,  at  half  after  two. 
SYHPHONY   HALL. 

Boxes  and  seats  may  be  booked  at  the  Hall  on  and  after  Tuesday,  February  19. 
Mr.  Hofmann  will  play  the  Steinway  Piano.  * 


Silk 
Underwear 

TO    ORDER. 

UNION    SUITS 

and  Equestrian 
Tights. 

Our  garments  are  shaped 
in  the  knitting,  and  parts  can 
be  renewed  when  worn  out. 


GREENLAW 

&  CO., 

PURE   THREAD 

SILK  UNDERWEAR, 

54  Temple  Place 
BOSTON. 
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Shirt  Waists 

AND 

Wash  Suits 

FROM 

Madras,  lOxfords, 

Piques, 

Linen, 'and  Flannels. 

We  make  a  special  feature 
of  tucking  our  waist.s  to  give 
becoming  effects  and  add  to 
style. 

Over  five  liunilred  styles  to 
select  from,  or  bring  your  own 
goods. 


ChickeringHall 

Opening  Concert 

FRIDAY    EVENING,    February    8th 


AT  HALF-PAST  EIGHT 


Wadamt  Szumowska 

tU.  PJamon 

tb^  Kndsel  Quartet 

The  proceeds  of  this  concert  are  to 
be  set  aside  by  Messrs.  Chickering  & 
Sons  for  the  benefit  of  Brooke  House. 

Tickets,  at  ^2.00  each,  may  be  had 
by   addressing 

Mr.  L.  H.  MuDGETT,  Symphony  Hall,  or 

Chickering  &  Sons, 

791  Tremont  Street. 

Tickets  now  on  sale  at  Symphony  Hall 
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ASSOCIATION    HALL,    =    corner  Berkeley  and  Boylston  Streets. 

Tuesday  Evening,  February  12,  at  8. 

SONG    RECITAL  BY   MR.   MAX    AND   MISS  JULIA 

HEINRICH 

(Their  only  Boston  appearance.) 

Tickets,  $1.00,  now  on  sale  at  Merrick's  and  at  the  Hali.  Mail  orders  addressed 
Messrs.  Sweeney  &  Company,  P.O.  Box  3482,  will  be  filled  in  the  order  of  their  re- 
ceipt.    Programmes  now  ready. 

STEINERT  HALL.  Monday  Evening,  February  4,  at  8.15 

THIRD     PIANOFORTE    RECITAL 

EDWIN   KLAHRE 

Tickets,  $1,  for  sale  at  the  hall  The  Steinway  Piano  used 


ASSOCIATION   HALL.  Boylston  and  Berkeley  Streets. 

Monday  Evening,  February  U,  J 90 J. 

THE    KNEISEL  QUARTETTE. 

Franz  Kneisel,  ist  Violin.  Louis  Svecenaki,  Viola. 

Karl  Ondricek,  2d  Violin.  Alwin  Schroeder,  Violoncello. 

PROaRAMME. 

HAYDN Quartet  in  G  major,  Op.  77,  No.  i 

SMETANA Quartet  in  E  minor  ("  Alls  meineni  Leben  ") 

SCHUMANN  .         .       Quintet  for  Piano,  Two  Violins,  Viola,  and  Violoncello,  in  E-flat 
major.  Op.  44 

Assisting  Artist,  Mr.  HAROLD   BAUER. 

The  Piano  used  Is  a  Mason  &  Hamlin. 

Tickets  now  on  sale  at  Box  Ottice,  Symphony  Hall. 
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TWENTIETH      SEASON    jt    jt    «900-I90t 


SANDERS  THEATRE,  CAMBRIDGE 


the  Boston  Symphony  Orchestra 

70  PERFORMERS.  Mr,  WILHELM  GERICKE,  Conductor 

Seventh  Concert,  Thursday  Evening,  February  14, 

Admission  tickets,  at  $i.oo  each,  on  sale  at  Sever's  University  Book- 
store and  at  the  door. 


MUSICAL  INSTRUCTION. 


Instruction   in   Singing. 

Mr.  NORMAN  McLEOD,  steinert  building, 

162  BOYLSTON    STREET,  Room  26. 


Mrs.  ROBERT  ANDERSON,      "°^""  l'!«!^,^"'^"°^- 

.  f^   ,     ,  Restoration  of  the  Voice,  Artistic  In- 

Hotel  Oxford,  terpretation  of  French  Songs 

Huntington  Avenue,  Boston.  ^"'^   Ballads. 

Exponent  of  Trabadelo,  Paris. 

VOCAL  INSTRUCTION  and 

50PRAN0  SOLOIST, 

JIlluO    niilllllJjl    di     Uilii  HIjIIj     Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 

Steinert  Building, 

Room  20,  Wednesday  mornings. 

MARIE  ^«'^E  CULTURE, 


=S^         DFrrA  Garcia- Marches!  Method. 


-b-t^ 


STUDIO,  STEINERT  HALL,  BOSTON. 


Mrs,  ANNE  6ILBRETH  CROSS,      erplTvTZ^E, 

Teacher  of  the  Pianoforte.  boston. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 

Contralto  First  Church  in  Boston.  165   Huntington  Avenu&., 

(543) 


Teacher  of  Violin,  Theory  and  Composition. 

Mr.    6DSTAY     STROBE  mghest  references  as  Vioim 

,-,r     ■,        ^n^o        1,        /-...^v  Soloist  and  Ensemble  Player. 

(Member  of  Boston  Symphony  Orchestra) .  ■' 

105  Chestnut  Ave.,  Jamaica  Plain. 

Concert  and  Oratorio. 
Miss  GERTRUDE   EDMANDS,  Vocal  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr.  A,  E.  PRESCOTT 


153  TREnONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


Signor  GIUSEPPE  ORSINl 


(From  Milan,  Italy). 


"  .Sole  master  of  the  method  taught  and  bequeathed 
to  him  by  his  grandfather,"  the  celebrated  Italian 
singer  and  teacher,  Signer  Antonio  Superchi,  for, whom 
Verdi  composed  the  opera  "  Ernani." 

VOCAL  STUDIO,  372  Boyiston  Street. 


STEPHEN  TOWNSEND, 


Miss  MARY  H.  HOW, 


BARITONE    SOLOIST   and 
VOCAL  TEACHER. 

Room  20,  Steinert  Hall. 

Tuesday,  Thursday,  and  Saturday  mornings. 

Monday,  Wednesday,  and  Friday  afternoons. 


One  of  the  first  and  most  successful  pupils  of 
the  late  CHARLES  R.  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

I3»  ST.  BOTOLPH   STREET. 


Mrs.  W.  L.  STOVALL, 

PIANOFORTE  (Leschetizky  school), 
THEORY  and   HISTORY    of  MVSIC. 

Steinert  Building,  Mondays  and  Thursdays 
from  2  to  3  for  appointments. 

Mrs.  Stovall  lor  several  years  liad  tbart.'e  of  the  ac- 
ademic I'ourses  in  uuisie  at  Wt-Uesley  College. 


Miss   ROSE   STEWART, 

Pupil  of  MARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I   at  her  residence,  THE  OXFORD. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollenhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone, "  Thilbps  liuilriing." 

UltmioiattB  for  all  O'>o€uion». 


Dramatic  Readers. 


J.  HarsbaU  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  address 

CEDAR    PARK,  ROXBURY, 

MASS. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTIETH  SEASON, 
I900-J90J. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


FOURTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  ^ 


FRIDAY  AFTERNOON,  FEBRUARY  8, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  FEBRUARY  9, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER 
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Established 
1823 


Established 
1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

ft 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Ware7^oonis^  791  Tremont  Street 
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TWENTIETH   SEASON,  I900-J90J. 


Fourteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  8,  at  230  o'clock. 
SATURDAY  EVENING,  FEBRUARY  %  at  8  o'clock. 


PROGRAMME. 
Johannes  Brahms  -        -        -        Academic  Festival  Overtut-e,  Op.  80 


Ludwig  van  Beethoven  Concerto  for  Violin,  in  D  major,  Op.  6\ 

(Candenzas  by  Mr.  KREISLER.) 

I.    Allegro,  ma  non  troppo  (D  major)      -  -         -  4-4 

II.    Larghetto  (G  major)  -         _         _         _         _  4-4 

III.    Rondo  (D  major)        -_--__  6-8 


Hector  Berlioz  Fantastic  Symphony,  No.  I,  in  C  major.  Op.  16  A 

I.    DREAMS-PASSIONS: 

LargfO  (C  minor)    \-  -  -  -  -         -  4-4 

Allegro  agitato  e  appassionato  assai  (C  major)       4-4  (2-2) 
II.    A  BALL: 

Waltz  :  Allegro  non  troppo  (A  major)    -         -  3-8 

III.  SCENE  IN  THE  FIELDS: 

Adagio  (P  major)  ------  6-8 

IV.  MARCH  TO  THE  SCAFFOLD: 

Allegretto  non  troppo  (G  minor  and  B-flat  major)  4-4  (2-2) 
V.    WALPURGISNIGHT'S  DREAM: 

Larghetto  (C  major)       -----         4-4 
Allegro  (E-flat  major,  C  minor,  and  C  major)  6-8 


The  Piano  used  is  a  Steinway. 


SOLOIST: 

Mr.  FRITZ  KREISLER. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Cliapter  3,  relating  to  tlie  covering 
of  tlie  liead  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest :  J.  M.  GALVIN,  City  Clerk. 
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Academic  Festival  Overture,  Opus  8o      ,     .     .     Johannes  Brahms. 

(Born  in  Hamburg  on  May  7,  1833 ;  died  in  Vienna  on  April  3,  1897.) 
This  Akademische  Fest-Ouvertilre  was  written  in  the  summer  of  1880  for 
the  degree  of  Ph.D.,  which  was  conferred  upon  the  composer  by  the 
University  of  Ereslau  in  188 1.  It  was  first  produced  in  Bremen  in  Jan- 
uary, 1 88 1.  It  is  built  up  on  themes  taken  from  students'  songs  in  the  old 
Cfl7nmersbuch. 

It  begins,  without  slow  introduction,  with  the  strongly  marked  first 
theme,  which  is  given  out  by  the  strings,  bassoons,  horns  and  instruments 
of  percussion,  and  developed  at  a  considerable  length,  the  development 
being  interrupted  at  one  point  by  a  quieter  episode  in  the  strings.  A  first 
subsidiary  in  the  dominant,  G  major,  leads  to  an  episode  on  Friedrich  Sil- 
cher's  "  Wir  hatten  gebauet  ein  stattliches  Ifaus,'"  *  which  is  given  out  in  C 
major  by  the  brass  instruments  and  wood-wind  ;  the  fine,  stately  effect  of  the 
high  trumpets  in  this  passage  is  peculiarly  noteworthy.  This  episode  is  fol- 
lowed by  some  transitional  passage-work  on  a  new  theme  in  C  major, 
leading  to  a  reminiscence  of  the  first  theme.  The  second  theme,  which 
might  be  called  a  new  and  somewhat  modified  version  of  the  first,  now 
enters  in  C  major,  and  is  extendedly  developed  in  the  strings  and  wood- 
wind.    A  second  subsidiary  follows,  at  first  in  E  major,  then  in  G  major, 

*  Friedrich  Silclier  was  born  at  Schnaitb,  in  Wiirtemberg,  on  June  27,  1789,  and  died  at  Tiibingeu  on 
August  26,  i860.  He  studied  music  under  his  father,  and  later  under  Auberlen,  who  was  organist  at  Fell- 
bach,  near  Stuttgart.  He  lived  for  a  while  at  Schorndorf  and  Ludwigsburg,  and  then  moved  to  Stuttgart, 
where  he  supported  himself  by  teaching  music.  In  1817  he  was  appointed  Music  Director  at  the  University 
of  Tiibingen,  where  he  received  the  honorary  degree  of  Doctor  in  1852.  He  wrote  many  vocal  works,  and 
was  especially  noteworthy  as  one  of  the  foremost  promoters  of  the  German  Volkslied.  His  Satntnbing 
deutscher  Volkslieder  is  a  classic.  Among  his  best  known  songs  are  the  familiar  Loreley  {"  Ick  weiss  nicht 
was  soil  es  bedenieii"),  Aennchen  von  Tharau,  " Zu  Strassbiirg  auf  der  Schanz,"  and  "  IVir  hatten 
gebauet."  This  latter  is  a  sort  of  students'  hymn,  sung  in  German  universities  very  much  in  the  same  spirit 
that  "  Integer  vitae  "  (Christian  Gottlieb  Fleming's  "  Lobet  den  Vater")  is  in  ours.  The  words  are  :  — 
Wir  hatten  gebauet 

Ein  stattliches  Haus, 
Darin  auf  Gott  vertrauet 

Durch  Wetter,  Sturm,  und  Graus. 
(We  had  built  a  stately  house,  and  trusted  in  God  therein  through  ill  weather,  storm,  and  horror.) 
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and  a  very  short  conclusion-passage  in  triplets  in  the  wood-wind  brings  the 
first  part  of  the  overture  to  a  close. 

The  long  and  elaborate  free  fantasia  begins  with  an  episode  on  the 
Euchs-Lied  "  IVas  kommt  da  von  der  Hoh^  V  in  the  bassoons,  clarinets, 
and  full  orchestra. 

The  third  part  begins  irregularly  with  the  first  subsidiary  in  the  key  of 
the  sub-dominant,  F  minor,  the  regular  return  of  the  first  theme  at  the 
beginning  of  the  part  being  omitted.  After  this  the  third  part  is  developed 
very  much  on  the  lines  of  the  first,  with  a  somewhat  greater  elaboration  of 
the  '■'■Wir  hattefi  gebmief^  episode  (still  in  the  tonic,  C  major),  and  some 
few  other  changes  in  detail.  The  coda  runs  wholly  on  ^^  Gaudeamus 
igttur  "  vihxch.  is  given  out  fortissimo  in  C  major  by  the  full  orchestra,  with 
rushing  contrapuntal  figuration  in  the  strings. 

This  overture  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  i  double-bassoon,  4  horns,  3  trumpets,  3  trombones,  1  bass- 
tuba,  a  set  of  3  kettle-drums,  bass-drum  and  cymbals,  triangle,  and  the 
usual  strings. 


Concerto  for  Violin,  in  D  major.  Opus  61. 

LuDWiG  VAN  Beethoven. 

'  (Born  at  Bonn,  probably  on  Dec.  16,  1770;  died  in-Vienna  on  March  26,  1827.) 

This  concerto  was  written  for  Clement,  leading  first  violin  in  the  orches- 
tra at  the  Theater  an  der  Wien,  in  Vienna,  and  first  played  by  him  at  a 
concert  of  his  own  on  December  23,  1806.  Beethoven  was  often  behind- 
hand in  finishing  compositions  promised  to  distinguished  solo  players  ; 
there  is  abundant  evidence  that  this  concerto  was  finished  in  a  great  hurry, 
and  was  ready  just  in  the  nick  of  time  for  the  concert.  Indeed,  it  was  com- 
pleted so  very  late  that  there  was  no  chance  for  rehearsing  the  whole  of  it, 
and  the  unlucky  Clement  had  to  play  a  good  deal  of  his  part  at  sight 
before  the  audience.     As  the  concerto  is  still  one  of  the  most  difficult  in 
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existence,  notwithstanding  the  enormous  advance  of  violin  technique  since 
Beethoven's  day,  the  quality  of  this  first  performance  may  easily  be  im- 
agined. The  work  seems  to  have  been  a  favorite  with  the  composer;  for 
after  the  first  performance,  he  not  only  spent  much  time  and  labor  upon 
remodelling  the  solo  part,  but  even  made  a  separate  arrangement  of  the 
whole  as  a  pianoforte  concerto,  leaving  the  orchestral  parts,  however,  the 
same  as  in  the  original  violin  version.*  But,  even  after  Beethoven's  re- 
modelling of  the  solo  violin  part,  the  concerto  went  into  eclipse  for  a  good 
while ;  it  was  too  foreign  to  the  violin-playing  habits  of  the  day,  and  ex- 
ceedingly few  violinists  cared  to  attempt  it ;  its  great  length  also  militated 
against  its  being  popular  with  performers.  It  was  not  until  Joseph  Joachim 
revived  it,  many  years  after  Beethoven's  death,  that  it  began  to  take  its 
place  in  the  standard  repertory  of  violinists.  Since  then,  however,  it  has 
continued  to  stand  at  the  head  of  all  violin  concertos. 

The  first  movement.  Allegro  7na  ?ion  troppo  in  D  major  (4-4  time),  begins 
with  a  long  orchestral  ritornello.  Four  soft  strokes  of  the  kettle-drums  on 
D  usher  in  the  first  theme  which  is  given  out  by  the  oboes,  clarinets,  and 

*  There  is  nothing  new  under  the  sun !  In  one  of  the  cadenzas  Beethoven  wrote  to  the  first  movement  of 
the  pianoforte  version  of  this  concerto  there  is  a  long  passage  in  which  the  pianoforte  is  accompanied  by  the 
kettle-drums.  Not  only  was  it  unusual  to  have  any  part  of  the  orchestra  take  part  in  a  cadenza  for  the  solo  in- 
strument, but  this  idea  of  a  combination  between  the  pianoforte  and  kettle-drums  was  doubly  original.  Now, 
curiously  enough,  we  find  just  this  combination  in  the  cadenza  of  Paderewski's  Polish  Fantasia  for  pianoforte 
and  orchestra.  That  Paderewski  did  not  know  that  Beethoven  had  anticipated  him  in  this  matter  is  more 
than  probable  ;  for  all  Beethoven's  cadenzas  to  his  own  concertos  have  long  since  become  so  antiquated  and 
out  of  fashion  that  few  modern  pianists  have  even  looked  at  them ;  least  of  all  at  the  cadenza  to  this  piano- 
forte version  of  the  violin  concerto,  which  is  never  played  at  all.     It  is  a  sheer  case  of  Pereant  qui  ante  not  I 
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bassoons.  After  the  first  phrase  of  the  theme  we  hear  four  more  soft  ket- 
tle-drum strokes  on  A,  and  the  wind  instruments  then  go  on  with  the 
second  phrase.  Now  come  four  soft  D-sharps  in  the  first  violins ;  the  ear 
is  puzzled;  what  can  come  next?  Is  this  D-sharp  the  leading-note  of  E 
minor  ?  or  what  is  it .''  With  the  next  measure  light  comes  !  The  chord  of 
the  dominant  7th  (on  A)  shows  the  D-sharp  to  have  been  a  semi-tone  ap- 
poggiatura  below  the  second  degree  of  the  scale  (5th  of  the  dominant). 
Upon  the  whole,  this  problematical  D-sharp,  coming  no  one  at  first  knows 
whence,  is  at  once  one  of  the  weirdest  and  most  characteristic  strokes  of 
genius  in  all  Beethoven.  The  exposition  of  the  first  theme  is  followed  by 
a  first  subsidiary  in  the  same  key ;  after  a  modulation  by  deceptive  cadence 
to  B-flat  major,  it  returns  to  the  tonic,  in  which  key  the  second  theme 
makes  its  appearance.  This  theme  (only  eight  measures  in  length)  is  first 
given  out  by  the  wood-wind  and  horns  in  D  major,  and  then  repeated  in 
D  minor  by  the  violins  in  octaves  against  a  running  contrapuntal  accom- 
paniment in  the  violas  and  'celli ;  it  is  developed  at  some  length.  It  is 
followed  by  a  short  second  subsidiary,  which  is  worked  up  to  a  crescendo 
climax,  and  leads  to  the  triumphant  conclusion-theme,  which  is  still  in  the 
tonic  and  brings  the  first  part  of  the  movement  to  a  close  with  a  half- 
cadence  on  the  dominant  chord. 

Now  the  solo  violin  enters.  The  first  part  of  the  movement  is  repeated, 
as  is  usual  in  concertos,  the  solo  instrument  either  playing  the  themes,  or 
else  embroidering  them  with  rich  figural  tracery.  It  is,  however,  worth 
noting  that  the  irregularity  of  this  part  —  its  second  and  conclusion  themes 
coming  in  the  tonic  —  is  cured  in  the  repetition,  both  these  themes  now 
coming  in  the  dominant.  The  conclusion-theme  is  also  worked  up  to  a 
longer  climax  than  before,  the  solo  violin  running  through  a  series  of 
bravura  scale-passages,  arpeggj,  and  ascending  trills  that  lead  at  last  to  a 
resounding  tutti  in  F  major.     Here  the  free  fantasia  begins ;  the  working- 
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out  is  in  the  orchestra  for  a  while,  until  the  solo  violin  comes  in  as  it  did 
at  first  —  only  now  in  C  major  —  then  modulates  to  B  minor,  in  which  key 
the  first  theme  makes  its  reappearance.  The  remainder  of  the  working-out 
is  long,  elaborate,  and  exceedingly  brilliant. 

The  return  of  the  first  theme  in  the  tonic  at  the  beginning  of  the  third 
part  of  the  movement  comes  as  2i  fortissimo  orchestral  tutti ;  the  solo  violin 
enters  on  the  first  subsidiary,  and  the  development  proceeds  very  much  as 
it  did  in  the  repetition  of  the  first  part.  The  climax  on  the  conclusion- 
theme  leads  to  a  hold  of  the  full  orchestra  on  the  dominant,  A.  Here  the 
cadenza  is  introduced,  after  which  a  brief  coda  ends  the  movement. 

The  second  movement,  Larghetto  in  G  major  (4-4  time),  is  one  of  those 
short,  ecstatic  slow  movements  in  a  perfectly  free  form,  pendants  to  which 
may  be  found  in  the  Waldstein  sonata,  opus  53,  and  the  fourth  pianoforte 
concerto,  in  G  major,  opus  58.  One  can  almost  look  upon  it  as  a  slow  in- 
troduction to  the  Finale  —  with  which  it  is  enchained  —  rather  than  as  an 
independent  movement  by  itself.  The  muted  strings  give  out  a  suave 
theme,  which  is  forthwith  repeated  by  the  clarinet  and  horns,  accompanied 
by  the  strings,  while  the  solo  violin  embroiders  it  with  more  and  more 
elaborate  figuration.  It  seems  as  if  the  solo  instrument  were  listening  in 
rapture  to  the  theme,  and  expatiating  upon  its  beauty  in  its  own  way.  The 
strings  then  repeat  the  theme /^r/"^,  loud  calls  from  the  clarinets,  bassoons, 
and  horns  answering  every  phrase  of  it.  Then  the  solo  violin  enters  again 
and  goes  through  some  brief  passage-work  which  leads  to  a  more  cantabile 
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second  theme,  given  out  and  developed  by  the  solo  instrument  and  accom- 
panied at  first  by  the  strings,  then  by  the  wood  wind.  A  free  cadenza  for 
the  solo  violin  leads  over  to  the  next  movement. 

The  third  movement,  Rondo  in  D  major  (6-8  time,  tempo  not  indicated), 
is  built  up  on  one  of  those  rollicking  peasant-dance  themes,  of  which  we 
find  so  many  examples  in  Haydn's  final  rondos.  The  second  theme,  a 
sort  of  vivacious  hunting-call  for  the  horns,  is  equally  bright  and  cheery. 
The  movement  is  in  the  regular  rondo-form,  and  is  worked  up  at  consider- 
able length  and  with  immense  brilliancy.  The  composer  has  made  pro- 
vision for  the  insertion  of  a  free  cadenza  near  the  end. 

The  orchestral  accompaniment  of  this  concerto  is  scored  for  i  flute,  2 
pboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets,  i  pair  of  kettle-drums, 
^nd  the  usual  strings.  The  score  is  dedicated  to  Stephen  Breuning.  The 
arrangement  by  the  composer,  as  a  pianoforte  concerto,  is  also  published, 
dedicated  to  Frau  von  Breuning. 
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March  9,  i869.) 


Hector  Berlioz. 

l :  died    in    Paris    on 


This  symphony  forms  the  first  part  of  a  work  entitled  Episode  de  la  vie 
d'lm  artiste  (Episode  in  the  Life  of  an  Artist),  the  second  part  of  which  is 
the  lyric  monodrama,  Lelio,  ou  le  reiour  a  la  vie  (Lelio ;  or,  The  Return  to 
Life).  Berlioz  has  published  the  following  preface  to  the  full  score  of  the 
symphony :  — 

PROGRAMME 

OF   THE    SYMPHONY. 

A  young  musician  of  morbid  sensibility  and  ardent  imagination  poisons  himself  with 
opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too  weak  to  result  in  death, 
plunges  him  into  a  heavy  sleep  accompanied  by  the  strangest  visions,  during  which  his 
sensations,  sentiments,  and  recollections  are  translated  in  his  sick  brain  into  musical 
thoughts  and  images.  The  beloved  woman  herself  has  become  for  him  a  melody,  like  a 
fixed  idea  which  he  finds  and  hears  everywhere. 


PARTY 

SHOES. 
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Part  I.  •       ... 

DREAMS,    PASSIONS. 

He  first  recalls  that  uneasiness  of  soul,  that  vague  of  the  passions,  those  moments  of 
causeless  melancholy  and  joy,  which  he  experienced  before  seeing  her  whom  he  loves ; 
then  the  volcanic  love  with  which  she  suddenly  inspired  him,  his  moments  of  delirious 
anguish,  of  jealous  fury,  his  returns  to  loving  tenderness,  and  his  religious  consolations. 

Part  II. 

A    BALL. 

He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilliant  fete. 

Part  IH. 

scene  in  the  fields. 

One  summer  evening  in  the  country  he  hears  two  shepherds  playing  a  Kanz  des-vaches 
in  alternate  dialogue ;  this  pastoral  duet,  the  scene  around  him,  the  light  rustling  of  the 
trees  gently  swayed  by  the  breeze,  some  hopes  he  has  recently  conceived,  all  combine  to 
restore  an  unwonted  calm  to  his  heart  and_  to  impart  a  more  cheerful  coloring  to  his 
thoughts ;  but  she  appears  once  more,  his  heart  stops  beating,  he  is  agitated  with  painful 
presentiments ;  if  she  were  to  betray  him  !  .  .  .  One  of  the  shepherds  resumes  his  artless 
melody,  the  other  no  longer  answers  him.  The  sun  sets  .  .  .  the  sound  of  distant  thunder 
.  .  .  solitude  .  .  .  silence.  .  .  . 

Part   IV. 

M.ARCH    TO    THE    SCAFFOLD. 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death,  and  led  to 
execution.  The  procession  advances  to  the  tones  of  a  march  which  is  now  sombre  and 
wild,  now  brilliant  and  solemn,  in  which  the  dull  sound  of  the  tread  of  heavy  feet  follows 
without  transition  upon  the  most  resounding  outbursts.  At  the  end,  X\iQ  fixed  idea  reap- 
pears for  an  instant,  like  a  last  love-thought  interrupted  by  the  fatal  stroke. 
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Interior  Decorations. 


i 


The  rapid  strides  which  we  have  made  in  this  line  during  the 
ISJ  last  few  years  place  us  among  the  first  in  this  country  as 

I       INTERIOR  DECORATORS- 

We  have  an  experienced  corps  of  men  versed  in  the  science 
of  interior  decorating,  who  can  give  ideas  on  the  correct  thing  in 
house  furnishings. 

Our  Magnificent  Upholstery  Department,  occupying  two 
floors  of  our  Annex,  is  a  revelation.  All  kinds  and  descriptions 
of  drapery  stuffs  are  here, —  velours,  damasks,  tapestries,  plushes,  i 
brocatelles,  and  cretonnes.  As  for  Lace  Curtains,  we  carry  a 
complete  assortment  of  Honitons,  Renaissance,  Cluny,  Irish  Point, 
Brussels,  Swiss,  and  Muslins. 

In  connection  with  these  goods  we  keep  a  line  of  high  and 
medium  priced  Wall  Papers  in  all  the  latest  creations.  When 
thinking  of  refurnishing  your  house,  re-upholstering  the  furniture, 
or,  in  fact,  anything  in  the  line  of  interior  decorating,  we  would 
ask  you  to  allow  us  to  give  an  estimate.  Feel  sure  we  can  please 
you  as  to  price,  know  we  can  as  to  work. 


@ 
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Part  V. 

walpurgisnight's  dream. 

He  sees  himself  at  the  witches'  Sabbath,  in  the  midst  of  a  frightful  group  of  ghosts, 
magicians,  and  monsters  of  all  sorts,  who  have  come  together  for  his  obsequies.  He 
hears  strange  noises,  groans,  ringing  laughter,  shrieks  to  which  other  shrieks  seem  to 
reply.  The  beloved  melody  again  reappears  ;  but  it  has  lost  its  noble  and  timid  character; 
it  has  become  an  ignoble,  trivial,  and  grotesque  dance-tune;  it  is  she  who  comes  to  the 
witches' Sabbath.  .  .  .  Howlings  of  joy  at  her  arrival  .  .  .  she  takes  part  in  the  diabolic 
orgy.  .  .  .  Funeral  knells,  burlesque  parody  on  the  Dies  irae.  Witches'  dance.  The 
witches'  dance  and  the  Dies  irae  together. 

In  a  preamble  to  this  programme,  relating  mostly  to  some  details  of 
stage-setting  when  the  Episode  de  la  vie  d'un  artiste  is  given  entire,  Berlioz 
also  writes :  "  If  the  symphony  is  played  separately  at  a  concert,  .  .  .  the 
programme  does  not  absolutely  need  to  be  distributed  among  the  audience, 
and  only  the  titles  of  the  five  movements  need  be  printed,  as  the  sym- 
phony can  offer  by  itself  (the  composer  hopes)  a  musical  interest  indepen- 
dent of  all  dramatic  intention." 

The  first  movement  opens  with  a  slow  introduction,  Largo  in  C  minor 
(4-4  time).  Two  measures  of  soft  preluding  lead  to  a  plaintive  theme, 
given  owt  pia?i is simo  by  the  muted  strings.  This  is  followed  by  some  more 
lively  running  passage-work  in  the  strings  (without  mutes)  against  repeated 
triplets  in  the  horns  and  bassoons,  leading  to  another  broad  melodious 
phrase,  sung  by  the  flute,  clarinet,  and  horn  in  octaves  (the  high  E  in  the 
middle  of  each  figure  being  reinforced  by  the  violins),  against  repeated 
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ANNUAL  OFFER. 

During  the  month  of  February  we  will  take  orders  for 

LADIES'  SUITS 

to  be  made  to  order,  cut  by  one  of  the  best  tailors  in  this 
country,  at  the  same  prices  as  the  ready-made  suits.  We  are 
now  prepared  to  show  Models  and  Sample  Cloths. 


New  Spring  Models  in  Tailor-iade  Snits  and  Costumes 

INOW    READY. 


■Blue  Mixed  Cheviot  Suit,  lined  with  silk 
to  match,  coat  made  with  fancy  vest, 

$48.00 

Blue  Cheviot  Suit,  Eton  Coat,  made  with 
white  silk  vest,  trimmed  with  braid, 
skirt  made  with  flounce  and  drop 
skirt, 55.00 

Brown  Canvas  Homespun,  trimmed  with 
fancy  braid,  coat  made  with  vest  and 
trimmed  with  velvet,  .       .       .        .    58.00 

French  Blue  Cloth  Sviit,  lined  with  silk 
to  match,  coat  trimmed  with  Persian 
silk, 65.00 

Brown  Cloth  Suit,  Eton  Coat,  made 
without  collar,  fronts  faced  with  black 
satin,  embroidered  with  gilt,    .        .    68. OO 

Red  Mixed  Camel's-hair  Cheviot, 
trimmed  with  black  braid.  Bolero  coat, 
with  wide  satin  belt,   ....    75.00 

Black  Cloth  Suit,  lined  with  black  silk, 
fancy  coat,  trimmed  with  Persian  silk 
and  strapped  Bayadere,     .        .        .    78.00 

Blue  Cloth  Suit,  trimmed  with  white 
braid  and  white  panne  velvet,  87. OO 

Black  Broadcloth  Suit,  fancy  coat  made 
with  corselet  of  black  satin  and  white 
chifton  front, 95. OO 

Pearl  Gray  Albatross  Costume,  lined 
with  gray  silk,  made  Princess  style  and 
handsomely  trimmed  with  bands  of 
Persian  silk,  cerise  velvet  stock,   .     110.00 

Light  Blue  Cloth  Suit,  lined  with  silk 
to  match ;  collar,  vest,  and  bodice  of 
fawn-colored  cloth, .        .       .  125, OO 

Mode  Color  C16th  Costume,  trimmed 
with  lace  and  taffeta  silk,  fancy  bodice 
trimmed  with  lace,  chiffon,  and  vel- 
vet  150.00 


White  Crepe  de  Chine  Costume,  lined 
with  white  silk,  handsomely  trimmed 
with  white  lace  a'nd  white  taffeta 
silk, $115.00 

Black  and  White  Silk  Costume,  lined 
with  white  silk,  bodice  made  with  front 
of  black  net  over  white  chiffon,       .     85. OO 


Full  line  New  Flannel  Shirt  Waists 
in  all  the  new  and  desirable  colors. 

New  Cotton  Shirt  Waists. 

New  Anderson  Gingham  Shirt  Waists, 
New  Anderson  Cheviot  Shirt  Waists,  New 
White  Pique  Shirt  Waists,  New  White 
Linen  Shirt  Waists,  New  White  Cambric 
Shirt  Waists,  New  White  Lawu  Shirt 
Waists,  New  White  Embroidered  Lawn 
Shirt  Waists,  New  Mercerized  Cotton  Shirt 
Waists,  New  Brown  Linen  Batiste  Shirt 
Waists. 

SILK  WAISTS. 

New  India  Silk  Shirt  Waists,  in  black 
and  white. 

Full  line  New  Separate  Skirts  now  open 
in  both  cloth  and  silk,  from  $10.00  to 
$75.00. 

New  Ulsters  and  Raglans,  in  the  latest 
styles. 

Full  line  Organdie  ;^ Muslin  Dresses,  in 
white  and  colors. 
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triplets  in  the  other  wood-wind  and  rising  arpeggj  in  the  violas  and  'celli. 
This  leads  to  a  repetition  of  the  first  sighing  theme  by  the  violins  in 
octaves  over  a  bass  and  tremulous  harmonies  in  the  other  strings,  with 
running  contrapuntal  figuration  in  the  flute  and  clarinet ;  this  period,  like 
the  first  one,  becomes  melodically  more  and  more  vague,  ending  at  last 
with  a  long  organ-point  on  A-flat,  over  which  the  horns  give  out  disjointed 
scraps  of  melodic  phrases  againt  rambling  arpeggj  in  the  muted  violins, 
pizzicato  notes  in  the  violas,  and  mysterious  harmonies  in  the  flutes  and 
clarinets. 

The  main  body  of  the  movement.  Allegro  agitato  e  appassionato  assai  in 
C  major  (4-4,  really  2-2  time),  begins  suddenly  with  loud  exclamations 
from  the  full  orchestra,  answered  each  time  by  a  pianissimo  echo,  and  fol- 
lowed by  some  soft  chords  and  rustling  pianissimo  harmonies  leading  to 
a  full  cadence  in  C  major.  Then  comes  the  first  theme  of  the  movement, 
the  Fixed  Idea  or  melodic  image  of  the  beloved  woman  of  the  dream  ;  it 
is  given  out  by  the  first  violins  and  flute  in  unison,  wholly  without  accom- 
paniment at  first,  but  soon  accompanied  with  quickly  repeated  staccato 
chords  in  the  other  strings,  expressive  of  the  more  and  more  hurried  heart- 
beats of  the  hero  of  the  symphony. 

This  Fixed  Idea  is  a  curious  example  of  melodic  structure  :  the  time, 
although  marked  as  4-4  in  the  score,  is  really  alia  breve,  with  two  beats  to 
the  measure ;  the  theme  is  forty-one  measures  long  (counting  one  meas- 
ure rest  at  the  end) ;  its  component  phrases  are :  8  measures,  7  measures, 
8  measures,  8  measures,  10  measures.  Now  this  melody  is  built  up  on 
the  scheme  of  an  ideal  4-2  time, —  in  the  same  sense  that  the  melody  of 
a  Strauss  waltz  is  in  an  ideal  12-4  time,  four  measures  of  the  written  3-4 
time  going  to  make  up  one  measure  of  the  ideal  rhythm, —  consisting  of 
phrases  4,  3J,  4,  4,  and  5  measures  respectively ;  thus  it  would  be  the 
regular,  traditional  theme  of  sixteen  measures'  length,  with  an  irregular 
closing  phrase  of  five  measures  appended,  were  it  not  for  the  missing  half- 
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measure  (two  beats)  in  the  second  phrase.  This  missing  half-measure 
should  have  been  at  the  end  of  the  second  phrase,  to  make  the  structure 
quite  regular;  the  third  phrase  really  begins  half  a  measure  too  soon, 
producing  an  effect  very  like  that  we  hear  from  some  rhythmically  obtuse 
singers  who  forget  to  give  the  full  value  of  the  rests  at  the  end  of  a  phrase, 
and  go  on  to  the  next  one  before  the  proper  time.  This  rhythmical 
irregularity  was  evidently  counted  on  by  Berlioz,  and  the  beginning  the 
third  phrase  two  beats  too  soon  intended  to  give  the  impression  of  breath- 
less excitement,  so  to  speak,  and  of  hurry.  I  mention  this  particularly 
because  the  place  is  the  one  in  all  of  Berlioz's  works  where  one  might  be 
most  tempted  to  think  the  convposer  had  made  an  inadvertent  mistake  in 
Writing ;  the  more  so  because  the  whole  structure  of  this  melody  is  particu- 
larly clear,  simple,  and  rhythmically  definite,  and  the  irregularity  is  in  no 
way  veiled,  but  strikes  the  ear  at  once  ;  also  the  manner  of  writing,  two 
measures  of  the  written  2-2  time  being  equal  to  one  of  the  ideal  4-2  time, 
might  suggest  that  the  composer  had  overlooked  an  irregularity ;  for  the 
absence  of  a  whole  measure  (in  2-2)  would  not  catch  the  eye  and  the  atten- 
tion so  easily  as  a  missing  half-measure  (in  4-2)  would.  Still  the  "  emo- 
tional "  explanation  of  the  irregularity  seems  quite  sufificient  to  lead  one 
to  conclude  that  Berlioz  made  no  mistake  here,  but  wrote  what  he  meant 
to.  On  the  other  hand,  the  irregularity  of  the  (ideal)  five-measure  phrase 
at  the  end  is  of  quite  a  different  sort ;  the  hold  over  one  of  the  beats  just 
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preceding  the  cadehce  and  the  very  structure  of  the  phrase  itself  com- 
pletely cover  up  the  irregularity,  and  the  ear  is  in  no  wise  surprised.  The 
Fixed  Idea,  thus  given  out  by  the  violins  and  flute,  and  accompanied  by  the 
more  and  more  rapid  pulsating  heart-beats  in  the  other  strings,  is  followed 
by  a  transitional  subsidiary  period  in  which  loud  exclamations  in  the  full 
orchestra  and  rushing  passages  in  the  strings,  flutes,  and  clarinets  alternate 
with  soft  reminiscences  of  figures  from  the  first  theme  in  the  wood-wind 
and  horns  to  slower  and  fainter  "heart-beats"  in  the  lower  strings.  A 
short  climax,  ending  with  a  modulation  to  the  dominant  (G  major),  leads 
to  the  announcement  of  the  second  theme. 

Here  we  come  upon  another  peculiarity  :  only  the  antithesis  of  this 
theme  is  new,  its  thesis  being  identical  with  the  opening  figure  of  the 
first  theme,  or  Fixed  Idea.  This  new  antithesis  —  which  reminds  one 
melodically  of  the  theme  of  the  orchestral  prelude  to  Schumann's  Paradies 
mid  die  Peri — constantly  interrupts  what  might  seem  like  tentative  repeti- 
tions of  the  Fixed  Idea  with  passionate  outbursts  suggestive  of  the  dream- 
ing hero's  being  in  such  a  state  of  passionate  frenzy  as  to  find  the  thought 
of  his  beloved  unendurable.  The  development  of  this  second  theme  is 
exceedingly  brief,  almost  defective  ;  it  brings  the  first  part  of  the  move- 
ment to  a  close  on  the  dominant ;  this  part  is  then  repeated.  Perhaps  it 
would  have  been  more  strictly  accurate  to  call  the  second  theme  a  conclu- 
sion-theme, and  to  say  that  there  was  no  second  theme  at  all.  It  should 
be  noted,  in  this  connection,  that  the  melodic  character  of  the  Fixed  Idea 
partakes  at  once  of  that  of  an  ordinary  symphonic  first  theme  and  of 
a  second  theme;  its  brisk  tempo  savors  of  the  former,  while  its  smoothly 
flowing  cantilena  reminds  one  of  the  latter.  It  may  really  be  said  to  do 
duty  for  both. 

The  free  fantasia  begins  with  some  serial  developments  on  the  first 
figure  of  the  Fixed  Idea  in  the  violas,   'celli,  and  double-basses,  against 
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a  counter-figure  in  the  wood-wind,  taken  from  another  part  of  the  same 
theme,  and  a  sustained  tremolo  on  G,  then  on  D,  in  the  vioUns.  This  is 
followed  by  fragments  of  the  second  (or  conclusion)  theme,  first  in  the 
wood-wind,  then  in  the  strings,  leading  to  an  episodic  series  of  rising  and 
falling,  chromatic  passages  in  all  the  strings  against  occasional  loud  ex- 
clamations in  unison  and  octaves  from  the  wood-wind  and  horns.  This 
climax  leads  to  three  measures'  rest,  after  which  a  horn  softly  sounds 
a  long-sustained  D,  a  little  fluttering  begins  in  the  second  violins,  then  in 
the  first,  then  in  all  the  strings,  and  to  this  accompaniment  the  flute,  clari- 
net, and  bassoon  (in  double  octaves)  sing  the  whole  of  the  Fixed  Idea  in 
G  major ;  this  repetition  of  the  principal  theme  is  in  so  unchanged  a  shape 
that  it  may  be  regarded  as  a  free  episode  in  the  midst  of  the  free  fantasia. 
After  it,  the  working-out  proceeds  once  more,  the  character  of  the  writing 
vacillating  between  the  passionate  and  the  mournfully  pathetic,  at  last 
settling  down  to  a  long  climax  in  which  the  initial  figure  of  the  Fixed  Idea 
is  worked  up  in  canonical  imitations  by  the  lower  strings  against  synco- 
pated chords  in  the  clarinets  and  bassoons,  tremulous  triplets  in  the  first 
violins,  and  counter-phrases  in  the  oboe  which  have  at  first  somewhat  the 
character  of  mournful  recitative,  but  soon  assume  the  shape  of  figures  from 
the  latter  half  of  the  Fixed  Idea  itself.  This  long  chromatic  and  contra- 
puntal climax  leads  to  the  third  part  of  the  movement. 

The  third  part  begins  regularly  with  a  resounding,  triumphant,  fortissimo 
return  of  the  Fixed  Idea  in  the  tonic,  C  major,  given  out  in^  full  harmony 
and  with  some  slight  rhythmic  changes  by  the  lower  strings  and  all  the 
brass,  the  violins  playing  a  brilliant,  almost  frenetic  figural  variation  in 
eighth-notes.  Berlioz's  third  parts  are  almost  always  irregular  and  de- 
fective in  form  ;  and  here,  as  soon  as  he  has  carried  through  his  first 
theme  in  this  brilliant  fashion,  he  skips  immediately  to  the  coda.  This 
begins  with  a  short  climax  6f  passage-work,  followed  by  a  quieter,  almost 
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pastoral  episode  of  imitations  on  the  initial  figure  of  the  Fixed  Idea  in  the 
flute,  oboe,  and  clarinet ;  then  the  climax  is  repeated,  leading  to  just  such 
crashing  chords  and  softer  responses  as  the  movement  began  with,  followed 
by  a  pianissimo  repetition  of  the  first  part  of  the  Fixed  Idea  in  the  first 
violins  over  soft,  sustained  harmonies  in  the  other  strings,  the  movement 
ending  pianissimo  e  religiosamente  with  long-held  chords  in  the  strings, 
wood-wind,  and  horns. 

This  movement  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  cornets,  2 
trumpets,  4  horns,  4  bassoons,  i  pair  of  kettle-drums  and  the  usual  strings. 

The  second  movement,  Valse :  Allegro  non  troppo  in  A  major  (3-8  time), 
takes  the  place  of  the  scherzo  in  the  symphony.  It  begins  with  a  short 
introduction  (in  the  same  time  and  tempo  as  the  rest  of  the  movement), 
opening  with  soft  rustling  harmonies  in  A  minor  in  the  violins  and  violas, 
beneath  which  the  'celli  and  double-basses  outline  a  rising  and  falling 
^^peggio  figure,  the  harps  throwing  out  scintillating  ascending  arpeggj 
after  every  phrase.  This  development  goes  on  crescendo  until  loud  chords 
in  the  full  orchestra  and  descending  scales  in  6ths  in  the  harps,  flutes,  and 
oboe  lead  to  the  main  body  of  the  movement. 

This  begins  with  a  graceful  waltz-melody  in  A  major  in  the  first  violins, 
over  the  conventional  waltz  accompaniment  in  the  other  strings,  the  har- 
mony becoming  more  sustained  and  enriched  with  bright  arpeggj  in  the 
harps  with  the  antithesis  of  the  theme.  Then  follows  an  episodic  passage, 
bright  passage-work  in  the  higher  strings,  deft  canonical  imitations  be- 
tween the  first  violins  and  'celli  against /m/V<z//  in  the  second  violins  and 
violas,  and  little  calls  in  the  flute  and  clarinet,  answered  by  the  horns,  etc., 
until  the  thesis  of  the  waltz-theme  returns  in  the  first  violins  to  an  accom- 
paniment in  which  all  Berlioz's  fanciful  ingenuity  shows  itself ;  the  three 
beats  of  every  measure  of  the  waltz  rhythm  are  thus  played :  the  first  beat 
by  the  strings,  the  second  by  the  harps,  and  -the  third  by  the  wood-wind 
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and  horns.  A  short  transitional  passage  leads  to  what  is  really  the  trio 
of  the  movement  (in  F  major).  Over  rustling  tremolos  in  the  violins  and 
violas,  and  a  "  heart-beating"  bass  in  the  basses,  the  flute  and  oboe  (after- 
wards flute  and  clarinet)  sing  the  Fixed  Idea  in  waltz  rhythm.  As  the  de- 
velopment of  this  theme  goes  on,  the  violins  begin  weaving  in  phrases  from 
the  waltz-theme  as  a  contrapuntal  accompaniment ;  a  short  transitional 
passage  leads  back  to  A  major,  in  which  key  the  waltz  is  repeated  over  a 
tonic  organ-point  in  the  basses,  the  melody  being  in  the  second  violins, 
violas,  and  first  'celli,  against  sharply  repeated  chords  in  the  wood-wind  on 
the  first  beat  of  every  measure,  and  little  ornamental  turns  in  the  first  vio- 
lins. With  the  antithesis  the  melody  passes  into  the  violins  against  a 
moving  pizzicato  bass,  repeated  chords  in  the  wind,  and  brilliant  arpeggj 
in  the  harps.  The  further  development  is  virtually  the  same  as  in  the 
first  part  of  the  movement,  save  in  the  matter  of  orchestration,  and  leads 
to  one  more  repetition  of  the  waltz-theme  in  the  wood-wind  —  then  in  the 
wood-wind  and  harps  —  against  a  simple  accompaniment  in  the  strings. 
A  brilliant  coda, //«  animato,  on  a  new  figure  and  counter-figure  brings  the 
movement  to  a  whirling  close. 

This  movement  is  scored  for  2  flutes  (the  second  of  which  is  interchange- 
able with  piccolo),  I  oboe,  2  clarinets,  4  horns,  2  harps,  and  the  usual 
strings.  It  is  perhaps  the  only  movement  without  bassoons  known  in 
modern  symphonic  writing. 

The  third  movement,  Adagio  in  F  major  (6-8  time),  opens  with  an  imi- 
tative pastoral  dialogue  between  the  oboe  (behind  the  stage)  and  the 
English-horn  (in  the  orchestra),  at  first  entirely  without  accompaniment, 
then  over  soft  rustling  harmonies  in  the  violas  divise.  All  this  is  purely 
introductory;  it  is  followed  by  the  principal  theme  of  the  movement,  a 
suave  melody  sung  at  first  in  unison,  then  in  3rds,  by  the  violins  and  flutes, 
very  sparingly  accompanied  with  a  ie'fi  pizzicato  chords  here  and  there,  by 
a  brief  ascending  phrase  in  the  higher  register  of  the  clarinet,  and  an  occa- 
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sional  sigh  in  the  clarinet  and  horn,  until  in  the  last  measures  the  whole  or- 
chestra comes  in  in  full  harmony.  Next  follows  the  sighing  second  theme, 
chromatic  figures  in  the  wood-wind,  answered  by  sweeter  and  more  repose- 
ful passages  in  the  wood-wind  and  strings,  and  the  development  of  a  figure 
already  heard  in  the  introduction  of  the  first  movement.  A  modulation  to 
the  dominant  (C  major)  brings  a  return  of  the  principal  theme,  now  sung 
by  the  violas,  'celli,  and  bassoons  in  unison  against  a  rapid  figuration  in 
the  first  violins  and  soft  calls  in  the  wood-wind  and  horns.  The  develop- 
ment becomes  more  and  more  passionate,  and  leads  at  last  to  a  storm 
episode :  a  threatening  phrase  in  the  basses  and  bassoons  beneath  a  close 
tremolo  in  the  other  strings,  interrupted  ever  and  anon  by  sporadic  reap- 
pearances of  fragments  of  the  Fixed  Idea  in  the  flute  and  oboe.  After  the 
storm  has  subsided,  an  ascending  scale  in  3rds  in  the  flutes  and  oboes, 
ending  with  a  reposeful  cadence  in  full  harmony,  leads  to  a  contrapuntal 
running  passage  in  the  second  violins  and  v\o\z.s  pizzicati,  against  which 
the  clarinet  softly  sings  phrases  from  the  principal  theme,  answered  by 
gentle  echoes  in  the  flute  and  first  vioUns,  and  leading  to  a  repetition  of 
the  theme  in  its  integrity  in  C  major  by  the  second  violins  over  rustling 
chords  in  the  lower  strings,  the  wood-wind  and  horn  now  playing  a  new 
counter-theme,  and  the  first  violins  throwing  a  network  of  elaborate  figural 
embroidery  over  the  whole.  Just  before  the  end  of  the  melody  the  devel- 
opment becomes  more  passionate  and  energetic,  but  soon  the  wood-wind, 
and  then  the  strings,  lead  back  to  the  regular  closing  cadence  of  the  theme 
m  full  harmony.  Then  comes  the  coda  of  the  movement,  in  which  the 
first  measures  of  the  principal  theme  are  worked  up  in  canonical  imitation 
m  the  strings  against  similar  imitations  on  the  first  figure  of  the  Fixed  Idea 
in  the  woodwind,  the  flute  soon  coming  in  with  little  bird-like  calls  in 
triplets,  answered  canonically  by  the  'celli  and  double-basses.  A  reap- 
pearance of  a  figure  from  the  second  theme  leads  to  a  decrescendo  and  at 


5c.  Packages. 


ASK    FOR 


Mint  Jujubes. 


A  Throat   Comfort  for 
Singers  and  Smokers. 

Relieve  Coughs  and 
Throat  Irritations. 

ON  SALE   EVERYWHERE. 


(570) 


last  to  total  silence.  Then  the  English-horn  once  more  takes  up  its  part  in 
the  Httle  pastoral  dialogue  with  which  the  movement  opened ;  but,  instead 
of  being  answered  by  the  oboe,  its  fragments  of  phrases  are  only  answered 
by  dull  rolls  of  distant  thunder  in  the  kettle-drums  playing  in  full  harmony. 
A  mournful  sigh  in  all  the  strings  against  a  sustained  note  in  the  horn  ends 
the  movement. 

The  movement  is  scored  for  2  flutes,  2  oboes  (the  second  of  which  is  in- 
terchangeable with  English-horn),  2  clarinets,  4  horns,  4  bassoons,  4  ket- 
tle-drums (each  one  of  which  is  played  by  a  separate  player),  and  the  usual 
strings. 

The  fourth  movement,  Allegretto  no?i  troppo  in  G  minor  (4-4  time),  opens 
pianissimo  with  fitful  rumblings  in  the  kettle-drums  and  basses  pizzicatt  — 
the  double-basses  being  divided  in  four  parts  —  interrupted  by  unearthly 
calls  on  the  stopped  horns  and  other  wind  instruments  ;  this  preluding  goes 
on  crescendo  until  the  first  theme  sets  in  the  'celli  and  double-basses  alone, 
the  four  bassoons  soon  coming  in,  however,  with  a  weird  counter-theme. 
Then  the  theme  passes  into  the  violins  in  octaves  against  a  contrapuntal 
bass  in  the  other  strings  and  an  incessant  rumbling  in  the  kettle-drums,  the 
full  orchestra  coming  in  with  loud  exclamations  between  the  phrases.  This 
is  followed  by  a  working-up  of  the  theme  in  contrary  motion  in  the  strings 
pizzicati  against  running  counterpoint  in  the  bassoons,  leading  to  a  grand 
outburst  of  the  heroic  second  theme  in  B-flat  major  in  all  the  wind.     After 
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the  first  part  (thesis)  of  the  second  theme  comes  a  repeat  leading  back  to 
the  beginning  of  the  movement ;  when  this  repeat  has  been  made,  we  pass 
on  to  the  antithesis,  which  is  followed  by  a  resounding  reappearance  of  the 
whole  theme  in  the  full  orchestra. 

As  a  point  in  instrumentation,  the  effect  in  this  second  march-theme  of 
the  long-sustained  low  "pedal"  B-flats  in  the  third  trombone  is  peculiarly 
striking.  Then  comes  a  sort  of  free  fantasia  in  which  the  first  theme  is 
worked  out  with  enormous  sonority  by  the  full  orchestra,  followed  by  a 
more  hurried  episodic  passage  in  which  some  of  the  harmonic  progressions 
are  so  strange  that  the  composer  thought  it  necessary  at  one  point  to  add 
a  foot-note  to  the  effect  that  "  There  is  no  misprint  here  !  "  This  stren- 
uous climax  is  cut  short  at  its  apex  by  a  sudden  reappearance  of  the  first 
phrase  of  the  Fixed  Idea,  given  out  pimiissimo  by  the  clarinet,  and  cut  short 
m  its  turn  by  a  crash  of  the  full  orchestra,  answered  by /^;-//lyj-/;/w  rolls  on 
kettle-drums  and  snare-drums  and  roaring  G  major  chords  in  the  full  or- 
chestra. 

This  movement  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  4  horns,  3  cor- 
nets, 2  trumpets,  4  bassoons,  3  trombones,  2  ophicleides  (or  bass-tubas),  2 
pair  of  kettle-drums,  snare-drum,  big-drum  and  cymbals,  and  the  usual 
strings.  There  is  a  note  in  the  score  to  the  effect  that  "  In  this  movement 
the  wind  instruments  may  be  doubled." 

The  fifth  movement  begins  with  a  slow  introduction,  Larghetto  in  C  major 
(4-4  time),  full  of  the  weirdest  effects,  and  leading  to  a  short  Allegro  in  the 
same  key  (6-8  time)  in  which  the  clarinet  softly  gives  out  the  Fixed  Idea  in 
the  "  rhythm  of  an  ignoble  dance-tune  "  to  an  accompaniment  in  the  kettle- 
drums and  big-drum.  This  is  answered  by  the  wildest  shrieks  from  the 
full  orchestra  in  E-flat  major  (i-i  time),  leading  to  another  Allegro  in  E-flat 
major  (6-8  time),  in  which  the  E-flat  clarinet,  soon  doubled  in  the  octave 
by  the  piccolo-flute,  gives  out  the  "  dishonored  "  Fixed  Idea  to  a  jiggy  ac- 
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INDIVIDUALITY   AND   STYLE    IN    FUR   GARMENTS. 

Theo.  Schneider, 

FURRIER, 

296-298  BOYLSTON    STREET,  BOSTON. 

Custom  work  on  furs,  of  thi  highest  description  only. 
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companiment  in  the  oboes  and  clarinet,  the  bassoons  coming  in  after  a 
while  with  grunting  arpeggj,  and  the  scoring  getting  gradually  fuller,  until 
a  frenetic  transitional  passage  leads  to  a  sort  of  recitative  in  the  basses 
and  bassoons,  which  in  its  turn  introduces  the  main  body  of  the  move- 
ment, Allegro  in  C  minor  (6-8  time). 

Great  bells  toll  loudly  on  the  notes  C  and  G ;  the  violas  make  two  ten- 
tative bites  at  the  theme  of  the  Witches'  Dance,  but  are  cut  short  each 
time  by  a  snarl  from  the  trombones  and  strings.  Then  the  bassoons  and 
ophicleides  begin  intoning  the  solemn  chaunt  of  the  Dies  irae  in  grim 
octaves  ;  the  first  verse  of  the  chaunt,  given  out  in  dotted  half-notes,  is  then 
parodied  by  the  horns  and  trombones  in  dotted  quarter-notes  in  3rds,  and 
then  in  a  still  quicker  rhythm  by  the  wood-wind  and  higher  strings  pizzicati. 
The  other  verses  of  the  chaunt  are  given  out  and  parodied  in  the  same 
fashion,  the  great  bells  keeping  up  their  tolling  the  while.  A  short  transi- 
tional passage  in  which  the  theme  of  the  coming  Witches'  Dance  is  hinted 
at  leads  to  the  dance  itself,  a  fugue  in  C  major  (which,  Schumann  said, 
Berlioz  "  need  not  have  been  so  modest  as  to  call  z.fugato  "),  in  the  course 
of  the  development  of  which  a  curious  and  persistently  recurring  counter- 
rhythm  in  the  heavier  brass  instruments  is  noticeable.  This  fugue  is  de- 
veloped at  a  considerable  length,  with  the  most  fantastic  divertimetiti  and 
some  devices  not  usual  in  fugued  writing :  for  instance,  the  compression  of 
the  subject  so  that  all  its  intervals  become  semitones,  and  leads  at  last  to 
a  fortissimo  return  of  the  chaunt  of  the  Dies  irae  in  the  wind  instruments, 
while  the  strings  and  flutes  go  on  with  the  development  of  the  fugal  subject 
of  the  Witches'  Dance.  Then  comes  a  rushing  coda,  full  of  the  strangest 
effects, —  violins  and  violas  played  with  the  back  of  the  bow,  the  subject  of 
the  fugue  reduced  to  a  series  of  trills,  thunder,  lightning,  and  the  devil- 
and-his-grandmother  in  general, —  in  which  the  full  orchestra  at  last  settles 
down  to  a  roaring  repetition  of  something  that  reminds  one  diabolically  of 
the  Fixed  Idea.     With  a  loud  clash  of  cymbals  the  movement  ends. 

This  movement  is  scored  for  i  piccolo-flute,  i  flute,  2  oboes,  i  small 
E-flat  clarinet,  i  ordinary  clarinet,  4  horns,  2  trumpets,  2  cornets,  4  bas- 
soons, 3  trombones,  2  ophicleides  (or  bass-tubas),  2  pair  of  kettle-drums,  i 
big-drum  (set  on  end,  and  played  upon  with  kettle-drum  sticks  by  two 
players),  cymbals,  and  the  usual  strings.  The  symphony  is  dedicated  to 
His  Majesty  Nicholas  I.  of  Russia.  _^_^__ 


HAIR   DRESSING 

SHAnPOOINQ 

riANICURINQ 

PEDICURING 

CHIROPODY 

Hygienic  Facial  Treatments 

Most  elegantly  fitted  rooms. 
Perfectly   clean   appointments  for  each 
patron.     Skilled  operators. 
All  instruments  antiseptically  treated. 

W.  A.  MOFFITT 

128  Tremont  Street 

(Over  N.  G.  Wood'*  Sons) 


Miss  GAFFINEY. 

270  BOYLSTON   STREET. 

Hygienic  Treatment  of  Head, 

Face,  and  Neck. 

Hygienic  Cream  and  Lotion  for  ttie  Face  and 
Hygienic  Hair  Tonic  for  Sale. 

Halrdresslng,  Shampooing,  flanicur- 
ing,  and  Chiropody, 

Removine  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  cosmetics  or  steaming.  Appointments 
made  for  strictly  private  treatment  at  oflBce. 
H«ad  Treated  for  Congestion,  Palling  Hair, 
and  Baldness. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 

Telephone,  308-3  Back  Bay. 
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Steinway  &  Sons, 


Manufacturers  of 


Grand  and  Upright  PIA/NOS. 

STEINWAY  &  SONS  beg  to  announce  that  they  liave  been  officially  appointed  by  patents 
and  diplomas,  which  are  displayed  for  public  inspection  at  their  warerooms,  manufacturers  to 


His  Maiesty,  NICHOLAS  II.,  CZAR 
OF   RUSSIA. 

His  Majesty,  WILLIAM  II.,  EM- 
PEROR OF  GERMANY  and  KING 
OF   PRUSSIA. 

His  Majesty,  FRANZ  JOSEPH  I.,  EM- 
PEROR OF  AUSTRIA  and  KING 
OF  HUNGARY. 

Her  Majesty,  VICTORIA,  QUEEN  OF 
GREAT    BRITAIN. 

Their  Royal  Highnesses,  THE  PRINCE 
AND  PRINCESS  OF  WALES,  and 
THE   DUKE   OF   EDINBURGH. 


His   Majesty,   OSCAR   II.,   KING    OF 

SWEDEN   AND    NORWAY. 
His    Majesty,    UMBERTO    I.,    KING 

OF   ITALY. 
His  Majesty,  MOUSAFFER-ED-DIN, 

SHAH    OF    PERSIA. 
Her    Majesty,   MARIA     CHRISTINA, 

QUEEN   REGENT   OF   SPAIN. 
His    Majesty,    ABDUL     HAMID    XL, 

SULTAN  OF  TURKEY. 


Illustrated  catalogues  mailed  free  upon  application. 

STEINWAY  &  SONS,  "*"s?°rwA- 

107  and  109  East  14th  Street,  NEW  YORK. 


HALL, 


M.  STEINERT  &    SONS   CO.,  New  England  Representatives, 
162   BOYLSTON   STREET,  BOSTON. 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  dis- 
card soiled  clothing  when  it  can  be  overhauled  and  worn  as 
second  best?     You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  all  materials 
of  household  use  and  clothing  of  all  kinds. 

LEW  AN  DO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.      Send  stamp  for  book  of  information. 

Established  70  years.       Largest  in  America. 
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Fifteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  t5,  at  2.30  o'clock. 


SATURDAY  EVENING,  FEBRUARY  16,  at  8.00  o'clock. 


PROGRAMME. 


Goldmark 


Overture,  **  Penthesilea  ** 


Schumann 


G>ncerto  for  Pianoforte  in  A  minor 


C  M.  Loef fler  -      Symphonic  Poem,  ^*  The  Death  of  Tintagfilcs  ** 


Saint-Saens  -        -    Symphony  No.  3,  in  C  minor,  with  Organ 

(First  time.) 
Mr.  Wallace  Goodrich  at  the  Organ. 


SOLOIST: 

Miss  ADELE  AUS  DER  OHE. 
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SYMPHONY   HALL. 


Saturday  Afternoon^  February  9^  at  230. 


MR.  GARRETT  P. 


SERVISS 


Will  deliver  his  lecture  on 


FLORENCE 

AND   THE   GOLDEN   AGE   OF  ITALY 


riagnificently  Illustrated 


Tickets,  $l.oo,  75c.,  50C.,  25c.     Now  on  sale. 
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CHICKERING  HALL. 
Saturday  Afternoon,  February  16,  at  2.30. 


Miss  CLARA   CLEMENS, 

Mezzo-Soprano. 

DE   SOUZA, 

Phenomenal  Baritone. 

SIEVEKINC, 

The  great  Dutch  Pianist. 


Tickets  with  reserved  seats,  $1.50  and  $1,  at  Symphony  HaH. 

STEINWAY   PIANO  USED. 

~  SYMPHONY   HALL. 

The  Cecilia  Society 

Mr.  B.  J.  LANG,  Conductor. 

Wednesday  Evening,  February  13,  1901. 

Tc  Dewm  ____--  Verdi 

(For  double  chorus,  organ,  and  orchestra.) 

Missa  Brevis        -  -  -  -  -  -     Palestrina 

(For  chorus,  a  capeUa.) 

Cantata,  "^  Hiawatha's  Wedding  Feast/'  Part  L  of  the  Trilogy, 

Coleridge-Taylor 

(For  tenor  solo,  chorus,  and  orchestra.) 

Rhapsodie,  Opws  53  -----         Brahms 

(For  alto  solo,  male  chorus,  and  orchestra.) 

Cantata,  "  The  Swan  and  the  Skylark ''  -        Goring  Thomas 

(For  solo  voices,  chorus,  and  orchestra.) 

SOLO  SI/MGERS: 

Madam  JULIETTE  CORDEN.  Miss  GERTRUDE  MAY  STEIN. 

Mr.  EVAN  WILLIAMS. 


Tickets,  at   ;?i.oo   and   $i.SO,  will  be  on  sale  at  the  ticket  office,  Symphony  Hall,  on 

Monday,  February  4. 
(679) 
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The  Burton  Hofmes  Lectures 


The 


With  Illustrations  in  Color 

*  *  and  *  • 

Appropriate  Motion  Pictures 
Tremont  Temple,  Boston 

Two  Courses^  exactly  alike 

Course  A,  Five  Wednesday 
Evenings 

Beginning  January  23,  at  8.00 

Course    B,    Five    Saturday 
Afternoons 

Beginning  January  26,  at  2.30 
Lectures   to    be    given    in    the    following    order 


jf^  ^  ^  PARIS  EXPOSITION  ^  ^  ^ 

Course  A  Course  B 

Wednesday,  February  6  Saturday,  February  9 

THE    WONDERS    OF    THESSALY  AND 
^    ^    THE    OLYMPIAN   GAMES    .^    ^ 

Course  A 
Wednesday,  February  13 


Course  B 
Saturday,  February  16 


^    ^    OBERAMERGAU 

Course  A 
Wednesday,  February  20 


IN 


^ 


J900    J* 

Course  B 
Saturday,  February  23 


SINGLE  TICKETS,  $1.00,  75  cents,  and  50  cents,  will  be  on  sale  on  and  after 

Monday,  January  21. 

25-cent  tickets,  unreserved,  also  on  sale  on  day  of  lecture. 
MAIL  ORDERS  addressed  to  Louis  Francis  Brown,  Tremont  Temple,  will  receive 

prompt  attention  in  the  order  of  their  receipt. 

ASSOCIATION   HALL,    =    corner  Berkeley  and  Boylston  Streets. 

Tuesday  Evening,  February  12,  at  8. 

SONG    RECITAL  BY   MR.   MAX   AND  MISS  JULIA 

HEINRICH 

(Their  only  Boston  appearance.) 

Tickets,  $L00,  now  on  sale  at  Herrick's  and  at  the  Hall.  Mail  orders  addressed 
Messrs.  Sweeney  &  Company,  P.O.  Box  3482,  will  be  filled  in  the  order  of  their  re- 
ceipt.    Programmes  now  ready. 
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STEINERT  HALL. 


Tuesday  Afternoon,  February  12,  at  2.30 


VIOLIN    RECITAL 


Assisted  by  J.  WALLACE  GOODRICH,  Pianist. 


PROGRAn. 


I.  Senate.     E  major  .  .  J.  S.  Bach 

(Piano  accompaniment  arranged  by  Schumann.) 

Praeludium.     Gavotte  en   Rondeau.     Menuet,  Nos. 

I  and  2.     Gigue. 
II.  o.  Adagio.     C  minor     . 

b.  Andante.     B  minor    ) 

c.  Allegro.     D  major      ) 

d.  Andante  and  Allegretto.     D  major 

e.  Tambourin.     E  minor 
f.  Fuga.     A  major 


Bach 

Corelli 

Nardini 

Rameau 

Tartini 


III.  a.  Romance.  E-flat  major  .  Rubinstein 
b.  L'Abeille.  E  minpr  .  .  Schubert 
e.  Mazurka.  A  major  .  Chopin-Kreisler 
d.  Serenade  Espagnole.     G  major 

Chaminade-Kreisler 

IV.  a.  Caprice.     No.  24.     (Theme  with 

variations.)     A  minor,   Paganini-Kreisler 
b.  Polonaise.     I)  major        .        .     Wieniawski 


Reserved  seats,  $1.00  and  $1.50,  at  box  office,  Steinert  Hall. 


Steinway  Piano  used 

Management,  Henry  Wolfsohn 


STEIN ERT  HALL.     SATURDAY  AFTERNOON,  FEBRUARY  23,  at  3 

FAREWELL  PIANOFORTE  RECITAL 


Sonata,  Op.  loi,  in  A  major 

a.  Prelude  and  Fugue  in  B-flat  minor 

b.  Moto  Perpetuo 

c.  Etude  in  F  minor 
Kreisleriana 

a.  Etude  in  C  minor 

b.  Prelude  in  F-sharp  minor 

c.  Scherzo  in  C-sharp  minor 


PROORAH. 

Beethoven 

Bach 

Weber 

Liszt 

Schumann 

Chopin 


Tickets,  $J.OO  and  $J,50,  on  sale  at  the  ticket  office  of  Steinert  Hall. 
The  Mason  &  Hamlin  Pianoforte. 


STEINERT  HALL.     SATURDAY  AFTERNOON,  February  16,  at  2.30 


'CELLO  RECITAL 

Assisted  by  firs.  Fish  Griffin,  Soprano.    J.  Wallace  Goodrich,  Accompanist. 


PROGRAn. 

1.  SONATE,  F  major,  Op.  6      .     Richard  Strauss 

Allegro  energico,  Adagio,  Allegro.  b. 

Hugo  Beker. 

2.  a.  Das  Lied  im  Griinen  .  .        Schubert 

b.  Feldeinsamkeit  1 

c.  Das  Madchen  spricht  >         .         .  Brahms 
d   Dort  in  den  Weiden    ) 

Mrs.  Fish  Griffin. 

3.  SUITE,  E  major  .        .     Valentin!  '1690)        6.    a. 
Introductione,  Allegro,  Gavotte,  Adagio,  Allegro.  b. 

Hugo  Becker. 

Management,  Henry  Wolfsohn. 


Morning  Hymn   ....        Henschel 

Berceuse Chaminade 

Songs  my  Mother  taught  me       .  Dvorak 

The  Nightingale  has  a  Lvre  of  (iold        Foote 

Mrs.  Fish  Griffin. 
Largo 
Minuetto  S 

Hugo  Becker. 

Cantabile Cesar  Cui 

Perpetuum  Mobile  Fitienhagen 

Hugo  Becker. 

Steinway  Piano  used. 


AH'  Antico 


Hugo  Becker 


Reserved  Seats,  $1.00  and  $1.50,  at  box  office  of  Steinert  Hall. 
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STEINERT  HALL* 
Monday  and  Wednesday  Afternoons,  February  U  and  J 3,  3  o'clock, 
Monday  and  Wednesday  Evenings,  February  t8  and  20,  8.15  o'clock. 


Four 
Song- 
Recitals. 


JAMES  FITCH 

THOMSON 


Franz  Songs  on  each  program. 

Edna  Allys  Little,  Pianist. 

Tickets  are  now  on  sale  at  the  hall. 

STEINERT  HALL.     Wednesday  Afternoon,  February  20, 

AT  3. 


I  Third  Dramatic  Recital. 

Marshall 


"L'AIGLON."     Acte  v.,  Scene  5. 
"DER  ERLKONIG." 
"DER  TAUCHER." 
"ARISTODEMO."     Tragedia. 
"  HENRY  IV."    Part  I.,  Act  II.,  Scene  4. 
ETC. 


WILSON. 

Reserved  seats,   $1.00.     Tickets  may  now  be  bought  at  the  hall 
On    Friday   Evening,  February    22,   at    8. J 5  o'clock. 

Miss    BEATRICE    HERFORD 

Will   give    a    Recital    of    her    Original    Monologues   in 

Steinert  Hall. 

Seats  will  be  reserved  at  $1.00  and  $1.50.  Tickets  will 
go  on  sale  Monday  morning,  February  11,  at  the  ticket 
office  of  Steinert  Hall  (telephone,  Oxford  1330). 


Mr.  HENRY  PLYMPTON  SPAULDING 

Will  hold  his  Exhibition  and  Sale  of 

PAINTINGS 

In  Water-color,  in  the  Gallery  of 

WALTER    KIMBALL    &    COMPANY,    9    Park   Street,  Boston. 

February  9  to  20. 
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AFTERNOON   CONCERT 

BY 

Miss  ANNA    MILLER   WOOD 

Assisted  by  Mrs.  MARSH  and  Mr.  ARTHUR  FOOTE 

On  Monday,  February  II,  at  half-past  three  o'clock,  at 
152  Commonwealth  Avenue 

Tickets,  at  two  dollars  each,  may  be  had  of  Miss  Wood,  165  Huntington  Avenue,  or 
at  Herrick's,  Copley  Square. 

PIANO  RECITAL  by  Madame  BLOOMFIELD  ZEISLER 

STEINERT  HALL,  SATURDAY  AFTERNOON,  FEBRUARY  9,  at  3 


PROGRAnnE. 

Etudes  Symphoniques,  Op.  13  ... 

Ballade  No.  i,  from  Fantaisie,  Op.  14J 

Ballade,  Op.  24  ("Variations  on  a  Norwegian  Melody) 

Song  without  Words,  Op.  62,  No.  6       . 

Song  without  Words,  Op.  67,  No.  4      . 

Impromptu,  Op.  36  ....  . 

Etude,  Op.  10,  No.  4      . 

Etude,  Op.  10,  No.  7      . 

Valse,  Op.  70,  No.  r        . 

Liebestraum,  Nocturne,  No.  3  ... 

Tarantelle  (No.  3,  from  Venezia  e  Napoli) 

The  Piano  Is  a  Steinway. 

Reserved  seats,  $1.50  and  $1.00,  are  on  sale  at  the  Hall. 


Schumann 

Godard 

•     Grieg 

Mendelssohn 

Mendelssohn 

Chopin 

Chopin 

Chopin 

Chopin 

.     Liszt 

.     Liszt 


Mr.  RALPH    EMERSON   BURNHAM 

HAS     IHE    HONOR    TO    PRESENT 

JOSEF    HOFMANN 

IN  TWO   PIANO   RECITALS. 

The  first  on  Wednesday  afternoon,  Jlarch  the  sixth,  at  half  after  two. 
SYriPHONY    HALL. 

Boxes  and  seats  may  be  booked  at  the  Hall  on  and  after  Tuesday,  February  19. 
Mr.  Hofmann  will  play  the  Steinway  Piano. 


Silk 
Underwear 

TO    ORDER. 

UNION    SUITS 

and 

EQUESTRIAN 

TIGHTS. 

Our  garments  are  shaped 
in  the  knitting,  and  parts  can 
be  renewed  when  worn  out. 
Have  our  agent  call. 


w.  c. 

GREENLAW 

&  CO., 

54  Temple  Place 
BOSTON. 
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Shirt  Waists 

AND 

Wash  Suits 

FROM 

Silk,  Madras, 

Piques, 

Linen,  and  Flannels. 

We  make  a  special  feature 
of  tucking  our  waists  to  give 
becoming  effects  and  add  to 
style. 

Over  Ave  hundred  styles  to 
select  from,  or  bring  your  own 
goods. 

First-class  work  at  sliort 
notice. 


BENEFIT 


III  aid  of  the 


Hampton  Institute. 

TREMONT  THEATRE, 
Thursday  Afternoon,  February  14,  at  three  o'clock. 


A  PLAY  CALLED 


"  Christmas  Z  Old  Plantation," 

Adapted    from     "Christmas    Gifts," 

WRITTEN     BY 

Mrs.  RUTH  McENERY  STUART, 


To  be  followed  by  Three  Tableaux  from  "  HIAWATHA," 
Will  be  given  by  the 

Hampton   Students. 

Singing  by  the 

Hampton  Quartette  and  Chorus. 


Tickets,     $2.00,     $1.50,  $1.00,  and  75  cents,  may  be    obtained  at    417   Beacon 
Street  by  mail,  personal  application,  or  telephone  (383  Back  Bay). 
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CHICKERINQ    HALL  Huntington  Avenue 

Taesday  Evening:,  February  J 2,  J 90 J,  at  8. 

CONCERT  BY  THE 

Adamowski  Quartet 

nr.  T.  ADAflOWSKI,  First  Violin 

nr.  ARNOLD  MOLDAUER,  Second  Violin 
nr.  JIAX  ZACH,  Viola 

nr.  JOSEF  ADAMOWSKI,  Violoncello 

Hme.  SZUnOWSKA  assisting 

PROGRAMME 
SAINT-SAENS Quartet  (new) 

(First  time.) 
BRAHMS     .......        Sonata  for  Piano  and  Violin,  in  A  major 

CHAD  WICK Quartet  (new) 

(First  time.) 

Tickets,  5 1.50  and  $1.00,  on  sale  at  Symphony  Hall,  Friday,  February  i. 
Second  Concert,  Tuesday  Evening,  riarch  12 
Chickering  Piano  used. 


ASSOCIATION   HALL.  Boylston  and  Berkeley  Streets. 

Monday  Evening,  February  U,  J 90 1. 

THE    KNEI5EL  QUARTET. 

Franz  Kneisel,  ist  Violin.  Louis  Svecenski,  Viola. 

Karl  Ondricek,  2d  Violin.  Alwin  Schroeder,  Violoncello. 

PROGRAMME. 

GIUSEPPE   VERDI Quartet  in  E  minor 

CESAR   FRANCK  .         .       Quintet  for  Piano,  Two  Violins,  Viola,  and  Violoncello 

HAYDN Quartet  in  G  major.  Op.  77,  No.  I 

Assisting  Artist,  Mr.  HAROLD   BAUER. 

Mason  &  Hamlin  Pianoforte. 

Tickets  now  on  sale  at  Box  Office,  Symphony  Hall. 
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SANDERS  THEATRE,  CAMBRIDGE.         Twemfelh  Season,  W00-)901. 

tb^  Boston  S^mpbon^  Orcbastra 

70  PERFORMERS,  Mr.  WILHELM  GERICKE,  Conductor 

Seventh  Concert,  Thursday  Evening,  February  14, 


Aria. 
Liszt Les  Preludes 


PROGRAMME 

Brahms Academic  Overture 

Aria. 
Schumann.    Overture,  Scherzo,  and  Finale 

Soloist,  Miss  JULIA  HEINRICH, 

Admission  tickets,  at  5^1.00  each,  on  sale  at  Sever's  University  Book- 
store and  at  the  door. 


MUSICAL  INSTRUCTION. 

Mr.  NORMAN  UcLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


Mrs.  ROBERT  ANDERSON, 


VOCAL  INSTRUCTION. 

Specialties : 
„.,->,,  '  Restoration  of  the  Voice,  Artistic  In- 

Hotel  Oxtord,  terpretation  of  French  Songs 

Huntington  Avenue,  Boston.  ^^^   Ballads. 

Exponent  of  Trabadelo,  Paris. 

VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST, 

183  Huntington  Avenue, 

Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 

Steinert  Building, 

Room  20,  Wednesday  mornings. 


Miss  HARRIET  S.  WHITTIER, 


Jt^,— ^  MARIE  VOICE  CULTURE, 

^dzl-t^^        DECCA  Qarcia-Marchesi  Method. 

'  STUDIO,  STEINERT  HALL,  BOSTON. 


PIERCE    BUILDING, 

OPLEY    SQUi 

Teacher  of  the  Pianoforte.  boston 


Mrs,  ANNE  GILBRETH  CROSS,      ,,,,,,  ^^^.^^^ 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 

Contralto  First  Church  in  Boston.  165   Huntington  Avenue. 
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TeacherofViolin.TlieoryaBd  Composition. 

Mr.    GDSTAY     STROBE  mghest  references  as  Vioim 

(Member  of  Boston  Symphony  Orchestra) .  S^^^^'^^  ^"^  Ensemble  Player. 

105  Chestnut  Ave.,  Jami-'ca  Plain. 

Concert  and  Oratorio. 

Miss  GERTRUDE  EDMAHDS,  ^ocai  instruction. 

No.  160  Boylston  Street,  Room  7. 


'.  A.  E.  PRESCOTT, 

153  TREnONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


Signor  GIUSEPPE  ORSINl 


(From  Milan,  Italy). 


"  .Sole  master  of  the  method  taught  and  bequeathed 
to  him  by  his  grandfather,"  the  celebrated  Italian 
singer  and  teacher,  Signor  Antonio  Superchi,  for  whom 
Verdi  composed  the  opera  "  Ernani." 

VOCAL  STUDIO,  372  Boylston  Street. 


STEPHEN  TOWNSEND, 


BARITONE   SOLOIST  and 
VOCAL  TEACHER. 

[Room  20,  Steinert  Hall. 

Tuesday,  Thursday,  and  S.iturday  mornings. 

Monday,  Wednesday,  and  Friday  afternoons. 


Miss  MARY  H.  HOW, 


One  of  the  first  and  most  successful  pupils  of 
the  late  CHARLES  R.  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH  STREET. 


Mrs.  W.  L.  STOVALL, 

I'lANOFORTE  (Leschetizky  school), 
THEORY  and   BISTORT   of  MVSIC. 

Steinert  Building,  Mondays  and  Thursdays 
from  2  to  3  for  appointments. 


Mrs.  Stovall  tor  several  years  had  charge  of  the  ac- 
ademic courses  in  music  at  Wellesley  College. 


Miss   ROSE  STEWART, 

Pupil  of  MARCHBSI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  M0LI.KNHAUKR,  Conductor. 
Geo.  W.  Stkwart,  Manager. 

STEWART'S  MILITARY   BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone,  "  I'hlUips  Huilding." 

JUttmolans  for  all  oe«amiona. 


Dramatic  Readers. 


J.  HarsbaH  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  address 
CEDAR   PARK,  ROXBURY, 
MASS. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTIETH  SEASON, 
J900-J90I. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


FIFTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  ^ 


FRIDAY  AFTERNOON,  FEBRUARY  J  5, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  FEBRUARY   J  6, 

AT  8.00  O'CLOCK:. 


PUBLISHED    BY    C.  A.   ELLIS,  MANAGER 

(689) 


Established 
1823 
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1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  If^arerooms^  791  Tremont  Street 
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TWENTIETH  SEASON,  I9O0-I9OJ. 


Fifteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  15,  at  230  o'clock. 

SATURDAY  EVENING,  FEBRUARY   J6,  at  8  o'clock. 


PROGRAMME. 
Ludwigf  van  Beethoven        Overttire  to  "  Fidelio/'  in  E  major,  Op.  72 

Robert  Schumann         -      Concerto  for  Pianoforte,  in  A  minor.  Op.  54 

I.    Allegro  affettuoso  (A  minor)     -  -  -         -  4-4 

II.    Intermezzo:  Andantino  grazioso  (F  major)         -  2-4 

III.    Allegro  vivace  (A  major)  -----  3-4 

Charles  Martin  Loef f ler      -      **  The  Death  of  Tintagiles,''  Symphonic 

Poem,  after  the   drama  of  Maurice 
Maeterlinck 

Camille  Saint-Saens    -        -         Symphony  No.  3,  in  C  minor.  Op.  78 

(First  time  in  Boston.) 

I.    Adagio  (C  minor)        --___-  qs 

Allegro  moderato  (C  minor)       _  _  -         -  6-8 

Poco  adagio  (D-flat  major)  _  _  _  _  4-4 

II.    Allegro  moderato  (C  minor)       -  -  -         -  e-8 

Presto  (C  major)         -_.-_-  6-8 

Maestoso  (C  major)  ------  e-4 

Allegro  (C  majors      -_-_--  2-2 
(Mr.  J.  WALLACE  GOODRICH  at  the  Organ.) 


SOLOIST: 

Miss  ADELE  AUS  DER  OHE. 


The  Pianoforte  Is  a  Stein vray. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


There  will  be  no  Public  Rehearsal  and  Concert  next  week. 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898.— Cliapter  3,  relating  to  tiie  covering 
of  tlie  Iiead  in  places  of  public  amusement. 

ETery  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  coTering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest :  J   M.  GAXVIN,  City  ClerJt. 
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LP.  HOLLANDER  &  CO. 


We  call  special  attention  for  the  ensuing  week  to  our 

GRAND     EXHIBITION 

Of  the  most  exquisite  things  in  high-class 

IMPORTED  PRINTED  LOUISINES,  JACQUARD 
FOULARDS,  PRINTED   INDIAS, 

,  .  .  ALSO    IN  .  .  . 

PRINTED    FRENCH    MULLS, 

FRENCH    BATISTES,  FRENCH    PIQUES, 

FRENCH    BAREGES,    and    LINEN    SUITINGS. 

We  are  taking  orders  for  the  above  in  our  Dressmaking  De- 
partment, third  floor,  until  February  20,  at  greatly  reduced  prices, 
and  are  showing  a  new  set  of  models  for  that  purpose. 


St.CIairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Overture  to  "  Fidelio,"  in  E  major,  Opus  72. 

LuDwiG  VAN  Beethoven. 

(Born  in  Bonn  on  Dec.  i6  (.-'),  1770;  died  in  Vienna  on  March  26,  1827.) 

Fidelio,  oder  die  eheliche  Licbe,  opera  in  three  acts,  the  text  by  Joseph 
Sonnleithner,  the  music  by  Beethoven,  was  first  brought  out  at  the  Theater 
an  der  Wien  in  Vienna  on  November  20,  1805.  The  libretto  was  adapted 
from  Jean-Nicolas  Bouilly's  Leonore,  ou  V amour  conjugal,  which  had  already 
been  twice  set  to  music :  first  by  Pierre  Gaveaux,  under  the  above  title, 
given  at  the  Opera-Comique  in  Paris  on  February  19,  1798  ;  then  by  Fer- 
dinando  Paer,  as  Leonora,  ossia  /'  amore  conjugale,  given  in  Dresden  on 
October  3,  1804.  Beethoven  wished  his  opera  to  be  called  Leonore ;  but  it 
was  never  given  otherwise  than  as  Fidelio.  At  its  first  performances  it  was 
preceded  by  the  overture  in  C  major  now  generally  known  as  the  overture 
to  Leonore  No.  2.  The  opera  was  withdrawn  after  the  third  performance. 
As  it  had  been  considered  too  long,  Beethoven  dropped  three  numbers  from 
the  score  and  gave  the  libretto  to  Stephen  Breuning,  who  reduced  it  to  two 
acts.  In  this  remodelled  version  the  opera  was  revived  at  the  Imperial 
Privat-Theater  in  Vienna  on  March  29,  1806,  with  the  overture  in  C  major 
now  generally  known  as  the  Leonore  No.  3.  It  was  again  withdrawn,  after 
the  second  performance.  It  was  to  have  been  given  in  Prag  in  1807,  for 
which  performance  Beethoven  wrote  a  new  overture,  probably  the  one  in  C 
major  now  generally  known  as  the  Leonore  No.  i,  opus  138  ;  but  the  per- 
formance never  came  off,  and  the  overture  did  not  see  the  light  until  years 
after  Beethoven's  death.  In  181 4  the  libretto  was  again  revised  by  Fried- 
rich  Treitschke  and  the  score  remodelled  by  the  composer.  In  this  last 
form  the  opera  was  again  revived  at  the  Karnthnerthor  Theater  in  Vienna 
on  May  23,  1814,  with  the  overture  in  E  major,  now  generally  known  as  the 
overture  to  Fidelio.     This  is  the  overture  played  at  this  concert. 

It   begins  with  four  measures  of   Allegro,  based   on  the   initial    figure 


cA  Tonic  and  Nerve  Food 


Horsford's  Acid  Phosphate, 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom 
nia  or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body* 


Sold  by  Druggists  in  original  package  only. 
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Shirt  Waist  Department. 


We  are  taking  early  spring  orders  in  this 
department.       Delivery  in  two  weeks  or  later. 


riadras  in  a  splendid  line  of  colors. 

riercerized  White  Shirtings. 
Linens  in  plain  and  fancy  weavings. 

Butcher  Linens  in  white  and  colors. 
Wash  SilliS  from  England  and  Japan. 

Flannels  in  an  endless  variety  of  colors. 


Special  reduction  in  prices  of  Wash  Cotton 
Waists  in  half-dozen  lots. 
The  waists  are  perfectly  fitted,  and  beautifully  made  from  our  own  artists' 
models. 

V.  Ballard  &  Sons, 

256   BOYLSTON  STREET,      ^      BOSTON,  MASS. 

This  will  be  a  Turquoise  year ! 

Mexican  Turquoise  Matrix;! 

Belt  Clasps, 

Belt  and  Hat  Pins, 

from  Paris. 
Catchy,  odd  styles! 

Also  flower  Hair  Ornaments  and  Monte  Carlo  Bags. 


A.  STOWELL  &  CO.  (Incorporated), 


24  WINTER  STREET. 

(094) 


of  the  first  theme  of  the  principal  movement.  This  brisk  little  prelude 
is  followed  by  a  slow  introduction,  Adagio  in  E  major  (2-2  time),  based 
on  a  sighing  figure  in  the  wind  instruments,  interrupted  after  the  eighth 
measure  by  a  return  of  the  opening  Allegro.  The  main  body  of  the  over- 
ture. Allegro  in  E  major  (2-2  time),  opens  with  the  first  theme,  given  out  by 
the  second  horn  and  answered  by  the  clarinet  and  bassoon  ;  the  develop- 
ment is  exceedingly  brief  and  soon  makes  way  for  a  more  violent  first 
subsidiary  in  the  full  orchestra.  The  second  theme  soon  appears  in  the 
dominant,  B  major ;  a  little  sigh  in  the  horns,  answered  by  nervous  figures 
in  the  strings.  This  is  followed  in  turn  by  some  fortissimo  subsidiary 
passage-work  in  the  full  orchestra  which  serves  as  a  conclusion-theme. 
The  free  fantasia  is  short,  and  runs  wholly  on  the  first  theme,  which  soon 
comes  in  its  entirety  in  the  tonic  at  the  beginning  of  the  third  part.  This 
is  quite  regular,  the  second  theme  coming  in  the  subdominant,  A  major. 
The  development  of  the  conclusion-theme  is,  however,  considerably  ex- 
tended and  leads  to  a  brief  return  of  the  introductory  Adagio,  which  is 
followed  by  a  long  and  brilliant  coda.  Presto  (2-2  time),  based  on  a  work- 
ing-up  of  the  first  theme  in  resounding  climax.  None  of  the  thematic 
material  of  this  overture  appears  in  the  opera.  The  overture  is  scored  for 
2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  i  pair  of 
kettle-drums,  2  trombones,  and  the  usual  strings.  The  score  bears  no 
dedication. 


Concerto  for  Pianoforte,  in  A  minor,  Opus  54. 

Robert  Schumann. 

(Born  at  Zwickau,  Saxony,  on  June  8,  1810  ;    died  at  Endenich,  near  Bonn, 
on  July  29,  1856.) 

This  concerto  was  written  in  1845.     The   first  movement,  Allegro  affet- 

tuoso  in  A  minor   (4-4  time),  although  essentially  in  the  sonata  form,  is 

somewhat  peculiar  in  the  arrangement  of  its  thematic  material.     It  begins 

after  a  sharp  stroke  on  the  dominant,  E,  by  the  orchestra,  with  a  short 

preluding  phrase  in  the  pianoforte,  leading  immediately  to  the  exposition 

of  the  first  period  (thesis)  of  the  first  theme  by  the  wind  instruments  in 


FIVE  POE 

(After  Omar  Khayyam) 

FOB   THE 

Pianoforte 

BY 

ARTHUR   FOOTE. 
Op.  41. 

Dedicated  to 
niss  Adele  aus  der  Ohe. 

Illustrated  catalogue  of  piano  music  sent  free 
upon  application. 

ARTHUR  P.   SCHMIDT, 

BOSTON  :  NEW  YORK  : 

146  Boylston  Street.  136  Fifth  Avenue. 


ETUDE  ALBUMS 


$1.00 


1.00- 


For  Piano. 
Etude  Album. 

Edited  by  Arthur  Foote 

For  Organ. 

Edited  by  Everett  E.  Truette 

For  Violin. 

Edited  by  Charles  N.  Allen  1.00 

CHAS.  W.  HOMEYER  &  CO., 

165  TREflONT   ST.,  BOSTON. 
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the  orchestra ;  this  thesis  ends  with  a  modulation  to  the  -  dominant ;  it  is 
immediately  followed  by  the  antithesis  of  the  theme  (almost  a  note-for- 
note  repetition  of  the  thesis)  in  the  pianoforte,  the  phrase  closing  on  the 
tonic.  This  theme  is  characteristically  Schumannesque,  especially  in  some 
rather  complicated  syncopations  in  its  second  and  fourth  phrases.  Its 
simple  exposition  is  followed  by  some  passage-work  in  the  solo  instru- 
ment, accompanied  by  the  orchestra,  during  which  a  figure  keeps  cropping 
up  which  soon  crystallizes  into  a  first  subsidiary,  appearing  at  the  end  of 
a  short  climax  as  a  glowing  tutti  in  F  major.  It  is  followed  by  some  ca- 
nonical developments  in  the  pianoforte,  leading  to  a  return  of  the  first 
theme  in  the  same  in  the  relative  C  major.  This  closes  the  first  section 
of  the  first  part  of  the  movement ;  now  comes  the  second  theme.  But  this 
second  theme  is  in  reality  nothing  else  than  a  new  version  of  the  first,  for 
the  most  part  in  the  relative  C  major,  worked  up  at  considerable  length 
by  the  pianoforte  and  orchestra,  and  leading  at  last  to  a  second  subsidiary, 
which  is  in  its  turn  nothing  but  a  new  version  of  the  first  subsidiary,  ap- 
pearing like  it  in  its  full  splendor  in  a  strong  orchestral  tutti.  There  is  no 
conclusion-theme,  and  this  tutti  on  the  second  subsidiary  closes  the  first 
part  of  the  movement.  So  we  have  this  peculiarity  that,  although  this  first 
part  of  the  movement  is  quite  regular  in  its  being  subdivided  into  sharply 
defined  periods,—  the  first  theme  in  the  tonic,  followed  by  its  subsidiary ; 
the  second  theme  in  the  relative  major,  also  followed  by  its  subsidiary, — 
the  second  theme  is  so  evidently  and  directly  derived  from  the  first  that  it 

DRAPERIES  AT  PAiNE'S. 


We  are  taking  orders  this  month  for  th^ 
drapery  work  in  a  score  of  different  houses 
which  are  to  be  ready  for  occupancy  in  the 
spring. 

With  tlie  architect's  measurements  the  whole  work 
can  be  ordered  now,  the  fabrics  all  selected,  and  the 
work  done  in  midwinter  under  our  January  scale  of 
prices.  This  saves  you  quite  a  percentage  in  the  cost 
of  labor. 

LACE    CURTAINS. 

We  are  selling  pretty,  modest  curtains  for 
^5  and  from  this  to  $50.  We  have  a  great 
variety  at  ^10  to  ^18.  Simple  designs  are  in 
favor  this  year,  bordered  and  edged  with  rich 
lace.  Large,  showy  patterns  are  not  much 
called  for. 

PORTIERE    STUFFS. 

You  can  buy  plain  velours  everywhere, 
but  we  show  rich  red  Persian  velvet  at  $3  a  yard  for  colonial  halls,  and  a  beautiful  tapes- 
try curtain  for  a  dining-room,  a  foliage  design,  at  the  low  price  of  J510.50  a  pair. 

ORIENTAL    EFFECTS. 

We  ought  to  add  a  word  about  our  Oriental  furnishings  for  dens,  cosey  corners,  etc. 
We  supply  everything.     Lanterns,  $5;  Pillows,  $3  ;  Armor,  $13.50. 

PAINE   FURNITURE  COMPANY, 

Rugs,  Draperies,  and  Furniture.  48  Canal  Street- 
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5ee  and  Hear 

THE 


Everett  Piano  of  To-day 


GRAND  AND  UPRIGHT. 

We  solicit  a  careful  inspection. 

Everett  Piano  Co.,  Boston 

NEW  YORK.  CHICAGO.  CINCINNATI. 


'^m?^^r'^U(l 


^  Representative, 


120   Boylston  Street,  Boston. 
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can  be  considered  as  nothing  but  a  new  development  of  it,  and  the  second 
subsidiary  is  quite  as  directly  derived  from  the  first  subsidiary. 

The  free  fantasia  begins,  Anda?ife  cspressivo  in  A-fiat  major  (6-4  time), 
with  some  nocturne-like  'developments  on  the  first  theme  between  the 
pianoforte  and  the  clarinet ;  but  the  tempo  soon  changes  back  to  Allegro, 
and  some  imitative  developments  ensue,  between  pianoforte  and  orchestra, 
on  the  little  preluding  passage  that  introduced  the  first  theme  at  the  be- 
ginning of  the  movement.  A  modulation  back  to  C  major  leads  to  a  long 
development —  rather  than  working-out  —  of  the  second  theme  by  pianoforte 
and  orchestra,  the  development  going  on  in  crescendo  climax  [up  to  fortis- 
simo, then  gradually  diminishing  to  a  return  of  the  first  theme  in  the  wind 
instruments,  in  the  tonic  A  minor,  at  the  beginning  of  the  third  part  of 
the  movement.  This  third  part  is  almost  an  exact  repetition  of  the  first, 
the  second  theme  now  coming  in  the  tonic  A  major.  An  elaborate  unac- 
companied cadenza  for  the  solo  instrument,  written  by  Schumann  himself, 
connects  it  with  the  coda.  Allegro  vwlto  in  A  minor  (2-4  time),  which  con- 
sists of  some  new  developments  on  a  figure  from  the  first  theme  by  the 
orchestra,  accompanied  by  the  pianoforte. 

The  second  movement.  Intermezzo :  Andantino  grazioso  in  F  major  (2-4 
time),  is  in  the  simplest  romanza  form.  Its  first  period  consists  of  a  series 
of  coy,  graceful  questions  and  answers  between  solo  instrument  and  orches- 
tra ;  the  second,  or  intermediate  period,  of  more  passionate  cautabile 
phrases  in  the  'celli,  violins,  and  other  orchestral  instruments,  accompanied 
in  arpeggj  by  the  pianoforte  and  interspersed  with  reminiscences  of  the 
first  period.  The  first  period  is  then  virtually  repeated,  closing  with  some 
transitional  hints  at  the  first  theme  of  the  first  movement  —  in  the  shape  in 
which  it  appeared  in  the  coda — leading  immediately  over  to  the  finale. 

The  third  movement,  Allegro  vivace  in  A  major  (3-4  time),  is,  like  the 
first,  in  the  sonata  form.  After  a  few  preluding  measures  on  the  first  theme 
between  pianoforte  and  orchestra,  the  solo  instrument  gives  out  the  brill- 
iant, waltz-like  theme,  following  it  with  a  more  florid  subsidiary  of  passage- 
work.  A  modulation  to  the  dominant  E  major  introduces  the  second 
theme,  given  out  at  first  by  the  orchestra,  then  taken  up  by  the  pianoforte 
and  continued  in  figural  variation.  This  theme  is  in  so  persistently  synco- 
pated a  rhythm,  and  the^syncopations   are   so  regular,  that,  to  the  ear,  it 
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seems  to  be  in  3-2  time  without  any  syncopations  at  all  *  It  is  followed 
by  a  second  subsidiary,  elaborately  worked  up  in  florid  passage-work  by 
the  pianoforte,  and  full  of  shiftings  between  the  plain  rhythm  of  the  first 
theme  and  the  syncopated  rhythm  of  the  second.  A  short  conclusion- 
theme,  introduced  by  a  return  of  the  initial  figure  of  the  first  theme  in  the 
orchestra,  brings  the  first  part  of  the  movement  to  a  close. 

The  free  fantasia,  beginning  with  a  short  orchestral  fugato  on  the  first 
theme,  consists  for  the  most  part  of  more  or  less  brilliant  passage-work  in 
pianoforte  and  orchestra  on  the  conclusion-theme  and  the  subsidiaries. 
The  third  part  begins  irregularly  in  the  subdominant,  D  major,  with  a 
return  of  the  first  theme  as  an  orchestral  //////;  but  this  irregular  beginning 
allows  of  the  part's  being  an  exact  repetition  of  the  first,  the  second  theme 
now  coming  in  the  tonic  A  major ;  f  and  it  is  in  fact  such  a  repetition, 
except  in  some  few  changes  of  instrumentation.  A  long  and  exceedingly 
brilliant  coda  begins  with  a  return  of  the  first  theme  in  the  tonic  A  major 

*So  deceptive  is  tlie  persistent  syncopation  in  this  tlieme,  and  so  strongly  does  it  tend  to  impress  a  3-2  — 
instead  of  a  3-4  —  time  upon  the  ear,  that  it  is  often  hard  to  recognize  any  connection  between  the  rhythm  of 
the  rnusic  and  the  conductor's  beat.  Indeed  many  a  young  and  inexperienced  orchestral  conductor  has  come 
to  grief  over  this  passage,  allowing  his  beat  to  follow  his  ear  instead  of  the  printed  music  in  the  score.  When 
BuTow  first  rehearsed  this  concerto  in  London  in  1873-74,  under  a  conducior  who  shall  be  nameless,  every- 
thing went  to  pieces  when  they  came  to  this  second  theme  in  the  finale :  the  conductor  completely    lost  his 

head,  and  could  not  beat  straight  until  Biilow,  in  a  rage,  called  out  to  him:   "  Mr.  C ,  Mr.  C ,  will  you 

please  try  to  imagine  that  you  are  beating  time  to  //  Bacio  by  Arditi?"  This  gave  the  hapless  conductor  the 
clew  to  the  right  beat,  and  all  went  well  from  that  moment. 

t  Remember  that  in  the  first  part  the  first  theme  came  in  the  tonic  A  major,  and  the  second  theme,  in 
the  dominant  E  major;  in  the  third  part,  the  first  theme  comes  in  the  subdominant  D  major,  and  the  second, 
in  the  tonic  A  major.     This  satisfies  the  proportion 

Tonic  :  Dominant  =  Subdominant :  Tonic 
and  there  is  no  need  of  any  modulating  extension  or  contraction  of  the  first  theme  or  its  subsidiary  in  the 
third  part,  so  as  to  get  the  second  theme  in  the  tonic. 
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as  an  orchestral  tiitti ;  after  which  the  pianoforte  works  up  new  versions 
of  the  subsidiaries  and  of  the  conclusion-theme  in  climax  after  climax,  with 
truly  Schumannesque  persistency. 

It  has  often  been  commented  on  that,  in  spite  of  the  enormous  brilliancy 
of  most  of  this  concerto,  the  pianoforte  part  is  written  almost  throughout 
in  the  medium  of  the  instrument,  thus  gaining  little  strength  from  the 
heavy  lower  register  and  little  brilliancy  from  the  upper  register  thereof. 
This  keeping  the  pianoforte  part  so  nearly  constantly  in  the  modest 
medium  register  of  the  instrument  tends  so  to  throw  it  into  the  shade  that 
Liszt  once  said  jokingly  of  the  concerto  :  "So  now  we  have  a  concert  sans 
piano,  too!  "  —  in  allusion  to  Schumann's  F  minor  sonata,  opus  14,  which 
was  originally  published  as  Concert  sans  Orchestre.  The  orchestral  part 
of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  i  pair  of  kettle-drums,  and  the  usual  strings.  The 
score  is  dedicated  to  Ferdinand  Hiller, 
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Aglovale. 

Three  Handmaids  of  the  Queen. 

ACT   I. 

On  the  Top  of  a  Hill,  overlooking  the  Castle. 
Enter  Ygraine,  holdmg  Tintagiles  by  the  hand. 

■Your   first   night    will  be  bad,   Tintagiles.     The  sea   howls 
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around  us  already;  and  the  trees  complain.  'Tis  late.  The  moon  is 
about  to  set  behind  the  poplars  that  stifle  the  palace.  .  .  .  Here  we  are 
alone,  though  we  must  keep  on  our  guard  here.  It  seems  that  the  ap- 
proach of  the  least  happiness  is  watched  here.  One  day  I  said  to  myself 
at  the  very  bottom  of  my  soul ;  and  God  himself  could  hardly  hear  it ;  —  I 
said  to  myself  one  day  that  I  was  going  to  be  happy.  ...  No  more  than 
that  was  needed ;  for  our  old  father  died  some  time  after,  our  two  brothers 
disappeared  ;  and  not  a  human  being  can  tell  us  where  they  are.  Here  I 
am  all  alone,  with  my  sister  and  you,  my  little  Tintagiles  ;  and  I  have  no 
faith  in  the  future.  .  .  .  Come  here  ;  sit  upon  my  knees.  First  kiss  me ; 
and  put  your  little  arms  here,  right  round  my  neck  .  .  .  perhaps  they  will 
not  be  able  to  unloose  them.  .  .  .  Do  you  remember  the  time  when  'twas  I 
that  carried  you  in  the  evening,  when  the  hour  had  come  ;  and  you  were 
afraid  of  the  shadows  of  my  lamp  in  the  long  passages  without  windows  ? 
—  I  felt  my  soul  trembling  on  my  lips,  when  I  suddenly  saw  you  again 
this  morning.  ...  I  thought  you  so  far  away  and  so  well  sheltered.  .  .  . 
Who  sent  for  you  to  come  here  ? 

Tintagiles. —  I  do  not  know,  little  sister. 

Ygraifie. —  You  forget  what  was  said  ? 

Tintagiles. —  They  said  that  we  must  go. 

Ygraitie. —  But  why  did  you  have  to  go  ? 

Tintagiles. —  Because  the  queen  wished  it. 

Ygraine. —  They  did  not  tell  you  why  she  wished  it  ?  —  I  am  sure  they 
said  many  things.  ... 

Tintagiles. —  Little  sister,"!  heard  nothing. 

Ygraine. —  When  they  talked  amongst  themselves,  what  did  they  say  ? 
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TtfiiagUes. —  Little  sister,  they  spoke  very  low, 

Ygraine. —  All  the  time  ? 

Tintagiles. —  All  the  time,  sister  Ygraine;  except  when  they  looked  at 
me. 

Ygraifie. —  They  did  not  speak  of  the  queen  ? 

Tintagiles. —  They  said,  sister  Ygraine,  that  she  was  not  to  be  seen. 

Ygraifie. —  And  did  they  who  were  with  you  on  the  deck  of  the  ship  say 
nothing .? 

Tintagiles. —  They  were  busy  with  the  wind  and  the  sails,  sister  Ygraine. 

Ygraine. —  Ah  !  .  .  .  That  does  not  surprise  me,  my  child.  .  .  . 

Tintagiles. —  They  left  me  all  alone,  little  sister.  .  .   . 

Ygraine. —  Listen,  Tintagiles,  I  am  going  to  tell  you  what  I  know.  .  .   . 

Tintagiles. —  What  do  you  know,  sister  Ygraine  ? 

Ygraine. —  Not  much,  my  child.  .  .  .  My  sister  and  I  have  been  dragging 
on  our  life  here,  ever  since  we  were  born,  without  daring  to  understand 
anything  of  all  that  goes  on.  ...  I  have  been  very  long,  as  if  blind,  on  this 
island ;  and  everything  seemed  natural.  .  .  .  Such  a  silence  reigned  here 
that  a  ripe  fruit  falling  in  the  park  brought  faces  to  the  windows.  .  .  .  And 
no  one  seemed  to  have  suspicions  .  .  .  but  one  night  I  found  that  there 
must  be  something  else.  ...  I  wanted  to  fly,  and  could  not.  .  .  .  Have  you 
understood  what  I  have  said  ? 

Tintagiles. —  Yes,  yes,  little  sister,  I  understand  anything  you  please.  .  .  . 

Ygraine. —  Come,  let  us  talk  no  more  about  what  we  do  not  know.  .  .  . 
You  see  there,  behind  the  dead  trees  that  poison  the  horizon,  you  see  the 
castle  at  the  bottom  of  the  valley  ? 

Tintagiles. —  That  black  thing,  sister  Ygraine  ? 

Ygraine. —  It  is  black,  yes.  ...  It  is  in  the  deepest  depths  of  an  amphi- 
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ANNUAL  OFFER. 

During  the  month  of  February  we  will  take  orders  for 

LADIES'  SUITS 

to  be  made  to  order,  cut  by  one  of  the  best  tailors  in  this 
country,  at  the  same  prices  as  the  ready-made  suits.  We  are 
now  prepared  to  show  Models  and  Sample  Cloths. 


New  Spring  Models  ia  Tailor-made  Suits  and  Costnmes 

IVOW    RBADV. 


Blue  Mixed  Cheviot  Suit,  lined  with  silk 
to  match,  coat  made  with  fancy  vest, 

$48,00 

Blue  Cheviot  Suit,  Eton  Coat,  made  with 
white  silk  vest,  trimmed  with  braid, 
skirt  made  with  flounce  and  drop 
skirt 55.00 

Brown  Canvas  Homespun,  trimmed  with 
fancy  braid,  coat  made  with  vest  and 
trimmed  with  velvet,  ....    58.00 

French  Blue  Cloth  Suit,  lined  with  silk 
to  matcli,  coat  trimmed  with  Persian 
silk,  65.00 

Brown  Cloth  Suit,  Eton  Coat,  made 
without  collar,  fronts  faced  with  black 
satin,  embroidered  with  gilt,    .        .    68.00 

Red  Mixed  Camel's-hair  Cheviot, 
trimmed  with  black  braid,  Bolero  coat, 
with  wide  satin  belt,   ....    75.00 

Black  Cloth  Suit,  lined  with  black  silk, 
■  fancy  coat,  trimmed  with  Persian  silk 
and  strapped  Bayadere,     .        .        .    78.00 

white 
.     87.00 

Black  Broadcloth  Suit,  fancy  coat  made 
with  corselet  of  black  satin  and  white 
chiffon  front 95. OO 

Pearl  Gray  Albatross  Costume,  lined 
with  gray  silk,  made  Princess  style  and 
handsomely  trimmed  with  bands  of 
Persian  silk,  cerise  velvet  stock,   .     110.00 

Light  Blue  Cloth  Suit,  lined  with  silk 
to  match ;  collar,  vest,  and  bodice  of 
fawn-colored  cloth,  .        .       .       .     125. OO 

Mode  Color  Cloth  Costume,  trimmed 
with  lace  and  taft'eta  silk,  fancy  bodice 
trimmed  with  lace,  chifton,  and  vel- 
vet,  150.00 


Blue    Cloth  Suit,  trimmed  with 
braid  and  white  panne  velvet, 


White  Crepe  de  Chine  Costume,  lined 
with  white  silk,  handsomely  trimmed 
with  white  lace  and  white  taffeta 
silk,      .       .        .       .        .       .  $115.00 

Black  and  White  Silk  Costume,  lined 
witli  white  silk,  bodice  made  with  front 
of  black  net  over  white  chiffon,       .    85.00 


Full  line  New  Flannel  Shirt  Waists 
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New  Cotton  Shirt  Waists. 
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Linen  Shirt  Waists,  New  White  Cambric 
Shirt  Waists,  New  White  Lawn  Shirt 
Waists,  New  White  Embroidered  Lawn 
Shirt  Waists,  New  Mercerized  Cotton  Shirt 
Waists,  New  Brown  Linen  Batiste  Shirt 
Waists. 

SILK  WAISTS. 

New  India  Silk  Shirt  Waists,  in  black 
and  white. 

Full  line  New  Separate  Skirts  now  open 
in  both  cloth  and  silk,  from  $10.00  to 
$75.00. 

New  Ulsters  and  Raglans,  in  the  latest 
styles. 

Full  line  Organdie  Muslin  Dresses,  in 
white  and  colors. 
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theatre  of  darkness.  .  .  .  People  have  to  live  there.  .  .  ,  They  might  have 
built  it  on -the  top  of  the  high  mountains  that  surround  it.  .  ,  .  The  moun- 
tains are  blue  in  the  daytime.  .  .  .  One  could  have  breathed.  You  could 
have  seen  the  sea  and  the  fields  beyond  the  rocks.  .  .  .  But  they  preferred 
putting  it  at  the  bottom  of  the  valley ;  and  even  the  air  does  not  come 
down  so  low.  ...  It  is  going  to  rack  and  ruin,  and  no  one  cares.  .  .  .  The 
walls  are  cracking,  and  it  looks  as  if  it  were  dissolving  in  the  darkness.  .  .  . 
There  is  only  one  tower  which  Time  has  not  attacked.  ...  It  is  very  large  ; 
and  the  house  is  never  out  of  its  shadow.  .  .  . 

TiJitagiles. —  There  is  something  lighting  up  there,  sister  Ygraine.  .  .  . 
Look,  do  you  see  the  big  red  windows  ?  .  .  . 

Ygraine.—  They  are  those  of  the  tower,  Tintagiles ;  they  are  the  only 
ones  in  which  you  will  see  a  light,  and  there  is  where  the  queen's  throne  is. 

Jintagiles.—  I  shall  not  see  the  queen,  shall  I  ? 

Ygraifie. —  No  one  can  see  her.  .  .  . 

Tintagiles. —  Why  can  one  not  see  her? 

Ygraine. —  Come  nearer,  Tintagiles.  .  .  .  Not  a  bird  nor  a  blade  of 
grass  mus-  hear  us.  .  .  . 

Tintagiles. —  There  is  no  grass,  little  sister.  .  .  .  {A  silence)  —  What  does 
the  queen  do .'' 

Ygraine. —  No  one  knows,  my  child.  She  does  not  show  herself.  .  .  . 
She  lives  there,  all  alone  in  her  tower;  and  the  women  who  wait  upon  her 
do  not  come  out  in  the  daytime.  .  .  .  She  is  very  old ;  she  is  our  mother's 
mother  and  wants  to  reign  alone.  .  .  .  She  is  suspicious  and  jealous,  and 
they  say  she  is  mad.  .  .  .  She  is  afraid  that  someone  will  rise  up  in  her 
place ;  and  it  is  doubtless  because  of  this  fear  that  she  had  you  brought 
here.  .  .  .  Her  orders  are  carried  out  without  anyone's  knowing 
how.  .  .  .  She  never  comes  downstairs ;  and  all  the  doors  of  the  tower 
are  shut,  night  and  day.  ...  I  have  never  seen  her  ;  but  others  have,  I 
am  told,  long  ago,  when  she  was  young.  ... 

Tintagiles. —  Is  she  very  ugly,  sister  Ygraine  ? 

^  graine. —  They  say  she  is  not  handsome  and  is  growing  very  large.  .  .  . 
But  they  who  have  seen  her  do  not  dare  to  speak  about  it.  .  .  .  But  who 
knows  whether  they  have  seen  her  or  not  ?  .  .  .  She  has  a  power  that  is 
not  understood ;  and  we  live  here  with  a  great  merciless  weight  upon  our 
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souls.  .  .  .  You  must  not  be  too  much  afraid,  nor  have  bad  dreams ;  we 
will  watch  over  you,  my  little  Tintagiles^  and  no  harm  can  come  to  you ; 
but  do  not  go  far  from  me,  nor  from  your  sister  Bellangere  nor  our  old 
master  Aglovale.  ... 

Tintagilcs. —  Not  from  Aglovale  either,  sister  Ygraine  ? 

Ygraine. —  Not  from  Aglovale  either.  .  .  .  He  loves  us.  .  ,  . 

Tintagiles. —  He  is  so  old,  little  sister  ! 

Ygraine. —  He  is  old,  but  very  wise.  .  .  .  He  is  the  only  friend  left  us : 
and  he  knows  many  things.  .  .  .  'Tis  strange  she  has  sertt  for  you  to 
come  here  without  teUing  anyone.  ...  I  do  not  know  what  is  in  my 
heart.  ...  I  was  sad  and  happy  to  know  that  you  were  so  far  away, 
across  the  sea.  .  .  .  And  now  ...  I  was  surprised.  ...  I  came  out 
this  morning  to  see  if  the  sun  were  rising  over  the  hills ;  and  it  was  you  I 
saw  on  the  threshold.  ...  I  knew  you  at  once.  ... 

Tintagiles. —  No,  no,  little  sister ;  'twas  I  that  laughed  first.  .  .  . 

Ygraine. —  I  could  not  laugh  at  first.  .  .  .  You  will  understand.  .  .  . 
It  is  time,  Tintagiles,  and  the  wind  grows  black  over  the  sea.  .  .  .  Kiss  me, 
harder,  harder,  harder  still,  before  you  rise.  .  .  .  You  do  not  know  that  we 
love.  .  .  .  Give  me  your  little  hand.  ...  I  will  hold  it  fast ;  and  we  will  go 
back  to  the  sick  castle.  .  .  .  {Exeunt.) 


The  play,  though  short,  is  too  long  to  be  given  entire  here.  The  scene 
of  the  second  act  is  laid  in  "  A  Room  in  the  Castle  "  ;  it  is  night.  Aglovale 
and  Ygraine  are  discovered  as  the  curtain  rises ;  to  them  enter  Bellangere. 
Tintagiles  is  asleep  in  an  inner  room.  Bellangere  reports  with  terror  that 
she  has  ventured  into  a  dark -passage  and  overheard  dim  voices  speaking 
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of  a  newly  arrived  child,  and  laughing.  Ygraine  suspects  that  it  may  hav-e 
been  some  of  the  queen's  handmaids,  and  that  Tintagiles  is  in  danger. 
The  two  sisters  and  Aglovale,  their  old  tutor,  determine  to  await  develop- 
ments. 

The  scene  of  Act  III.  is  laid  in  the  same  room.  The  sisters  and  Aglovale 
are  still  waiting ;  they  bring  in  the  sleeping  Tintagiles,  that  he  may  be 
nearer  them.     Noises  are  heard  outside.     The  act  ends  as  follows. 

Aglovale. —  They  are  shaking  the  door  .  .  .  listen  .  .  .  softly  .  .  .  they  are 
whispering  .  .  .  {A  key  is  heard  grating  in  the  lock.) 

Ygraine. —  They  have  the  key  !  .  .  . 

Aglovale. —  Yes  .  .  .  yes  ...  I  was  sure  of  it.  .  .  .  Wait.  .  -.  .  {He  stations 
himself  with  raised  sword  on  the  top  step. —  To  the  two  sisters  .•)  —  Come  !  .  .  . 
come,  too  !  .  .  . 

{A  silence.  The  door  opens  a  little.  Aglovale,  frantic,  holds  his  sivord 
across  the  opening,  insert itig  the  point  between  the  beams  of  the  Jambs.  The 
sword  is  shattered  ivith  a  clang  under  the  ominous  (funebre)  pressure  of  the 
door,  and  the  fragtnents  roll  ringing  doivn  the  steps.  Ygraine  starts  up,  bear- 
ing the  szvooning  Tintagiles  in  her  arms ;  and  she,  Bellangerc,  and  Aglovale 
try  with  strenuous  and  vain  efforts  to  push  to  the  door  which  keeps  on  opening, 
though  no  one  is  seen  nor  heard.  Only  a  cold  and  calm  light  shines  into  the 
roofn.  At  this  jnoment  Tintagiles,  suddenly  growing  rigid,  comes  to  himself 
utte^rs  a  long  cry  of  deliverance,  a?td  kisses  his  sister :  zvhile  at  the  very  instant 
of  this  cry,  the  door  stops  resisting  and  suddenly  closes  under  their  pressure, 
which  they  have  not  had  time  to  discontinuei) 

Ygraijie. —  Tintagiles!  .  .  .  {They  look  at  one  another  in  astonishment^ 

Aglovale  {listening  at  the  door). —  I  hear  nothing  more.  .   .   . 

Ygraine  {beside  herself  with  jo}'). —  Tintagiles  !  Tintagiles  !  .  .  .  See  ! 
See  !  .  .  .  He  is  saved !  .  .  .  See  his  eyes  .  .  .  you  can  see  the  blue.  .  .  . 
He  is  going  to  speak.  .  .  .  They  saw  that  we  were  watching.  .  .  .  They 
did  not  dare  !  .  .  .  Kiss  us  !  .  .  .  Kiss  us,  I  tell  you  !  .  .  .  All !  all !  .  .  .  To 
the  very  bottom  of  our  souls  !  .  .  .  {All  four,  their  eyes  filled  with  tears,  hold 
each  other  in  a  clifse  embrace?) 

The  scene  of  Act  IV.  is  laid  in  "  a  passage-way  outside  the  room  of  the 
preceding  act";  enter  three  of  the  queen's  handmaids.  They  whisper 
together,  consulting  how  they  shall  get  Tintagiles  out  of  the  room  without 
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waking  the  sisters  nor  Aglovale.  One  goes  in  alone,  but  comes  out  again, 
saying  tiiat  the  boy  and  his  sisters  have  their  limbs,  too  closely  intertwined 
in  their  sleep  for  her  to  separate  them.  Then  two  go  in  together,  but  the 
boy  has  locks  of  his  sisters'  golden  hair  in  his  teeth,  and  the  hair  must  be 
cut  before  he  can  be  taken  away.  Then  all  three  go  in,  and  at  length  come 
out  with  the  boy  Tintagiles  ;  locks  of  his  sisters'  hair  are  hanging  from  his 
niouth.  He  suddenly  awakes  and  gives  a  piercing  shriek  as  he  is  hurried 
along  the  passage-way.  Ygraine  rushes  out  after  him  with  a  lighted  lamp 
in  her  hand  ;  Bellangere  faints  on  the  threshold.) 

ACT  V. 

A  Huge  Iron  Door  beneath  very  Dark  Arches. 

Enter  Ygraine,  haggard,  dishevelled,  with  a  lamp  in  her  hand. 

Ygraine  {turning  round  distractedly). —  They  have  not  followed  me.  .  .  . 
Bellangere  !  .  .  .  Bellangere !  .  .  .  Aglovale  !  .  .  .  Where  are  they  ?  They 
said  they  loved  him,  and  have  left  me  alone !  .  .  .  Tintagiles  !  .  .  .  Tinta- 
giles !  .  .  .  Oh  !  'tis  true.  ...  I  have  come  up,  come  up  countless  steps 
between  high,  pitiless  walls,  and  my  heart  can  keep  life  in  me  no  longer.  .  .  . 
The  arches  seem  to  move.  .  .  .  (She  leans  against  the  pillars  of  an  arch.) 
I  shall  fall.  ...  Oh  !  oh  !  my  poor  life  !  I  feel  it.  .  .  .  'Tis  at  the  very  brim 
of  my  lips  and  tries  to  leave  me.  ...  I  do  not  know  what  I  have  done.  .  .  . 
I  have  seen  nothing;  I  have  heard  nothing.'.  .  .  All  is  silence  !  .  .  .  I  found 
all  these  golden  locks  along  the  steps  and  along  the  walls  ;  and  I  have  fol- 
lowed them.  I  have  picked  them  up.  .  .  .  Oh  !  oh  !  they  are  very  beautiful ! 
Little  Thumbling  ,  .  .  little  Thumbling.  ...  What  have  I  said  ?  I_  remem- 
ber. ...  I  do  not  Ijelieve  it  either  ...  we  can  sleep.  .  .  .  All  that  is  of  no 
account  and  is  not  possible.  ...  I  no  longer  know  what  I  think.  .  .  .  You 
are  waked  up,  and  then.  .  .  .  After  all,  let  me  see,  after  all,  I  must  think  it 
over.  .  .  .  You  say  this,  you  say  that ;  but  the  soul  pursues  a  far  other 
course.  You  do  not  know  all  that  you  are  unchaining.  I  have  come 
here  with  my  little  lamp.  ...  It  has  not  gone  out  in  spite  of  the  draught  in 
the  stair-way.  .  .  .  After  all,  what  must  I  think  of  it  ?  There  are  too  many 
things  that  are  unsettled.  .  .  .  Yet  there  are  some  who  must  know  them  : 
but  why  do  they  not  speak  ?     {Looking  around  her.)     I  had  never  seen  all 
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this.  .  .  .  You  cannot  go  up  so  high  ;  and  everything  is  forbidden.  ...  It  is 
cold.  ...  It  is  so  dark,  .too,  that  one  would  be  afraid  to  breathe.  .  .  .  They 
say  that  darkness  is  poisonous.  .  .  .  There  is  a  terrifying  door.  .  .  .  {S/ie  goes 
to  the  door  aiid  feels  of  it.)  Oh  !  'Tis  cold  !  .  .  .  'Tis  of  solid  iron  ;  all  solid, 
and  there  is  no  lock. . . .  Where  does  it  open  ?  I  see  no  hinges.  ...  I  think 
it  is  cemented  into  the  wall.  .  .  .  One  can  get  no  higher.  .  .  .  there  are  no 
more  steps.  .  .  .  {Giving  a  terrible  shriek?)  Ah !  .  .  .  More  golden  locks, 
caught  between  the  two  halves  of  the  door  !  ,  .  .  Tintagiles  !  Tintagiles  !  .  . . 
I  heard  the  door  fall  just  now !  .  .  .  I  remember  !  I  remember  !  .  .  .  I 
must !  .  .  .  {She  strikes  the  door  frantically  with  her  fsts,  and  kicks  it  with 
her  feet?)  Oh  the  monster  1  the  monster  !  .  .  .  So,  here  you  are  !  .  .  .  Listen  ! 
I  blaspheme  !     I  blaspheme  and  spit  upon  you  ! .  .  . 

{Soft  raps  are  heard  on  the  other  side  of  the  door ;  then  Tijitagiles^s  voice  is 
heard.,  very  faintly^  through  the  iro7i?) 

Tintagiles. —  Sister  Ygraine,  sister  Ygraine, 

Ygraine. —  Tintagiles !  .  .  .  What  ?  .  .  .  what  t  .  .  .  Tintagiles,  is  it 
you  ? .  .  . 

Tintagiles. —  Open  quick,  open  quick  !  .  .  .  She  is  here  !  .  .  . 

Ygraine. —  Oh  !  oh  !  .  .  .  Who  .''...  Tintagiles,  my  little  Tintagiles  .  .  . 
you  hear  me  ?  .  .  .  What  is  the  matter  ?  .  .  .  What  has  happened  ?  .  .  . 
Tintagiles !  .  .  .  They  have  not  hurt  you  ?  .  .  .  Where  are  you .-'...  are  you 
there  ?  .  .  . 

Tintagiles. —  Sister  Ygraine,  sister  Ygraine  !  .  .  .  I  shall  die  if  you  do  not 
open. .  .  . 

Ygraine. —  Wait,  I  am  trying,  wait.  ...  I  am  opening  it,  I  am  open- 
ing. ... 

Tintagiles. —  But  you  do  not  understand !  .  .  .  Sister  Ygraine  !  .  .  .  There 
is  no  time  !  .  .  .  She  could  not  hold  me.  ...  I  struck  her,  struck  her.  .  .  . 
I  ran.  .  .  .  Quick,  quick,  she  is  coming !  .  .  . 

Ygraine. —  I  am  coming,  I  am  coming  .  .  .  where  is  she  ? 

Tintagiles.—  I  can  see  nothing  .  .  .  but  I  can  hear  ...  oh  !  I  am  afraid, 
sister  Ygraine,  I  am  afraid  !  .  .  .  Quick,  quick  !  .  .  .  Open  quick  !  .  .  .  for 
the  love  of  the  good  God,  sister  Ygraine  !  .  .  . 

Ygraine  {feeling  anxiously  of  the  door). —  I  am  sure  to  find  it  .  .  .  wait 
a  little  ...  a  minute  ...  a  moment  .  .  . 
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.  .  perhaps  it  is  here  ? 
I  am  knocking.  .  .-. 

.  .  You  could  not  pass 


Tintagiks. —  I  cannot,  sister  Ygraine.  ...  I  feel  her  breath  behind 
me.  ...  . 

Ygraine. —  'Tis  nothing,  Tintagiles,  my  little  Tintagiles,  do  not  be 
afraid  .  .  .  only  I  cannot  see.  .  .  , 

Tintagiles. —  But  you  can ;  I  see  your  light  ...  it  is  light  where  you  are, 
sister  Ygraine,  .  .  .   Here  I  cannot  see.  .  .  . 

Ygraine. —  You  see  me,  Tintagiles?  Where  can  you  see  ?  There  is  no 
crack.  .  .  . 

Tintagiles. —  Yes,  yes,  there  is,  but  it  is  so  small !  .  .  . 

Ygraine. —  On  which  side  ?  here  ?  ,  .  .  say,  say 

Tintagiles. —  Here,  here.  .  .  .  You  cannot  hear  ? 

Ygraine. —  Here  ? 

Tintagiles. —  Higher  up.  .  .  .   But  it  is  so  small ! 
a  needle  through  it !  .  .  . 

Ygraine. —  Do  not  be  afraid,  I  am  here.  .  .  . 

Tintagiles. —  Oh  !  I  hear,  sister  Ygraine !  .  .  .  Pull !  Pull  !  You  must 
pull  !  She  is  coming !  .  .  .  if  you  could  open  a  little  ...  a  little  bit  .  .  .  for 
I  am  so  small !  .  .   . 

Ygraine. —  My  nails  are  gone,  Tintagiles.  ...  I  have  pulled,  I  have 
pushed,  I  have  knocked  !  .  .  .  I  have  knocked  !  .  .  .  {She  knocks  again  and 
tries  to  shake  the  immovable  door?)  Two  of  my  fingers  are  dead.  .  .  .  Do 
not  cry.  ...  It  is  iron.   .   .   . 

Tintagiles  (sobbing  desperately). —  You  have  found  nothing  to  open  it  with, 
sister  Ygraine  ?  .  .  .  nothing,  not"hing  at  all  .  .  .  and  I  could  get  through  .  .  . 
for  I  am  so  small,  so  very  small  .  .  .  you  know  it  well  enough.   .   .  . 

Ygraine. —  I  have  nothing  but  my  lamp,  Tintagiles.  .  .  .  There !  There  ! 
.  .  .  (.5"//!?  strikes  the  door  heainly  with  her  clay  lamp,  which  goes  ont  and 
breaks.)  Oh !  ...  All  is  dark  of  a  sudden  !  .  .  .  Tintagiles,  where  are  you  ? 
.  .  .  Oh  !  listen,  listen  !  .  .  .  You  cannot  open  from  the  inside  ?  .  .  . 

Tintagiles. —  No,  no;  there  is  nothing.  ...  I  can  feel  nothing  at  all.  .  .  . 
I  cannot  see  the  bright  little  crack  any  more.  .  .  . 

Ygraine. —  What  ails  you,  Tintagiles  ?  .  .  .  I  can  hardly  hear  you.  .  .  . 

Tintagiles. —  Little  sister,  sister  Ygraine.  ...  It  cannot  be  done  now.  .  .  . 

Ygraine. — What  is  the  matter,  Tintagiles  ?  .  .  .  where  are  you  going?  .  .  . 
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Tintagiles. —  She  is  here  !  .  .  .  My  courage  is  gone. —  Sister  Ygraine,  sis- 
ter Ygraine !  .  ,  .  I  feel  her !  .  .  . 

Ygraine. —  Whom  ?  .  .  .  Whom  ?  .  ,  . 

Tintagiles. —  I  do  not  know,  ...  I  cannot  see.  .  .  .  But  it  cannot  be  done 
now !  .  .  .  She  .  .  .  she  is  catching  me  by  the  throat.  .  .  .  She  has  put  her 
hand  upon  my  throat.  .  .  .  Oh  !  oh  !  sister  Ygraine,  come  here.  .  .  . 

Ygraine. —  Yes,  yes.  ... 

Tifitagiles. —  It  is  so  dark  !  .  .  . 

Ygraine. —  Struggle,  defend  yourself,  tear  her  !  .  .  .  Do  not  be  afraid.  .  .  . 
A  moment !  ...  I  am  here.  .  .  .  Tintagiles  ?  .  .  .  Tintagiles  !  answer  me !  .  .  . 
Help  !  .  .  .  where  are  you  ?  .  .  .  I  will  help  you  .  .  .  kiss  me  .  .  .  through 
the  door  .  .  .  here  .  .  .  here.  .  .  . 

Tintagiles  {very  feebly). — -  Here  .  .  .  here  .  .  .  sister  Ygraine.  .  .  . 

Ygraine. — 'Tis  here, 'tis  here  that  I  am  kissing;  you  hear  me  ?  again! 
again !  ,  .  . 

Tintagiles  (fnore  and  more  feebly). —  I  am  kissing,  too  .  .  .  here  .  .  .  sister 
Ygraine  !  .  .  .  sister  Ygraine  !  .  .  .  Oh  !  .  .  . 

{The  fall  of  a  little  body  is  heard  behind  the  iron  door.) 

Ygraine. — Tintagiles  !  .  .  .  Tintagiles  !  .  .  .  What  have  you  done?  ...  — 
Give  him  back  !  give  him  back  !  .  .  .  for  the  love  of  God,  give  him  back !  .  .  . 
I  hear  nothing  more.  .  .  . —  What  are  you  doing  with  him  ?  .  .  .  You  are  not 
hurting  him,  are  you  ?  .  .  .  He  is  but  a  poor  child  !  .  .  .  He  does  not  re- 
sist. .  .  .  See,  see.  ...  I  am  not  wicked.  ...  I  have  fallen  upon  both 
knees.  .  .  .  Give  him  back  to  us,  I  beseech  you !  .  .  .  'Tis  not  for  me  alone, 
you  know  that.  ...  I  will  do  all  that  is  asked  of  me.  ...  I  am  not  bad,  you 
see.  ...  I  have  lost  all  I  had.  .  .  .  You  must  punish  me  some  other  way.  .  .  . 
There  are  so  many  things  that  would  give  me  more  pain.  .  .  .  You  will 
see.  .  .  .  But  this  poor  child  has  done  nothing.  .  .  .  What  I  said  is  not 
true  .* .  .  but  I  did  not  know.  ...  I  know  well  that  you  are  very  good.  .  .  . 
You  must  pardon  me  at  last !  .  .  .  He  is  so  young,  he  is  so  pretty  and  so 
small !  .  .  .  You  see  that  it  is  impossible  !  .  .  .  He  throws  his  little  arms 
about  your  neck ;  he  puts  his  little  mouth  to  your  mouth  ;  and  God  himself 
can  no  longer  resist.  .  .  .  You  M'ill  open,  will  you  not  ?  .  .  .  I  ask  hardly 
anything.  ...  I  want  him  only  for  a  moment,  a  little,  short  moment  ...  I 
do  not  remember  .  .  .  you  understand.  ...   I  did  not  have  time.  .  .  .   He 
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can  pass  through  next  to  nothing.  .  .  .  'Tis  not  hard.  .  .  .  (A  long,  inexorable 
silence'?)  —  Monster !  .  .  .  Monster !  .  .  .  I  spit !  .  .  . 

{She  falls  and  keeps  on  sobbing  softly,  with  her  arms  stretched  out  upon  the 
door  ;  in  the  darkness. ') 

Finis. 


"  The  Death  of  Tintagiles,"  Symphonic  Poem  after  the  Drama  of 
Maurice  Maeterlinck     ....     Charles  Martin  Loeffler. 
(Born  at  Miihlhausen  i/R.  on  Jan.  30,  1816;  still  living  in  Boston,  Mass.) 
La  Mort  de  Tintagiles  was  written  originally  as  a  symphonic  poem  with 
two  important  obbligato  parts  for  violes  d'amour  ;  *   in  this  form  it  was 
brought  out  by  the  Symphony  Orchestra,  under  Mr.  Emil  Paur,  on  January 
8,  1898,  Mr.  Loeffler  and  Mr.«  Franz  Kneisel  playing  the  two  viole  d'amour 
parts.     It  was  repeated  on  March  19  of  the  same  year. 

*The  viole  d'amour  {viola  d'  amore)  belongs  to  the  now  almost  extinct  family  of  viols,  the  only  now 
current  surviving:  member  of  which  is  one  form  of  the  double-bass  ;  many,  if  not  most,  modern  double-basses 
are  still  built  outhe  viol  model,  though  some  follow  the  violin  pattern.  The  viols  were  the  precursors  of  our 
modem  violin  family.  The  viole  d'amour  is  strung  over  the  bridge  with  seven  strings,  of  which  the  lowest 
three  are  wound  with  silver  wire.  These  strings  are  tuned  as  follows  :  D,  F-sharp,  A,  d,  f-sharp,  a,  d ;  this 
makes  the  lowest  string  a  whole  tone  higher  than  the  lowest  of  the  ordinary  viola,  and  the  highest,  a  tone 
lower  than  the  E-string  of  the  violin.  In  unison  with  these  seven  strings,  there  are  seven  more,  of  wire, 
which  pass  under  the  finger-board  and  under  the  bridge  ;  these  do  not  come  within  reach  of  the  player's  bow 
or  fingers,  but  vibrate  sv'mpathetically  with  the  upper  set,  when  the  instrument  is  played.  This  peculiar  addi- 
tional vibration  gives  the  viole  d'amour  a  singularly  warm,  sensuous  tone.  The  latest  instance  of  its  use  in 
the  modern  orchestra,  before  this  symphonic  poem  of  Mr.  Loeffler's,  is  in  Meyerbeer's  Les  Huguenots  ;  it 
has  an  important  obbligato  accompanying  Raoul's  air,  "  Plus  blanclie  que  la  blanclu  lierinine ^''  in  the  first  act. 
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Since  then  the  composer  has  entirely  remodelled  the  score,  taking. out 
the  second  viole  d'amour  part,  and  reducing  the  remaining  one  to  such 
modest  proportions  that  the  composition  can  now  stand  as  a  purely 
orchestral  work.  It  has  also  been  almost  entirely  rescored.  The  present 
score  is  dated  September,  1900. 

In  its  present  shape,  La  Mart  de  lintagiles  presents  all  the  essential 
elements  of  the  sonata  form,  although  this  form  is  treated  with  great  poetic 
freedom.  Still  the  principles  of  exposition,  working-out,  and  recapitula- 
tion are  recognizably  exemplified.  From  a  poetico-dramatic  point  of  view, 
the  music  may  be  taken  as  depicting  a  struggle  between  two  opposing 
forces  —  say,  the  Queen  and  her  Handmaids,  on  the  one  hand,  and  Tinta- 
giles  and  Ygraine,  on  the  other;  but  it  does  not  seek  to  follow  out  the 
drama  scene  by  scene. 

This  symphonic  poem  is  scored  for  3  flutes  (of  which  the  third  is  inter- 
changeable with  piccolo),  1  oboe,  i  English-horn,  2  clarinets,  i  small  E-flat 
clarinet,  i  bass-clarinet,  2  bassoons,  4  horns,  2  trumpets,  2  cornets,  3  trom- 
bones, I  bass-tuba,  2  pairs  of  kettle-drums',  snare-drum,  bass-drum  and 
cymbals,  tam-tam,  harp,  i  viole  d'amour,  and  the  usual  strings.  The  score 
bears  no  dedication. 

Symphony  No.  3,  in  C  minor.  Opus  78.     .     .     Camille  Saint-Sakns. 

(Born  in  Paris  on  Oct.  9,  1835;  still  living  there.) 

This  symphony  was  first  given  by  the  Philharmonic  Society  in  London 
in  May,  1886. 

Although  marked  in  the  score  as  only  in  two  movements,  the  sym- 
phony is  really  in  four ;  only,  the  first  movement  merges  into  the  second, 
and  the  third  into  the  fourth.  The  only  wait  comes  between  the  second 
and  third  movements.  Taking  the  movements  as  in  the  score,  the  first 
opens  with  a  brief  introduction.  Adagio  in  C  minor  (6-8  time),  which  is 
only  a  few  measures  long.  The  main  body  of  the  movement.  Allegro 
moderato  in  C  minor  (6-8  time),  is  quite  free  in  fonn,  abiding  by  none  of 
the  traditional  landmarks  of  the  sonata  form.     It  consists  of  the  progres- 
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sive,  simultaneous,  or  alternate  development  of  two  principal  themes,  the 
first  of  which  (announced  immediately  by  the  strings)  often  plays  the  part 
of  counter-theme  to  the  other.  There  are  also  some  subsidiary  themes,  ^1 
of  which  are  derived  from  the  second  theme.  The  working-out  is  exceed- 
ingly elaborate. 

After  all  the  material  in  this  Allegro  has  been  thoroughly  worked  out, 
we  come  to  a  Poco  adagio  in  D-flat  major  (4-4  time),  which  is  devoted  to 
the  development  and  working-up  of  a  single  cant.ibile  theme,  between  the 
successive  appearances  of  which  some  subsidiary  phrases  are  made  sub- 
jects for  intermezzi. 

The  second  movement  begins.  Allegro  moderate  in  C  minor  (6-8  time), 
as  a  sort  of  scherzo  with  trio,  Presto  in  C  major  (6-8,  later  in  2-4  time). 
Otherwise  the  form  is  quite  free  ;  the  trio  makes  two  appearances.  Near 
the  end  of  the  final  repeat  of  the  scherzo  comes  a  fugal  exposition  of  a 
new  theme  ("  fugue  of  imitation," //<?;;(?  in  the  violins  and  violas).  Soon 
we  come  to  the  finale  of  the  symphony.  Maestoso  in  C  major  (6-4  time),  in 
which  this  theme,  and  one  other,  is  made  the  subject  of  very  elaborate 
fugal  treatment,  in  a  variety  of  rhythms  ;  as  diversions  in  this  extended 
fugato  appear  t\vo  subsidiary  themes  of  a  quieter  character.  It  is  notice- 
able that,  as  the  fugued  writing  progresses,  the  first  theme  (based  on  the 
first  four  notes  of  the  theme  of  the  finale  in  Mozart's  Jupiter  symphony)  is 
at  times  so  augmented  that  it  serves  as  a  choral,  or  cant  us  J77'nius,  brought 
in  contrapuntally  against  the  fugal  development  of  the  second  theme.  The 
main  body  of  this  finale  is  Allegro  in  C  major  (2-2  time). 

This  symphony  is  scored  for  3  flutes  (of  which  the  third  is  interchange- 
able with  piccolo),  2  oboes,  i  English-horn,  2  clarinets,  i  bass-clarinet, 
2  bassoons,  i  double-bassoon,  4  horns,  3  trumpets,  3  trombones,  i  bass- 
tuba,  a  set  of  3  kettle-drums,  triangle,  cymbals,  bass-driim,  pianoforte, 
organ,  and  the  usual  strings.  The  pianoforte  appears  only  in  the  second 
movement  (at  first  for  two  hands,  later  for  four  hands)  ;  the  organ  appears 
in  the  second  parts  of  both  movements.  Both  pianoforte  and  organ  are 
used  purely  as  orchestral  instruments.  The  score  is  dedicated  to  the 
Memory  of  Franz  Liszt. 
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Sixteenth  Rehearsal  and   Concert* 


FRIDAY  AFTERNOON,  MARCH   J,  at  230  o'clock. 

SATURDAY  EVENING,  MARCH  2,  at  8.00  o'clock. 


PROGRAMME. 


Weber       _____        Overture,  **  Ruler  of  the  Spirits  ** 

(First  time  at  these  concerts.)  * 


Whitingf    ~        -         -        -         -       Fantasy  for  Piano  and  Orchestra 


Cesar  Franck     -        -  Symphonic  Poem,  **  Le  Chasseur  Maudit '' 

(First  time.) 


Schumann  _         -        ^        _      Symphony  No.  3,  in  E-flat  major 


SOLOISTj: 

Mr.  ARTHUR    WHITING. 
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Mr.  Ralph  Emerson  Burnham 


HAS    THE    HONOR 
TO    PRESENT 


JOSEF  HOFMANN 
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Piano  Recitals. 

The  first  on  Wednesday  afternoon,  March  the  sixth, 
at  half  after  two. 

SYMPHONY    HALL. 


Boxes  and  seats  may  be  booked  at  the  Hall  on  and  after 
Tuesday,  February  19. 


Mr.  Hofmann  will  play  the  Steinway  Piano. 
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Mr.  GEORGE  EDMUND  DWIGHT 


ANNOUNCES 


A  Recital 

To  his  Friends  and  Patrons,  to  be  given  at  ASSOCIATION  HALL,  the    afternoon 
of  February  26,  1 90 1,  at  3.30  o'clock. 

He  will  be  assisted  by  Miss  GERTRUDE  MILLER  and  ALFRED  DEVOTO. 


Tickets  to  be  had  by  mail  or  on  personal  application  at  Mr.  Dwight's  Studio,  41  Pierce 

Building,  Boston. 
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Alice  Duff. 
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On  MARCH  20  Mr.  Louis  C.  Elson  will  give  his  graphic  talk  upon  "  Our  National  Music."      _ 
On  MARCH  27  Miss  Laura  Hawkins  will  play  extensive  illustrations  showing  the  "  Descriptive  and  btory 

telling  Power  of  Music."  .  .  v       1 

Sixteen  Scenes  from  Kate  Greenawav's  "  Under  the  Window,"  composed  for  voices  and  pianoforte.     Vocal 

parts  sung  by  Mrs.  Alice  Bates  Rice  and  Miss  Lucie  Tucker. 
Season  Tickets,  at  $3.00  each,  can  be  obtained  of  Miss  Orvis,  156  Forest  Hills  Street,  Jamaica  Plain. 

MISS  TERRY  takes  pleasure  in  announcing  a  course 
of  four  chamber  concerts  in  the  new  Chickering  Hall, 
Huntington  Avenue. 

Wednesday  Evening,  February  27. 

Mme.  SzuMOWSKA,  Piano.       Mr.  T.  Adamowski,  Violin.      Mr.  Josef 
Adamowski,  Violoncello. 

Wednesday  Evenings,  March  6. 

Mr.  Heinrich  Schuecker,  Harp.     Mr.  Wilhelm  Heinrich,  Tenor. 
The  Horn  Quartet  of  the  Boston  Symphony  Orchestra. 

Wednesday  Evening,  March  J  3. 

Miss  Olive  Mead,  Violin.    Mr.  George  Proctor,  Piano.    Mr.  John 
Sturgis  Codman,  Baritone. 

Wednesday  Evening",  April  10. 

Mr.  Ernst  Perabo,  Piano.    Mr.  Eliot  Hubbard,  Tenor.    Mr.  Alwin 
Schroeder,  Violoncello. 

Subscription  tickets  for  the  four  concerts,  $5.00. 

All  applications   for  tickets   should   be    addressed    to    Chamber  Concerts,   Box   Office, 

Symphony  Hall. 
Programmes  may  be  found  in  any  of  the  music  stores  of  the  city  after  February  20. 
Tickets  for  the  course  will  be  on  sale  on  and  after  Monday,  February  18. 
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MR.  JOHN  S.  SARGENT'S  very  striking  portrait  of  Miss 
Ada  Rehan  is  reproduced  exclusively  in  the  Copley  Prints. 
Other  portraits  of  Mr.  Sargent's,  which  are  reproduced  by  special 
permission,  include  those  of  Booth   and  Jeflerson. 

The  Copley  Prints  may  be  seen  at  the  art  stores  in  Boston 
and  in  the  leading  cities,  or  a  full  line  of  the  genuine  Copley  Prints 
may  be  inspected  at  the  offices  of  the  publishers. 


CURTIS   y   CAMERON,    17    Pierce   Building,   Boston 

From  a  Copley  Print,  copyright  1899,  by  Curtis  iv:  Cameron 


ASSOCIATION    HALL.       Corner  Boylston  and  Berkeley  Streets,  Boston 

.       Miss  GLADY5  PERKINS  FOGG,  Soprano 


.    .    ANNOUNCES    A   .    . 


.  .  SOINO    RECITAU  .  . 

Wednesday  Evening,  February  27,  8.15 

Miss  FOGG  will  be  assisted  by  Miss  EMMA  DAWDY,  Contralto ;  Mr.  WILHELM 
HEINRICH,Tenof  J  Dr.  LOUIS  KELTERBORN  at  the  Piano 

Tickets,  with  reserved  seats,  $1,00,  are  on  sale  at  the  hall 

TWENTIETH      SEASON    ^    J-    J900-f90I 


SANDERS  THEATRE,  CAMBRIDGE 


th^  Boston  Symphony  Orchestra 

70  PERFORMERS.  Mu  WILHELM  GERICKE,  Conductor 


THURSDAY  EVE/\I/\GS 

MARCH  J4  APRIL  U 

MAY  2 


Admission  tickets,  at  $i.oo  each,  on  sale  at  Sever's  University  Book- 
store and  at  the  door. 
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5TEINERT  HALL.  SATURDAY  AFTERNOON,  FEBRUARY  23,  at  3 

FAREWELL  PIANOFORTE  RECITAL 

Harold    Bauer 

PROQRAn. 

1.  Sonata,  Op.  loi,  in  A  major       .........  Beethoven 

2.  a.  Prelude  and  Fugue  in  B-flat  minor    .........  Bach 

b.  Moto  Perpetuo  ...........       Weber 

c.  Etude  in  F  minor         ...........  Liszt 

3.  Kreisleriana  ...........  Schumann 

4.  11    Etude  in  C  minor  1 

b.  Prelude  in  F-sIiarp  minor  >    .  .  .  .  .     Chopin 

c.  Scherzo  in  C-sharp  minor  ) 

Tickets,  $1.00  and  $1.50,  on  sale  at  the  ticket  office  of  Stcinert  Hall. 
The  Mason  &  Hamlin  Pianoforte. 


THIRD  DRAMATIC  REQTAI.  by 

J.  Marshall  Wilson 

Wednesday  Afternoon,  February  20,  at  three  o'clock,  in  Steinert  Hall* 


PART  I. 

"  Lady  Clara  Vere  de  Vere  "  Tennyson 

"  Die  Lorelei "        .         .         .  H.  Heine 

"  Der  Erlkonig "    .        .        .  .     Goethe 

"  Aristodemo."   Tragedia.    Vincenzo  Monti 

Atto  primo.     Scena  4.     Messene. 
Personaggi :    Aristodemo,  Gonippo. 

"  Othello  before  the  Senate"      Shakspeare 
"Sergeant's  Weddin'"  .         .        R.  Kipling 


PART  II. 

"  Clarence's  Dream."    Richard  III. 

Shakspeare 

Scene  :   Room  in  the  Tower. 
Dramatis  Person.t :  Duke  of  Clarence, 
Brakenbury. 

"  L'Aiglon."    Acte  V.,  Scene  5.    E.  Rostand 

La  plaine  de  Wagram. 
Personnages  :   Franz,  Due  de  Reichstadt, 
Flambeau. 


Der  Taucher  " 


Schiller 


"  Te  volvi  a  ver,"  un  poema  de  amor  y 
de  infatuacion. 

Henry  IV      Part  I.,  Act  2,  Scene  4, 

Shakspeare 

The  Boar's  Head  Tavern,  Eastcheap. 
Dramatis  Personse:  Prince  Henry,  Fal- 
staff,  Poins,  Gadshill,  Peto. 


All  seats  are  reserved.     Tickets,  one  dollar,  may  be  bought  at  the  ticket  office  of  Steinert 
Hall,  or  ordered  by  mail  or  telephone  (1330  Oxford). 


On  Friday  Evening  next,  February  22,  at  8. J  5  o'clock. 

Miss  BEATRICE    HERFORD 

Will  give  a  Recital  of  ORIGINAL  MONOLOGUES  in 
Steinert  Hall. 

Tickets  for  reserved  seats  are  now  on  sale  at  the  Hall, 
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STEINERT  HALL.      Monday    Afternoon,    March    4,  at  3  o'clock. 


Pianoforte  Recital^ 

CARLO  BUONAMICI. 

Tickets  may  be  obtained  at  the  Steinert   Hall    ticket  office  on  and  after 

February  i8. 

STEINWAY  PIANO  USED. 

STEINERT  HALL, 


THE    GREAT    MUSICAL    EVENTS    OF    THE    SEASON. 


Violin  Recitals. 

Tuesday  Afternoon,  February  26,  at  3. 

Saturday  Afternoon,  March  2,  at   3. 

Tuesday  Eveningf,  March  5,  at  8.15. 


Tickets  on  sale  at  Steinert  Hall  ticket  office. 


Mr.  Edwin  K I  ah  re 

Will  give  the  third  of  his  series  of 
PIANOFORTE    RECITALS    in    STEINERT    HALL 

On  Monday  Afternoon,  February  25,  at  3  o^cIock. 


Tickets  are  for  sale  at  the  hall.     (Tickets  which  were  issued  for  February  12    are 

good  for  February  25.) 
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ASSOCIATION   HALL. 

Monday  Evening,  March   11,  at  8. 


The  Kneisel  Quartet 


Franz  Kneisel,  ist  Violin. 
Karl  Ondricek,  2d  Violin. 


Louis  5vecenski,  Viola. 

Alwin  Schroeder,  Violoncello. 


PROGRAMME. 


MOZART 

SCHUMANN 

DVORAK 


Quartet  in  C  major 


Quartet  in  F  major,  No.  2 

Quintet  for  Piano,  two  Violins. 
Viola,  and  Violoncello 


ASSISTING  ARTIST: 
Mr.   LEOPOLD  QODOWSKI. 


Silk 
Underwear 

TO    ORDER. 

UNION    SUITS 

and 

EQUESTRIAN 

TICHTS. 

Our  garments  are  shaped 
in  the  knitting,  and  parts  can 
be  renewed  when  worn  out. 
Have  our  agent  call. 


w.  c. 

GREENLAW 

&  CO., 

54-  Temple  Place 
BOSTON. 
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Shirt  Waists 

AND 

Wash  Suits 

I'ROM 

Silk,  Madras, 

Piques, 

Linen,  and  Flannels. 

We  make  a  special  feature 
of  tucking  our  waists  to  give 
becoming  effects  and  add  to 
style. 

Over  five  hundred  styles  to 
select  from,  or  bring  your  own 
goods. 

First-class  work  at  short 
notice. 


BOSTON   SYflPHONY   HALL 


« 

Handel  and 

Haydn  Society 

EMIL    MOLLENHAUER,    Conductor 
H.  G.  TUCKER,  Organist 


THE  VERDI  REQUIEM, 

Sunday  Evening,  February    24, 

At  7.30  P.M. 

In  Honor  of  the  Great  Composer,  GIUSEPPE  VERDI,  who 
died  January  27,  J  90  J 


Soprano,         .....  Mrs,  Kileski-Bradbury 

Alto,       .         .         .         .         .         .  Mme.  Schumann-Heink 

Tenor,  ......  Mr.  H.  Evan  Williams 

Bass,      ......  Mr.  Gwilym  Miles 


67  Players  from  the  Boston  Symphony  Orchestra 
Chorus,  350  Grand  Organ 


Tickets,  ^2.00,  $1.50,  and  $1.00,  on  sale  at  Symphony  Hall  (telephone. 
Back  Bay  1492),  and  also  at  Wright  &  Ditson's,  344  Washington  Street. 

WILLIAM  F.   BRADBURY,  Secretary, 

369   Harvard  Street,  Cambridge 
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CHICKERINQ    HALL  Huntington  Avenue 


The  Adamowski  Quartet 

nr.  T.  ADAnOWSKI,  First  Violin 

rir.  ARNOLD  MOLDAUER,  Second  Violin 
nr.  HAX   ZACH,  Viola 

Jlr.  JOSEF  ADAMOWSKI,  Violoncello 


Second  Concert,  Tuesday  Evening,  riarch  12 


CHICKERINQ    HALL 
Saturday  Afternoon,  March  9,  at  2.30 


MR,   OSSIP 


GABRILOWITSCH 

Reserved  Seats,  $1.50  and  $1.         Admission,  75  cents. 


Sale  opens  at  Symphony  Hall,  Friday,  March  i. 

Mail  orders  accompanied  by  cheque,  addressed  L.  H.  Mudgett, 
Symphony  Hall,  received  at  any  time  before  or  after  the  opening  of  the 
sale,  will  be  filled  in  order  of  their  receipt,  and  seats  assigned  as  nearly  as 
possible  in  the  location  desired. 

The  Everett  Piano  used. 
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The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William  F.  Apthorp,  S  .^  ^  ^  ^ 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 

dollar.     Bound  copies  of   the    Programme    for  the  entire  season  can  be 

had  at  the  same  price  by  applying  before  the  last  concert.     Address  all 

communications  to 

F.  R.  COHEE,  Symphony  Hall,  Boston. 


MUSICAL  INSTRUCTION. 

Mr.  NORHAN  HcLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON   STREET,  Room  26. 


Mrs.  ROBERT  ANDERSON, 


VOCAL  INSTRUCTION. 

Specialties : 

u  ,.  1  m  t     A  Restoration  of  the  Voice,  Artistic  In- 

Hotel  Oxford,  terpretation  of  French  Songs 

Huntington  Avenue,  Boston.  *°^   Ballads. 

Exponent  of  Trabadelo,  Paris. 

VOCAL  INSTRUCTION  and 

-  -  -  SOPRANO  SOLOIST, 

183  Huntington  Avenue, 

)     Exponent  of  the  method  of  the  late  Charles  R. 
Adams. 
Steinert  Building, 
Room  20,  Wednesday  mornings. 


Miss  HARRIET  S.  WHITTIER 


1. 1..  * 


-H^ 


MARIE  V^'^E  CULTURE. 

DEfiCA  Garcia -Marches!  Method. 

'  STUDIO,  STEINERT  HALL,  BOSTON. 


Mrs.  ANNE  GILBRETH  CROSS,      ,,,,,,  .^^...^ 


PIERCE   BUILDING, 
OPLEY    SQU 

Teacher  of  the  Pianoforte.  boston. 

Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 

Contralto  First  Church  in  Boston.  165   Huntington  Avenue. 
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TeacherofViolln.TtieoryaBdGompositioii, 

Mr.    GUST  AY     STROBE  mghest  references  as  VioUn 

(Member  of  Boston  Symphony  Orchestra) .  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 

Concert  and  Oratorio. 
Miss  GERTRUDE   EDMANDS,  Vocal  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr.  A,  E.  PRESCOTT 


153  TREnONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


Signor  GIUSEPPE  ORSINI 


(From  Milan,  Italy). 


"  Sole  master  of  the  method  taught  and  bequeathed 
to  him  by  his  grandfather,"  the  celebrated  Italian 
singer  and  teacher,  Signor  Antonio  Superchi,  for  whom 
Verdi  composed  the  opera  "  Ernani." 

VOCAL  STUDIO,  37a  Boylston  Street. 


STEPHEN  TOWNSEND,. 


B/i»RITONE   SOLOIST  and 
VOCAL  TEACHER. 

Room  20,  Steinert  Hall. 

Tuesday,  Thursday,  and  Saturday  mornings. 

Monday,  Wednesday,  and  Friday  afternoons. 


Hiss  MARY  H.  HOW, 


One  of  the  first  and  most  successful  pupils  of 
the  late  CHARLES  R.  ADAflS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for  " 

Concert  and  Oratorio. 

130  ST.  BOTOLPH  STREET. 


Mi5s   ROSE  STEWART, 

Pupil  of  MARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING 


Mrs.  W.  L.  STOVALL, 

I'lANOFOJtTE  (Leschetizky  school), 
TUEOKY  and  HISTORY   of  MVSIC. 

Steinert  Building^,  Mondays  and  Thursdays 
from  2  to  3  for  appointments. 


Mrs.  Stovall  for  several  years  had  charge  of  the  ac- 

aileiuie  courses  in  musk-  ;it  Wellesley  College. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I   at  her  residence,  THE  OXFORD. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  M0LL.BNHAUER,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  lo  to  4. 
Telephone,  "  I'hllhps  BuUdhig." 

JHuticiana  for  all  ooMiaian*. 


Dramatic  Readers. 


J.  Marshall  WILSON, 


DRAMATIC    READER. 

For  terms,  dat  .s,  etc.,  address 

CEDAR   PANil,  ROXBURY, 

MASS. 
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Brston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTIETH  SEASON, 
J900-J90J. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


SIXTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  ^ 

FRIDAY  AFTERNOON,  MARCH  I, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  MARCH  2, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGEK 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OE 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Waiter 00ms ^  791  Tremont  Street 
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TWENTIETH  SEASON,  I900-I90t. 


Sixteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  I,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  2,  at  8  o'clock. 


PROGRAMME. 

Karl  Maria  von  Weber  -        Overture,  **  Ruler  of  Spirits/'  Op.  27 

(First  time  at  these  concerts.) 


Arthur  Whiting-  -        -        -     Fantasy  for  Pianoforte  and  Orchestra, 

in  B-flat  minor,  Op.  J  t 


Cesar  Franck        -  **  The  Accursed  Huntsman,"  Symphonic  Poem 

(First  time  at  these  concerts.) 


Robert  Schumann          -        -        Symphony  No.  3,  in  E-flat  major, 

''Rhenish,"Op.  97 

I.    Lebhaft  (E-flat  major)         _         _         _         _         -  3-4 

II.    Scherzo:  Sehr  massig  (C  major)         _         _         _  3-4 

III.  Nicht  schnell  (A-flat  major)        _         _         _         _  4-4 

IV.  Feierlich  (B-flat  minor)       -----  4-4 
V.    Lebhaft  (E-flat  major)         -         -         -         -         -  2  2 


SOLOIST : 
Mr,  ARTHUR    WHITING. 


The  Pianoforte  is  a  Steinway. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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LP.  HOLLANDER  &  CO. 


SUIT  DEPARTMENT,  Second  floor. 

We  have  opened  the  past  week  a  large  collection  of  advance  stj-les  in 

LADIES'    TAILOR     GOWNS 

and 

COSTUME  and  PEDESTRIAN   SKIRTS 

For    early  spring  wear,  many  of  which  are  copies  from  imported  models,  and 
others  from  designs  made  in  our  own  workrooms. 

,  .  .  ALSO  .  .  . 

NEW  SILK  AND  ALBATROSS  WAISTS. 


DOMESTIC    UNDERWEAR. 

Our  complete  assortment  of  original  designs  is  now  being  shown. 


Sole  American  Agents  of 


Le  Corset  de  Milo  and  Le  Corset  Parfait. 


Sl-CIairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY     MAIL 
OR  EXPRESS. 
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Overture  to  "The  Ruler  of  Spirits,"  Opus  27. 

Carl  Maria  von  Weber. 

(Born  at  Eutin  in  the  grand  duchy  of  Oldenburg  on  Dec.  i8,  1786; 
died  in  London  on  June  5,  1826.) 

This  overture,  in  its  original  form,  belonged  to  an  unfinished  opera, 
Rilbezahl,  composed  at  Breslau  in  1804-5.  Had  this  work  been  finished, 
it  would  have  been  the  earliest  opera  of  the  German  romantic  school  in 
history.     Weber  rewrote  the  overture  in  181 1,  giving  it  its  present  title. 

The  overture  begins,  without  introduction.  Presto  in  D  minor  (6-4  time). 
The  first  theme  opens  with  the  characteristic  Weberish  rush  in  the  strings 
and  is  but  briefly  developed.  A  more  melodious  subsidiary  follows  it  in 
the  flute,  leading  to  brilliant  passage-work  for  fuller  and  fuller  orchestra. 
The  caiitabile  second  theme  enters  in  the  oboe  in  the  relative  F  major^ 
over  an  arpeggio  accompaniment  in  the  strings.  The  conclusion-theme, 
also  in  F  major,  follows  in  the  strings,  leading  over  to  the  free  fantasia. 
The  rest  of  the  overture  consists  in  developments  of  the  material  already 
exposed ;  there  is  no  real  third  part.     The  close  is  in  D  major. 

This  overture  is  scored  for  i  piccolo-flute,  i  flute,  2  oboes,  2  clarinets,  2 


cA  Tonic  and  Nerve  Food 


Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom 
nia  or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body* 


Sold  by  Druggists  in  original  package  only. 
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V.  Ballard    &    Sons 

Announce  the  completion   of 
their    stock     and   styles    for 

SPRING  and  SUHHER,  1901. 

An  endless  variety  of  colors  in 

BROADCLOTHS, 
VENETIANS, 
CHEVIOTS, 

VICUNAS, 

SERGES, 

HOMESPUNS, 
TWEEDS,  and 
LINENS, 

For  Tailor  Gow^ns, 

Which  are  made  in  strict  tailor  styles  or  in  very 
fancy  and  dressy  effects,  as  shown  in  our  newest 
models. 


256   BOYLSTON  STREET,      J^      BOSTON,  MASS. 

This  will  be  a  Turquoise  year ! 

Mexican  Turquoise  Matrix! 

Belt  Clasps, 

Belt  and  Hat  Pins, 

from  Paris. 
Catchy,  odd  styles ! 

Also  flower  Hair  Ornaments  and  Monte  Carlo  Bags. 


A.  STOWELL  &  CO.  (Incorporated), 


24  WINTER  STREET. 
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bassoons,  4  horns,  3   trombones,  a  set  of  3   kettle-drums,  and  the   usual 
strings.     The  score  bears  no  dedication. 


Fantasy  for  Pianoforte  and  Orchestra,  Opus  n. 

Arthur  Whiting. 

(Born  in  Cambridge,  Mass.,  on  June  20,  1861  ;  still  living  in  New  York.) 
This  composition  is  in  three  connected  movements,  the  form  of  which 
is  free.  It  opens  with  an  introduction,  Moderate  maestoso  in  B-fiat  minor 
(4-4  time),  which  leads  to  an  Allegro  appassionato  in  the  same  key  and 
time.  A  short  unaccompanied  cadenza  for  the  solo  instrument  connects 
this  with  the  second  movement.  Pastorale,  in  F  major  (9-8  time).  A 
return  of  the  theme  of  the  first  movement,  and  a  transitional  Scherzando  in 
G-flat  major  (4-4  time),  lead  over  to  the  Finale :  Allegro  scherzaiido  in 
B-flat  major  (4-4  time). 

The  fantasy  is  scored  for  2  flutes  (one  of  which  is  interchangeable  with 
piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones, 
I  bass-tuba,  i  pair  of  kettle-drums,  triangle,  pianoforte  solo,  and  the  usual 
strings.     The  score  bears  no  dedication. 
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ENTR'ACTE. 
FORM   AGAIN,   AND    STILL   AGAIN. 

Recently  I  indulged  myself  in  some,  perhaps  rather  hap-hazard,  specu- 
lations on  the  value  of  the  elements  of  symmetry  and  equilibrium  in  musi- 
cal form.  Writing  ciirrenfe  ca/amo,  I  dropped  several  stitches,  so  to  speak, 
in  my  argument ;  let  me  take  them  up  now. 

In  speaking  of  the  sonata  form, —  that  is,  the  form  of  the  first  move- 
ments of  sonatas  and  symphonies, —  I  called  attention  to  the  symmetrical 
plan  of  the  form,  the  third  part,  or  recapitulation,  corresponding  (at  least, 
approximately)  to  the  first  part,  or  exposition,  the  two  thus  being  in  equi- 
librium, balanced,  as  it  were,  on  the  intervening  free  fantasia.  The  for- 
mula I  chose  was  :  A — B — A.  Later  I  went  on  to  inquire  whether  these 
elements  of  symmetry  and  equilibrium,  or  equipoise,  had  as  real  and  in- 
trinsic a  value  in  Music  as  they  evidently  have  in  Architecture,  coming  to 
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the  conclusion  at  last  that  they  had  not.  Today  I  wish  to  go  still  farther 
into  this  inquiry.  I  would  now  ask,  leaving  equilibrium,  or  equipoise,  out 
of  the  question  for  a  moment,  whether  the  single  element  of  symmetry  is 
even  possible  in  Music. 

Regarding  the  first  movement  of  a  symphony,  and  also  the  Rondo,  I 
find  that  my  formula  A — B — A  is,  in  one  way,  fallacious,  that  it  does  not 
truly  express  the  whole  case.  No  doubt  the  formula  itself  is  symmetrical ; 
but  is  the  musical  form  it  seeks  to  express  equally  so  ?  I  think  not.  Re- 
member that  the  parts  of  the  movement  here  designated  by  A  are  really 
tripartite  ;  if  we  analyze  this  A,  we  shall  find  that  what  it  really  stands  for 
could  more  exactly  be  expressed  by  A-c-d,  the  section  of  the  move- 
ment consisting  of  the  sequence  of  first  theme,  second  theme,  and  conclu- 
sion-theme. Now,  using  this  new  partial  formula,  and  retaining  B  as 
designating  the  free  fantasia,  or  middle  section,  our  whole  formula  would 
be  A-c-d — B — A-c-d.  Anyone  can  see  for  himself  that  this  formula  is 
not  symmetrical ;  to  be  really  symmetrical,  it  would  have  to  be  A-c-d — B 
— d-c-A.     That  is  to  say,  that,  to  be  really  symmetrical,  the  recapitula- 
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tion  would  have  to  begin  with  the  conclusion-theme,  then  take  up  the 
second  theme,  and  end  with  a  restatement  of  the  first  theme.  And  even 
this  would  not  bring  about  complete  and  perfect  symmetry ;  to  achieve 
this,  the  recapitulation  would  have  to  be  no  more  nor  less  than  the  whole 
exposition  taken,  note  for  note,  backwards ;  in  technical  lingo,  the  canoji 
cancrizans  of  the  exposition. 

Now,  this  is  by  no  means  a  musical  impossibility ;  the  canon  cancrizans 
(or  "  crab  canon  ")  was  once  in  honour  with  the  old  contrapuntists  ;  there 
is  even  an  example  of  it  in  the  last  movement  of  Beethoven's  great  sonata 
in  B-flat  major,  opus  io6,  at  one  point  in  which  the  whole  theme,  ten 
measures  long,  is  taken,  note  for  note,  backwards.  But  the  great  trouble 
with  the  canon  cancrizans  is  that  it  has  no  musical  value  ;  it  is  only  a  canon 
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for  the  eye,  not  for  the  ear,  because  the  ear  cannot  recognize  the  identity 
of  a  theme  when  it  is  played  backwards.* 

Now,  what  the  ear  cannot  recognize  has  no  musical  value  whatever ; 
and  it  follows  logically  that  that  perfect  symmetry  of  plan,  which  is  only  to 
be  obtained  through  a  canoti  cancrizans,  can  have  no  musical  value  either. 
To  be  sure,  this  may  be  called  pushing  the  argument  ad  absurdum ;  but  an 
argument  that  cannot  be  pushed  home  is  not  of  much  value. 

In  saying  that  the  elements  of  approximate  symmetry  and  of  equipoise 
have  no  intrinsic  musical  value,  I  would  not  be  understood  to  say  that 
cases  cannot  arise  where  they  have  a  dramatic  or  expressive  value.  And, 
if  they  have  this,  their  musical  value  must  come  of  itself;  but,  in  such 
cases,  their  value  is  not  intrinsic,  but  accidental.  A  very  curious  and  in- 
teresting case  in  point  is  to  be  found  in  Meyerbeer's  Robert  k  Diable,  in 
the  duet  between  Alice  and  Bertram  in  the  third  act. 

The  musical  form   of  this  duet,  like  that  of  most    opera    numbers    in 

*Tliis  is  true,  as  a  general  proposition.  Tlie  case  taken  from  Beethoven's  B-flat  sonata  seems  to  be  an 
exception  to  tlie  rule,  probably  the  only  one  in  existence;  tlie  rhythmic  divisions  of  the  theme  are  so  strongly 
marked,  they  impress  themselves  upon  the  ear  so  compellingly,  that,  when  the  retrogressive  version  comes, 
the  ear  can  still  recognize  them  —  if  with  some  difificulty.  But  in  all  other  instances  of  canon  cancrizans  I 
know  of,  the  ear  is  absolutely  helpless  to  recognize  the  identity  of  the  theme. 
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Meyerbeer's  time,  is  essentially  based  upon  the  sonata  principle,  upon  the 
formula  A — B — A;  a  principle  which,  as  Wagner  says,  has,  in  general, 
no  dramatic  value,  and,  as  I  say,  has  no  intrinsic  musical  value  either. 
But,  as  I  also  say,  it  can  acquire  a  musical  value  through  having  a 
dramatic  one  —  as  an  exceptional  case.  To  understand  how  it  acquires 
both  in  this  particular  duet  of  Meyerbeer's,  we  must  know  the  text  of  the 
scene,  also  the  situation.  Bertram,  Robert's  infernal  father,  finds  that  it 
is  written  in  the  Book  of  Fate  that  he  shall  lose  all  hold  upon  his  son,  if 
the  latter  does  not  consent  to  be  his  before  midnight ;  Bertram  has  dis- 
covered this  while  communing  with  spirits  of  the  nether  world  in  a  cavern 
in  a  lonely  forest.  Coming  forth  from  the  cavern,  he  proclaims  (in  op- 
eratic soliloquy)  :  "  The  decree  is  pronounced  !  fatal,  irrevocable  !  I  lose 
him  forever,  he  will  be  torn  from  my  arms,  if  he  does  not  give  himself  to 
me  this  very  day !  "     Then  he  suddenly  discovers  that  he  has  been  over- 
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heard  by  Alice,  Robert's  foster-sister,  of  whose  presence  in  the  forest  he 
was  previously  unaware.  Then  the  following  dialogue  (the  duet  in  ques- 
tion) ensues.     I  give  it  in  prose  translation. 


Bertram  (laughing)  —  But  Alice,  what  ails  thee  ? 

Alice  [in  a  smothered  voice)  —  Ah  1  Ah  1  great  God  ! 

Bertram  —  Come,  come  hither. 

Alice  — Ah!  I  shudder! 

Bertram  —  Come,  come  to  me. 

Alice  —  I  can  not. 

Bertram  — _But  what  hast  thou  heard  ? 

Alice  — Who?     I? 

Bertram  —  What  hast  thou  seen .' 

Alice  —  Nothing! 

Bertra  m  —  Nothing }     Nothing  ? 

Alice  —  Nothing,  nothing  !  —  Nothing! 
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Bertram  {aside,  witk  ferocious  Joy)  —  Triumph  that  I  love  1  thy  extreme  fright  will 
deliver  thee  into  my  hands,  in  spite  of  thyself  1 

Alice  {aside)  —  Ah!  I  reel,  alas,  I  tremble;  the  rebel  angel's  cruel  voice  chills  me 
with  teiTor. 

Bertram  {very  softly)  —  Come  near,  then  ;  and  these  sweet  charms  .  .  . 

Alice —  Avaunt !  get  thee  gone  ! 

Bertram  —  Yes,  thou  knowest  me,  thine  eye  has  penetrated  this  terrible  mystery, 
forbidden  to  mortals !  And,  if  thy  guilty  voice  should  dare  to  reveal  it,  thou  diest 
instantly. 

Alice  —  Heaven  is  with  me,  I  brave  thine  anger! 

Bertram  —  Thou  diest;  thou,  then  thy  lover  .  .  . 

Alice  {aside)  —  O  heaven  ! 

Bertram  —  then  thy  old  father,  as  well  as  all  who  are  thine.  Thou  hast  willed  it, 
dainty  Alice,  by  thy  virtue  thou  art  my  accomplice;  henceforth  thou  art  mine!  {a  long 
silence.) 

So  .  .  .  so,  thou  hast  seen  nothing? 

Alice  —  No,  nothing  ! 

Bertram  —  Heard  nothing } 

Alice  —  Nothing !  nothing !  {aside)  'Tis  Robert ! 

Bertram  —  Think  well  of  it,  his  fate  depends  upon  thee.  Here  comes  Robert ;  keep 
silent !     If  not,  'tis  death  1 
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Looking  at  this  text  carefully,  we  find  that  it  is  planned  on  the  very 
formula  we  have  been  speaking  about:  A — B — A.  It  ends  with  the  series 
of  questions  and  answers  with  which  it  began.  What  could  have  been 
more  natural  than  for  Meyerbeer  to  set  the  final  series  to  the  same  music 
as  the  first  ?  Here  we  accordingly  have  the  conventional  final  return  of 
the  theme  (the  recapitulation),  but  so  justified  by  text  and  situation  that  it 
loses  all  its  conventionality;  the  musical  form  springs  quite  naturally, 
even  inevitably,  from  the  text.  The  elements  of  formal  quasi-symmetry 
and  equipoise  here  acquire  an  adventitious  musical  value,  simply  because 
they  are  dramatically  justified.  But  an  example  Uke  this  should  not  be 
taken  as  a  proof  that  these  elements  have  an  intrinsic  musical  value  in 
themselves.  That  would  be  like  arguing  that  warming-pans  were  the  best 
things  in  the  world  to  ladle  molasses  with,  simply  because  a  ship-load  of 
them  were  once  successfully  used  for  that  purpose. 
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"The  Accursed  Huntsman,"  Symphonic  Poem     .     .     Cesar  Franck. 

(Born  at  Liege  on  Dec.  lo,  1822  ;  died  in  Paris  on  Nov.  9,  [890.) 
The    subject    of   this    symphonic    poem,   which   was   first  produced  by 
Pasdeloup  in  Paris  on  January  13,  1884,  is  taken  from  a  ballad  by  Burger. 
On  the  fiy-leaf  of  the  published  score  Franck  gives  the  following  prose 
extract :  — 

"  It  was  Sunday  morning ;  far  away  rang  out  the  joyous  sound  of  the 
bells  and  the  sacred  chaunts  of  the  crowd.  .  .  .  Sacrilege  !  The  grim 
count  of  the  Rhine  has  winded  his  horn. 

"  Halloo !  Halloo  !  The  chase  rushes  over  cornfields,  moors,  and 
meadows —  Stop,  count,  I  implore;  have  a  care  .  .  . —  No,  and  the 
riders  dash  onward  like  a  whirlwind. 

"  Suddenly  the  count  is  alone ;  his  horse  refuses  to  go  farther ;  he 
winds  his  horn,  and  the  horn  no  longer  sounds  ...  a  dismal,  implacable 
voice  curses  him :  Sacrilegious  man,  it  cries,  be  thou  eternally  run  down 
by  hell. 

"Then  flames  flash  all  around  him.  .  .  .  The  count,  mad   with   terror, 
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flees   faster  and   ever  faster,  pursued   by   a   pack  of  demons  ...  by  day 
across  abysses,  by  night  through  the  air." 

The  composition  begins  Andantino  quasi  allegretto  in  G  major  (3-4  time), 
but  afterwards  increases  in  speed.  The  form  is  entirely  free.  It  is 
scored  for  i  piccolo-flute,  2  flutes,  2  o'boes,  2  clarinets,  4  bassoons,  4 
horns,  2  trumpets,  2  cornets,  3  trombones,  i  bass-tuba,  a  set  of  3  kettle- 
drums, 2  bells,  cymbals,  triangle,  bass-drum,  and  the  usual  strings.  The 
score  bears  no  dedication. 

Symphony  N,o.  3,  in  E-flat  major,  "Rhenish,"  Opus  97. 

Robert  Schumann. 

(Bom  at  Zwickau  in  Saxony  on  June  8,  iSio ;  died  at  Endenich, 
nearBonn,  on  July  29,  1856.) 

This  symphony  was  written  between  Nov.  2  and  Dec.  9,  1850.  Schu- 
mann records  that  it  was  meant  to  convey  the  impressions  he  received  dur- 
ing a  visit  to  Cologne.  It  was  first  given  at  Diisseldorf  on  Feb.  6,  185 1. 
It  bears  no  dedication  on  the  title-page  of  the  score. 

The  form  of  the  first  movement  is  somewhat  irregular.     There  is,  to  be 
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sure,  a  regular  first  theme  —  one  of  those  syncopated  themes  of  which 
Schumann  possessed  the  secret  —  announced  at  once  by  the  full  orchestra 
in  E-flat  major ;  then  a  second  theme,  which  enters  first  in  the  wood-wind 
(in  G  minor,  modulating  to  B-flat  major) ;  and  later  on  a  short  chromatic 
ascending  passage,  which  plays  ihe  part  of  a  conclusion-theme,  inasmuch 
as  it  leads  to  a  cadence  in  B-flat  which  is  plainly  recognizable  as  the  end 
of  the  first  part  of  the  movement.  There  is  even  an  incisive  figure  in 
eighth-notes  near  the  close  of  the  first  theme,  which  may  stand  for  a  first 
subsidiary.  All  this  seems  regular  enough,  and  there  is  no  doubt  that  the 
movement  is  conceived  quite  in  harmony  with  the  spirit  of  the  sonata-form. 
But,  if  the  themes  themselves,  the  order  in  which  they  come,  and  the  keys 
in  which  they  stand,  are  closely  enough  in  accordance  with  symphonic 
precedent,  there  is  something  in  Schumann's  treatment  of  them,  in  the 
whole  character  of  this  first  part  of  the  movement,  which  smacks  strongly 
of  novelty  and  the  unconventional.  He  shows  here  that,  with  all  his  ap- 
preciation of  the  excellences  of  the  sonata-form,  and  his  willingness  to  fol- 
low out  its  general  scheme,  it  had  not  quite  become  a  second  nature  to 
him,  that  the  impulse  of  his  genius  was  not  always  quite  consonant  with 
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its  finer  purposes,  making  him  at  times  ill  at  ease  in  its  ^7/^7.r/-architecturaI 
structure,  and  impelling  him  ever  onward  in  the  direction  of  free  writing. 
He  is  so  possessed  with  his  puissant  first  theme  —  to  parts  of  which  his 
second  fits  on  so  nicely  that  it  seems  at  times  to  be  really  part  and  parcel 
of  it  —  that  he  cannot  let  it  go.  He  keeps  returning  to  it,  hammering 
away  at  it  in  a  way  that  almost  oversteps  the  bounds  of  melodic  develop- 
ment, and  is  very  nearly  of  the  nature  of  working-out.  The  interior  im- 
pulse is  so  strong  that  he  cannot  wait  for  his  free  fantasia.  He  repeats 
this  largely  developed  theme  all  over  again,  with  its  subsidiary,  before  he 
can  prevail  upon  himself  to  pass  on  to  his  second  theme.  No  sooner  has 
he  given  us  sixteen  measures  (the  smallest  regulation  pattern)  of  the  latter 
than  he  plunges  straight  back  again  into  his  first  theme,  leading  it  through 
new  developments.  He  then  merges  it  in  a  return  of  the  second  theme, 
but  it  is  not  long  before  he  storms  away  from  it  once  more,  taking  up  the 
first  again  before  he  can  make  up  his  mind  to  reach  the  conclusion,  which 
comes  in  almost  as  an  afterthought.  There  is  no  repeat  to  this  first  part  of 
the  movement. 

But,  if  he  has  devoted  an  unusually  large  part  of  the  first  part  of  the 
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movement  to  making  play  with  his  first  theme,  his  sense  for  formal  equi- 
librium prompts  him  to  give  up  the  whole  first  half  of  his  free  fantasia  to 
working  out  the  second  theme  and  the  first  subsidiary ;  and  it  is  not  until 
this  has  been  done  with  considerable  elaboration  that  he  returns  with 
redoubled  vigor  to  his  first.  The  manner  in  which  he  leads  up  to  the  third 
part  of  the  movement  is  one  of  the  grandest  strokes  in  all  his  orchestral 
writing:  he  first  brings  back  his  first  theme  in  the  bass,  in  A-flat  minor, 
then  passes  it  on  to  the  upper  voice,  in  B  major ;  then,  after  some  further 
working-out,  he  brings  it  back  once  more  in  F-sharp  major.  Then,f)y  a 
return  to  the  second  theme,  he  modulates  gradually  to  E-flat  minor,  when 
all  of  a  sudden  the  four  horns  (strengthened  later  on  by  the  bassoons,  clari- 
nets, and  'celli)  burst  forth  triumphantly  in  E-flat  major  with  the  first  theme 
in  augmentation,  following  up  this  outbreak  with  a  series  of  syncopations 
of  absolutely  Jovian  power,  answered  in  turn  by  the  trumpets.  The  whole 
orchestra  gathers  itself  together,  and  rushes  on  in  ascending  chromatic 
climax  to  precipitate  itself  in  double  fortissimo  upon  the  first  theme.  The 
third  part  has  begun  !     This  third  part,  albeij;  somewhat  curtailed,  bears 
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quite  regular  relations  to  the  first,   and  ends  with  a  short  but  strenuous 
coda. 

The  second  movement  is,  in  form  at  least,  a  regular  scherzo,  if  it  differs 
widely  from  most  scherzi  in  spirit.  Its  theme  is  a  modified  version  of  the 
so-called  "  Rheinweinlied."  This  theme,  of  a  rather  ponderous  joviality  — 
it  has  been  suggested  that  it  very  well  expresses  the  drinkers'  "  Uns  ist 
ganz  cannibalisch  wohl,  als  wie  fiinf  hundert  Sauen  !  "  (As  'twere  five 
hundred  hogs,  we  feel  so  cannibalic  jolly  !)  in  the  scene  in  Auerbach's 
Cellar  in  Goethe's  "  Faust" —  is  followed  by  a  nimbler  contrapuntal  counter- 
theme,  which  is  very  elaborately  worked  up.  The  trio  contains  a  passage 
for  horns  and  other  wind  instruments  of  eminently  Schumannesque  beauty, 
in  the  course  of  which,  however,  the  "  Rheinweinlied  "  comes  back,  rather 
in  rondo  fashion. 
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The  third  movement,  marked  ^''  nidit  schneW"  (not  fast),  is  the  real  slow 
movement  of  the  symphony.  It  is  a  charming  romanza  in  A-fiat  major,  in 
which  two  themes  are  worked  up  with  some  elaborateness.  A  curious  re- 
semblance between  the  opening  phrase  of  the  first  of  these  —  it  begins  the 
movement,  on  the  clarinets  and  bassoons  —  and  "  Tu  che  a  Dio  spiegasti 
r  ali,"  in  Donizetti's  "Lucia  di  Lammermoor  "  has  been  suggested;  but  it 
is  more  imaginary  than  real. 

In  the  fourth  movement  —  often  known  as  the  "Cathedral-scene" — 
three  trombones  are  added  to  the  orchestra.  Schumann  said  that  the 
movement  was  suggested  to  him  by  witnessing  a  solemn  ceremony  in  Co- 
logne Cathedral.  It  consists  of  the  contrapuntal  working-out  of  a  short 
figure,  rather  than  a  theme,  in  a  style  that  recalls  at  once  Bach  and  Pales- 
trina.  Contrasted  with  the  solemn  principal  figure  on  which  the  movement 
is  based  is  a  more  nervous  counter-figure,  which  grows  more  and  more 
prominent  as  the  music  progresses. 

The  form  of  th&  Jinale,  like  that  of  \hQ.  finale  in  the  second  symphony,  in 
C  major,  is  very  peculiar  :  all  the  themes  are  of  a  character  well  fitted  for 
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rondo  writing,  and  certain  traits  of  the  rondo-form  are  noticeable  at  dif- 
ferent stages  of  the  movement ;  but  the  music  presents,  for  the  most  part, 
a  free  development  of  a  large  amount  of  strikingly  similar  thematic  mate- 
rial. Toward  the  end  both  the  nervous  little  counter-figure  and  the  stately 
principal  figure  of  the  preceding  Cathedral-scene  make  their  appearance. 
This  finale  is  characterized  by  great  vivacity  of  style  and  an  essentially 
Schumannesque  energy.  But  it  shows  perhaps  more  convincingly  than  any 
of  his  oXh&x  finales  how  impossible  it  was  for  Schumann  to  make  himself 
really  at  home  in  the  rondo-form,  to  turn  its  characteristic  traits  to  the  best 
account,  and  at  the  same  time  write  easily  and  naturally.  Here  he,  to  be 
sure,  writes  spontaneously  and  naturally  as  possible";  but  only  a  few  sug- 
gestive traces  of  the  rondo-form  remain.  One  feels  all  the  while  that  the 
rondo  was  what  he  really  had  in  mind,  but  that  he  could  not  force  his  in- 
spiration to  flow  in  that  channel. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  valve-horns,  2  plain  horns,  2  trumpets,  i  pair  of  kettle-drums,  and  the 
usual  strings  ;  to  which  are  added  3  trombones  in  the  fourth  and  fifth 
movements.     The  score  bears  no  dedication. 
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of  household  use  and  clothing  of  all  kinds. 

LEW  AN  DO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.      Send  stamp  for  book  of  information. 

Established  yo  years.       Largest  in  America. 
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Seventeenth  Rehearsal  and   Concert* 


FRIDAY  AFTERNOON,  MARCH  8,  at  2.30  o'clock. 


SATURDAY  EVENING,  MARCH  9,  at  8.00  o'clock. 


PROGRAMME. 


Berlioz 


Overture,  **  Benvenuto  Cellini  ** 


D'AIbert 


Concerto  for  Violoncello 


Brahms 


Variations  on  a  Theme  by  Haydn 


Bruckner 


Symphony  No.  3,  in  D  minor 


SOLOIST: 

Mr.  ALWIN  SCHROEDER. 
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Mr.  Ralph  Emerson  Burnham 


HAS    THE    HONOR 
TO    PRESENT 


JOSEF  HOFMANN 


In  Two 

Piano  Recitals. 


The  first  on  Wednesday  afternoon,  March  the  sixth, 
at  half  after  two. 


SYMPHONY    HALL. 


Seats  now  on  sale  at  Symphony  Hall. 


Mr.  Hofmann  will  play  the  Steinway  Piano. 
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SYMPHONY     HALL 

MASSACHUSETTS  and  HUNTINGTON  AVENUES 

Wednesday    Evenings    cMARCH  thirteenth 
nineteen  hundred  and  one^  at  eight  o^clock 

CONCERT    by    the   Glee, 
Mandolin,  and  Banjo  Clubs  of 

Yale  and  Harvard 
Universities 


Orders  by  mail,  accompanied  by  cheque  made  payable  to 
F.  R  COMEE,  and  addressed  to  Symphony  Hall,  Boston, 
will  be  filled  in  the  order  of  their  reception,  and  seats  will  be 
assigned  as  near  the-  desired  location  as  possible.  ^  J'  ^  ^  ^ 


Tickets,  $1.50  and   $1.00,  now  on  sale  at  Symphony  Hall 

(GOT) 
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SECOND  PIANO  RECITAL 


OSSIP 

GABRILOWITSGH, 


Chickering  Hall, 


Saturday  Afternoon,  March  9, 


PROQRAnnE. 


At  2.30  o'clock. 


BEETHOVEN Sonata,  Op.  no,  A-flat  major 

IVIoderato  cantabile,  molto  espressivo  —  Allegro  molto  —  Adagio  ma  non  troppo 
(Arioso  dolente)  —  Fuga  (Allegro  ma  non  troppo).' 


BRAHMS 
CHOPIN    . 

RACHHANINOFF 
QABRILOWITSCH 
LIADOW 
5CHUBERT=TAUSIQ 


Variations  and  Fugue  on  a  theme  by  Handel,  Op.  24 

Prelude,  D-flat  major 

Etude,  C  major 
Ballade,  G  minor 

Serenade,  Op.  5 

.     Caprice-Burlesque 

Prelude,  G  major 

Marche  Militaire 


TICKETS,  ^i.oo  and  $1.50.    Admission  (balcony),  50  cents.    Seats  on  sale  at  Symphony 

Hall  Box  Office. 

EVERETT    PIANO    USED. 
SYMPHONY  HALL, 

Saturday  Morning,   March  9,   at  eleven  o'clock. 

FOR  THE  CHILDREN. 
ER.IVEST     SETOIV-THOI\i:i*SOIV 

WILL    GIVE    HIS    NEW    LECTURE, 

SCENES    IN    ANIMAL    LAND. 

New'pictures  and  old  favorites,  LOBO,  LITTLE  JONNY,  MOLLIE  COTTONTAIL, 

and  Springfield  FOX. 
All  floor  seats  50  cents,  all  balcony  seats  25  cents.     Now  ready  at  box  office. 
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Trcmont  y>.        Monday  Evening,  March  I  \ 

^  4  ^7v        Tuesday  Afternoon,  March  12,  at  3 

1  emple**  Tuesday  Evening,  March  12 

First  American  Tour. 

Leipsic 

Philharmonic 

Orchestra 

(75  PIECES) 

HANS  WINDERSTEIN,  Conductor. 

ASSISTING  SOLOIST: 
JOSEF  VON  SLIVINSKI,  the  Distinguished  Polish  Pianist. 


Manag-ement  of  Mts.  Norma  Knoepfel,  138  Fifth  Avenue,  New  York. 


Tickets,  50  cents  to  $2,  may  be  bought  now  at  the  ticket  office  of   Steinert 
Hall  or  at  Treniont  Temple. 

Mail  and  telephone  orders  should  be  sent  to  Steinert  Hall  (Oxford  1330). 
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STEINERT  HALL.  Thursday  Afternoon,  March  7,  1901,  at  three  p.m. 

Piano  Recital  by  HATTIE    5CHOLDER  (age  nine  years). 

Assisted  by  Hme.  FLORENCE  PIERRON-HARTflANN,  flezzo-soprano. 


PROGRAnriE. 


1.  a.  Prelude  and  Fugue.    Csharp  major 

Bach 
6.  Senate.    Op.  10,  No.  2       .       Beethoven 
Hattie  Scholder. 

2.  Songs,    a.  "  O  Maitre  de  Tout  (Izeyl) " 

Marshall 
b.  "L'Etoile  du  Matin"  Holmes 
Mme.  Pierron-Hartmann. 

3.  a.  Pastorale )  o,      ,      • 
b.  Caprice     j           ....    Scarlatti 


Steinway  Piano  used. 


c.  "  Vogel  als  Prophet "        .        Schumann 

d.  Spinning  Song  .  .    Mendelssohn 
Hattie  Scholder. 

Songs,  a.  "  O  Joy  of  Youth," 

Van  der  Stucker 
b.  Printemps  Nouveau       .       Vidal 
Mme.  Pierron-Hartmann. 
a.  Valse.    Op.  64,  No.  2         1 
6.  Nocturne.    Op.  9,  No.  2  J  .        .    Chopin 
c.  Etude.    Op.  10,  No.  12      ) 
Hattie  Scholder. 

Tickets,  $1.00  and  $1.50,  on  sale  at  the  hall. 


STEINERT  HALL.  Monday  Afternoon,  March  4,  at  3  o'clock 

Pianoforte  Recital  ^   CARLO  BUONAMICI 


PROQRAnnE. 


Senate.     Op.  8i     .        .        . 

Andante  espressivo  —  L' Absence 
Vivacissimamente  —  Le  Retour 
a.  Ballade.     Op.  47  ) 

6.  Nocturne.     Op.  27      I       • 


Beethoven 


Chopin 


c.  Two  Studies 

d.  Impromptu.     Op.  51 

e.  Polonaise.     Op.  53 
Feux  Follets    . 
Tendre  Aveu    . 
Chant  Polonaise 

Les  Vagues 


.     Chopin 

Liszt 

.     Schiitt 

Chopin-Liszt 

Moszkowski 


STEINWAY  PIANOFORTE  USED.  All  seats  reserved  at $1.00  and^i.so 

Tickets  are  now  ou  sale  at  the  ticket  office  of  Steinert  Hall  and  at  Herrick's. 


STEINERT  HALL.  Last  appearance  in  Boston 

FRITZ    K  RE  I S  LE  R  .^  Violin  Recital. 

Assisted  by  Mr.  J.  WALLACE  GOODRICH. 
PROQRAnnES, 


HARCH  2,  3  P.n. 

Concerto  No.  2,  E  major      ....         Bach 
With  Piano  and  Organ  Accompaniment. 
Edition  of  Gevaert,  Brussels. 
a.  Larghetto,  D  major  (from  the  Clarinet 

Quintet) Mozart 

3.  Garden-melody,  A  major  .        .        .        Schumann 
c.  Chanson  sans  Paroles,  F  major 

Tschaikowsky-Kreisler 
Non  piu  Mesta  ....  Paganini-Kreisler 
Polonaise,  D  major        ....     Wieniawski 


LAST    RECITAL     PROORAHME. 

HARCH  5,  8.15  P.n. 

Concerto  No.  2,  D  minor  (first  movement),  Bruch 
Concerto  No.  2,  F-sharp  minor  .  Vieuxtemps 
Rondo  Capriccioso     ....        Saint-Saens 

a.  Sarabande Bach-Sulzer 

i.  Slavic  Dance,  E  minor  .  .  .  Dvorak 
c.  Mazurka Zarzicki 


Tickets  on  sale  at  Steinert  Hall. 
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ASSOCIATION   HALL. 


Monday  Evening,  March  11,  at  8. 


The 

Kneisei 

Quartet 


Franz  Kneisei,  ist  Violin. 
Karl  Ondricek,  2d  Violin. 


Louis  Svecenski,  Viola. 

Alwin  Scliroeder,  Violoncello. 


MOZART 

SGHUMANN 

DVORAK 


PROGRAMME. 


Quartet  in  C  major 


Quartet  in  F  major,  No.  2 

Quintet  for  Piano,  two  Violins, 
Viola,  and  Violoncello 


ASSISTING  ARTIST: 
Mr.   LEOPOLD   QODOWSKL 
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ASSOCIATION    HALL 

WEDNESDAY  EVENING,    MARCH    13 

AT    8 


THE  LONGY  CLUB 


ANDRE    MAQUARRE,  Flute 
ALEXANDRE   SELMER,  Clarinet 
HUGO    LITKE,  Bassoon 


GEORGES  LONGY,  Oboe 
A.  HACKEBARTH,  Horn 
HEINRICH   GEBHARD,  Piano 


PROGRAH. 


Octet  for  flute,  oboe,  two  clarinets,  two  horns,  and  two 

bassoons        .....  Gouvy 


Sonata  for  clarinet  and  piano  . 


Brahms 


Serenade   No.    12,    for   two  oboes,  two  clarinets,  two 

horns,  and  two  bassoons    .  .  .  Mozart 


Assisting  Artists 

Messrs.  SAUTET,  METZGER,  HAIN,  and  P.  LITKE 


Reserved  seats,  $1.50  and  $1.00,  now  on  sale  at  Symphony  Hall. 


Silk 
Underwear 

TO    015DER. 

UNION    SUITS 

and 

EQUESTRIAN 

TIGHTS. 

Our  garments  are  shaped 
in  the  knitting,  and  parts  can 
be  renewed  when  worn  out. 
Have  our  agent  call. 


w.  c. 

GREENLAW 

&  CO., 

54  Temple  Place 
BOSTON. 
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Shirt  Waists 

AND 

Wash  Suits 

FROM 

Silk,  Madras, 

Piques, 

Linen,  and  Flannels. 

We  make  a  special  feature 
of  tucking  our  waists  to  give 
becoming  effects  and  add  to 
style. 

Over  five  hundred  styles  to 
select  from,  or  bring  your  own 
goods. 

First-class  work  at  short 
notice. 


MR.  HENSCHEL  has  the  honor   of  announcing 
the  first  performance  in  Boston  of  his  -Ji  *Ji  ^  ^ 

STABAT  MATER 

For  Soli,  Chorus,  and  Orchestra 

To  take  place   at   Symphony  Hall   on   Sunday  evening,  March   31, 
with  Mrs.  HENSCHEL   in  the   Soprano   part    ^    ^    ^    ^    ^    ,2^ 

Other  soloists  to  be  announced  shortly. 

Chorus:  THE  CECILIA   SOCIETY. 
ORCHESTRA  OF    SIXTY  PLAYERS. 

Leader:  Mr.  FRANZ  KNEISEL. 
Conductor:  Mr.  HENSCHEL. 

Applications  for  seats  ($J.50  and  $1,  according  to  location)  to  be  made 
to  L.  H.  MUDGETT,  Manager,  at  Symphony  Hall. 

TWENTIETH      SEASON    ^    J^    J900-J90J 


SANDERS  THEATRE,  CAMBRIDGE 


the  Boston  Spmpbony  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor 


THURSDAY  EVE/\I/NGS 

MARCH  14  APRIL  U 

MAY  2 


Admission  tickets,  at  $i.oo  each,  on  sale  at  Saver's  University  Book- 
store and  at  the  door. 
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The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William   F.  Apthorp,  ^  ^  ^  ^  ji 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to  F.  R.  COMEE,  Symphony  Hall,  Boston. 


MUSICAL  INSTRUCTION. 

Mr.  NORMAN  McLEOD, 


Instruction  in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON   STREET,  Room  26. 


Mrs.  ROBERT  ANDERSON, 


VOCAL  INSTRUCTION. 

Specialties : 

tr«*-.i  r\^t..^A  Restoration  of  the  Voice,  Artistic  In- 

Hotel  Oxford,  terpretation  of  French  Songs 

Huntington  Avenue,  Boston.  *"^   Ballads. 

Exponent  of  Trabadelo,  Paris. 

VOCAL  INSTRUCTION  and 

■■  =  -  SOPRANO  SOLOIST 

Mice    HiRRIRT  ^     WHITTIFR  1 83  Huntmgton  Avenue, 

lUlOD    Unili&iLlI    kJi     ULlIlilLiil,     Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 

Steinert  Building, 

Room  20,  Wednesday  mornings. 

MARIE  ^<^*^E  CULTURE, 

DECCA  Garcia- Marchesi  Method. 

'  STUDIO,  STEINERT  HALL,  BOSTON. 

Mrs.ANNE  GILBRETH  CROSS,      :^^^^^^~ 

Teacher  of  the  Pianoforte.  boston 

Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 

Contralto  First  Church  in  Boston.  165   Huntington  Avenue. 
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^^ 


TeacherofYiolin,TlieoryaBd  Composition, 

Mr.    GDSTAV     STRUBE  mghest  references  as  V^oim 

(Member  of  Boston  Symphony  Orchestra) .  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 

Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr.  A,  E.  PRESCOTT 


153  TREnONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


Signor  GIDSEPPE  ORSINI 


(From  Milan,  Italy). 


"  Sole  master  of  the  method  taught  and  bequeathed 
to  him  by  his  grandfather,"  the  celebrated  Italian 
singer  and  teacher,  Signor  Antonio  Superchi,  for  whom 
Verdi  composed  the  opera  "  Emani." 

VOCAL  STUDIO,  372  Boylston  Street. 


STEPHEN  TOWNSEND, 


Miss  MARY  H.  HOW, 


BARITONE    SOLOIST  and 
VOCAL  TEACHER. 

Room  20,  Steinert  Mall. 

Tuesday,  Thursday,  and  Saturday  mornings. 

Monday,  Wednesday,  and  Friday  afternoons. 


One  of  the  first  and  most  successful  pupils  of 
the  late  CHARLES  R.  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH  STREET. 


Miss  ROSE  STEWART, 


Pupil  of  MARCHESI. 


VOCAL    -    -     = 
INSTRUCTION. 

STEINERT   HALL   BUILDING. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I   at  her  residence,  THE  OXFORD. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollbnhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 

120  Tremont  St.,  Boston.     Office  Hours,  lo  to  4. 
Telephone,  "  I'hilhpa  HuildluK." 

JUttaielang  for  all  oeea»ion». 


Dramatic  Readers. 


J.  Marstiall  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  address 

CEDAR   PARK,  ROXBURY, 

MASS. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES, 

(Telephone,  1492  Back  Bay.) 

TWENTIETH  SEASON, 
J  900- J  90  J. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


SEVENTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  J» 


FRIDAY  AFTERNOON,  MARCH  8, 

AT  2.30  O'CLOCK. 

Sa  lURDAY  EVENING,  MARCH  9, 

AT  8.00  aCLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER 
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Established 

1823 


Established 

1823 


^Aoni^ 


PIANOFORTE     MAKERS 
RECIPIENTS    OE 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Wearer 00ms ^  791  Tremont  Street 


(678) 


TWENTIETH   SEASON,  1900-1901. 


Seventeenth  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  MARCH  8,  at  230  o'clock. 

SATURDAY  EVENING,  MARCH  9,  at  8  o'clock. 


PROGRAMME. 
Hector  Bef lioz  -        -       Overture  to  **  Benvenuto  Cellini/'  Op.  23 


Eugen  d' Albert  -  Concerto  for  Violoncello,  in  C  major,  Op.  20 

(First  time  in  Boston.) 

I.    Allegro  moderato  (C  major)       -         _         _         _  2-2 

Piu  moderato  (A-flat  major)       -         _         _         _  3-4 

Allegro  (C  major)       -___-_  4-4 

II.    Andante  con  moto  (A  major)     -         -         _         _  3-4 

III.    Allegro  vivace  (C  major)  -----  6-8 

Allegro  (C  major)       ------  4-4 

Piu  tranquillo  (C  major)     -----  2-2 

Johannes  Brahms     -  Variations  on  a  Theme  by  Haydn,  in  B-flat 

major.  Op.  56A 

Anton  Bruckner        _        _        _         _       Symphony  No.  3,  in  D  minor 

(First  time  in  Boston.) 

I.    Massig  bewegt  (D  minor)  -----  2-2 
II.    Adagio  (etwas  bewegt),  quasi  Andante  (E-flat 

major)    -         -         -         -         -         -         _.-  4.4 

III.  Scherzo :  Ziemlich  schnell  (D  minor)  -         -         -  3-4 
Trio :  (A  major)           _--___  3-4 

IV.  Finale:  Allegro  (D  minor)           _         -         _         -  2-2 


SOLOIST : 

Mr.  ALWIN  SCHROEDER. 


There  will  be  an  intermission  of  ten  minutes  before  ttie  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  stiall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GAL VIN,  City  Clerk. 
(679) 


LP.  HOLLANDER  &  CO. 


LADIES'  SUIT  DEPARTMENT,  Second  floor. 

In  addition  to  our  unusually  large  assortment  of  advance  styles  in 
FINE  TAILOR  GOWNS,  we  are  showing  some  splendid  values  in 

LADIES'  SUITS 

Of  Imported  Camers-hair  Cheviots, 

In  black  and  colors,  made  in  three  models,   entirely  over  silk,  and   with 
drop  skirts,  at  ^ 

$33.50. 


NEW  SILK  WAISTS. 


ALSO,    IN    CLOAK    DEPARTMENT, 

NEW   ULSTERS,  TOP  COATS,  and  BOLEROS. 


O  t.kj 


Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  VOU  HEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY     MAIL 
OR  EXPRESS. 


Overture  to  "  Benvenuto  Cellini,"  Opus  23  .     .     Hector  Berlioz. 

(Born  at  1ft  Cote-Saint-Andre,  Isere,  France,  on  Dec.  ii,  1S03 ; 
died  in  Paris  on  March  9,  1869.) 

Benvenuffl  Cellini,  opera  semiseria  in  three  acts,  the  text  by  Leon  de 
Wailly  and  Auguste  Barbier,  the  music  by  Hector  Berlioz,  was  brought 
out  at  the  Acade'mie  de  Musique  in  Paris  on  September  3,  1838.  It  was 
Berlioz's  first  opera.  It  made  a  resounding  fiasco,  although  Duprez  sang 
the  title  part — -not,  however,  without  considerable  complaining.  It  was 
given,  with  little  if  any  more  success,  under  the  composer's  direction  at 
Covent  Garden  in  London,  on  June  25,  1853.  It  was,  however,  much 
more  highly  spoken  of  by  advanced  critics  when  given  in  Weimar,  under 
Liszt's  direction.  In  the  list  of  his  works  drawn  up  by  himself,  Berlioz 
says:  "The  only  correct  copy  of  the  score"  (of  Benvenuto  Cellini)  "is  at 
the  Grand  Ducal  Opera  House  at  Weimar."  As  Beethoven  wrote  four 
overtures  to  his  opera  Leonore  {Fidelid),  so  did  Berlioz  write  two  to  this 
opera  of  Benvenuto  Cellini;  only  with  the  difference  that  the  second  — 
generally  known  as  the  Ouverture  du  Carnaval  Romain,  opus  9  —  was  in- 
tended to  be  played  as  an  introduction  to  the  second  act  of  the  opera. 

The  overture  to  Benvenuto  Cellini*  opens.  Allegro  deciso  con  impeto  in 

*  In  1875  Hans  von  Biilow  asked  me  one  day  if  I  knew  Berlioz's  overture  to  Benvenuto  Cellini.  I 
replied  that  I  did  not  in  the  least.  "  It  is  the  overture  to  Tannhduser  only  better  written  !  {P ouverture  de 
Tannhdustr,  inais  tnieux  icrite '.),■'  he  exclaimed  in  response.  And  ever  since  that  moment  —  especially 
since  I  have  known  the  overture  —  I  have  been  wondering  what  on  earth  he  could  have  meant  by  it ! 


cA  Tonic  and  Nerve  Food 


Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
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G  major  (2-2  time),  with  a  resounding  assertion  of  the  first  theme  by  the 
full  orchestra  —  one  of  those  impetuous  onslaughts  which  Berlioz  (and 
apparently  only  he,  to  good  purpose)  caught  from  Weber.  The  theme  is 
merely  stated,  perhaps  little  more  than  hinted  at ;  it  is  followed  by  a  mo- 
ment of  dead  silence.  Now  comes  a  Larghetto  in  G  major  (3-4  time),  in 
which,  after  some  brief  pizzicato  preluding  in  the  basses,  a  slow  cantilena 
is  sung  in  unison  and  octaves  by  the  flute,  oboe,  and  clarinet  over  an 
accompaniment  in  plain  chords,  struck  alternately  by  the  violins  and  violas 
pizzicati  and  by  the  four  horns  ;  then  the  melody  is  taken  up  and  fully 
developed  by  the  violins,  violas,  and  'celli  against  a  waving  arpeggio  ac- 
companiment in  the  wood-wind.  All  of  a  sudden  the  trombones  strike  in, 
softly  intoning  a  new  phrase  ;  it  has  hardly  been  stated,  when,  with  an 
unexpected  modulation  to  E-flat  major,  the  clarinet,  bass-clarinet,  bassoons, 
and  'celli  repeat  and  develop  it  against  an  accompaniment  in  plain  har- 
mony in  the  strings,  and  soft  running  figures  given  alternately  to  the  first 
violins  con  sordini,  and  the  flute  and  oboe  in  unison.  Soon  portions  of  the 
previous  cantilena  of  the  strings  return  and  are  worked  up  to  a  brief  climax 
by  fuller  and  fuller  orchestra.  Thus  the  slow  introduction  to  the  overture 
ends. 

The  main  body  of  the  composition  begins  with  a  return  to  the  initial 
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Allegro  deciso  con  impeto  in  2-2  time.  The  first  theme  is  outlined  by  the 
wood-wind,  over  syncopated  chords  in  the  strings  and  a  nervously  moving 
pizzicato  bass  ;  at  first  mezzo  forte,  then  crescefido  e  sempre  ph\  c?'escendo  with 
fuller  and  fuller  scoring,  the  violins  taking  the  theme,  until  they  and  the 
whole  mass  of  wood-wind  precipitate  themselves  headlong  in  riotous  y^r- 
tissimo  upon  the  first  subsidiary  —  sparkling  passage-work  in  swift  eighth- 
notes  against  an  accompaniment  in  a  strongly  marked  rhythm  in  the  rest 
of  the  orchestra.  This  development  is  quite  extended,  and  leads  — 
through  some  hints  in  the  strings  at  the  rhythm  of  the  first  theme  —  to  the 
exposition  of  the  second  theme,  a  flowing  cantabile  melody  in  D  major,  sung 
by  the  wood-wind  over  a  tremulous  accompaniment  in  the  middle  strings, 
the  first  violins  coming  in  ever  and  anon  with  hints  at  the  rhythm  of  the 
first  theme.  This  soulful  cantilena  is  forthwith  repeated  by  the  first  violins 
and  violas  in  octaves,*  the  second  violins  and  'celli  persisting  in  the  tremu- 

*This  writing  for  first  violins  and  violas  (instead  of  for  first  and  second  violins)  in  octaves  seems  to  have 
been  a  favorite  device  with  Berlioz.  There  is  much  to  be  said  in  its  favor,  little  as  it  has  been  done  (upon  the 
whole)  by  other  composers.  Mozart  knew  the  secret  well ;  but  comparatively  few  of  the  more  modern  mas- 
ters of  orchestration  have  had  recourse  to  it. 
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lous  accompaniment,  while  the  bassoons  and  double-basses  pizzicati  add  a 
running  staccato  bass.  But  even  in  this  development  of  the  catttabik  second 
theme  Berlioz  keeps  hinting,  and  more  and  more  unmistakably,  at  the  trip- 
let rhythm  of  the  first. 

Now  comes  the  working-out,  there  being  no  conclusion-theme.  It  is 
unusually  thorough  and  elaborate  for  Berlioz,  and  nearly  all  the  thematic 
material  of  the  overture  comes  in  for  its  share  of  it.  The  transition  to  the 
third  part  of  the  movement  is  effected  by  a  sudden  and  wholly  unexpected 
apparition  of  the  first  theme  in  the  wood- wind — in  A  minor,  of  all  keys 
in  the  world  !  —  after  which  the  full  orchestra  bursts  just  as  unexpectedly 
into  the  tonic  G  major  with  a  resounding  fortissimo  repetition  of  the  same. 

Here  we  have  arrived  at  the  beginning  of  the  third  part,  which  is  de- 
veloped at  first  with  a  regularity  not  common  with  Berlioz  —  he  being  in 
general  rather  averse  to  following  the  time-honored  formal  maxim  that 
"  the  third  part  should  be  like  the  first,  but  with  certain  changes  of  key." 
Yet,  if  the  opening  portions  of  this  third  part  seem  unwontedly  academic 
in  their  regularity,  the  composer  soon  enough  shows  that  he  is  himself  and 
nobody  else.  I  have  forgotten  to  say  that,  about  the  middle  of  the  free 
fantasia,  a  recitative-like  phrase  cropped  up  in  the  'celli ;  it  was  a  phrase 
in  no  wise  calculated  to  attract  particular  attention.  But  now,  all  of  a 
sudden,  in  the  midst  of  the  third  part  of  the  movement,  the  trombones  and 

IMPORTA/\T    /^JEW    PUBLICATIO/MS. 


C.  V.  Stanford's  Choral  Song,  ''THE    LAST    POST." 

Performed  with  great  success  at  State  Concert,  Buckingham  Palace. 

Liza  Lehmann's  New  Cycle  for  Solo  "Voices, 

"THE   DAISY   CHAIN." 

A  work  which  promises  to  be  as  popular  as  "  The  Persian  Garden," 
by  the  same  composer. 

Charles  Willeby's  Cycle  of  Song, 

"HAWTHORN   AND    LAVENDER." 

Frances  Korbay's  TWELVE   MAGYAR   SONGS. 


BOOSEY   &   COMPA/N Y,  9  East  1 7th  Street,  New  York  City. 


IGELOW 
NARD  8  CO. 


FINE  HALL 
CHIME 


Striking" 
V^ffestminster 
dttington 


«  MANTEL 
CLOCKS 


on 

.Tubes,  Bells 

and  Gongs 


5"WASHINGTON  STREET 


(68T) 


ophicleide  *  take  up  this  inconspicuous  phrase  and  bring  it  and  various 
inversions  thereof  into  great  dramatic  conspicuousness,  pitting  it  against  a 
series  of  developments  in  running  counterpoint  of  figures  taken  from  the 
first  subsidiary  by  the  strings.  This  dramatic  episode  leads  to  a  favorite 
device  of  Berlioz's  —  he  couldn't  help  it !  Against  long-sustained  chords 
in  the  wood-wind,  and  a  furious  rush  of  rapid  counterpoint  (on  figures 
taken  from  the  first  subsidiary)  in  the  violins,  violas,  and  first  'celli,  the 
united  brass  play  a  tonitruant  cajitus  firmus,  which  we  recognize  as  none 
other  than  the  3-4  ccuitikna  of  the  clarinets,  bassoons,  and  'celli  in  the  slow 
introduction  to  the  overture.f  This  conjunction  of  two  themes  leads 
immediately  to  the  coda,  in  which  all  Berlioz's  feverish  brilliancy  shows 
itself. 

*  The  ophicleide  is  now  an  obsolete  instrument  —  except,  perhaps,  in  some  provincial  towns  of  France 
and  Italy;  it  never  obtained  a  firm  footing  in  Germany.  Even  in  a  city  rich  in  orchestral  resources  like 
Berlin,  the  ophicleide  part  in  French  grand  opera  was  played  on  a  second-bass  trombone  in  the  early  forties. 
The  instrument  was  the  bass  of  the  now  well-nigh  extinct  family  of  keyed  bugles;  its  name  is  derived  from 
the  Greek  ophis,  a  snake,  and  kleis,  a  key.  It  has  since  been  replaced  by  the  far  nobler  bass-tuba  —  the  bass 
and  double-bass  of  the  more  modern  family  of  valve  bugles.  Berlioz  wrote  before  his  death  that  he  wished 
to  have  all  the  ophicleide  parts  in  his  scores  played  in  future  {dorenavant)  on  a  bass-tuba. 

t  Perhaps  it  was  this  passage  von  Billow  had  in  mind  when  he  compared  the  overture  to  that  to  Wagner's 
Tannhlii/ser.     But  even  here  the  resemblance  seems  slight,  at  best. 
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This  overture  is  scored  for  2  flutes  (of  which  the  second  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets  (of  which  the  second  is  interchange- 
able with  bass-clarinet),  4  bassoons,  4  horns,  2  trumpets,  2  cornets,  3 
trombones,  i  ophicleide,  3  kettle-drums  (played  by  three  players),  tri- 
angle, bass-drum,  cymbals,  and  the  usual  strings. 


Concerto  for  Violoncello,   in  C  major,   Opus  20. 

EuGEN  d' Albert. 

(Born  in  Glasgow  on  April  10,  1864;  still  living  in  Germany.) 
This  composition  is  in  three  connected  movements.  The  first,  Allegro 
moderato  in  C  major  (2-2  time),  opens  with  a  series  of  rising  and  falling 
arpeggj  in  the  solo  'cello,  against  which  the  oboe,  and  later  the  clarinet, 
expose  and  develop  a  cantabile  theme.  Then  the  arpeggj  pass  into  the 
orchestral  strings,  and  the  solo  'cello  sings  the  theme.  A  Piii  moderato  in 
A-flat  major  (3-4  time)  follows,  in  which  the  solo  instrument  and  the 
quartet  of  horns  make  play  with  a  subsidiary  theme ;  a  new  version  of 
which  is  soon  worked  up  Animato  in  3-4  time,  by  various  groups  of  instru- 
ments against  brilliant  passage-work  in  the  solo  'cello.  All  this  has  been 
by  way  of  prelude.  The  main  body  of  the  movement  begins.  Allegro  in 
C  major  (4-4  time),  with  its  first  theme  given  out  by  the  solo  'cello ;  it  is 
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then  repeated  by  the  full  orchestra  as  a  //////.  The  second  theme  is  then 
announced  by  the  solo  instrument,  in  F  minor  (3-4  time).  Still  a  third 
theme  follows,  in  4-4  time,  given  out  also  by  the  solo  'cello.  Some  develop- 
ments in  passage-work  lead  to  a  return  of  the  cantabile  theme  of  the 
prelude  in  the  violins  against  florid  passages  in  the  solo  instrument,  the 
latter  soon  taking  the  melody,  the  florid  figures  passing  into  the  orchestral 
violas.  A  reminiscence  of  the  next  part  of  the  prelude  leads  over  to  the 
second  movement. 

This,  Andante  con  fnoto  in  A  major  (3-4  time),  opens  with  its  principal 
theme,  given  by  the  full  orchestra,  then  taken  up  and  further  developed  by 
the  solo  'cello.  The  movement  consists  of  free  developments  on  this 
theme,  alternating  with  subsidiary  stretches  of  passage-work.  It  is  fol- 
lowed by  the  third  movement.  Allegro  I'ivacc  in  C  major  (6-8  time)  in 
which  a  brisk  theme  is  worked  up  alternately  by  the  solo  instrument  and 
the  orchestra,  the  'cello  playing  more  cantabile  counter-figures  against  it 
when  the  orchestra  takes  it  up.     The  development  grows  more  and  more 
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lively,  passing  at  last  to  2-4  time.  Suddenly  the  solo  'cello  brings  back 
reminiscences  of  earlier  portions  of  the  concerto,  and  at  last  the  orchestra 
plunges  once  more  into  the  Allegro  of  the  first  movement.  Then  the  slow 
prelude  returns,  as  epilogue,  a  few  more  measures  of  the  Allegro  theme 
winding  up  the  whole. 

The  accompaniment  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  2  trumpets,  i  pair  of  kettle-drums,  and  the 
usual  strings.     The  score  is  dedicated  to  Hugo  Becker.* 


ENTR'ACTE. 

THE  UPSHOT? 
After  suspecting  —  for  it  has  been  no  more  than  suspecting,  I  have 
proved  nothing  yet  —  that  the  elements  of  symmetry  and  equipoise  have 
no  real,  intrinsic  value  in  musical  form,  because  they  are  either  unattain- 
able or  else  not  to  be  appreciated  immediately  by  the  ear,  to  what  hy- 
pothesis am  I  led  as  to  elements  that  do  have  an  intrinsic  value  ? 

*  Mr.  Becker,  by  the  way,  will  be  playing  it  in  New  York  at  the  same  time  tliat  Mr.  Schroeder  is  playing 
It  here  in  Boston. 


THE 
HOTEL  i 
ESSEX  ' 

OPPOSITE 
SOUTH 
TERMINAL 
STATION. 

RESTAURANT 
OF  NOTED 
EXCELLENCE 
AT  MODERATE 
PRICES. 

ORCHESTRA. 


(692) 


NEW  ARRIVALS 


GARHENT    DEPARTMENT. 

NEW  TAILOR-MADE   SUITS. 

NEW   TAILOR-MADE    COSTUMES. 
NEW  INDIA    SILK  GOWNS. 

NEW^  ORGANDIE   MUSLIN    GOWNS. 
NEW   DIMITY   DRESSES. 
.     NEW   LINEN   SUITS. 

NEW   RAGLANS  AND   RAIN    COATS. 
NEW   COVERT   CLOTH    ULSTERS. 
NEW  WALKING   SUITS. 

NEW   W^ALKING   SKIRTS. 
NEW   PIQUE   SKIRTS. 

NEW   GOLF  CAPES 

WAIST   DEPARTMENT. 

NEW   SILK   WAISTS. 

NEW   INDIA    SILK    WAISTS. 

NEW   CREPE   DE   CHINE   WAISTS 

NEW    FRENCH    FLANNEL   WAISTS. 
NEW   ALBATROSS   WAISTS. 

NEW  ANDERSON    GINGHAM   \A^AISTS. 
NEW   CHEVIOT   WAISTS. 

NEW   WHITE   LINEN    WAISTS. 
NEW   WHITE  PIQUE   WAISTS. 

NEW   WHITE   LAWN    WAISTS. 

DRAPERY   DEPARTflENT. 

NEW   MUSLIN   CURTAINS. 

NEW   FRENCH    CURTAINS. 
NEW   CRETONNES. 

NEW   TAPESTRIES. 

NEW  JAVA   COTTONS. 

NEW    PRINTED   SILKS. 

LINEN    DEPARTflENT. 

NEW    DESIGNS    IN    TABLE  LINEN. 
NEW   SHIRT   W^AIST   LINENS. 
NEW   LINEN   GINGHAMS. 
NEW   DRESS    LINENS. 

NEW   LINEN    DIMITIES. 

NEW   RUSSIA   CRASHES. 

NEW    GALATEA    CLOTH. 

NEW   TENNIS    FLANNELS. 

NEW   FRENCH    FLANNELS. 

NEW   EMBROIDERED   FLANNELS. 


R.  H.  Stearns  &  Co. 


Last  week  I  spoke  of  the  possibility  of  the  element  of  equipoise  between 
exposition  and  recapitulation  acquiring  a  musical  value  by  having  a  dra- 
matic value,  and  cited  the  scene  between  Alice  and  Bertram,  in  the  third  act 
of  Meyerbeer's  Robert  le  Diable,  as  a  case  in  point,  the  final  return  of  the 
initial  theme  at  the  close  of  the  scene  having  an  evident  dramatic  signifi- 
cance. But  an  acquired  value  is  not  intrinsic ;  and,  if  we  are  to  seek 
what  elements  have  an  intrinsic  value  in  musical  form,  we  must  carry  our 
mvestigations  into  the  domain  of  absolute,  not  of  applied,  Music. 

First  of  all,  let  me  define  sharply  what  I  mean  by  absolute  Music  in 
this  connection.  For  the  purpose  of  the  present  investigation,  we  can 
not  consider  it  as  synonymous  with  instrumental  Music  in  general ;  for  the 
term  "instrumental"  has  here  too  wide  a  connotation.  Instrumental 
music  may  be  quite  as  little  absolute  as  vocal ;  that  is,  it  may  take  its  form 
—  in  part,  at  least  —  from  something  outside  of  itself,  from  a  poetic  or 
picturesque  idea,  from  a  fancied  succession  of  events,  from  a  dramatic 
story.  The  symphonic  poem,  for  instance,  cannot  strictly  be  spoken  of  as 
absolute  music.  Music  that  can  truly  be  called  absolute  is  that  which 
seeks  to  gain  purely  musical  ends,  by  sheer  musical  plastics  and  color, 
without  the  aid  of  any  force  of  association.  Such  music  must  take  its 
plastic  form  from  nothing  outside  of  itself,  but  from  elements   that  are 
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either  of  intrinsic  musical  value  in  themselves,  or  else,  at  the  very  worst, 
have  no  recognizable  extra-musical  value. 

Now,  nearly  all  the  forms  of  absolute  music  we  know  are  based  upon  the 
principle  of  alternation, —  which,  as  Wagner  says,  is  derived  from  the 
Dance, —  also  upon  the  principles  of  quasi  symmetry  and  equipoise.  That 
is,  as  I  suspect,  upon  principles  that  have  no  intrinsic  musical  value. 
This  does  not  prevent  these  forms  from  being  "absolutely"  musical;  for, 
although  the  principles  of  equipoise  and  quasi-symmetry  may  have  no 
intrinsic  musical  value,  they  do  not  necessarily  have  any  extra-musical 
value  either.  There  is  nothing  in  them  which  the  listener  is  either  forced 
or  even  asked  to  associate  with  any  extra-musical  idea.  The  same  is  true 
of  the  principle  of  alternation  ;  it  may  be  derived  from  the  Dance,  but 
may  be  applied  in  a  way  not  in  the  least  to  recall  the  Dance  or  remind 
the  listener  of  it.  The  pedigree  of  a  form  is  not  what  strikes  the  ear  ;  the 
form,  say,  of  the  first  movement  of  Beethoven's  C  minor  symphony  may  be 
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essentially  a  dance  form,  without  the  listener's  getting  the  faintest  terpsi- 
chorean  impression  from  the  music.  There  are  other  elements  which  are 
quite  as  essential  to  dance  music  as  the  principle  of  alternation, —  nay,  far 
more  essential, —  such  as  pertinacity  of  rhythm,  regularity  of  metrical  struct- 
ure, a  certain  lilt  and  swing ;  elements  which  the  first  movement  of  the 
C  minor  lacks.  No  one  but  an  arch^Eological  purist  would  ever  call  it 
dance  music ! 

Having  thus  recognized  that  neither*  the  principle  of  alternation  (though 
derived  from  the  Dance)  nor  the  elements  of  equipoise  and  quasi-sym- 
metry  are  incompatible  with  music's  being  "  absolute,"  and  having 
strongly  suspected  the  last  two  of  having  no  intrinsic  musical  value,  what 
shall  we  say  as  to  the  musical  value  of  the  first?  Has  the  principle  of 
alternation  any  real,  intrinsic  value  as  an  element  of  musical  form  ?  Very 
little  intrhisic  value  probably,  at  least,  as  a  matter  of  theory ;  but  infinite 
value  as  -a  matter  of  practice,  simply  because,  in  most  cases,  it  is  unavoid- 
able. You  can  hardly  get  on  without  it.  As  far  as  I  know,  no  composer 
has  yet  attempted  any  very  long  musical  development  that  can  fairly  be 
called  continuous,  which  does  not,  sooner  or  later,  turn  back  upon 
itself  and  repeat  certain  phrases  or  periods.  The  D  major  Aria  in 
Bach's  D  minor  suite  (leaving  out  the  repeats)  is  the  longest  example  of 
purely  continuous  development  I  know  of  ;  and  it  covers  only  two  pages  of 
full  score.     For  a  composer  to  go  on  longer  than  this,  without  repeating 
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a  phrase,  would  be  simply  aimless  rambling.  And  any  repetition  intro- 
duces the  principle  of  alternation,  almost  of  necessity.  What  is  called 
thematic  development,  or  working-out,  absolutely  necessitates  the  repeti- 
tion of  phrases  or  periods ;  and,  if  you  have  more  than  one  theme,  the 
principle  of  alternation  comes  in  of  itself.  Furthermore,  any  large,  ex- 
tended form  of  composition,  without  thematic  development,  is  hardly  imag- 
inable. Certainly  none  is  to  be  found  in  practice.  So  I  think  we  may 
fairly  assume  some  application  of  the  principle  of  alternation  to  be  indis- 
pensable to  all  largely  extended  musical  forms ;  if  so,  it  must  have  some 
musical  value  —  whether  intrinsic  or  not  does  not  matter  much.* 

Now,  although  the  principle  of  alternation,  and  with  it  the  elements  of 
equipoise  and  quasi-symmetry,  are  actual  factors  of  most  of  the  larger 
standard  forms  of  absolute  music  today,  we  still  have  one  form  which, 
though  firmly  based  upon  the  principles  of  repetition  and  alternation, 
totally  discards  the  elements  of  quasi-symmetry  and  equipoise.  This  is 
the  fugue  on  a  single  subject.  Here  the  thematic  development  and  work- 
ing-out, though  in  one  sense  continually  turning  back  upon  themselves, — 
in  repeating  the  subject  and  response, —  progress,  in  a  larger  sense,  stead- 
ily in  one  and  the  same  general  direction ;  there  is  nothing  to  correspond 

*  Impossible  cases  are  not  worth  considering,  even  theoretically.  Consideration  of  them  would  be  as 
foolish  as  the  old  gentleman's  question  :  "  If  salmon  were  tuppence  a  pound,  what  would  a  ten-pound  salmon 
be?"  To  which  the  little  boy  very  properly  answered:  "  Why,  stinkin',  you  jolly  old  fool  —  at  tuppence  a 
pound!"  Only  in  the  persistent  and  unintermittent  working-out  of  a  single  theme,  without  modulation, 
could  the  element  of  alternation  be  entirely  absent;  and  the  composer  who  should  try  such  a  thing  on  a  large 
scale  would  simply  get  himself  disliked. 
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to  the  formula  A — B — A  (exposition,  free  fantasia,  and  recapitulation) 
that  we  find  applied  in  symphonic  first  movements  or  rondos.  Indeed,  in 
a  fugue  on  a  single  subject  there  is  no  real  recapitulation,  the  development 
is  essentially  progressive,  each  successive  repetition  of  subject  or  response 
bringing  it  nearer  and  nearer  to  the  proposed  goal,  on  the  "  reculer pour 
inieux  sauter^'  principle.  For  a  composer  who  should  make  any  one  of  his 
strict  fugal  periods  (as  contradistinguished  from  the  "  diversions ")  an 
exact  repetition  of  a  previous  one,  and  thus  exactly  counterbalancing  it, 
would  be  but  a  poor  fugue-writer ;  for  one  of  the  very  essential  points  in  ^ 
good  fugue  is  that  each  successive  repetition  of  subject  or  response  shall 
bring  in  something  new.* 

As  a  matter  of  mere  speculation,  does  not  the  essentially  progressive 
development  of  the  fugue,  as  distinguished  from  the  cyclical  form  of  the 
sonata  or  rondo,  furnish  some  ground  for  a  belief  that  the  fugue  form  — 
not  necessarily  the  strict  tonal  or  real  fugue,  or  "  irregular  fugue,"  but  in 
its  freer  estate  oi  fngato  —  is  destined  to  have  a  longer  life  than  the 
sonata  form.?  Most  composers  today,  especially  the  "newer  lights,"  are 
more  and  more  giving  the  elements  of  equipoise  and  quasi-symmetry  the 
go-by  in  their  works,  even  when  they  write  absolute  music,  and  tending 
more  and    more  to  write    progressive  developments,  if  with  an  extended 


_      *  Of  combinations  of  the  fugue  with  the  sonata  (or  a  quasi-sonata)  form  —  such  as  the  opening 
Bach's  cantata  "  IVer  sich  selbst  erhoket,'"  or  the  finale  of  ^ioz&rX's,  Jiifiiter  symphony  —  nothing  ne( 


chorus  in 

,     _.  ..^ -.  -, J       „' need  be  said 

here.     For  it  is  evident  that,  in  tliem,  the  sonata  principle  has  tlie  upper  hand  in  determining  the  general 
formal  scheme. 
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application  of  the  principle  of  alternation.  The  old,  classic  "  recapitula- 
tion "  is  obsolescent  today ;  its  doom  seems  sealed.  Quasi- symmetry  and 
equipoise  are  more  and  more,  if  only  tacitly,  recognized  as  elements  of  no 
intrinsic  formal  value  in  music ;  progressive  development  rules  the  roast. 
Quite  naturally  and  inevitably,  too,  for — whether  writing  absolute  music 
or  symphonic  poems,  Tondkhtiingen,  or  whatever  they  may  be  called  —  the 
modern  composer  seeks,  above  all  else,  to  make  his  music  dramatic,  and 
progressive  development  is  the  soul  of  the  Drama.* 


Variations  on  a  Theme  by  Josef  Haydn,  in  B-flat  major,  Opus  56A. 

Johannes  Brahms. 
(Born  at  Hamburg  on  May  7,  1833;  died  in  Vienna  on  April  3,  1897.) 

The  theme  of  these  eight  variations  and  finale,  known  as  the  Chorale 
Sancti  Antoni,  is  a  melody  in  two  sections,  of  ten  and  twenty  measures 
respectively ;  each  section  is  repeated.  The  theme  is  exposed  in  plain 
harmony  by  the  wind  instruments,  over  a  bass  in  the  'celli,  double-basses 
and  double-bassoon ;  a  style  of 'instrumentation  evidently  intended  to  sug- 

*Note,  by  the  way,  what  a  poor  recapitulation  —  scholastically  speaking  —  Berlioz  brings  in  in  the  first 
movement  of  his  Fantastic  symphony.  It  is  confined  to  the  first  theme  ("the  fixed  idea"),  and  this  theme  is 
brought  in  in  so  altered  a  shape — fortisshno  in  the  full  orchestra,  with  rushing  counterpomt  in  the  violins, 
and  a  totally  changed  expressive  character  —  as  to  be  hardly  recognizable  as  a  recapitulation  at  all.  A  fine  bit 
of  instinct  on  Berlioz's  part;  the  movement  is  essentially  dramatic,  and  was  intended  to  be  so.  Beethoven 
shows  something  of  the  same  dramatic  instinct  in  the  way  he  shirks  the  better  part  of  the  recapitulation  in  his 
Leonore  overture  No.  3  —  a  far  more  intrinsically  dramatic  device  than  his  afterwards  shirking  the  free 
fantasia  in  his  Coriolan  and  Egtnotit  overtures,  and  keeping  the  recapitulation. 
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gest  the  effect  of  the  organ  —  in  allusion  to  the  ecclesiastical  character  of 
the  theme. 

The  variations  that  follow  are  for  the  most  part  of  a  free  contrapuntal 
character ;  they  belong  to  the  school  of  variations  in  which  the  great  classic 
masters  —  Bach  and  Beethoven  —  and  also  Mendelssohn  and  Schumann 
have  done  their  finest  work  in  the  form.  Bach's  C  minor  organ  Passacaglia 
and  D  minor  violin  Chaconne  ;  Beethoven's  XXXIII  Variations  in  C  major 
for  pianoforte,  on  a  Waltz  by  Diabelli,  opus  120  ;  Mendelssohn's  Variations 
sericiises  in  D  minor,  opus  54 ;  and  Schumann's  Etudes  symphoniqnes,  opus 
13,  may  be  considered  as  the  great  models  of  this  style.  The  variations  do 
not  adhere  closely  to  the  form  of  the  theme  ;  as  the  compositiori  progresses, 
they  even  depart  farther  and  farther  therefrom.  They  successively  present 
a  more  and  more  elaborate  free  contrapuntal  development  and  working-out 
of  the  central  idea  contained  in  the  theme,  the  connection  between  them 
and  the  theme  itself  being  often  more  ideal  than  real. 

In  these  variations  Brahms  has  followed  his  great  predecessors  —  and 
notably  Beethoven  —  in  one  characteristic  point.  Beethoven,  as  Haydn 
also,  often  treated  the  form  of  Theme  with  Variations  in  one  sense  some- 
what as  he  did  the  concerto.  With  all  his  seriousness  of  artistic  purpose, 
he  plainly  treated  the  concerto  as  a  vehicle  for  the  display  of  executive 
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technique  on  the  part  of  the  performer.  Much  in  the  same  spirit,  he 
treated  the  Theme  with  Variations  as  a  vehicle  for  the  display  of  musical 
technique  on  the  part  of  the  composer.  In  many  of  his  variations  he 
made  an  actual  display  of  all  sorts  of  harmonic  and  contrapuntal  subtleties.' 
No  doubt  this  element  of  technical  display  was,  after  all,  but  a  side-issue  ; 
but  it  was  very  recognizably  there  notwithstanding.  We  find  a  very  similar 
tendency  evinced  in  these  variations  by  Brahms.  With  all  their  higher 
emotional  and  poetic  side,  the  element  of  voluntarily  attempted  and  tri- 
umphantly conquered  difficulty  is  by  no  means  absent.  Like  Beethoven, 
he  plainly  regards  the  form  as  to  a  certain  extent  a  musical  jeii  (f  esprit,  if 
an  entirely  serious  one. 

Symphony  No.  3,  in  D  minor Anton  Bruckner. 

(Born  at  Ansfelden,  Upper  Austria,  on  Sept.  4,  1824 ;  died  in  Vienna 
on  Oct.  II,  1896.) 

The  first    movement  begins  Mdssig  bewegt  {Moderato  con  moto  )  in  D 
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minor  (2-2  time),  without  any  introduction.  A  background  of  soft  string 
^rpeggj  —  tremolo  in  the  violas,  and  staccato  in  the  violins  —  and  sustained 
wood-wind  tone  is  laid  out ;  against  it  comes  the  first  theme  in  the  trumpet, 
developed  later  by  other  instruments  of  the  brass  and  wood-wind  groups. 
This  brief  development  in  cresceiuio  climax  ends  with  a  descending  unison 
figure  in  the  full  orchestra,  which  is  repeated,  after  a  pause,  in  diminution. 
Some  brief  developments  on  a  subsidiary  theme  lead  to  a  restatement  of 
the  first  theme  in  the  dominant.  Some  reminiscences  of  the  subsidiary 
lead  to  the  entrance  of  the  second  theme  in  the  mediant,  F  major,  in  the 
violas,  answered  by  the  horn,  against  accompanying  figures  in  the  violins. 
The  development  of  this  second  theme  is  very  elaborate ;  after  it,  some 
subsidiary  passage-work  leads  to  the  entrance  of  a  choral  melody  in  the 
heavy  brass,  followed  by  some  imitations  on  an  inversion  of  the  first 
theme.  Here  the  first  part  of  the  movement  merges  into  the  free  fantasia, 
which  is  long  and  elaborately  developed.  The  third  part,  or  recapitula- 
tion, begins  regularly  with  the  return  of  the  first  theme  in  the  tonic ;  but 
its  development  departs  considerably  from  the  scheme  of  the  first  part. 
There  is  a  coda  on  the  first  theme. 

The  second   movement.  Adagio  (etwas  beivegt),  quasi  Andante  in  &flat 
major  (4-4  time),  opens  with  an  extended  development  of  the  first  theme, 
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BEDFIIRD  ST. 


Goods  Guaranteed.   Prices  Reasonable.  Exclusive  Designs 


BREITKOPF  &   HARTEL, 

MUSIC  DEALERS  and  IMPORTERS. 

Oldest  Established  Music  Publishing  House. 
Founded  1719  in  Leipzig^. 

NEW   YORK    BRANCH, 


11    EAST   16th  STREET. 
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S.  S.  PIERCE  CO 

IMPORTERS  and   GROCERS 
BOSTON  —  BROOKLINE 
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We  are  closing  out  a  choice  line 

of  long  PARTY  and  DINNER 

GLOVES   at   a  great  reduction 

^fj^     from  the  regular  price,  ^  ^  %h  ^ 


Lengths  that  have  been  $4.50 

now  $3.00 

U               U               U              3,^0 

"      2.50 

3.00 

"      2.00 

This  is  a  great  closing  sale,  and  is  worth  your  attention. 

Hiss  M.  F.  FISK,      -        -         144  Tremont  Street. 


MR.  APTHORP'S  NEW  BOOK, 

The  Opera,  Past  and  Present. 

By  W.  F.  APTHORP. 

[Music  Lover's  Library.]    With  portraits, 
12mo,  $1.25  net. 

A  clear  and  connected  account  of  the  es- 
tablishment and  gradual  evolution  of  the 
Opera  as  an  art,  especially  as  regards  the 
interrelation  and  effect  upon  each  other  of 
the  different  schools,  composers,  and  epoch- 
making  works.  The  book  has  the  distinction 
and  the  authoritative  quality  attaching  to 
everything  Mr.  Apthorp  writes. 

Our  list  of  novelties  and  catalogues  sent  on 
application. 

C.  W.  THOnPSON  &  CO. 

13  WEST  STREET. 


BOOKS    AND    PERIODICALS. 

French,  German, 
Spanish,  Italian,  etc. 

Tauchnitz  Collection  of  British  Autliors 

CUPPIiES    &    SCHOENHOF, 

1 28  Tremont  St.,  2d  door  north  of  Winter  St., 
Over  Wood's  Jewehy  Store.    (Tel.,  Oxford  1099-2.) 

Mile.  Caroline 

Will  be  prepared  to  show  her  im- 
ported models  in  Hats  and  Bonnets 
the  last  week  in  March. 

486  Boylston  Street,  Boston, 

Opposite  Institute  of  Technology. 


INDIVIDUALITY   AND   STYLE    IN   FUR   GARMENTS. 

Theo.  Schneider, 

FURRIER, 

296=298  BOYLSTON    STREET,  BOSTON. 

Custom  work  on  furs,  of  the  highest  description  only. 
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which  development,  however,  soon  becomes  very  like  passage-work.  A 
second  theme,  Andante  {quasi  Allegretto)  in  3-4  time,  enters  in  the  violas 
in  the  dominant,  B-flat  major,  and  is  worked  up  at  some  length.  Still  a 
third  theme,  Misterioso  {Largamente)  in  G-flat  major,  soon  appears  in  the 
strings.  The  movement  consists  of  free  developments  on  these  three 
themes. 

The  third  movement,  Scherzo  :  Zienilich  schnell  (jm  poco  Allegro)  in  D 
minor  (3-4  time),  presents  free  developments  on  a  whirling  violin  figure,  an 
equally  whirling  subsidiary,  and  a  more  cantabile  counter-theme.  The 
Trio  —  the  same  time  and  tempo,  in  A  major  —  consists  of  the  elaborate 
working-up  of  a  waltz-theme. 

The  fourth  movement.  Finale  :  Allegro  in  D  minor  (2-2  time),  is  rather 
free  in  form,  though  it  approaches  that  of  the  Rondo  in  the  frequent 
repetitions  of  its  second  theme.  It  is  based  upon  two  principal  themes  — 
the  first  of  which  appears  almost  immediately  in  the  brass  (the  bass  figure 
is  of  importance),  and  the  second  of  which  is  in  a  swinging  dance-rhythm 
(appearing  generally  in  the  violins)  —  and  some  subsidiaries.  The  work- 
ing-out is  exceedingly  protracted  and  elaborate.  A  brief  coda  on  the  first 
theme  of  the  first  movement  brings  the  symphony  to  a  close  in  D  major. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  3  trumpets,  3  trombones,  i  pair  of  kettle-drums,  and  the  usual 
strings.     The  score  is  dedicated  to  Richard  Wagner. 


HAIR   DRESSING 

SHAflPOOING 

riANICURINQ 

PEDICURING 

CHIROPODY 

Hygienic  Facial  Treatments 

Most  elegantly  fitted  rooms. 
Perfectly   clean   appointments  for  each 
patron.     Skilled  operators. 

All  instruments  antiseptically  treated. 

W.  A.  MOFFITT 

128  Tremont  Street 

(Over  N.  G.  Wood  &  Sons) 


Miss  GAFFNEY, 

270  BOYLSTON   STREET. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck. 

AMIRAL  SOAP 


Made  in  France,  for  reducing  corpulency 
by  external  application.  Recommended 
and  prescribed  by  the  medical  profession. 

Telephone,  Back  Bay  308-3. 
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Steinway  &  Sons, 


Manufacturers  of 


Grand  and  Upright  PIA/NOS. 

STEINWAY  &  SONS  beg  to  announcft  that  they  have  been  officially  appointed  by  patents 
and  diplomas,  which  are  displayed  for  public  inspection  at  their  warerooms,  manufacturers  to 


His  Maiesty,  NICHOLAS  H.,  CZAR 
OF   RUSSIA. 

His  Majesty,  WILLIAM  II.,  EM- 
PEROR OF  GERMANY  and  KING 
OF   PRUSSIA. 

His  Majesty,  FRANZ  JOSEPH  I.,  EM- 
PEROR OF  AUSTRIA  and  KING 
OF  HUNGARY. 

Her  Majesty,  VICTORIA,  QUEEN  OF 
GREAT   BRITAIN. 

Their  Royal  Highnesses,  THE  PRINCE 
AND  PRINCESS  OF  WALES,  and 
THE   DUKE   OF   EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF 
SWEDEN   AND    NORWAY. 

His  Majesty,  UMBERTO  I.,  KING 
OF   ITALY. 

His  Majesty,  MOUSAFFER-ED-DIN, 

SHAH    OF    PERSIA. 
Her    Majesty,   MARIA     CHRISTINA, 

QUEEN   REGENT   OF   SPAIN. 
His    Majesty,    ABDUL    HAMID    II., 

SULTAN    OF    TURKEY. 


Illustrated  catalogues  mailed  free  upon  application. 

STEINWAY  &  SONS,"*"rT?.rwAVH*LL. 

107  and  109  East  14th  Street,  NEW  YORK. 

M.  5TEINERT  &   SONS   CO.,  New  England  Representatives, 
162   BOYLSTON  STREET,  BOSTON. 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  dis- 
card soiled  clothing  when  it  can  be  overhauled  and  worn  as 
second  best  ?     You  can 

RELY  ON 

Our  rriethods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  all  materials 
of  household  use  and  clothing  of  all  kinds. 

LEW  AN  DO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston,  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.      Send  stamp  for  book  of  information. 

Established  yo  years.       Largest  in  America. 
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Eighteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  J5,  at  2,30  o'clock. 

SATURDAY  EVENING,  MARCH  i6,  at  8.00  o'clock. 


PROGRAMME. 

Dvorak     -        -        -        -        -        -        -        Overtui-c, '' Othello " 

Liszt  -        _        _        _  Concerto  for  Pianoforte,  in  A  major 

Schubert    ------  Symphony  No.  9,  in  C  major 


SOLOIST': 


Mr.  LEOPOLD  GODOWSKY. 
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MR,  HENSCHEL  has  the  honor  of  announcing 
the  first  performance  in  Boston  of  his  ^^  ^  ^  ^ 

STABAT  MATER 

Symphony  Hall,  Sunday  Evening,  March  3  J,  at  8 


PROGRAMME, 
PART  L 

MORNING  HYMN,  for  Chorus  and  Orchestra  .  .  .  Henschel 

♦'  SAUL'S  DREAM."     Scene  for  Baritone,  from  the  Oratorio  "  King  Saul," 

C.  Hubert  H.  Parry 
Mr.  Henschel. 
(Kindly  conducted  by  Mr.  B.  J.  Lang.) 

SERBISCHES   LIEDERSPIEL  .....  Henschel 

A  cycle  of  Romances,  set  for  Soprano,  Alto,  Tenor,  and  Bass,  with  Pianoforte. 

Mrs.  Henschel.  Mr.  Leo  Liebermann. 

Miss  Gertrude  Edmands.  Mr.  Charles  W.  Clark. 

At  the  Pianoforte  :   Mr.  Henschel. 

PART  II. 

STABAT  MATER.     For  Soli,  Chorus,  and  Orchestra  .  .  Henschel 

Mrs.  Henschel.  Mr.  Leo  Liebermann. 

Miss  Gertrude  Edmands.  Mr.  Charles  W.  Clark. 


The  full  Chorus  of  the  Cecilia  Society. 

The  Orchestra  consisting  of  sixty  members   of  the   Boston 
Symphony  Orchestra. 

Leader,  Mr.  FRANZ  KNEISEL. 
Conductor,  Mr.  HENSCHEL. 


Reserved  Seats,  $1.50  and  $1.  Sale  opens  Monday,  March   i8. 


i;^^  Mail  orders  accompanied  by  cheque,  addressed  L.  H.  Mudgett, 
Local  Manager,  Symphony  Hall,  received  at  any  time  before  or  after  the 
opening  of  the  sale,  will  be  filled  in  order  of  their  receipt,  and  seats 
assigned  as  nearly  as  possible  in  the  location  desired. 
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SYMPHONY  HALL 

MASSACHUSETTS  and  HUNTINGTON  AVENUES 

Wednesday    Evenings    cMARCH  thirteenth 
nineteen  hundred  and  one^  at  eight  o^clock 

CONCERT    by    the   Glee, 
Mandolin,  and  Banjo  Clubs  of 


Yale  and  Harvard 


Universities 


Tickets,  $L50  and   $1.00,  now  on  sale  at  Symphony  Hall 


1711) 
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CHICKERINQ  HALL.  To-morrow  (Saturday),  at  2.30. 

Qabrilowitsch. 

Tickets,  $1.50  and  ^i.oo.     Admission  to  balcony,  50  cents. 

The  reserved  seats  now  on  sale  at  Symphony  Hall  Box  Office. 


CHICKERINQ   HALL.  Saturday  Afternoon,  flarch  16,  at  2.30 

RECITAL  BY 

FRITZ  KREISLER 

Assisted  by  Mme.  PIERRON-HARTMANN,  Mezzo-Soprano. 

Mr.  J.  WALLACE   GOODRICH,  Accompanist. 

Mr.  FRANZ  KNEISEL  has  kindly  consented  to  appear  with  Mr.  Kreisler  in  the 
double  concerto  by  Bach,  with  the  assistance  of  a  string  orchestra. 


PROGRAn 

1.  CONCERTO,  G  minor,  No.  i Bruch 

1.  Vorspiel  (allegro  moderato) . 

2.  Adagio. 

3.  Allegro  energico. 

2.  CONCERTO  FOR  TWO  VIOLINS,  with  orchestral  accompaniment  .       Bach 

3.  SONGS By  Lalo,  Wagner,  and  Vidal 

Mme.  Pierron-Hartmann. 

4.  TRILLE  DU  DIABLE Tartini 

(Scored  for  strings  and  organ  by  Mr.  Kreisler.) 

c.    AIR Goldmark 

BERCEUSE Mrs.  Townsend 

POLONAISE  IN  A Wieniawski 


Reserved  seats,  ^1.50  and  $1.00,  on  sale  at  Symphony  Hall. 
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Tremont  Temple,  Three 

Boston.  Symphony  Concerts. 

First  American  Tour. 

Leipsic 

Philharmonic 

Orchestra 

.      HANS  WINDERSTEIN,  Conductor. 
Assisted  by  the  Eminent  Polish  Pianist,  JOSEF  VON  SLIVHSTSKI. 


MONDAY  EVENING,  MARCH  U,  at  8. 

1.  SYMPHONY,  C  minor  ......  Beethoven 

2.  CONCERTO,  B-flat  minor       .  ...  Tschaikowski 

Herr  von  Slivinski. 

3.  PRELUDE.     "Die  Meistersinger"  ) 

4.  PRELUDE.     "Lohengrin"  >-  .....    Wagner 

5.  OVERTURE.     "Tannhauser"         ) 

TUESDAY  AFTERNOON,  MARCH  J2,  at  3. 

1.  SYMPHONY,  D  major  (without  Minuet)        .  .  Mozart 

2.  LES   PRELUDES   (Symphonic  Poem)  .  .  .  .  Liszt 

3.  Selected. 

Herr  von  Slivinski. 

4.  OVERTURE  TO  "RIENZI"           .....  Wagner 

5.  LARGO             .....             .             .  Handel 

6.  OUVERTURE  SOLENNELLE  (1S12)       ....  T.schaikowski 

TUESDAY  EVENING,  MARCH  J  2,  at  8. 

1.  SYMPHONY  No.  6  (Pathetique)      .....       Tschaikowski 

2.  CONCERTO  FOR  PIANOFORTE,  E  minor         ....      Chopin 

Herr  von  Slivinski. 

3.  OVERTURE  No.  3.     "  Leonore  "     .....  Beethoven 

4.  PRELUDE  AND  LIEBESTOD  FROM  "TRISTAN  U.ISOLDE"  Wagner 

5.  "PEER  GYNT"  SUITE      .......         Grieg 


The  sale  of  seats  is  now  in  progress  at  the  ticket  office  of  Steinert  Hall,  Boston,  and  at 

Tremont  Temple. 

KNABE  PIANO  USED. 


STEINERT  HALL.  Postponed  from  Deccmbef  4 

Song  Recital  by  Mme.  MARGARET  MURKLAND. 

Assisted  by  Mr.   HEINRICH  GEBHARD,  Pianist,  and  Dr.  LOUIS  KELTERBORN,  Accompanist. 


Tuesday  Evening,  March  12,  1 90 1. 


Melodia,  "  Pace,  Pace,"  from  "  La  Forza  del 

Destino,'-  Mrae.  Murkland.  Verdi 

Rhapsodie.     Op.  iig,  No.  4  .        .  Brahms 

Menuet.     B  minor  ....        Schubert 

Polka Smetana 

Ballade.    Op.  47 Chopin 

Mr.  Gebhard. 
"Ah,  Love   but  aDay';  1  ^j       j^   h. A.  Beach 

The  Year's  at  the  Spring     ) 

Mme.  JNIurkland. 


Air  de  Brunehild,  from  "  Sigurd" 
Mme.  Murkland. 

Gavotte         .... 
Impromptu   .... 
"  Waldesrauschen  " 
Cracovienne 


Mr.  Gebhard. 


E.  Reyer 

Bach-Saint-Saens 

Gebhard 

Liszt 

Paderewski 


L'Ete  "......        Chaminade 

THE    INSTRUMENT  IS  A  STEINERTONE. 


Mr.  Ralph  Emerson  Burnham 

HAS    THE    HONOR 
TO    PRESENT 

JOSEF  HOFMANN 

In  a  Second 
Piano  Recital. 

Wednesday  afternoon,  March  the  thirteenth, 
at  half  after  two. 

SYMPHONY    HALL. 


Seats  now  on  sale  at  Symphony  Hall. 


Mr.  Hofmann  will  play  the  Steinway  Piano. 
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ASSOCIATION    HALL. 


Monday  Evening,  March  11,  at  8. 


The 

Kneisel 

Quartet 


Franz  Kneisel,  ist  Violin. 
Karl  Ondricek,  2d  Violin. 


Louis  Svecenski,  Viola. 

Alwin  Schroeder,  Violoncello. 


MOZART 

SCHUMANN 

DVORAK 


PROGRAMME. 


Quartet  in  C  major 


Quartet  in  F  major,  No.  2 

Quintet  for  Piano,  two  Violins 
Viola,  and  Violoncello 


ASSISTING  ARTIST: 
Mr.   LEOPOLD  GODOWSKL 
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ASSOCIATION    HALL 

^A^EDNESDAY  EVENING,    MARCH    13 

AT   8 


THE  LONGY  CLUB 


ANDRE    MAQUARRE,  Flute 
ALEXANDRE   SELMER,  Clarinet 
HUGO    LITKE,  Bassoon 


GEORGES  LONGY,  Oboe 
A.  HACKEBARTH,  Horn 
HEINRICH   GEBHARD,  Piano 


PROQRAn. 


Octet  for  flute,  oboe,  two  clarinets,  two  horns,  and  two 

bassoons        .  .  .  .  .  Gouvy 


Sonata  for  clarinet  and  piano  . 


Brahms 


Serenade   No.    12,    for   two   oboes,   two  clarinets,  two 

horns,  and  two  bassoons    .  .  .  Mozart 


Assisting  Artists 
Messrs.  SAUTET,  METZGER,  HAIN,  and  P.  LITKE 


Reserved  seats,  $1.50  and  $1.00,  now  on  sale  at  Symphony  Hall. 


Silk 
Underwear 

TO    ORDER. 

UNION    SUITS 

and 

EQUESTRIAN 

TIGHTS. 

Our  garments  are  shaped 
in  the  knitting,  and  parts  can 
be  renewed  when  worn  out. 
Have  our  agent  caU. 


w.  c. 

GREENLAW 

&  CO., 

54  Temple  Place 
BOSTON. 


Shirt  Waists 

AND 

Wash  Suits 

FROM 

Silk,  Madras, 

Piques, 

Linen,  and  Flannels. 

We  make  a  special  feature 
of  tucking  our  waists  to  give 
becoming  effects  and  add  to 
style. 

Over  five  hundred  styles  to 
select  from,  or  bring  your  own 
goods. 

First-class  work  at  short 
notice. 
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TWENTIETH      SEASON    J^    ^    J900-I90i 


SANDERS   THEATRE,  CAMBRIDGE 


t^e  Boston  Sympbonp  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor 


Eighth  Concert 
Thursday  Evening,  March  14 


PROGRAM 

Beethoven Overture,  "  Fidelio  " 

Mendelssohn Concerto  for  Violin 

Berlioz      ........  Fantastic  Symphony 


SOLOIST: 

Mr.  FRITZ  KREISLER. 


Admission  tickets,  at  $i.oo  each,  on  sale  at  Sever's  University  Book- 
store and  at  the  door. 
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The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty -four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William   F.  Apthorp,  ^  ^  ^  Ji  ^ 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to  F.  R.  COMEE,  Symphony  Hall,  Boston. 


MUSICAL  INSTRUCTION. 

Mr.  NORMAN  McLEOD, 


Instruction  in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


Mrs.  ROBERT  ANDERSON, 


VOCAL  INSTRUCTION. 

Specialties : 

„,_.,,  Restoration  of  the  Voice,  Artistic  In- 

Hotei  uxiora,  terpretation  of  French  Songs 

Huntington  Avenue,  Boston.  ^^^   Ballads. 

Exponent  of  Trabadelo,  Paris. 

VOCAL  INSTRUCTION  and 

"  =  -  SOPRANO  SOLOIST 

MiW    RA^RIKT  ^     WHITTIKR  '^^  Huntmgton  Avenue, 

llllOkJ    liaUililJl    kJi     llUilllUll)     Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 

Steinert  Building, 

Room  20,  Wednesday  mornings. 

MARIE  VOICE  CULTURE, 

DECGA  Garcia- Marches!  Method. 

'  STUDIO, STEINERT  HALL,  BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 

Contralto  First  Church  in  Boston.  165   Huntington  Avenue. 
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TeacherofViolin.TlieoryaBdGompositioD, 

Mr.    GUSTAY     STROBE  mghest  references  as  Vioim 

(Member  of  Boston  Symphony  Orchestra) .  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 

Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr.  A.  E.  PRESCOTT, 

153  TREnONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


SigDor  GIUSEPPE  ORSINI 


(From  Milan,  Italy). 


"  Sole  master  of  the  method  taught  and  bequeathed 
to  him  by  his  grandfather,"  the  celebrated  Italian 
singer  and  teacher,  Signer  Antonio  Superchi,  for  whom 
Verdi  composed  the  opera  "  Ernani." 

VOCAL  STUDIO,  372  Boylston  Street. 


STEPHEN  TOWNSEND, 


BARITONE   SOLOIST  and 
VOCAL  TEACHER. 

Room  20,  Stelnert  Hall. 

Tuesday,  Thursday,  and  Saturday  mornings. 

Monday,  Wednesday,  and  Friday  afternoons. 


Miss  MARY  H.  HOW, 


Miss  ROSE  STEWART, 


Pupil  of  MARCHESI. 


One  of  the  first  and  most  successful  pupils  of 
the  late  CHARLES  R.  ADAnS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH  STREET. 


VOCAL    -    -     - 
INSTRUCTION. 

STEINERT    HALL   BUILDING. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I   at  her  residence,  THE  OXFORD. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Moi-LENHAUER,  Conductor. 
Gbo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone, "  I'hlllips  Building." 

JUutieiana  for  all  oeottaiont. 


Dramatic  Readers. 


J.  Marshall  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  address 

CEDAR   PARK,  ROXBURY, 

MASS. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTIETH  SEASON, 
I900-I90I. 

WILHELM   GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


EIGHTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  Ji 

FRIDAY  AFTERNOON,  MARCH  15, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  MARCH   16, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGEK 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Warerooms^  791  Tremont  Street 


1722) 


TWENTIETH    SEASON,  I900-I9dJ. 


Eighteenth  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  MARCH  15,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  16,  at  8  o'clock. 


PROGRAMME. 
Antonin  Dvorak  -        -        Ovettttre  to  "  Othel W  Op.  93,  No.  2 

Franz  Liszt  -         -         Concerto  for  Pianoforte,  No.  2,  in  A  major 

Franz  Schubert     -----    Symphony  No.  9,  in  C  major 

I.    Andante  (C  major)      ------  2-2 

Allegro,  ma  non  troppo  (C  major)      -         _         _  2-2 

II.    Andante  con  moto  (A  minor)      -  _  -  -  2-4 

III.  Scherzo  :  Allegro  vivace  (C  major)    -         -         -  3-4 
Trio  (A  major)    -------  3-4 

IV.  Finale :  Allegro  vivace  (C  major)        -         _         _  2-4 


SOLOIST: 

Mr.  LEOPOLD  GODOWSKY. 


The  Pianoforte  is  a  Stelnway. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


There  will  he  no  Public  Kt  hear  sal  and  Concert  next  weeJc, 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  b«ad 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest :  J.  M.  GALVIN,  City  Clerk 
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LP.  HOLLANDER  &  CO. 

ANNOUNCE  THE  RETURN  OF 
THEIR  FOREIGN  BUYERS:  — 

Miss  MOORE,  for  Model  Gowns. 

Madam   MARGUERITE,  for  Millinery  and  Trimmed  Hats. 

Miss   BURKE,  for  Ladies'  Underwear,  Room  Gowns,  and  Infants'  Wear. 

Mr.  DUER,  for  Coats,  Mantles,  and  Made-up  Dresses. 

Mr.  DOOLEY,  for  Dress  Goods  and  Silks. 

Mr.  LEE,  for  French  Neckwear,  Men's  and  Women's  Furnishing  Goods, 
Hosiery,  Fancy  Table  Linens,  and  Laces. 


l.blairs  " 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    AJMYWHERE    BY    MAIL 
OR  EXPRESS. 


Overture  to  "  Othello,"  Opus  93,  No.  2     .     .     .     Antonin  Dvorak. 

(Born  at  Nelahozeves  (Miihlhausen),  near  Kralup,  Bohemia, 
on  Sept.  8,  1841  ;  still  living.) 

Dvorak's  opus  93  comprises  a  series  of  three  overtures  :  Aus  der  JVatur, 
Ot/iel/o,  and  Carneval ;  the  title  was  originally  "  Triple  Overture,"  but  the 
three  are  now  published  separately.  The  Othello  was  first  played  in  New 
York  in  1892  ;  and  in  Germany  in  1894. 

The  work  begins  with  an  introduction,  Lento  in  F-sharp  minor  (4-4  time), 
opening  with  a  ^oxHdXt-pianissimo  chord  of  the  dominant  in  the  brass  and 
English-horn,  followed  by  a  thoughful,  suave  passage  in  F-sharp  major  in 
the  muted  strings  (without  double-basses).  This  phrase  is  briefly  devel- 
oped, soon  making  way  for  some  more  dramatic  passages,  which  lead  to 
the  main  body  of  the  overture. 

This  Allegro  con  brio  in  F-sharp  minor  (3-4  time),  begins  with  a  sort  of 
preluding  dialogue  between  the  higher  wood-wind  and  the  'celli  and  bas- 
soons on  figures  from  the  first  theme.  A  gradual  crescendo  leads  to  2,for- 
tissmio  announcement  of  the  theme  itself  by  the  full  orchestra  (without 
trombones)  ;  the  development  is  brief,  and  soon  leads  to  a  modulation  to 
F-natural  major,  in  which  key  comes  the  second  theme,  sung  by  the  oboe 
and  the  first  violins  tremolandi  sul  ponticello,  an  accompanying  figure  from 

eA  Tonic  and  Nerve  Food 

Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insbm 
nia  or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body. 


Sold  by  Druggists  in  original  package  only. 
1725) 


V.  Ballard    &    Sons 

Announce  the  completion   of 
their    stock    and  styles    for 

SPRING  and  SUHHER,  1901. 

An  endless  variety  of  colors  in 

BROADCLOTHS, 
VENETIANS, 
CHEVIOTS, 

VICUNAS, 

SERGES, 

HOMESPUNS, 
TWEEDS,  and 
LINENS, 

For  Tailor  Gowns, 


Which  are  made  in  strict  tailor  styles  or  in    very 
''  ^  fancy  and   dressy  effects,  as  shown   in  j)ur  newest 

=       models. 


256   BOYLSTON  STREET,      ^      BOSTON,  MASS. 


NEW  THINGS 


JAPANESE  LAMPS 
TURQUOISE  MATRIX  JEWELRY 

SILVER  DEPOSIT  GLASS 

JEWELLED  HAIR    ORNAMENTS 

CABINET  IVORIES  AND  MINIATURES 

KAYSERZINN 

FISH  AND  GAME  PLATTERS  AND 
ORNAMENTAL  PIECES 


A.  STOWELL  &  CO.  (Incorporated) 


24  WINTER  STREET 
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the  first  theme  appearing  persistently  in  the  second  violins.  The  develop- 
ment is  somewhat  more  extended,  leading  after  a  while  to  a  subsidiary  of 
more  chromatic  character,  and  at  last  to  a  quieter  conclusion-theme  in 
3rds  in  the  wood-wind  against  which  the  strings  pit  scraps  of  phrases  from 
the  first  theme.  There  is  scarcely  any  free  fantasia,  and  the  third  part 
soon  begins,  as  the  first  did,  only  now  in  diOv\i\&-/ortissimo  in  the  full  or- 
chestra. The  development  of  this  third  part  is  wholly  irregular,  being 
quite  free  and  chiefly  dramatic  in  character. 

This  overture  is  scored  for  2  flutes,  2  oboes,  i  English-horn,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones,  i  bass-tuba,  harp,  i  pair  of 
kettle-drums,  bass-drum  and  cymbals,  and  the  usual  strings.  The  score 
bears  no  dedication. 

Concerto  for  Pianoforte,  No.  2,  in  A  major     .      .      Franz  Liszt. 

(Born  at  Raiding,  Hungary,  on  Oct.  22,  181 1  ;  died  at  Bayreuth  on  July  31,  1886.) 

Liszt's  second  concerto,  less  played  and  less  widely  known  than  his  first 

in  E-flat  major,  is  a  work  perhaps  still  more  characteristic  of  its  composer. 

Had  Liszt  seen  fit  to  give  it  a  poetic  or  dramatic  title,  it  might  have  been 

called  a  symphonic  poem  for  pianoforte  and  orchestra.     In  this  case  its 


riY  KINQ 


FRANK  LYNES. 

**nY  KING" 

Is  a  love  song  of  unusual  dignity,  which, 
though  not  difficult  either  technically  or  in 
range,  gives  the  effect  of  breadth  and 
power,  through  its  several  strong  and  well- 
placed  climaxes.  The  air  is  one  of  those 
that  cling  to  the  memory,  and  it  promises 
to  become  as  great  a  favorite  as  its 

Companion  Song,  "  He  was  a  Prince" 
by  the  same  composer. 

Soprano  in  E-flat.     Contralto  in  C. 
PRICJE,  60  CENTS. 

ARTHUR  P.   SCHMIDT, 

BOSTON :  NEW  YORK  : 

1 46  Boylston  Street.  1 36  Fifth  Avenue. 


SEVEN  SONGS,  Op.  20. 

QERRIT  SMITH. 


Thoughts 

.     $0.40 

Bee  Song 

.40 

Sky  Ship 

.40 

Alpine  Rose    . 

.40 

To  you,  Kathleen    . 

.40 

Dein  Angesicht 

.40 

Love's  Death 

.30 

All   the   music   advertised   in   the   pro- 
grammes in  this  book  always  in  stock. 


CHAS.  W.  HOMEYER  &  CO., 
165  TREHONT  ST.,  BOSTON. 
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title  might  have  been  something  like  "  The  Life  and  Adventures  of  a  Mel- 
ody." The  melody  or  hero  of  this  poem  in  tones  is  announced  at  once  on 
the  wooden  wind  instruments  (adagio  soste?iiito  assai,  in  A  major).  Both  its 
melodic  cut  and  its  harmonization  are  such  as  no  one  but  Liszt  ever  im- 
agmed.  It  is  a  sort  of  wild  musical  moan  and  wail,  accompanied  by  har- 
monies ever  shifting  in  tonality.  Soon  the  pianoforte  throws  over  it  a  net- 
work of  sonorous  aifeggj,  adorns  it  with  the  richest  embroidery.  A 
cadenza-like  passage  leads  to  a  more  brilliant,  fitful  motive  in  D  minor, 
which  is  developed  with  great  energy  by  both  pianoforte  and  orchestra, 
until  a  third  allegro  motive  in  B-flat  minor  is  introduced.  Of  any  distinct 
musical  form  here  it  is  impossible  to  speak,  all  is  so  fitful,  kaleidoscopic, 
and  stormy.  When  the  hurricane  has  blown  over,  a  brief  reminiscence  of 
the  wailing  principal  theme  on  the  pianoforte  leads  to  the  announcement 


DRAPERIES  AT  PAINE'S. 

We  are  taking  orders  this  month  for  the 
drapery  work  in  a  score  of  different  houses 
which  are  to  be  ready  for  occupancy  in  the 
spring. 

With  the  architect's  measurements  the  whole  work 
can  be  ordered  now,  the  fabrics  all  selected,  and  the 
work  done  in  midwinter  under  our  January  scale  of 
prices.  This  saves  you  quite  a  percentage  in  the  cost 
of  labor. 

LACE    CURTAINS. 

We  are  selling  pretty,  modest  curtains  for 
$i^  and  from  this  to  $50.  We  have  a  great 
variety  at  ^10  to  ^18.  Simple  designs  are  in 
favor  this  year,  bordered  and  edged  with  rich 
lace.  Large,  showy  patterns  are  not  much 
called  for. 

PORTIERE    STUFFS. 

You  can  buy  plain  velours  everywhere, 
but  we  show  rich  red  Persian  velvet  at  $3  a  yard  for  colonial  halls,  and  a  beautiful  tapes- 
try curtain  for  a  dining-room,  a  foliage  design,  at  the  low  price  of  ;j5io.50  a  pair. 

ORIENTAL    EFFECTS. 

We  ought  to  add  a  word  about  our  Oriental  furnishings  for  dens,  cosey  corners,  etc. 
We  supply  everything.     Lanterns,  $5;  Pillows,  $3  ;  Armor,  $13.50. 

PAINE   FURNITURE  COMPANY, 

Rugs,  Draperies,  and  Furniture.  48  Cdndl  StreCt- 
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5ee  and  Hear 

THE 


Everett  Piano  of  To-day 


GRAND  AND   UPRIGHT. 

We  solicit  a  careful  inspection. 

Everett  Piano  Co.,  Boston 

NEW  YORK.  CHICAGO.  CINCINNATI. 


Representative, 


120   Boylston   Street,  Boston. 
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of  a  new  melody  on  the  strings :  it  is  as  if  a  second  movement  (allegro  mo- 
derafo,  in  E  major)  were  beginning.     But  no,  the  pianoforte  takes  up  once 
more  the  old  moan,  the  melody  emphasized  by  the  'cello,  in  D-flat  major, 
interspersing  its  phrases  with  snatches  of  the  new  theme  that  has  been  just 
given  out  by  the  strings,  until  it  at  last  develops  the  latter  with  ever-grow- 
ing passionateness,  then  with  magical  effects  of  light  and  color.     From 
this   point  onward   the  concerto  is  one  unbroken  series  of  kaleidoscopic 
effects  of  the  most  brilliant  and  ever-changing  description ;  of  musical  form, 
of  musical  coherence  even,  there  is  less  and  less.     It  is  as  if  some  magi- 
cian in  some  huge  cave,  the  walls  of  which  were  covered  with  glistening 
stalactites  and  flashing  jewels,  were  revelling  his  fill  of  all  the  wonders  of 
color,  brilliancy,  and  dazzUng  light  his  wand  could  command.     Never  has 
even  Liszt  rioted  more  unreservedly  in  fitful  orgies  of  flashing  color.     It  is 
monstrous,  formless,   whimsical,  and  fantastic,  if  you  will ;  but  it  is   also 
magical  and  gorgeous  as  anything  in  the  "  Arabian  Nights."     It  is  its  very 
daring  and  audacity  that  save  it.     And  ever  and  anon  the  first  wailing  mel- 
ody, with  its  unearthly  chromatic  harmony,  returns  in  one  shape  or  another, 
as  if  it  were  the  dazzled  neophyte  to  whom  the  magician  Liszt  were  show-  . 
ing  all  these  splendors,  while  initiating  it  into  the  mysteries  of  the  world  of 


/New  French  and  German  Songs. 


Amour,  Amour,       .         .         . 
Marquise  Bergers, .... 
En  Dormant,.  .... 

Hymne  k  la  Selene, 
La  Chanson  des  Baisers  (waltz  song), 
Ein  neues  andachtiges  Kinderwiegen, 
Morgens  send'  ich  dir  die  Veilchen, 


F.  P.  Tosti. 
Jane  Vieu. 
J.  Blumenthal. 
Augusta  Holmes. 
H.  Bemberg. 
S.  Liddle. 
Ellen  Wright. 


EACH   SONG    PUBLISHED   IN   MORE   THAN   ONE   KEY. 
BOOSEY   &   COMPA/NY.  9  East  17th  Street,  New  York  City. 
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B9 


KENNARD  8  CO. 


FINE  HALL 
CHIME 

Striking 
W^stminsteK 
Whittington 


S  MANTEL 
CLOCKS 


on 

Tubes,  Bells 

and  Gongs 


L 


5"WASHINGTON  STREET 
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magic,  until  it,  too,  becomes  magical,  and  possessed  of  the  power  of  work- 
ing wonders  by  black  art. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes, 
2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  i  bass-tuba 
I  pair  of  kettle-drums,  cymbals,  and  the  usual  strings. 


ENTR'ACTE. 

NEW  TINTS. 
It  has  been  said  —  at  times  in  something  of  wonder  —  that,  for  the  last 
fifty  years  or  so,  no  new  colour  has  been  added  to  the  orchestral  palette. 
This  is  not  quite  true ;  without  consulting  a  musical  dictionary,  I  can  now 
think  of  at  least  three  that  have  been  added  in  the  course  of  the  last  half 
century :  the  saxophone,  the  sarussophone,  and  the  "  Bayreuth  "-tubas. 
Still  these  may  possibly  be  deemed  of  slight  importance.  Yet  the  time 
well  may  come  when  they  will  no  longer  be  deemed  so. 


^  V  v  V  V?  V?  yg  %y  >y  >y  »;?  »tf  tSt  ^v  »j?  »55  »i?  liS  ^iS  *}S  ^if  »tf  »J5 14?  »J5  »J?  »J?  2l 
*sA        -  -1  ig^> 


& 


Meyer  Jonasson  &  Co< 


Are  showing-  LADIES'  TAILORED  SUITS  of 
i^ig^-gtadc  materials  —  new  weaves  and  color- 
ing^s,  in  modish  effects  for  spring  —  made  with 
(self-color)  taffeta  drop  skirts. 

$30.00  to  $37.50 


Tremont  and  Boylston  Streets 


Si 


& 


*74  fil  Hi  fit  fit  f'l  fA  fA  fit  fi*^  gi*^  fi*-  ii^  fi^  ti^  il^  gi^  ^ft  ^fk  ^ft  ^fi  ^fk  ^fk  »t*  gi*^  ^fk  ti*^  H^ 
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The  saxophone  and  sarussophone  —  only  the  former  of  which  is  known 
in  orchestras  in  this  country  —  were  the  resuhs  of  scientific  experiments 
attempting  to  improve  two  older  instruments.  In  1846  Antoine-Joseph 
(known  as  Adolphe)  Sax  in  Paris  registered  an  instrument  newly  invented 
by  him,  which  he  called  the  saxophone.  He  had  for  some  time  been  aim- 
ing at  a  much-desired  improvement  in  the  clarinet,  the  nature  of  which  is 
not  over-difficult  to  explain. 

The  principle  on  which  the  scale  of  wooden  wind  instruments  *  is  pro- 
duced is  to  have  the  tube  of  the  instrument  pierced  with  a  series  of  holes, 
the  successive  opening  of  which  shortens  the  efficient,  vibrating  portion  of 
the  column  of  air  enclosed  in  the  tube,  so  as  to  produce  a  corresponding 
series  of  notes,  a  semitone  apart.  This  series  of  holes  is  continued  until 
a  point  is  reached  just  a  semitone  below  an  harmonic  of  the  lowest  tone 
of  the  series  —  which  lowest  tone  corresponds  to.  the  entire  length  of  the 
tube  of  the  instrument.  All  the  notes  of  the  chromatic  scale  produced  by 
successively  opening  this  series  of  holes  are  spoken  of  as  the  "funda- 
mentals "    of   the    instrument.     And   this  comparatively  short    chromatic 

*  It  should  be  remembered  that  the  terms  "  wooden  wind  instrument "  and  "brass  wind  instrument"  are 
purely  technical,  and  have  nothing  essentially  to  do  with  the  material  of  which  such  instruments  are  respec- 
tively made.  No  dnubt  the  material  has  something  to  do  with  the  derivation  of  the  terms;  but  it  has  long 
since  ceased  having  any  connection  with  the  terms  themselves,  as  now  used.  A  brass  wind  instrument  (tech- 
nically speakmg)  is  one  which  is  played  with  an  "open"  (cup-shaped)  mouthpiece,  into  which  the  player's  lips 
fit.  All  wind  instruments  otheiTvise  played  are  called  "wooden" — no  matter  of  what  material  they  may  be 
constructed. 


New  Spring 

Styles 

Opening 

Daily. 
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scale  can  be  very  considerably  extended  upward  by  producing  (by  what 
means  is  unimportant)  higher  and  higher  harmonics  of  the  Fundamentals. 
In  the  flute,  oboe,  English-horn,  and  bassoon  the  first  available  har- 
monic of  the  fundamentals  is  the  octave.  So  the  number  of  fundamentals 
required  need  not  exceed  twelve ;  for  th6  twelfth  fundamental  will  fall 
just  a  semitone  below  the  octave  of  the  first,  thus  enabling  the  harmonic 
series  to  be  chromatically  connected  with  the  fundamental  series.  But 
with  the  clarinet  it  is  otherwise  :  of  all  the  wooden  wind  instruments  in  the 
orchestra  the  clarinet  is  the  only  one  played  with  a  reed  (that  is,  a  vibrat- 
ing blade  of  reed  or  some  other  material),  which  has  a  cylindrical  bore 
to  its  tube.  All  the  others,  except  the  flute,  are  bored  conically ;  and  the 
flute  is  not  played  with  a  reed  at  all.  Now,  it  has  been  found  that  a 
cylindrical  tube,  played  with  a  reed,  refuses  to  act  like  an  open  tube,  but 
persists  in  acting  like  a  stopped  one  ;  that  is,  it  can  develop  only  the  odd 
harmonics  of  the  series,  but  not  the  even  ones.     Thus  a  clarinet  cannot 
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give  any  of  the  even  harmonics  of  its  fundamentals ;  the  lowest  harmonic 
possible  on  it  is  the  third  (interval  of  a  12th  above  the  fundamental);  it 
refuses  to  "  octave,"  as  the  expression  is.  This  necessitates  its  having 
a  series,  not  of  twelve,  but  of  nineteen  fundamentals ;  and  this  series  of 
eighteen  (instead  of  eleven)  "fundamental"  holes  makes  the  instrument 
much  more  difficult  to  play.  Its  mechanism  is  far  more  complicated  than 
that  of  the  oboe  or  bassoon. 

Sax's  experiments  were  directed  to  getting  a  clarinet  that  would 
"  octave  "  —  that  is,  like  an  open  tube.  He  failed  utterly  in  doing  this 
until  he  had  changed  the  bore  of  the  tube  from  cylindrical  to  conical. 
Then  he  got  a  clarinet  that  would  give  out  its  even  harmonics  as  well  as 
its  odd  ones  ;  but,  considerably  to  his  chagrin,  he  found  that  the  instru- 
ment  was  no  longer  a  clarinet  —  it  no  longer  had  the  clarinet  tone.  He 
accordingly  found  that,  instead  of  improving  the  clarinet,  he  had  hit  upon 
an  entirely  new  reed  instrument.     So  he  made  a  whole  family  —  running 
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from  "  suraigu  "  (or  sopranino)  to  contrabass  —  and  made  them  of  brass, 
so  as  to  get  greater  mechanical  accuracy  in  the  piercing  of  holes.*  This 
new  family  he  named  after  himself,  calling  them  saxophones. 

The  invention  of  the  sarussophone  resulted  from  experiments  conducted 
by  a  French  oboe-player,  named  Sarus,  to  improve  the  oboe.  The  diffi- 
culty with  the  instrument  was  not  the  same  as  with  the  clarinet ;  having  a 
conical  bore,  it  could  give  out  all  the  harmonics  of  its  fundamentals,  and 
needed  only  twelve  of  the  latter.  But,  before  the  application  of  the  Bohm 
system  of  keys,  rings,  and  levers,  the  holes  had  to  be  so  pierced  as  to 
bring  them  within  reach  of  the  player's  fingers ;  and  this  inevitably  dis- 
placed some  of  them  from  their  proper  acoustical  position.  To  remedy 
he  false  intonation  that  resulted  from  this  displacement,  the  holes  had  to 
be  made  of  different  sizes  and  shapes,  some  of  them  had  to  be  pierced 
aslant,  thus  impairing  the  evenness  of  the  scale.  Moreover,  as  the  wooden 
instrument  was  made  in  several  sections  of  tubing,  screwed  together,  it  was 
evident  that  no  hole  could  be  pierced  at  any  of  the  joints ;  which  brought 
about  a  still  more  serious  acoustical  displacement  of  some  of  them.  It 
was  these  defects  that  Sarus  tried  to  remedy.  He  constructed  an  oboe  of 
brass,  and  applied  the  Bohm  system  to  its  mechanism,  so  that,  the  tube 

The  superiority  of  brass,  or  other  metals,  for  this  purpose  will  be  explained  when  we  come  to  the 
sarussophone. 
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being  in  a  single  piece,  he  could  pierce  all  the  holes  at  exactly  the  proper 
acoustical  points  in  the  tube.  But,  like  Sax  before  him,  he  found  that  his 
"  perfect "  oboe  was  no  longer  an  oboe  at  all ;  it  had  quite  another  tone. 
It  seems  that  the  very  imperfections  of  the  older  instrument  were  essential 
factors  of  its  quality  of  tone.  So  Sarus  called  his  new  invention  a  sarus- 
sophone,  and,  like  Sax,  brought  out  a  complete  family,  running  from 
sopranino  down  to  contrabass.* 

Here  we  have  at  least  two  new  orchestral  tints ;  neither  of  which  has 
perhaps  much  value  for  solo  purposes,  but  which  have  not,  in  my  estima- 
tion, been  sufficiently  exploited  yet  in  combination  with  other,  older,  ones. 
At  all  events,  in  some  places  in  Mr.  C.  M.  Loeffler's  latest  orchestral 
suite  —  Fa7itaisie  espagnole  —  the  alto-sax;ophone  proved  to  be  a  far  better- 
blending  middle  voice  between  the  clarinet  above,  and  the  bassoon  below, 

*  The  contrabass  sarussophone  is  now  used  in  some  orchestras  in  France  —  notably  at  the  Academie  da 
Musique  in  Paris  —  as  a  substitute  for  the  double-bassoon ;  not  with  the  best  results,  to  the  present  writer  s 
mhid.  At  least  I  remember,  at  the  first  performance  of  Massenet's  Le  Mage  at  the  Academie  de  Musique  m 
iSgo-gi,  hearing  one  person  ask  another,  in  an  entr'acte  out  in  the  lobby:  "  Quel  est  dotic  ce  terrible  uistric- 
tiient  qicisegargarisediULslesprofondeursde  forchestreV  And  I  did  not  much  wonder  at  the  question, 
either. 
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than  I  had  yet  heard  in  an  orchestra.  It  is,  upon  the  whole,  rather  sur- 
prising how  few  wind  instruments  of  medium  (alto,  or  alto-tenor)  register 
our  modern  orchestra  possesses.  The  horn  and  English-horn  are  the 
only  ones  ;  and  their  too  constant  use  begets  monotony.  And  this  brings 
me  to  the  consideration  that,  if  the  modern  orchestral  palette  has  been 
enriched  with  but  few  new  colours,  it  has  lost  one  exceedingly  beautiful 
and  valuable  one :  .  the  old  basset-horn,  or  alto-clarinet.  Neither  the 
chalumeau  of  the  ordinary  clarinet  nor  the  upper  register  of  the  bass 
clarinet  can  be  accepted  as  an  adequate  substitute  for  the  medium  of  the 
basset-horn.  Would  that  this  admirable  instrument  were  revived ;  the 
modern  orchestra  needs  it  sorely. 

As  for  the  so-called  "  Bayreuth  "-tubas,  they  do  unquestionably  furnish  a 
new  tint.  They  were  constructed  in  response  to  a  demand  of  Wagner's, 
while  scoring  his  Nibelungen,  for  "  a  mass  of  horn  tone  of  deeper  and  more 
sombre  {diister)  quality,"  They  are,  in  fact,  nothing  but  larger  and  deeper 
horns,  played  with  a  horn  mouthpiece  by  horn-players. 

Speaking  of  the  alto-clarinet,  or  basset-horn,  reminds  me  of  still  another 
old  orchestral  tint  which  has  been  almost  wholly  lost  by  orchestras  in  this 
country  and  in  Germany.     This    is   the   narrow-tubed   French  trombone, 
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with  a  very  shallow  mouthpiece.  It  is  the  true  tenor  and  bass  of  the 
trumpet,  which  the  larger  German  instrument  is  not.  Both  instruments 
are  undoubtedly  valuable  in  their  respective  ways ;  the  large-tubed  trom 
bone  has  a  solemn  majesty  which  is  denied  to  the  other.  But  the  narrow- 
tubed  French  instrument  has  a  warmth  of  tone  of  which  the  other  gives  no 
idea.  I  remember  one  striking  example  of  how  a  composer's  intention 
could  be  thoroughly  foiled  by  substituting  one  instrument  for  the  other. 
Does  any  of  my  readers  remember  Mepfiisto's  air  "  Void  des  roses,'"  in  Ber- 
lioz's Daj?ination  de  Faust  1  The  accompaniment  of  this  air  is  almost 
wholly  for  trombones.  As  we  have  heard  it  given  here,  with  large-bored 
German  trombones,  the  accompaniment  has  acquired  an  ecclesiastical 
solemnity  of  colouring  quite  (and  incomprehensibly)  at  variance  with  the 
situation.  But,  when  I  heard  it  given  in  Paris,  ten  years  ago,  with  the 
thin  French  trombones,  it  was  another  matter,  toto  coelo :  far  from  being 
ecclesiastical  or  solemn,  the  colouring  had  an  absolutely  diabolical  sensuous 
warmth.  It  may  be  said,  in  general,  that  the  use  of  large-tubed  German 
trombones  considerably  vitiates  the  colouring  of  all  French  scores,  as  well 
as  of  those  of  the  older,  "  classical  "  Austrian  school. 


Mr.  Evan  Williams,  the  celebrated  tenor,  will  sing  at  Lakewood, 
March  15,  the  following  songs  by  William  Arms  Fisher:  "Come 
Home,  Come  Home,  My  Dearie,"  "  For 
Love's  Sake  Only,"  "Sleep,  Darling,  Sleep," 
and  "Under  the  Rose."  Mr.  Williams  also 
sings  "Good  Bye,"  by  Charles  S.  Burnham, 
and  J.  C.  Bartlett's  famous  song,  "A  Dream." 
These  are  but  a  few  of  many  choice  songs 
by  American  composers  from  the  catalogue 
of  the  Oliver  Ditson  Company  that  are 
being  sung  by  the  leading  concert  singers. 
"Selected  Songs,"  a  special  portrait  catalogue 
of  songs  by  American  composers,  mailed  free. 
Oliver  Ditson  Company,  Boston;  Chas.  H. 
Ditson  &  Co.,  New  York;  J.  E.  Ditson  &  Co.,  Philadelphia.  a  138 
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Symphony  No.  9,  in  C  major Franz  Schubert 

(Born  at  Lichtenthal,  near  Vienna,  on  Jan.  31,  1797  ;  died  in 
Vienna  on  Nov.  19,  1828.) 

This  symphony  was  written  in  March,  1828.  It  was  never  performed 
during  the  composer's  lifetime.  The  existence  of  the  MS.  was  unknown 
until  it  was  discovered  in  Vienna  by  Robert  Schumann,  some  ten  years 
after  Schubert's  death  ;  the  first  performance  was  at  the  Gewandhaus  in 
Leipzig,  under  Mendelssohn's  direction,  on  March  22,  1839. 

The  first  movement  opens  with  a  long  introduction,  Andante  m  C  major 
(2-2  time),  the  theme  of  which  is  announced  at  once  by  two  horns  in  unison 
without  any  accompaniment.  This  theme  is  then  very  extendedly  de- 
veloped by  various  orchestral  combinations,  the  development  sometimes 
assuming  the  character  of  actual  working-out.  So  elaborate  is  this  treat- 
ment of  a  single  theme  that  one  might  well  mistake  it  for  the  slow  move- 
ment of  the  symphony,  rather  than  the  introduction  to  the  first  Allegro. 
At  times  during  this  development,  horn-calls  are  heard,  in  the  rhythm  of 
the  dotted  quarter  and  eighth  —  afterwards  contracted  to  the  dotted  eighth 
and  sixteenth,  as  other  parts  of  the  orchestra  take  up  the  figure  —  which 
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give  one  at  least  a  rhythmic  hint  at  the  first  theme  of  the  main  body  ol 
the  movement  which  is  soon  to  follow.  A  resounding  crescendo  climax,  full 
of  impressive  dissonances,  leads  up  to  the  change  of  tempo. 

The  main  body  of  the  movement.  Allegro,  ma  non  troppo  in  C  major 
(2-2  time),  begins  immediately  with  the  exposition  of  the  first  theme.  This 
theme  presents  a  persistent  alternation  of  a  strongly  rhythmic  phrase, 
given  out  by  the  strings,  trumpets,  and  kettle-drums  in  octaves,  with  a 
series  of  shimmering  repeated  triplets  in  the  higher  wood-wind  against 
triplet  arpeggj  in  the  bassoons  and  horns.  The  theme  is  briefly  exposed,  not 
developed.  It  is  followed  by  a  far  longer  first  subsidiary;  extended  imita- 
tive contrapuntal  passage-work  on  a  rising  and  falling  scale-passage  in  the 
rhythm  of  the  first  figure  of  the  first  theme,  in  the  strings,  against  an  har- 
monic back-ground  of  shimmering  triplets  in  the  wind.  After  some  excur- 
sive modulations  to  related  keys,  this  subsidiary  closes  with  a  fortissimo 
perfect  cadence  to  the  tonic.  Two  transitional  measures,  modulating  to 
E  minor,  lead  to  the  second  theme,  a  jovial  melody  in  3rds  and  6ths  in 
the  wood-wind  against  waving  arpeggj  in  the  strings.  The  development 
of  this  second  theme,  and  of  a  subsidiary  derived  from  it,  is  exceedingly 
long  and  elaborate ;  it  virtually  amounts  to  working-out.     Before  it  is  over. 
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a  figure  from  the  theme  of  the  introductory  Andante  appears  in  the  trom- 
bones as  a  sort  of  counter-theme.  A  short  concluding  passage,  fortissimo 
in  the  full  orchestra,  brings  the  first  part  of  the  movement  to  an  end. 
There  is  a  repeat. 

Notwithstanding  the  unusual  length  and  elaboration  of  the  first  part,  the 
free  fantasia  is  almost  as  long.  In  it  all  the  thematic  material  is 
exhaustively  worked  out,  scraps  of  two  or  three  different  themes  being  at 
times  treated  in  conjunction.  The  third  part  of  the  movement  is  a  regular 
reproduction  of  the  first,  the  second  theme  now  coming  in  the  tonic,  C 
minor.  There  is  a  long  and  tumultuous  coda.  Pin  moto,  taken  in  great  part 
from  the  composer's  earlier  overture  in  the  Italian  style  in  D  major,  and 
closing  with  a  last  reference  to  the  theme  of  the  Andante  introduction. 

The  second  movement.  Andante  con  moto  in  A  minor  (2-4  time),  is  in 
a  form  which  approximates  to  that  of  the  sonata  and  of  the  rondo.  Seven 
introductory  measures  in  the  strings  lead  to  the  announcement  of  the 
quaint,  march-like  first  theme  by  the  oboe,  and  repeated  by  oboe  and 
clarinet  in  unison.  This  is  followed  by  a  brief  subsidiary  in  A  major,  and 
a  stronger  one  in  A  minor.  Perhaps  it  would  be  better  to  consider  these 
subsidiaries  as  the  second  and  third  members  of  the  first  theme  itself. 
The  whole  is  then  repeated  with  richer  effects  of  harmonization,  contra- 

•5c  Packages. 
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puntal  ornament,  and  instrumentation.  Even  a  third  repetition  is  begun, 
but  is  soon  interrupted  by  a  modulation  to  F  major  and  the  entrance  of 
the  second  theme,  which  is  developed  at  considerable  length.  A  transi- 
tional passage  of  soft  chords  in  the  strings,  answered  by  notes  on  the 
horns,  leads  to  a  repetition  of  all  that  preceded  the  second  theme  in  the 
movement,  this  time  with  even  greater  elaboration  of  contrapuntal  orna- 
ment than  before.  The  last  repetition  of  the  third  member  of  the  first 
theme  is  extended  somewhat  after- the  manner  of  a  free  fantasia.  An 
episodic  phrase  in  the  'celli,  answered  by  the  oboe,  leads  to  a  richly  em- 
broidered return  of  the  second  theme  in  the  tonic,  A  major,  leading  to  an 
extended  coda  on  the  first  theme  in  A  minor. 

The  third  movement,  Scherzo  :  Allegro  vivace  in  C  major  (3-4  time),  is  as 
exuberantly  developed  as  all  the  others  in  the  symphony.  It  is  based  upon 
the  elaborate  development  and  working-out  of  a  brilliant  principal  theme 
with  two  more  cantabile  subsidiaries.  The  principal  theme  is  treated 
throughout  contrapuntally ;  the  first  subsidiary  appears  in  canon  between 


Melvin  a.  Heilbrun 
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the  first  violins  and  the  'celli ;  the  second,  as  a  melodious  episode,  first  in 
the  wood-wind,  then  in  the  violins  (the  one  case  in  the  whole  symphony  of 
a  melodic  cantilena  being  given  to  the  violins !)  There  is  a  Trio  in  A 
major  on  a  new  theme  ;  most  elaborately  and  extendedly  developed.  After 
the  trio,  the  scherzo  is  repeated. 

The  fourth  movement.  Finale  :  Allegro  vivace  in  C  major  (2-4  time),  is  in 
the  sonata  form  usually  applied  to  first  movements.  It  opens  with  the 
brilliant  first  theme,  two  figures  of  which  —  the  initial  spring  in  the  rhythm 
of  the  dotted  eighth  and  sixteenth,  and  the  softer  triplet  that  follows  it  — 
are  of  persistent  thematic  importance  in  the  movement.  This  theme,  a 
sort  of  ideal  heroic  quick-step,  is  briefly  developed  ;  a  subsidiary  of  flowing, 
melodious  passage-work  follows  —  3rds  and  6ths  in  the  wood-wind,  with 
figural  embroidery  in  triplets  in  the  violins  —  and  is  developed  in  climax 
till  a  brief  return  of  the  first  theme  leads  to  the  nervously  energetic  second 
subsidiary,  which  here  has  rather  the  character  of  a  concluding  member  of 
the  first  theme  itself.  Throughout  the  development  of  all  three  of  these 
themes,  both  the  "  initial  spring  "  and  the  triplet  of  the  first  theme,  have 
been  almost  constantly  present  in  one  part  of  the  orchestra  or  another. 
Now  comes  the  second  theme  in  the  dominant,  G  major ;  a  march-like 
melody  in  3rds  in  the  wood-wind,  against  9.  galloping  rhythm  in  the  violins 


Goods  Guaranteed.   Prices  Reasonable.  Exclusive  Designs 


BREITKOPF  &   HARTEL, 

MUSIC  DEALERS  and  IMPORTERS. 

Oldest  Established  Music  Publishing  House. 
Founded  1719  in  Leipzig. 

NEW   YORK    BRANGH, 


U   EAST   16th  STREET. 

(748) 


S.  S.  PIERCE  CO 

IMPORTERS  and   GROCERS 
BOSTON  —  BROOKLINE 

(749) 


We  are  closing  out  a  choice  line 
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and  violas  —  taken  from  the  triplet  of  the  first  theme  —  and  a  constantly 
moving //ss/Vrt;/<?  bass.  The  development  is  very  long,  elements  from  the 
concluding  member  of  the  first  theme  soon  appearing  in  the  working-out.  A 
short  conclusion  theme  ends  the  first  part  of  the  movement.  There  is  a 
repeat,  which  is,  however,  seldom  made  in  performance. 

There  is  an  extended  free  fantasia.  The  thijd  part  begins  irregularly 
in  the  key  of  E-flat  major,  instead  of  in  the  tonic ;  but,  saving  this 
irregularity  of  key,  it  presents  an  almost  exact  repetition  of  the  first  part, 
the  second  theme  coming  in  the  tonic.  There  is  an  exciting  coda,  based 
mostly  on  the  second  theme;  an  enormous  effect  is  produced  by  often 
recurring  repetitions  of  the  first  four  notes  of  this  theme  by  all  the  strings, 
horns,  and  trumpets  in  octaves.  These  frequent  groups  of  four  C's, 
given  o\xt  fortissimo,  remind  one  forcibly  of  the  heavy  steps  of  the  Statue 
in  the  second  finale  of  Mozart's  Don  Giovanni;  the  strongly  effective 
repetitions  of  the. notes  C-A  in  the  prison-scene  in  G:0\xviO^'s,  Faust — in 
the  dramatic  climax  just  preceding  Marguerite's  '' Anges  purs,  anges 
radieiix  /" — were  probably  suggested  by  them. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  3  trombones,  i  pair  of  kettle-drums,  and  the  usual 
strings.     The  score  bears  no  dedication. 
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Nineteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  29,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  30,  at  8.00  o'clock. 


PROGRAMME. 

Schumann  _         _        _        _        _        Overture,  ^'Julias  Caesar '^ 

ARIA. 


Charpentfer       -----     Suite,  "  Impressions  d'ltalic  ** 

First  time. 

ARIA. 


Liszt        -------        "Battle  of  the  Huns'' 

First  time. 


Soloist  to  be  announced. 
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MR,  HENSCHEL  has  the  honor   of  announcing 
the  first  performance  in  Boston  ol  his  ^  ^  ^  ^ 

STABAT  MATER 

Symphony  Hall,  Sunday  Evening,  March  31,  at  8 


PROGRAMME. 
PART  L 

MORNING  HYMN,  for  Chorus  and  Orchestra  .  .  .  Henschel 

"  SAUL'S  DREAM."     Scene  for  Baritone,  from  the  Oratorio  "Khig  Saul," 

C.  Hubert  H.  Parry 
Mr.  Henschel. 
(Kindly  conducted  by  Mr.  B.  J.  Lang.) 

SERBISCHES   LIEDERSPIEL Henschel 

A  cycle  of  Romances,  set  for  Soprano,  Alto,  Tenor,  and  Bass,  with  Pianoforte. 

At  the  Pianoforte:  Mr.  Henschel. 

PART  IL 

STABAT  MATER.     For  Soli,  Chorus,  and  Orchestra  .  .  Henschel 

Mrs.  Henschel.  Mr.  Leo  Liebermann. 

Miss  Gertrude  Edmands.  Mr.  Charles  W.  Clark. 


The  full  Chorus  of  the  Cecilia  Society. 

The  Orchestra  consisting  of  sixty  members   of  the   Boston 
Symphony  Orchestra. 

Leader,  Mr.  FRANZ  KNEISEL. 
Conductor,  Mr.  HENSCHEL. 


Reserved  Seats,  $1.50  and  $1.  Sale  opens  Monday,  March    i8. 


I^^  Mail  orders  accompanied  by  cheque,  addressed  L.  H.  Mudgett, 
Local  Manager,  Symphony  Hall,  received  at  any  time  before  or  after  the 
opening  of  the  sale,  will  be  filled  in  order  of  their  receipt,  and  seats 
assigned  as  nearly  as  possible  in  the  location  desired. 
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fir.    J.    Wallace    Goodrich 


ANNOUNCES  TWO 


ORGAN  RECITALS. 

Symphony  Hall,       Thursday  Evening,  March  2 J,  at  8.15. 
Thursday  Afternoon,  March  28,  at  3. 


PROGRAM,  MARCH  21. 

J.  S.  BACH         . Toccata  in  F  major 

MENDELSSOHN      .        .        Sonata  upon  the  Chorale,  "  Vater  miser  im  Himmtlreich  " 

First  movement. 

CESAR  FRANCK •      Pastorale 

SCHUMANN Two  Studies  in  Canon-form 

SAINT-SAENS Rhapsodie  upon  a  Breton  Theme 

(No.  I,  in  E  major)  „ 

GUILMANT Caprice 

THIELE .         .         .         .         .     Chromatic  Fantasie 

Reserved  seats,  $1.50,  $1,  75  cents,  50  cents,  25  cents.     Now  on  sale 
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STEINERT  HALL.  Wednesday  afternoon,  March  20,  at  3. 

RECITAL  by  the 

BENDIX  QUARTET 

(Of  New  York) 

MAX  BENDIX,  First  Violin.  JACOB  ALTSCHULER,  Viola, 

ERNST  BAUER,  Second  Violin.        LEO  SCHULZ,  'Cello. 

With  the  distinguished  assistance  of 

Mrs.   H.  R   A.  BEACH,   Pianist. 

PROGRAM. 

QUARTET  in  A  minor.  Op.  29  .  .  .  .  .  .         Schubert 

SONATE  in  A  minor,  Op.  34  .  .  .  .  .  .  Beach 

For  Pianoforte  and  Violin. 

QUARTET  in  E  minor,  "  Aus  meinem  Leben  "         ....  Smetana 


Tickets,  $1.00   and   $1.50,  are  on  sale  at  the  hall. 
THE  STEINERTONE  CONCERT  GRAND. 


STEINERT  HALL.  Monday  afternoon,  March  25,  at  3. 

Fourth  Recital  by 


PROGRAH. 


SCHUBEKT,  Fantasie,  C  major. 

Beethoven.         Fantasie,  Op.  77. 


Kjerulf.  Cradle-song. 

KcLLAK.  Octave  Study,  E-flat. 

Chopin.  Polonaise,  Op.  53. 

Rubinstein.  fitude,  E-tlat. 

TSCHAIKOVSKY.    Romance,  Op.  51,  No.  5.                  j^^szt.  Illustrations    de  rOp6ra 

Gkieg.                     Album-leaf,  Op.  28,  No.  3.  "  L'Africaine." 

THE  STEIN  WAY  PIANO. 
Tickets,  $1.00,  on  sale  at  Steinert  Hall. 

ASSOCIATION  HALL.  Monday  evening,  March  25,  at  7.30. 

Students  of  Mr.  E.  MAHR. 

Assisted   by  Mme.   E.   A.   MARIUS   and    Messrs.    Th.    E.  JOHNSON,    ALFRED    De    VOTO, 

DELBERT  WEBSTER. 


Programme    contains:    Haydn,  Quartette    in     G;    Dvorak,   Op.   loo  ;    Parts    of    Violin 
Concertos  by  Mendelssohn,  Scharwenka,  Wieniawski ;  Songs  by  Massenet  and  others. 

Tickets  at  HENRY  F.  MILLER'S,  88  Boylston  Street. 
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CHICKERING  HALL,  FRIDAY  AFTERNOON, 
MARCH  22,  AT  2.30  O'CLOCK. 

Mr.  L.  H.  Mudgett  announces  that  on  account  of  the  great  success  of  the 
last  recital  he  has  arranged  for  another 


Piano  Recital  by  Ossip 

GABRILOWITSCH 

PROQRAn. 

BEETHOVEN Sonata,  Op.  31,  E-flat  major 

(Allegro,  Scherzo,  Menuetto,  Presto.) 

SCHUMANN       ....       Faschingsschwank  aus  Wien,  Op.  26 

(Allegro,  Romance,  Scherzo,  Intermezzo,  Finale.) 

CHOPIN Nocturne,  B  major 

Valse,  C-sharp  minor 
Polonaise,  A-flat  major,  Op.  53 

GABRILOWITSCH Petite  Serenade 

.     Humoresque,  Op,  loi 

Rigaudon 

Reverie  du  Soir 

Hungarian  Rhapsodic,  No.  8 

Tickets,  ^i. GO  and  ^1.50.  Admission  (balcony  except  two  front  rows),  50  cents. 
Seats  now  on  sale  at  Symphony  Hall  Box  Office.  Mail  orders  (accompanied  by  check 
or  money  order)  can  be  sent  to  L.  H.  Mudgett,  Symphony  Hall,  Boston. 

H.  G.   SNOW,  Manager.  EVERETT  PIANO  USED. 


DVORAK    . 
RAFF 

TSCHAIKOWSKY 
LISZT 


Chickering  HalL 


Saturday  afternoon,  March  30,  at  3. 


XTioiviiv   i^E^oiTA.rv 


BV 


Miss  Maud  POWELL, 

Tickets  on  sale  at  Symphony  Hall,   Monday,  March  25,  at  8.30  a.m. 
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and 
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TIGHTS. 

Our  garments  are  shaped 
in  the  knitting,  and  parts  can 
be  renewed  when  worn  out. 
Have  our  agent  call. 


w.  c. 

GREENLAW 

&  CO., 

54  Temple  Place 
BOSTON. 
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Shirt  Waists 

AND 

Wash  Suits 

FROM 

Silk,  Madras, 

Piques, 

Linen,  and  Flannels. 

We  make  a  special  feature 
of  tucking  our  waists  to  give 
becoming  effects  and  add  to 
style. 

Over  five  hundred  styles  to 
select  from,  or  bring  your  own 
goods. 

First-clasa  work  at  short 
notice. 


ASSOCIATION    HALL.  APRIL  1,  at  8  p.m. 


Eighth  Concert 

The  Kneisel  Quartet 

Franz  Kneisel,  ist  Violin.  Louis  Svecenski,  Viola. 

Karl  Ondricek,  2d  Violin.  Alwin  Schroeder,  Violoncello. 

PROGRAMME.  \ 

BEETHOVEN  .  .  Quartet  in  E-flat  major.  Op.  127 
C.  M.  LOEFFLER  .  .  .  .  Sextet  for  Strings 
SCHUBERT  ....         Quintet  in  C  major 

Tickets   now   on   sale    at   Symphony  Hall   Box   Office. 


MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


Mrs,  ROBERT  ANDERSON,      ^°^^''  1'!1Z""'°^- 

HntPi  DvfnrH  Restoration  of  the  Voice,  Artistic  In- 

Hotel  Oxford,  terpretation  of  French  Songs 

Huntington  Avenue,  Boston.  and   Ballads. 

Exponent  of  Trabadelo,  Paris. 


VOCAL  INSTRUCTION  and 

■=  -  -  SOPRANO  SOLOIST, 

Miss    HARRIET  S     WHITTIKR  '«^  Hu„ti„gton  Aven«e. 

lUl^d    nAUmiJl    0.     UmillllD,     Exponent  of  the  method  of  the  lateCUanesR. 

Adams. 

Steinert  Building, 

Room  20,  Wednesday  mornings. 


) ^-^  MARIE  VOICE  CULTURE. 

&^^^        DECCA  Qarcia-Marchesi  Method. 

STUDIO,  STEINERT  HALL,  BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 

Contralto  First  Church  in  Boston.  165    Huntington  Avenue. 
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Mr.  GUSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra) . 


Teacher  of  Violin,  Theory  and  GompositioD. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


»iss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr,  A.  E.  PRESCOTT 


153  TREnONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


Signor  GIUSEPPE  ORSINI 


(From  Milan,  Italy). 


"  Sole  master  of  the  method  taught  and  bequeathed 
to  him  by  his  grandfather,"  the  celebrated  Italian 
singer  and  teacher,  Signor  Antonio  Superchi,  for  whom 
Verdi  composed  the  opera  "  Ernani." 

VOCAL  STUDIO,  37a  Boylston  Street. 


STEPHEN  TOWNSEND, 


BARITONE   SOLOIST  and 
VOCAL  TEACHER. 

Room  20,  Steinert  Hall. 

Tuesday,  Thursday,  and  Saturday  mornings. 

Monday,  Wednesday,  and  Friday  afternoons. 


Miss  MARY  H.  HOW, 


Miss  ROSE  STEWART, 


Pupil  of  MARCHES!. 


One  of  the  first  and  most  successful  pupils  of 
the  late  CHARLES  R.  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH  STREET. 


VOCAL    -     -     = 
INSTRUCTION. 

STEINERT   HALL   BUILDING 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  MoLi^NHAUEK,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 

120  Tremont  St.,  Boston.    Office  Hoiu-s,  10  to  4. 
Telephone, "  I'hilhps  Building." 

JCfumoiona  /or  all  oe«a«i<M*a. 


Dramatic  Readers. 


J,  Harstiall  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  address 

CEDAR   PARK,  ROXBURY, 

MASS. 
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Boston  Symphony  Orchestra. 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTIETH  SEASON, 
1900-1901. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


NINETEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  ^ 

FRIDAY  AFTERNOON,  MARCH  29, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  MARCH  30, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Warerooms^  791  Tremont  Street 
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TWENTIETH    SEASON,  I900~I90L 


Nineteenth  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  MARCH  29,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  30,  at  8  o'clock. 


PROGRAMME. 

Robert  Schumann        -        -         Overture  to  "  Julius  Caesar,''  Op.  128 

(First  time  at  these  concerts.) 

Luig:i  Mancinelli -        -        "  Pater  Noster  " 


Gustave  Charpentier  -    Orchestral  Suite,  "  Impressions  of  Italy  " 

(First  time  in  Boston.) 

I.    Serenade :  Assez  vite  (A  major)  _  _  _  2-4 

II.    At  the  Fountain  :  Tranquille  (B-flat  major)  -  2-4 

III.  On  Muleback:  Allegretto  (G  minor)  -  -  -  2-4 

Andantino  (G  major)  -  -  -  3-4 

IV.  On  the  Summits :  Moderato  (A  major)        -  -  3-4 
V.    Napoll :  Allegro  non  troppo  (D  major)        -  -  2-4 


Ruggiero  Leoncavallo  _        _        _        _    Prologfue  to "  Pagliacci " 

Franz  Liszt        -  Symphonic  Poem  No.  I  J,  "Battle  of  the  Huns" 

(First  time  at  these  concerts.) 
Mr.  Goodrich  at  the  Organ. 


SOLOIST: 

Mr.  GIUSEPPE  CAMPANARI. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Cliapter  3,  relating  to  tlie  covering 
of  the  liead  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  p]ace  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son aeatea  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  h«ad 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest :  J.  M.  GALVIN,  City  Clerk 
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LP.  HOLLANDER  &  CO. 

LADIES'  UNDERWEAR. 

We  invite  an  inspection  of  our  Spring  Importations  of 
French  Lingerie,  Negligees,  Matinees,  Tea  Gowns,  and  Silk  Petticoats, 

Which  were  selected  from  the  most  exclusive  houses  of  Paris,  whose  pro- 
ductions are  intended  only  for  the  most  fastidious  trade. 
We  are  also  prepared  with  our  full  assortment  of 

DOMESTIC  UNDERWEAR, 

A  great  feature  of  which  is  the  copying  of  imported  models,  thus  enabling 
us  to  offer  French  designs  at  American  prices. 

We  are  in  receipt  of  our  complete  Spring  Importation  of 

LE  CORSET  DE  MILO  and  LE  CORSET  PARFAIT, 

AND    ALSO    OF    THE 

ROSE  CORSET, 

The  prices  of  which  arc  $3»75  tO  $ /♦75, 
The  only  low-priced  hygienic  corset  that  can  be  worn  by  ladies  with  slender 
figures,  and  so  justly  popular  for  young  misses  for  coaching  their  figures. 
It  is  thoroughly  well  made,  and,  being  very  lightly  boned,  is  perfectly  health- 
ful, comfortable,  and  durable. 


Sl-CIairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  VOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY     MAIL 
OR  EXPRESS. 
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Overture  to  "Julius  C^sar,"  Opus  128  .     .     .     Robert  Schumann. 

(Born  at  Zwickau,  Saxony,  on  June  8,  iSio;  died  at  Endenich, 
near  Bonn,  on  July  29,  1856.) 

This  overture  was  written  in  185 1,  and  first  given  at  a  festival  at 
Diisseldorf  on  August  3,  1852  ;  it  was  given  at  the  Gewandhaus  in 
Leipzig  on  January  17,  1853,  and  by  the  Philharmonic  Society  in  New 
York  in  the  season  of  1871^72.  It  was  first  given  in  Boston  at  a  concert 
of  the  Harvard  Musical  Association  on  November  18,  1880. 

The  overture  begins,  without  introduction,  Krdftig,  getnessen  in,  F 
minor  (4-4  time).  The  stately  first  theme  is  given  out  and  developed  by 
the  full  orchestra,  making  way  after  a  while  for  a  more  nervous  subsidiary 
in  the  same  key.  The  tempo  then  becomes  a  thought  more  rapid,  as  the 
first  theme  returns  in  the  horns,  but  this  time  as  a  sort  of  thesis  to  the 
second  theme,  in  D-flat  major.  This  new  development  merges  into  the 
working-out,  or  free  fantasia,  which  is  carried  through  with  great  energy, 
if  not  at  great  length.  The  return  of  the  first  theme  in  the  original 
tempo  in  the  tonic  marks  the  beginning  of   the  recapitulation,  which  is 


cA  Tonic  and  Nerve  Food 

Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom- 
nia or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body* 


Sold  by  Druggists  in  original  package  only, 
(765) 


^  NEW   SPRING 

m^  MODEL  GOWNS 

/  A  ^%  ^^^  ^^  EXHIBITION. 

/u|  »^  The  line  consists  of  TAILOR 

/  V     I  SUITS,  elaborately  trimmed. 

/Y            I  Travelling    and     Golf    Costumes, 

^//              1  Plain   and    Fancy    Linen   Gowns. 

y  I                  I  Goods  cheerfully  shown. 

-^1^^^"^^-  V.  Ballard   &  Sons, 

256   BOYLSTON  STREET,      ^      BOSTON,  MASS. 


EASTER  TOKENS. 


HUNDREDS  OF  NEW  THINGS  FOR  GIFTS 
PRICES  TO  SUIT  ALL  PURSES. 


A.  STOWELL  &  CO.  (Incorporated) 

24  WINTER  STREET 
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tolerably  regular.     There    is   a  short    coda,  running  chiefly  on    the   first 
theme. 

This  overture  is  scored  for  i  piccolo-flute,  i  flute,  2  oboes,  2  clarinets 
2  valve-horns,  2  plain-horns,  2  valve-trumpets,  3  trombones,  i  bass-tuba, 
I  pair  of  kettle-drums,  and  the  usual  strings.  The  score  bears  no  dedi- 
cation. 


GuSTAVE  Charpentier  was  born  at  Dieuze  (Alsace-Lorraine)  on  June 
25,  i860,  and  is  still  living.  After  the  Franco-Prussian  war  his  family 
moved  to  Tourcoing,  where  he  entered  the  town  music  school  as  a  pupil  of 
Stappan.  He  next  entered  the  Conservatoire  at  Lille,  where  he  advanced 
so  rapidly  that  the  municipality  of  Tourcoing  gave  him  a  pension  of  1200 
francs  to  complete  his  studies  in  Paris.  At  the  Conservatoire  he  entered 
the  violin  class  of  Massart  in  188 1,  and  studied  harmony  under  Pessard. 
His  studies  were  interrupted  by  military  duty;  but  on  his  return,  in  1885, 
he  studied  under  Massenet.  He  took  the  Grand  Prix  de  Rome  in  1887. 
Among  his  envois  de  Rome  was  the  suite  played  at  this  concert.  After  his 
return  to  Paris  he  settled  in  the  Montmartre  district  of  that  city,  the  daily 


Easter  Songs. 


*Bailey,  E.  H.     Day  of  Peace,  2  keys,  each,     Jo.s° 
•Brewer,  J.  H.    The  Angels'  Easter  Song,  2 

keys,  each, 50 

Dennee,  Chas.     Easter  Song,  2  keys,  each,        .50 
*Hanscom,  E.W.     The  Dav  of  Resurrection, 

C(f-i),        ...._.         .6s 
Lynes,    Frank.      The  Glad  Easter  Morning, 

2  keys,  each, 60 

*Schnecker,    P.    A.      Awake,     Triumphant 

Morn,  2  keys,  each,        .         .50 
Shackley,  F.  N.     Rejoice    in    the    Lord,   2 

keys,  each 50 

*Also  published  with  violin  obligato. 


ARTHUR  P.   SCHMIDT, 


BOSTON : 
146  Boylston  Street. 


NEW  YORK : 
136  Fifth  Avenue. 


New  Piano  Studies. 


Lott,  E.  B.     Canons $o-75 

Sartorio,  A.     Op.  393.     34  Progressive  Les- 
sons      .......  i-oo 

Sartorio,  A.     Op.  394.     Very  Easy  Lessons  i.oo 

Redman,  H.  N.     Seven  Special  Studies       .  i.oo 
Smith,  W.  G.     Op.  76.     Studies  in  Melody 

Playing i-?5 

All  music  performed  at  these  concerts  constantly 
on  hand. 


CHAS.  W.  HOMEYER  &  CO., 

165   TREflONT   ST.,  BOSTON. 
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life  of  which  seems  to  have  made  a  lasting  impression  upon  his  imagina- 
tion. Ever  since  then  his  music,  even  the  subjects  he  has  treated,  have 
been  full  of  allusions  to  Montmartre.  Among  his  more  important  compo- 
sitions may  be  mentioned  La  vie  du  Foefe,  a  symphony-drama  in  four  parts 
(Conservatoire,  May  i8,  1892);  the  opera  Z^//?j-^  (Opera-Comique,  Febru- 
ary 2,  1900).  He  has  also  written  much  vocal  music,  and  several  other 
things  for  orchestra. 


"Impressions  of  Italy,"  Orchestral  Suite. 

GusTAVE  Charpentier. 

(Born  at  Dieuze,  Alsace-Lorraine,  on  June  25,  i860;  still  living  in  Paris.) 

This  suite  was  written  at  the  Villa  Medici  in  Rome  in  1888-90.     The 

finale  was  brought  out  at  a  concert  at  the  Institut  in  Paris  on  October  31, 

189 1,  and  repeated  at  a  Lamoureux  concert  on  November  15  of  the  same 

year.     The  whole  suite  was  performed  at  a  Colonne  concert,  at  the  Chate- 

DRAPERIES  AT  PAiNgs! 

We  are  taking  orders  this  month  for  the 
drapery  work  in  a  score  of  different  houses 
which  are  to  be  ready  for  occupancy  in  the 
spring. 

With  the  architect's  measurements  the  whole  work 
can  be  ordered  now,  the  fabrics  all  selected,  and  the 
work  done  in  midwinter  under  our  January  scale  of 
prices.  This  saves  you  quite  a  percentage  in  the  cost 
of  labor. 

LACE    CURTAINS. 

We  are  selling  pretty,  modest  curtains  for 
$5  and  from  this  to  $50.  We  have  a  great 
variety  at  ^10  to  ^18.  Simple  designs  are  in 
favor  this  year,  bordered  and  edged  with  rich 
lace.  Large,  showy  patterns  are  not  much 
called  for. 

PORTIERE    STUFFS. 

You  can  buy  plain  velours  everywhere, 
but  we  show  rich  red  Persian  velvet  at  $3  a  yard  for  colonial  halls,  and  a  beautiful  tapes- 
try curtain  for  a  dining-room,  a  foliage  design,  at  the  low  price  of  ^10.50  a  pair. 

ORIENTAL    EFFECTS. 

We  ought  to  add  a  word  about  our  Oriental  furnishings  for  dens,  cosey  corners,  etc.^ 
We  supply  everything.     Lanterns,  $5;  Pillows,  $3;  Armor,  $13.50. 

PAINE  FURNITURE  COMPANY, 

Rugs,  Drapenes,  and  Furniture*  48  Cdnal  StrCGt* 

(768) 


See  and  Hear 

THE 


Everett  Piano  of  To-day 


GRAND  AND  UPRIGHT. 

We  solicit  a  careful  inspection. 

Everett  Piano  Co.,  Boston 

NEW  YORK.  CHICAGO.  CINCINNATI. 


r    Representative, 


120   Boylston   Street,  Boston. 
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let,  on  March  13,  1892.  Its  first  performance  in  this  country  was  under 
Mr.  Theodore  Thomas  in  Chicago  on  November  24,  1893  ;  it  was  given  in 
New  York  at  Mr.  Courtlandt  Palmer's  concert  (conducted  by  Emil  Seidl) 
at  the  Madison  Square  Garden  in  1894. 

The  form  of  each  one  of  the  five  movements  is  entirely  free.  The  pub- 
lished full  score  is  prefaced  by  the  following  analysis  by  Alfred  Ernst. 

I.  Serenade. —  It  is  nearly  midnight.  Coming  out  from  the  osierie, 
the  young  fellows  of  the  neighbourhood  sing  long,  burning  songs,  at  times 
sad,  often  with  a  savage  accent,  under  their  betrotheds'  windows.  These 
love-sick  phrases  are  answered  by  mandolines  and  guitars.  Then  the 
song  of  the  young  men  sounds  again,  and  dies  away,  little  by  little. 

(N.B. —  This  movement  is  Assez  vite  in  A  major,  2-4  time.) 

II.  At  the  Fountain. —  Toward  the  ravines  where  the  waterfalls 
spread  out  march  the  girls,  bare-armed,  bare-legged,  with  their  white 
chemisette  wide  open  over  their  shoulders  and  tanned  bust.  Serious, 
peaceful,  without  voice  and  without  a  thought,  they  walk  on,  to  a  calm 
rhythm  that  is  almost  religious,  carrying  bronze  jugs  on  their  heads,  with 
a  slight  swaying  of  the  hips  beneath  the  rigidity  of  their  head  and  shoul- 
ders.    And  it  is  like  a  procession    of   priestessess,  proud  and   passive, 

AlcW    English     Songs  by  Eminent  writers. 

Slave  Song,         ......  By  Teresa  del  Riego. 

Violets,     .......  *'  Ellen  Wright. 

When  Butterflies  return,        ....  "  Landon  Ronald. 

A  Wild  Rose,      ......  "  F.  Corbett. 

At  Last,                                I  The   greatest  sacred  songs  )  ,<  c. ,„,^,    t  ,^x^, ^ 

The  Hope  of  the  Ages,  }             of  the  season,        ^    \  ^^^"^^  Middle. 

The  Night  has  a  Thousand  Eyes,     ...  "  Frank  Lambert. 

Beautiful  City  of  Sligo,  )  ..  C.  V.  Stanford. 

Eva  Toole,  ( 

Birds  in  a  High  Hall  Garden,  (             ...  «  a.  Somervell. 

Go  not,  Happy  Day,  f 

In  Summer  Time,  (  „  t^    p^pmam 

■  j.\.      rk     j«     _        /  .  .  .  .  •  rL.    (jiERMAN. 

Love  the  Pedlar,    j 

Each  song  published  in  more  than  one  key. 

BOOSEY   &    COMPANY.  9  East  17th  Street,  New  York  City. 
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IGELOW,  KENNARD  AND  CO. 
WILL  HOLD,  IN  THEIR  ART 
RO  OMS,  MARCH  2  j  TO  APRIL  6 
INCLUSIVE,  A  SPECIAL  EXHIBI' 
TION  AND  SALE  OF  GRUBBY 
POTTERY  INCLUDING  THE 
COLLECTION  SELECTED  FOR 
THE  BUFFALO  EXPOSITION 
1901 


WASHINGTON  STREET,  COR- 
NER OF  WEST  STREET  BOSTON 
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marching  their  silent  march  through  the  burning  brightness  of  the 
sunlight,  while  at  times  the  gay  refrain  of  the  shepherds  sounds  down 
from  the  mountain. 

(N.B. —  This  movement  is  Iranquille  in  B-liat  major,  2-4  time.) 

III.  On  Muleback. —  Toward  evening,  along  the  road  that  winds 
through  the  Sabine  mountains,  the  mules  trot  at  an  even  gait,  to  the  bright 
rhythm  of  their  bells.  That  melody  of  the  violoncello  is  the  canzo?ie  sung 
with  full  voice  by  the  mulattiere,  and  those  sweet  3rds  of  the  flutes  that 
follow  are  the  loving  song  murmured  by  the  fair  girls  with  deep  eyes, 
seated,  or  rather  kneeling,  in  the  big  carts  that  go  up  toward  the  village. 

(N.B. —  This  movement  is  ^//t'^r<?//^  in  G  minor,  2-4  time,  alternating 
with  Andajithio  in  G  major,  3-4  time.) 

IV.  On  the  Summits. —  It  is  noon  in  the  lofty  solitudes,  in  this 
"  Desert  of  Sorrento  "  which  overlooks  the  town,  from  wheiice  the  eye 
embraces  the  islands  and  the  sea.     The  strings,  with  their  long-sustained 


JJ  V  V?  V  ^j«?  '*ji  V  ^^  \)S  *i?  ^g  \)s  t'H  »^  »s?  »i?  t!^  »S?  »tf  »i?i»;?»SF»tf  ♦»»S5»V»S? 


eyer  Jonasson  &  Co. 


Are  showing  LADIES^  TAILORED  SUITS  of 
higfli-grade  materials  —  new  weaves  and  color- 
ings, in  modish  effects  for  spring  —  made  with 
(self-color)  taffeta  drop  skirts* 

$30.00  to  $37.50 


'^t 


«j 


Tremont  and  Boylston  Streets 


'<^ 


«> 


>74  iffi 9""^  fJk.  ft*  f'*'  1!?^  fi*  j»* /!*■  ffi*-  ii*'  Si^  X^  A4  A 4  C*.  afi ^K ^fi Sfi 4% dfi  O'^a'^d^i  ^4  jKl 
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notes,  paint,  as  it  were,  the  background  of  the  picture,  that  extent  of  sea- 
and  country  burnt  by  the  sun,  that  glowing  atmosphere  ;  a  horn  suggests 
the  far-off  bell  of  a  monastery.  The  flutes,  clarinets,  harps  tell  of  the 
twittering  of  birds,  vociferously  trilling,  as  if  drunk  with  warmth  and 
light.  Those  violas  and  'celli  that  sing,  that  gradually  swell  their  tones, 
are  the  soul,  the  enthusiasm  of  the  poet,  the  voice  that  rises  up  in  the 
solitude,  while  the  church-bells  grow  louder,  and  the  chimes  from  Sorrento, 
from  Massa,  even  from  Malfi,  awaken  those  from  the  hills,  interlace  their 
sounds  over  a  compass  of  several  octaves,  pass  over  the  desert  of  summits, 
and  are  lost  far  off  over  the  blue  sea.  All  is  at  peace,  some  sounds  of 
bells  are  still  heard,  feeble  and  sweet,  in  the  distant  immensity. 
(N.B. —  This  movement  is  Alode7-aio  in  A  major,  3-4  time.) 
V.  Napoli. —  In  this  last  part  of  his  Impressions,  the  composer  has 
attempted  to  paint  a  musical  picture  of  Naples,  its  population,  its  wholly 
out- door  life,  its  joyfulness.  ...  At  first  we  hear  scattered  vibrations  :  heat, 
light,  the  swarming  crowd.  It  seems  as  if  songs  came  from  every  street, 
dance-rhythms,  the  amorous  languor  of  violins,  the  amusing  plunking  of 
guitars.  Calls  answer  to  calls,  military  bands  play  proudly  their  brazen 
symphony  ;    dancers  strike  the  ground  with  their  feet,  carry  the  rocking 


New  Spring 

Styles 

Opening 

Daily. 
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rhythm  of  tarantellas  from  group  to  group.  'Tis  like  the  great  song  of  a 
people,  the  hymn  of  Naples  on  the  shore  of  its  azure  bay,  with  the  inter- 
mittent rumbling  of  Vesuvius  overcrowing  the  sentimental  songs  the  sing- 
ers sing  on  the  quays  in  their  nasal  voice.  .  .  .  And  evening  falls,  while 
fire-works  burst  forth  in  gerbes  of  light,  in  bouquets  of  stars,  which  soar  and 
go  out  over  the  boundless  mirror  of  the  waves. 

(N.B. —  This  movement  is  Allegro  non  troppo  in  D  major,  2-4  time.) 
This  suite  is  scored  for  i  piccolo-flute  (interchangeable  with  flute),  2 
flutes,  2  oboes,  i  English-horn  (interchangeable  with  third  oboe),  2  clari- 
nets, I  bass-clarinet  (interchangeable  with  ordinary  clarinet),  i  soprano, 
saxophone  (interchangeable  with  alto-saxophone),  4  bassoons,  4  horns- 
2  cornets,  2  trumpets,  3  trombones,  i  bass-tuba  (a  second  bass-tuba  ad 
libituni),    i    pair  of  kettle-drums,  tambourine,  triangle,  snare-drum,  bass- 
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drum,  cymbals,  2  small  bells,  2  harps,  and  the  usual  strings.     The  score 
bears  no  dedication. 


;  ENTR'ACTE 

IN  1824. 
Few  old  books  are  more  entertaining  to  skim  through  —  careful  reading 
is  another  matter  —  than  old  dictionaries.  Especially  are  those  of  the 
encyclopaedic  sort  interesting ;  they  are  so  apt  to  displace  accepted  points- 
of  view.  I  have  beside  me  now  (unluckily  only  the  first  volume  of)  a 
Biographical Dictiona)-}'  of  Musicians^  published  by  Sainsbury  &  Co.,  Salis- 
bury Square,  Fleet  Street,  London,  in  1824.  The  author,  or  compiler,  is 
not  mentioned ;  but  the  work  claims  to  comprise  "  the  most  important 
biographical  contents  of  the  works  of  Gerber,  Choron,  and  Fayolle,  Count 
Orloff,  Dr.  Burney,  Sir  John  Hawkins,  &c.,  &c.,  together  with  upwards  of 
a  hundred  original  memoirs  of  the  most  eminent  living  musicians."  The 
volume  in  question  runs  from  A  to  I,  J,  inclusive. 
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NEW  ARRIVALS 


QARHENT    DEPARTMENT. 

NEW  TAILOR-MADE    SUITS. 

NEW   TAILOR-MADE    COSTUMES. 
NEW  INDIA    SILK  GOWNS. 

NEW  ORGANDIE   MUSLIN    GOWNS. 
NEW   DIMITY    DRESSES. 
NEW   LINEN   SUITS. 

NEW   RAGLANS  AND    RAIN    COATS. 
NEW    COVERT    CLOTH    ULSTERS. 
NEW  WALKING   SUITS. 

NEW   WALKING   SKIRTS. 
NEW   PIQUE   SKIRTS. 

NEW   GOLF  CAPES. 

WAIST   DEPARTMENT. 

NEW    SILK    WAISTS. 

NEW^    INDIA    SILK    WAISTS. 

NEW   CREPE    DE   CHINE   WAISTS 

NEW    FRENCH    FLANNEL   WAISTS. 
NEW^   ALBATROSS    WAISTS. 

NEW  ANDERSON    GINGHAM    WAISTS. 
NEW   CHEVIOT   WAISTS. 

NEW   WHITE   LINEN   W^AISTS. 
NEW    WHITE  PIQUE   WAISTS. 

NEW^   WHITE   LAW^N    WAISTS. 

DRAPERY    DEPARTriENT. 
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NEW    LINEN    DIMITIES. 

NEW    RUSSIA    CRASHES. 

NEW    GALATEA    CLOTH. 

NEW    TENNIS    FLANNELS. 

NEW   FRENCH    FLANNELS. 

NEW   EMBROIDERED    FLANNELS. 
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Naturally  the  most  interesting  articles  —  in  fact,  the  only  really  interest- 
ing ones  —  are  on  contemporaries.  Take,  for  instance,  the  article  on 
Beethoven  (called  "  Ludwig  voti^'  and  said  to  have  been  "born  in  the  year 
1770  at  Baim")  ;  in  1824  Beethoven  had  written  the  ninth  symphony  and 
the  later  pianoforte  sonatas,  and  it  is  particularly  curious  to  read  a  contem- 
porary English  opinion  of  the  great  man.     We  read,  accordingly:  — 

"  Judging  by  the  criticisms  of  his  earlier  works,  contained  in  the  Allge- 
meine  Miisikalische  Zeiti/ng,  of  Leipsic,  (the  first  journal  in  Europe  with 
regard  to  musical  reviews)  he  was  not  allowed  even  the  ability  of  compos- 
ing variations  of  any  merit.  Harshness  of  modulation,  melodies  more 
singular  than  pleasing,  and  an  evident  struggle  to  be  original,  were  the 
principal  faults  of  which  he  has  been  accused."  Curiously  enough,  the 
only  superannuated  part  of  all  this  is  its  connection  with  the  name  of 
Beethoven;  change  the  name  to  that  of  any  original  genius  you  please  of 
our  own  time,  and  the  criticism  would  pass  muster  as  well  as  it  did  nearly 
a  century  ago.     But  our  author  goes  on  thus  :  — 

"  To  give  a  detailed  critique  on  Beethoven's  works  would  exceed  the 
limits  of  this  sketch.  They  are  universally  known  and  acknowledged  to 
be,  for  the  greater  part,  productions  of  the  highest  order.  In  the  loftier 
strains  of  composition,  in  which  the  greatest  master  can  most  fully  develope 
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both  the  fertiUty  of  his  imagination  in  the  invention  of  melodies,  and  his 
dexterity  and  learning  in  the  construction  of  harmonies,  Beethoven  has  at 
tained  so  eminent  a  rank  that  it  is  difificult  to  say  who  excels  him.  In 
many  of  his  orchestral  symphonies,  overtures,  quartettos  for  the  violin, 
concertos,  trios,  and  sonatas  for  the  piano-forte,  he  may  be  placed  without 
the  slightest  presumption  by  the  side  of  Haydn  and  Mozart.  His  overture 
to  the  '  Men  of  Proi7iethetis,'  and  his  piano-forte  concerto  in  C  minor,  Op. 
37,  would  alone  be  sufficient  to  immortalize  him.  They  will  ever  be  heard 
with  delight  after  any  overture  or  concerto  even  by  Mozart." 

Pretty  good  for  1824  !  Though  taking  the  Prometheus  overture,  instead 
of,  say,  the  Leonore  or  the  Coriolan,  and  the  C  minor  concerto,  instead  of 
the  G  major,  or  the  "  Emperor,"  is  sharply  characteristic.  In  those  days 
the  Prometheus  probably  represented  the  "  real  Beethoven ;  "  whereas  the 
G  major  concerto  or  the  Co7'iolan  overture  stood  for  the  "  crazy  Beet- 
hoven." 
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Berlioz's  name  is  naturally  not  mentioned.  But  the  following  is  worth 
noticing,  under  the  caption  "  Bird  (William)." 

"  It  has  been  imagined  that  the  rage  for  variations,  that  is,  multiplying 
notes,  and  disguising  the  melody  of  an  easy  and  generally  well-known  air, 
by  every  means  that  a  )iote-splitter  sees  possible,  was  the  contagion  of  the 
present  century ;  but  it  appears  from  the  virgmal  book,  that  this  species  of 
influenza  or  corruption  of  air  was  more  excessive  in  the  sixteenth  century 
than  at  any  other  period  of  musical  history." 

On  Cherubini  there  is  only  a  column,  closing  with :  — 

**  A  celebrated  modern  critic  observes,  '  Cherubini's  style  may  be  de- 
nominated a  mixed  style,  scientific  enough  to  have  received  its  education 
in  Vienna,  but  yet  tinged  by  the  more  melodious  qualities  which  adorn 
the  compositions  of  equally  favored  natives  of  Italy.'  Many  persons  have 
been  heard  to  regret  that  Cherubini  has  not  obliged  the  world  by  the  pro- 
duction of  an  entire  '  symphony '  for  instruments,  in  which  the  science  and 
genius  yet  undeveloped  by  him  might  appear  to  the  fullest  advantage." 

If  only  a  column  is  devoted  to  Cherubini,  Muzio  Clementi  comes  in  for 
five  pages.     Anent  this  composer's  opus  2,  the  author  writes  :  — 

"  The  simplicity,  brilliancy,  and  originality  which  it  displayed  captivated 
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the  whole  circle  of  professors  and  amateurs.  It  is  superfluous  to  add, 
what  all  great  musicians  of  the  age  have  uniformly  allowed,  that  this  ad- 
mirable work  is  the  basis  on  which  the  whole  fabric  of  modern  sonatas- 
for  the  piano-forte  has  been  erected.  The  celebrated  John  Christian  Bach 
spoke  of  it  in  the  highest  terms  ;  but,  although  one  of  the  most  able 
players  of  his  time,  he  would  not  attempt  its  performance ;  and  when 
Schroeter  arrived  in  this  country  and  was  asked  if  he  could  play  the  works 
of  Clementi,  he  replied,  '  That  they  could  only  be  performed  by  the  author 
himself,  or  the  devil ! '  Yet  such  is  the  progress  which  executive  ability 
has  made,  that  what  was  once  an  obstacle  to  the  most  accomplished  talent, 
is  now  within  the  power  of  thousands.  At  the  same  time  it  should  be 
remarked,  that  merely  to  execute  the  notes  is  very  far  from  expressing 
the  intention  of  the  author,  which  can  only  be  effected  by  a  powerful  hand, 
guided  by  a  still  more  powerful  mind.  Those  who  have  heard  these  com- 
positions from  the  hand  of  the  author  and  some  of  his  best  scholars  will 
readily  acknowledge  the  justness  of  this  remark." 

After  Clementi  comes  John  Baptist  Cramer.  Of  him  we  read,  quoted 
from  "an  eminent  contemporary  writer,"  as  follows:  — 

"  Seldom,  indeed,  is  it,  that  we  meet  with  a  weak,  insipid,  or  coarse 


Mr.  Evan  Williams,  the  celebrated  tenor,  will  sing  at  Lakewood, 
March  15,  the  following  songs  by  William  Arms  Fisher:  "Come 
Home,  Come  Home,  My  Dearie,"  "  For 
Love's  Sake  Only,"  "Sleep,  Darling,  Sleep," 
and  "Under  the  Rose."  Mr.  Williams  also 
sings  "Good  Bye,"  by  Charles  S.  Burnham, 
and  J.  C.  Bartlett's  famous  song,  "A  Dream." 
These  are  but  a  few  of  many  choice  songs 
by  American  composers  from  the  catalogue 
of  the  Oliver  Ditson  Company  that  are 
being  sung  by  the  leading  concert  singers. 
"Selected  Songs,"  a  special  portrait  catalogue 
of  songs  by  American  composers,  mailed  free. 
Oliver  Ditson  Company,  Boston;  Chas.  H. 
Ditson  &  Co.,  New  York;  J.  E.  Ditson  &  Co.,  Philadelphia.  a  138 

(781) 


passage  in  his  writings  If  he  employs  those  which  are  common  or  famil- 
iar, he  interweaves  them  so  judiciously  with  more  graceful  notes  —  he 
varies  his  expression  so  continually  —  dwells  for  so  short  a  time  upon  any 
single  expedient  of  the  art,  opposes  the  members  of  his  musical  sentences, 
and  even  whole  sentences,  with  such  judgment,  throws  in  such  strong  and 
vivid  lights  of  fancy,  modulates  with  such  skill,  and  lays  the  foundation  of 
harmony  in  a  manner  so  masterly,  that  they  who  do  and  they  who  do  not 
understand  the  contrivance  and  elaboration  of  all  this  complex,  yet  apparently 
natural  order,  feel  alike  the  sweetness  and  effect,  are  alike  agitated  by  varying 
sensations.  With  the  exception  of  Clementi,  we  know  of  no  composer  who 
has  so  universally  succeeded.  And  yet,  if  we  were  desired  to  point  out 
the  reason  of  the  universal  pleasure  his  compositions  bestow,  we  should 
say,  after  all  the  attributes  we  have  already  allowed  to  belong  to  this 
author,  that  the  grand  source  of  delight  has  not  yet  been  mentioned.  This 
grand  delight  is  melody. —  This  is  the  never-ceasing  charm." 

After  all  this  about  Clementi  and  Cramer,  one  would  have  expected  to 
find  some  sort  of  a  shout  for  Dussek.  But  no,  there  is  a  bare  biographical 
sketch,  with  a  list  of  compositions,  but  no  criticism.  Neither  is  there 
more  about  John  Field.     The  entire  notice  of  Giovar>ni  Gabrieli,  the  great 
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Venetian    about   whom  von    Winterfeld   published  a  volume    in   imperial 

quarto,  is  : 

"  GABRIEU  (Giovanni)  a   celebrated  composer  and  organist  of  St. 

Mark's  Church  at  Venice,  died  in  1612.     He  published  much  sacred  and 

other  vocal  music  at  Venice." 

Even  in  the  long  article   on  Gluck  there  is  little,  if  any,  criticism.     But 
I 

i  the  shortness  of  the  article  on  Gyrowetz  would    have  rejoiced  Berlioz's 
1 
I  heart,  who  once  said  of  a  symphony  by  that  now  forgotten  composer:  "I 

j  doubt  if  ever  Roman  barber  or  Neapolitan  rabbit-skin  vendor  ever  imag- 
ined such  platitudes!"  Handel  comes  in  for  the  longest  article  in  the 
volume  ;  but  it  is   not  particularly  interesting  reading  now.     Neither  is 

j  there  much  to  attract  notice  in  the  article  on  Haydn.  Of  Johann  Fried- 
rich  Himmel  we  read  :  — 

"  Some  critics  have  remarked,  that  many  of  the  vocal  compositions  of 
Himmel,  especially  his  early  ones,  are  overburdened  with  instrumental 
accompaniments.  This  seems  to  have  arisen  from  his  superabundance  of 
ideas,  which  age  corrected.  Woe  to  that  juvenile  talent  which  has  no 
shoots  that  will  bear  pruning  !  " 

Of  Hummel  the  author  writes  briefly,  summing  him  up  as  follows  :  — 
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(And,  incidentalty,  rather  Smail  Prices), 

One  of  our  exceptional  successes  is  our  smallest  grand  (or  "baby," if  you  like  slang). 
We  are  overtaxed  to  make  them  fast  enough.  Ever  since  the  first  one  was  completed, 
their  popularity  and  the  demand  for  them  have  grown  faster  than  we  have  been  able  to 
enlarge  the  Grand  Department  in  our  factory.     ' 

This  piano  has  more  power,  with  purity  of  tone,  than  any  other  baby  grand  made,  and 
the  action  is  perfected  to  a  nicety.  These  virtues  joined  with  minimum  dimensions  and 
minimum  price,  and  the  musical  instrument  enclosed  in  a  case  of  thorough  construction 
upon  artistic  lines,  of  beautiful  woods  exquisitely  finished,  have  produced  a  success 
beyond  our  calculations,  if  not  beyond  our  hopes. 

The  length  of  string,  the  area  of  sounding-board,  are  wonderful  considering  the 
length,  or  rather  the  shortness,  of  the  instrument;  but  there  is  more  tone  than  one  used 
to  find  in  large  grands  of  the  best  makes.  These  are  practically  large  grands  with  the 
length  and  the  price  lopped  off  short. 

Your  inspection  is  cordially  invited. 

Catalogues  mailed  free. 
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"The  scientific  skill  of  his  works  is  every  where  acknowledged,  and 
some  persons  go  so  far  as  to  rank  his  compositions  with  those  of  Haydn, 
Mozart,  and  Beethoven.  His  music  is  generally  extremely  difficult,  but 
yet  by  no  means  deficient  in  melody." 

That  "  yet "  is  delicious  !  One  omission  strikes  the  reader  with  surprise  : 
there  is  no  article  on  Carl  Czerny  ! ,  And  yet  this  great  little  man  was 
thirty-three  when  the  book  was  published.  One  would  have  thought  that, 
if  only  as  a  pupil  of  Beethoven's,  his  fame  would  have  reached  London  by 
that  time. 

ToNio's  Prologue,  from  "  Pagliacci  "  .  .  Ruggiero  Leoncavallo. 
(Born  in  Naples  on  March  8,  1858 ;  still  living.) 
Pagliacci,  drama  in  two  acts,  the  text  and  music  by  Ruggiero  Leonca- 
vallo, was  first  brought  out  at  the  Teatro  dal  Verme  in  Milan  on  May  21, 
1892  ;  Victor  Maurel  sang  the  part  of  Tonio.  The  opera  was  first  given 
in  this  country  at  the  Grand  Opera  House  in  New  York  on  June  15,  1893, 
with  Mr.  G.  Campanari  as  Tonio.  The  first  performance  in  Boston  was  at 
the  Globe  Theatre  on  October  31,  1893.  The  text  of  the  Prologue  is  as 
follows  :  — 


Mint  Jujubes. 


A  Throat   Comfort  for 
Singers  and  Smokers. 

Relieve  Coughs  and 
Throat  Irritations. 

ON  SALE   EVERYWHERE. 
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TONIO, 

{Passando  la  testa  a  traverso  alia  tela.) 
Si  puo  ?  .  . . 
(Avanzandosi.) 
Si  puo  ?  .  .  . 
(Alia  ribalta  sahitando.) 
Signore  !  .  .  .  Signori !  .  .  .  Scusatemi  se  da  sol  mi  presento.     lo  sono  il  Piologo. 
Poiche  in  iscena  ancor  le  antiche  maschere  mette  1'  autore,  inpaite  ei  vuol  riprendere 
le  vecchie  usanze,  e  a  voi  di  nuovo  inviami. 

Ma  non  per  dirvi  come  pria :  "  Le  lacrime  che  noi  versiam  son  false  !  Degli  spasimi 
e  de'  nostri  martin  non  allarmatevi !  " 

No !  No.  L'  autore  ha  cercato  invece  pingervi  uno  squarcio  di  vita.  Egli  lia  per 
massima  sol  che  1'  artista  e  un  uom  —  e  che  per  gli  uomini  scrivere  ci  deve.  Ed  al  vero 
ispiravasi.  Un  nido  di  memorie  in  fondo  a  1'  anima  cantava  un  giorno,  ed  ei  con  vere 
lacrime  scrisse,  ei  singhiozzi  il  tempo  gli  batteravano !  Dunque,  vedrete  amar  si  come 
s'  amano  gli  esseri  umani :  vedrete  de  1'  odio  i  tristi  fratti.  Del  dolor  gli  spasimi,  urli  di 
rabbia  udrete,  e  rise  ciniche  ! 


Melvin  a.  Heilbrun 

i8o  Tremont  Street 

Opposite  Boylston  Street  Subway  Entrance 


TAILOR-MADE    SUITS 


$25.00 


Of  superior  qualities  Broadcloth,  Unfinished 

Worsteds,  Venetians,  and  Cheviots 

Black,  blue,  brown,  tan,  mode, Oxford,  beige, 

and  silver  gray  shades 

Eton  Coat  or  Fitted  Jacket  styles 

New  flare  skirts 

Entire  suit  lined  throughout  with  extra 

quality  taffeta  silk 
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Washable  Taffeta 
Silk  Waists 

$5.00 

in  excellent  colorings 


Chinese  Pongee 
Silk  Waists 


$4.50 


Stylish,  dainty, 
durable 


E  voi,  piuttosto  che  le  nostre  povere  gabane  d'  istrioni,  le  nostr'  anime  considerate, 
poiche  siam  uomini  di  came  e  d'  ossa,  e  che  di  quest'  orfano  mondo  al  pari  di  voi  spiri- 
amo  r  aere  !     II  concetto  vi  dissi.  ...  Or"  ascoltate  com'  egli  e  svolto. 

Andiam.     Incominciate ! 

The  English  translation  of  this  is  as  follows  :  — 

Tonic  [Passing  /us  head  through  the  curtain)  :  —  May  I?  .  .  .  {Coming  forward)  May 
I  ?  .  .  .  [Bowing  over  the  prompter'' s  box)  Ladies  !  .  .  .  Gentlemen  !  .  .  .  Excuse  me  if  I 
present  myself  alone.     I  am  the  Prologue. 

Since  the  author  once  more  puts  the  ancient  masks  upon  the  stage,  he  wishes  partly  to 
resume  the  old  usages,  and  sends  me  once'  more  to  you. 

But  not  to  say,  as  formerly :  "  The  tears  we  shed  are  false  !  Be  not  alarmed  at  our 
convulsions  nor  our  torments  !  " 

No,,  no  !  The  author  has  sought  instead  to  paint  a  tatter  of  life.  His  only  maxim  is 
that  the  artist  is  a  man  —  and  that  he  must  write  for  men.  And  he  has  drawn  inspiration 
from  tnith.  With  a  nest  of  memories  at  the  bottom  of  his  soul,  he  sang  one  day,  and 
wrote  with  real  tears,  while  his  sobs  beat  time  for  him !  So  you  will  see  us  love  as  human 
beings  love;  you  will  see  the  sorrowful  fruits  of  hate,  the  spasms  of  grief;  hear  howls  of 
rage  and  cynical  laughter ! 

And  you,  instead  of  our  poor  actors'  dresses,  consider  rather  our  souls,  since  we  are 
men  of  flesh  and  bone,  and  breathe  the  air  of  this  orphan  world  as  you  do  !  I  have  told 
you  the  conceit.  .  .  .  Now  listen  how  it  is  unfolded. 

Come.     Begin! 


BEDFORD  iX 


Goods  Guaranteed.   Prices  Reasonable.   Exclusive  Designs 


BREITKOPF  &   HARTEL, 
MUSIC  DEALERS  and  IMPORTERS. 

Oldest  Established  Music  Publishing  House. 
Founded  1719  in  Leipzig. 

NEW   YORK    BRANCH, 

11    EAST   16th  STREET. 
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S.  S.  PIERCE  CO 

IMPORTERS  and   GROCERS 
BOSTON  —  BROOKLINE 
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We  are  closing  out  a  choice  line 
of  long  PARTY  and  DINNER 
GLOVES  at  a  great  reduction 
from  the  regular  price,  ^  ^  ^  ^ 


now  $3.00 
"  2.50 
"      2.00 


Lengths  that  have  been  $4.50 

"        "        "       3-50 
"  "        "        "       3.00 

This  is  a  great  closing;  sale,  and  is  worth  your  attention. 

Hiss  M.  F.  FISK,      -        -        144  Tremont  Street. 


NEW  SONGS 


Mr.  F.  Boott. 

The  Bell  Buoy.     Low  voice.    Words 
by  R.  Kipling    ...."..     $0.50 

The  Toast.     Low  voice.     Words  by 
G.  Santayana .50 


Leoni.     Words  bv  Ruskin 


•30 


Our  list  of  novelties  and  catalogues  sent  on 
application. 

C.  W.  THOnPSON  &  CO. 

13  WEST  STREET. 


BOOKS    AND    PERIODICALS. 

French,      German, 
Spanish,  Italian,  etc. 

Tauchnitz  Collecthn  of  British  Autliors 

CUPPLES    &    SCHOENHOF, 

128  Tremont  St.,  2d  door  north  of  Winter  St., 
Over  Wood's  .Jewelry  Store.    (Tel.,  Oxford  1099-2.) 

Mile.  Caroline 

Will  be  prepared  to  show  her  im- 
ported models  in  Hats  and  Bonnets 

the  last  week  in  March. 

486  Boylston  Street,  Boston, 

Opposite  Institute  of  Technology. 


INDIVIDUALITY   AND   STYLE    IN    FUR   GARMENTS. 

Theo.  Schneider, 

FURRIER, 

296=298  BOY LSTON    STREET,  BOSTON. 

Custom  work  on  furs,  of  the  highest  description  only. 
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Symphonic  Poem  No.  ii,  "The  Battle  of  the  Huns."     Franz  Liszt. 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  on  Oct.  22,  181 1 ; 
died  at  Bayreuth  on  July  31,  1886.) 

Liszt's  Himne7i-Schlacht  was  suggested  by  Wilhelm  von  Kaulbach's 
mural  painting  in  the  staircase-hall  of  the  New  Museum  in  Berlin.  It 
was  conceived  in  Munich  in  November,  1856,  and  written  in  1857. 
When  completed,  it  was  put  into  rehearsal  at  Weimar  in  October,  1857, 
and  performed  in  April,  1858.  Its  first  performance  in  this  city  was 
under  Mr.  Theodore  Thomas  in  1872. 

The  picture  which  suggested  this  composition  to  Liszt  shows  the  city  of 
Rome  in  the  background ;  before  it  is  a  battlefield,  strewn  with  corpses 
which  are  seen  to  be  gradually  reviving,  rising  up,  and  rallying,  while 
among  them  wander  wailing  and  lamenting  women.  At  the  heads  of  two 
ghostly  armies  are  respectively  Attila  —  borne  aloft  on  a  shield  by  Huns, 
and  wielding  a  scourge  —  and  Theodoric  with  his  two  sons,  behind  whom 
is  raised  the  banner  of  the  cross. 

The  composition  is  perfectly  free  in  form ;  one  noteworthy  feature  being 
the  interweaving  of  the  choral  "  Crux  fidelis "  with  themes  of  the  com- 
poser's own  invention.  It  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  3  trumpets,  3  trombones,  i  bass-tuba,  a  set 
of  3  kettle-drums,  cymbals,  organ,  and  the  usual  strings.  The  score  bears 
no  dedication. 


HAIR   DRESSING 

SHAflPOOING 

riANICURINQ 

PEDICURING 

CHIROPODY 

Hygienic  Facial  Treatments 

Most  elegantly  fitted  rooms. 
Perfectly    clean   appointments  for   each 
patron.     Skilled  operators. 

All  instruments  antiseptically  treated. 

W.  A.  MOFFITT 

128  Tremont  Street 

(Over  N.  G.  Wood  &  Sons) 


Miss  GAPPNEY, 

270  BOYLSTON   STREET. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck. 

AMIRAL  SOAP 


Made  in  France,  for  reducing  corpulency, 
by  external  application.  Recommended 
and  prescribed  by  the  medical  profession. 

Telephone,  Back  Bay  308-3. 
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Steinway  &  Sons, 


Manufacturers  of 


Grand  and  Upright  PIA/NOS. 

STEINWAY  &  SONS  beg  to  announce  that  they  have  been  oflBcially  appointed  by  patents 
and  diplomas.,  which  are  displayed  for  public  inspection  at  their  warerooms,  manufacturers  to 


His    Majesty,    OSCAR    II.,    KING    OF 

SWEDEN   AND    NORWAY. 
His    Majesty,    UMBERTO    I.,    KING 

OF   ITALY. 
His  Majesty,  MOUSAFFER-ED-DIN, 

SHAH    OF    PERSIA. 
Her    Majesty,   MARIA     CHRISTINA, 

QUEEN   REGENT   OF   SPAIN. 
His    Majesty,    ABDUL    HAMID    II., 

SULTAN  OF  TURKEY. 


His  Maiesty,  NICHOLAS  II.,  CZAR 
OF   RUSSIA. 

His  Majesty,  W^ILLIAM  II.,  EM- 
PEROR OF  GERMANY  and  KING 
OF    PRUSSIA. 

His  Majesty,  FRANZ  JOSEPH  I.,  EM- 
PEROR OF  AUSTRIA  and  KING 
OF  HUNGARY. 

Her  Majesty,  VICTORIA,  QUEEN  OF 
GREAT    BRITAIN. 

Their  Royal  Highnesses,  THE  PRINCE 
AND  PRINCESS  OF  WHALES,  and 
THE   DUKE   OF   EDINBURGH. 

Illustrated  catalogues  mailed  free  upon  application. 

STEINWAY  &  SONS,  "^"rTf.TwAy  HALL. 

107  and  109  East  14th  Street,  NEW  YORK. 

M.  STEINERT  &    SONS   CO.,  New  England  Representatives, 
162   BOYLSTON   STREET,  BOSTON. 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  dis- 
card soiled  clothing  when  it  can  be  overhauled  and  worn  as 
second  best  ?     You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  all  materials 
of  household  use  and  clothing  of  all  kinds. 

LEW  AN  DO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York, 

Bundles  by  mail  and  express.      Send  stamp  for  book  of  information. 

Established  yo  years.       Largtst  in  America. 
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Twentieth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  5,  at  2.30  o^cIock. 

SATURDAY  EVENING,  APRIL  6,  at  8.00  o'clock. 


PROGRAMME. 

Rubinstein       -        -        -        -        -         Overture, "  Dimitri  Donskoi  ** 


Howard  Brockway  ______  Sylvan  Suite 

(First  time.) 


Saint-Saens     -        -         Symphonic  Poem,  "The  Youth  of  Hercules" 


Intermission. 


Beethoven       _-----__  Symphony  No.  4 


1793) 


SYMPHONY  HALL, 

Sunday  Evening,  March  31,  at  8. 


Mr.  HENSCHEUS  Concert. 

PROGRAM. 

MORNING  HYMN,  for  Choms  and  Orchestra      .    .    . 
SERBISCHES  LIEDERSPIEL,  a  Cycle  of  Romances      . 

Set  for  Soprano,  Alto,  Tenor,  and  Bass,  with  Pianoforte. 


Henschel 
Henschel 


STABAT  MATER,  for  Soli,  Chorus,  and  Orchestra  .    .    Henschel 


SOLOISTS. 
Mrs.  HENSCHEL,  Soprano 

Miss  GERTRUDE  EDMANDS,  Contralto 

Mr.  LEO  LIEBERMANN,  Tenor 

Mr.  CHARLES  W.  CLARK,  Bass 

The  FwU  Chorus  of  the  Cecilia  Society 

The  Orchestra  consisting  of  Sixty  Members 

of  the  Boston  Symphony  Orchestra 

Leader,  Mr.  FRANZ  KNEISEL.  Conductor,  Mr.  HENSCHEL. 

Mr.  B.  L.  WHELPLEY,  Organist 


Chlckering-  Piano  used. 


Reserved  Seats,  $1.50  and  $1.00. 

Now  on  Sale. 
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BOSTON  SYMPHONY  HALL 


Handel  and 

Haydn  Society 

EASTER  CONCERT 

SUNDAY,  APRIL  7,  7.30  P.M. 
EMIL  MOLLENHAUER,  Conductor 

H.  a.  TUCKER,  Organist 
Players  from  the  Symphony  Orchestra 

Gounod's  Redemption 

This  oratorio  has  been  given  by  the  Society  six  times,  the  last  in 
1898.  It  was  composed  for  the  Birmingham  Festival  and  dedicated  to 
Queen  Victoria,  and  was  first  given  under  the  direction  of  the  composer, 
August  30,  1882, 

The  soloists  are : 

Miss  SARA   ANDERSON,  Soprano 

Miss  GRACE    PRESTON,  Alto 

Mr.   GLENN    HALL,  Tenor 

Mr.   GWILYM    MILES,   Bass 

Mr.  ERICSSON    BUSHNELL,   Bass 

That  the  work  will  be  rendered  in  a  more  finished  and  brilliant  style 
than  ever  before  (in  this  country  at  least)  is  assured  by  the  splendid  array 
of  soloists,  and  by  the  high  state  of  efficiency  which  the  chorus  has  attained 
under  our  now  well-known  conductor,  Mr.  Mollenhauer. 

Tickets,  $2.00,  $1.50,  and  $1.00,  on  sale  Monday,  April  i,  at  Sym- 
phony Hall  (telephone,  Back  Bay  1492)  and  also  at  Wright  &  Ditson's, 
344  Washington  Street. 

WILLIAM    F.  BRx\DBURY,  Secretary, 

369   Harvard  Street,  Cambridge 
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ANGEL  WITH   FLAMING  SWORD  — By  E.  H.  Blashfield 

MR.  E.  H.  BLASHFIELD  Is  one  of  the  distinguished 
American  artists  whose  works  are  reproduced  in  the 
Copley  Prints.  We  present  Mr.  Blashfield's  "  Angel  with 
the  Flaming  Sword  "  as  a  striking  and  characteristic  example  of 
this  artist's  work.  The  painting  is  now  reproduced,  for  the  first 
time,  exclusively  in  the  genuine  Copley  Prints. 

CURTIS  &  CAMERON,  Publishers, 
17   Pierce  Building,  opposite    Public    Library,    Boston 

From  a  Copley  Print,  copyright  igoi,by  Curtis  &  Cameron 


ASSOCIATION  HALL,  TO-MORROW 
(SATURDAY)  AFTERNOON,  AT  3. 

VOCAL    RECITAL    BY 

Miss  Helen  Hensciie! 

ASSISTED    BY 

MR.   FELIX    FOX. 

riRS.  HENSCHEL  will  sing  a  group  of  duets 
with  niSS  HENSCHEL,  accompanied  by  HR. 
HENSCHEL. 

nR.  B.  J.  LANG  and  HR,  ARTHUR  FOOTE 

have  kindly  consented  to  play  Saint-Saens's  varia- 
tions on  a  theme  by  Beethoven  for  two  pianofortes. 

Tickets,  $1.50  and  $1.00.  Now  on 
sale  at  Symphony  Hall. 


Symphony  HalL  Wednesday  Evening,  April  JO,  at  8. 

The  CECILIA  SOCIETY. 

Mr.  B.  J.  LANG,  Condoctof. 


5amson  and  Delilah. 

By  CAHILLE  SAINT-SAENS. 

SOLOISTS: 

Madam  SCHUMANN-HEINK. 
Mr.  WILLIAM   H.   RIEGER. 

Mr.  ARTHUR    BERESFORD. 
Mr.  TOM    DANIEL. 

Dr.  D.  CROSBY    GREENE. 

Mr.  CHARLES    D.  WATERMAN. 

AND    AN    ORCHESTRA    OF    BOSTON    SYMPHONY    PLAYERS. 

Tickets,  ^1.50  and  $1.00,  now  on  sale  at  box  office. 
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/^  A    /''\  Choice  seats  in  all  parts  of  house  for  each 

vjTx  HKilCl     v^Ud/d'*    opera  (being  parts  of    season  tickets)  are 


for  sale  at  our  office. 


T  T  Of  Boxes  for  the  season  or  for  single  afternoons 

Horse  ohow* 


or  evenings  for  sale  April  i  at 


Pr^MMCT  T  V^C    THEATRE  TICKET  OFFICE, 
V-iiJlNlNrLLJ^Y    O  Adams  House.     Thonc,  Oxford  942. 


Chickering  HalL  Saturday  afternoon,  March  30,  at  3. 

MAUD    PONVEUU 


ASSISTED     BY 


Hiss  LUCIE  A.  TUCKER,  Contralto, 
nr.  WILLIAH    D1ETRICH=STR0NQ,  Accompanist. 

Tickets  now  on  sale  at  Symphony  Hall. 


Silk 
Underwear 

TO    ORDER. 

UNION    SUITS 

and 

EQUESTRIAN 

TIGHTS. 

Our  garments  are  shaped 
in  the  knitting,  and  parts  can 
be  renewed  when  worn  out. 
Have  our  agent  call. 


w.  c. 

GREENLAW 

&  CO., 

54  Temple  Place 
BOSTON. 


Shirt  Waists 

AND 

Wash  Suits 

FROM 

Silk,  Madras, 

Piques, 

Linen,  and  Fiannels. 

We  make  a  special  feature 
of  tucking  our  waists  to  give 
becoming  effects  and  adil  to 
style. 

Over  five  hundred  styles  to 
select  from,  or  bring  your  own 
goods. 

First-class  work  at  short 
notice. 
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ASSOCIATION    HALL.  APRIL  1,  at  8  p,m. 


Eighth  Concert 

The  Kneisel  Quartet 

Franz  Kneisel,  ist  Violin.  Louis  Svecenski,  Viola. 

Karl  Ondricek,  2d  Violin.  Alwin  Schroeder,  Violoncello. 

PROGRAMME. 

BEETHOVEN      .         .       Quartet  in  E-flat  major.  Op.  127 

C  M.   LOEFFLER Sextet  for  Strings 

SCHUBERT  ....         Quintet  in  C  major 

Tickets   now   on   sale    at   Symphony  Hall   Box   Office. 

MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


Mrs.  ROBERT  ANDERSON 

Hotel  Oxford, 
Huntington  Avenue,  Boston 


VOCAL  INSTRUCTION. 

Specialties  : 
Restoration  of  the  Voice,  Artistic  In- 


Hotel  Oxford,  terpretation  of  Frencli  Songs 

and   Ballads. 
Exponent  of  Trabadelo,  Paris. 


VOCAL  INSTRUCTION  and 

50PRAN0  SOLOIST, 


Miss  HARRIET  S.  WHITTIER  •'' ""-'-'""  *"- 


J     Exponent  of  the  method  of  the  late  Charles  R. 
Adams. 
Stelnert  Building, 
Room  20,  Wednesday  mornings. 


^^ 


,yiARIE  VOICE  CULTURE, 

DFffA  Garcia- Marches!   Method. 

'  STUDIO,STEINERT  HALL,  BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 

Contralto  First  Church  in  Boston.  165   Huntington  Avenue. 
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Teacher  of  Violin ,  Tlieory  aed  Composition . 

Mr.    GDSTAV     STRUBE  mghest  references  as  VioUn 

(Member  of  Boston  Symphony  Orchestra) .  ^''^''''^^  ^"^  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 

Concert  and  Oratorio. 

Miss  GERTRUDE  EDMAHDS,  vocai  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mr.  A.  E.  PRESCOTT, 

153  TREHONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


Signor  GIUSEPPE  ORSINI 


(From  Milan,  Italy). 


"  Sole  master  of  the  method  taught  and  bequeathed 
to  him  by  his  grandfather,"  the  celebrated  Italian 
singer  and  teacher,  Signer  Antonio  Superchi,  for  whom 
Verdi  composed  the  opera  "  Ernani." 

VOCAL  STUDIO,  37a  Boylston  Street. 


STEPHEN  TOWNSEND, 


BARITONE   S0L0I5T  and 
VOCAL  TEACHER. 

Room  20,  Steinert  Hall. 

Tuesday,  Thursday,  and  Saturday  mornings. 

Monday,  Wednesday,  and  Friday  afternoons. 


Miss  MARY  H.  HOW, 


Miss  ROSE  STEWART, 


Pupil  of  MARCHESI. 


One  of  the  first  and  most  successful  pupils  of 
the  late  CHARLES  R.  ADAns, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH   STREET. 


VOCAL    -     -     - 
INSTRUCTION. 

STEINERT   HALL   BUILDING. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


BOSTON  FESTIVAL  ORCHESTRA. 


Emil  Mollhnhauer,  Conductor, 
Geo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY 

120  Tremont  St.,  Boston.    Office  Hoars,  10  to  4. 
Telephone, "  ThUhps  Building." 

MttaicUtnt  for  all  oe«aaiof%». 


BAND. 


Dramatic  Readers. 


J.  Marsliall  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  address 

CEDAR   PARK,  ROXBURY, 

MASS. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  H92  Back  Bay.) 

TWENTIETH  SEASON, 
I900-J90L 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


TWENTIETH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  ^ 

FRIDAY  AFTERNOON,  APRIL  5, 

%  AT  2.30  aCLOCK. 

SATURDAY   EVENING,  APRIL  6, 

AT  8.00  O'CLOCK. 
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TWENTIETH    SEASON,  I900-I90I. 


Twentieth  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  APRIL  5,  at  230  o'clock. 

SATURDAY  EVENING,  APRIL  6,  at  8  o'clock. 


PROGRAMME. 


Karl  Goldmark 


Overtttte  to  *' Sakuntala/'  Op.  J  3 


Howard  Brockway 


Camille  Saint-Saens 


**  Sylvan  Suite/'  for  Orchestra 


(First  time.) 


Symphonic  Poem  No.  4,  **  The  Youth  of 
Hercules/'  Op.  50 


Ludwigf  van  Beethoven     -     Symphony  No.  4,  in  B-f lat  major,  Op.  60 

I.    Adagio  (B-flat  major}  _  _  _         _  _  4.4 

Allegro  vivace  (B-flat  major)     -         -  -  -  2-2 

II.    Adagio  (E-flat  major)  -  _  _  _  _  3.4 

III.  Allegro  vivace  (B-flat  major)     -          -          -  -  3-4 
Trio:  Un  poco  meno  Allegro  (B-flat  major)  -  3-4 

IV.  Finale :  Allegro  ma  non  troppo  (B-flat  major)  -  2-4 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Cliapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  bead 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest :  J.  M.  GALVIN,  City  Clerk. 
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L.  p.  HOLLANDER  &  00. 

LADIES'  UNDERWEAR. 

We  invite  an  inspection  of  our  Spring  Importations  of 
French  Lingerie,  Negligees,  Matinees,  Tea  Gowns,  and  Silk  Petticoats, 

Which  were  selected  from  the  most  exclusive  houses  of  Paris,  whose  pro- 
ductions are  intended  only  for  the  most  fastidious  trade. 
We  are  also  prepared  with  our  full  assortment  of 

DOMESTIC  UNDERWEAR, 

A  great  feature  of  which  is  the  copying  of  imported  models,  thus  enabling 
us  to  offer  French  designs  at  American  prices. 

We  are  in  receipt  of  our  complete  Spring  Importation  of 

LE  CORSET  DE  MILO  and  LE  CORSET  PARFAIT, 

AND    ALSO    OF    THE 

ROSE  CORSET, 

The  prices  of  which  arc  ipO./O  tO  !p /♦  J^y 

The  only  low-priced  hygienic  corset  that  can  be  worn  by  ladies  with  slender 
figures,  and  so  justly  popular  for  young  misses  for  coaching  their  figures. 
It  is  thoroughly  well  made,  and,  being  very  lightly  boned,  is  perfectly  health- 
ful, comfortable,  and  durable. 


St-GIairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Overture  to  "  Sakuntala,"  in  F  major,  Opus  13.     Karl  Goldmark. 

(Born  at  Keszthely  on  the  Platten-See,  Hungary,  on  May  18,  1830 ; 
still  living  in  Vienna.) 

This  concert  overture,  first  given  by  the  Philharmonic  Society  in  Vienna 
in  1865,  was  the  keystone  of  Goldmark's  universal  fame  as  a  composer. 
It  was  first  played  in  Boston  at  a  concert  of  the  Harvard  Musical  Asso- 
ciation, Mr.  Carl  Zerrahn,  conductor,  on  Dec.  6,  1877.  The  following 
Preface  is  printed  in  the  full  score : 

For  the  benefit  of  those  who  may  not  be  acquainted  with  Kalidasa's  famous  work, 
Sakuntala,  we  here  briefly  condense  its  contents. 

Sakuntala,  the  daughter  of  a  nymph,  is  brought  up  in  a  penitentiary  grove  by  the  chief 
of  a  sacred  caste  of  priests  as  his  adopted  daughter.  The  great  king  Dushianta  enters 
the  sacred  grove,  while  out  hunting ;  he  sees  Sakuntala,  and  is  immediately  inflamed  with 
love  for  her. 

A  charming  love-scene  follows,  which  closes  with  the  union  (according  to  Grundharveri 
the  marriage)  of  both. 

The  king  gives  Sakuntala,  who  is  to  follow  him  later  to  his  capital  city,  a  ring,  by 
which  she  shall  be  recognized  as  his  wife. 

A  powerful  priest,  to  whom  Sakuntala  has  forgotten  to  show  due  hospitality,  in  the 
intoxication  of  her  love,  revenges  himself  upon  her  by  depriving  the  king  of  his  memory 
and  of  all  recollection  of  her. 

Sakuntala  loses  the  ring  while  washing  clothes  in  the  sacred  river. 

When  Sakuntala  is  presented  to  the  king  by  her  companions,  as  his  wife,  he  does  not 
recognize  her,  and  repudiates  her.  Her  companions  refuse  to  admit  her,  as  the  wife  of 
another,  back  into  her  home,  and  she  is  left  alone  in  grief  and  despair;  then  the  nymph, 
her  mother,  has  pity  on  her,  and  takes  her  to  herself. 

Now  the  ring  is  found  by  some  fisherman  and  brought  back  to  the  king.  On  his  see- 
ing it,  his  recollection  of  Sakuntala  returns.  He  is  seized  with  remorse  for  his  terrible 
deed ;  the  profoundest  grief  and  unbounded  yearning  for  her  who  has  disappeared  leave 
him  no  more. 


cA  Tonic  and  Nerve  Food 


Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom- 
nia or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body* 


Sold  by  Druggists  in  original  package  only. 
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NEW   SPRING 

MODEL  GOWNS 

NOW  ON  EXHIBITION. 

The  line  consists  of  TAILOR 

SUITS,  elaborately  trimmed. 

Travelling    and    Golf    Costumes, 

Plain   and    Fancy    Linen   Gowns. 

Goods  cheerfully  shown. 

V.  Ballard  &  Sons, 

256   BOYLSTON  STREET,      ^      BOSTON,  MASS. 


EASTER  TOKENS. 


HUNDREDS  OF  NEW  THINGS  FOR  GIFTS 
PRICES  TO  SUIT  ALL  PURSES. 


A.  STOWELL  &  CO.  (Incorporated) 

24  WINTER  STREET 
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On  a  warlike  campaign  against  some  evil  demons,  whom  he  vanquishes,  he  finds 
Sakuntala  again,  and  now  there  is  no  end  to  their  happiness. 

The  overture  is  somewhat  freely  constructed,  although  it  adheres,  in  the 
main,  to  the  general  scheme  of  the  sonata  form.  It  opens,  A?idante  assai 
in  F  major  (3-4  time),  with  some  suave  harmonies  in  the  violas,  'celli 
(largely  divided),  and  bassoons,  in  which  the  low  trills  may  be  fancied  to 
bear  some  reference  to  the  gurgling  of  a  spring  —  indicative  of  Sakuntala's 
parentage;  her  mother  being  a  water-nymph.  After  a  few  measures  of 
this,  the  tempo  changes  to  Moderato  assai  in  F  major  (3-4  —  or  9-8  —  time), 
and  the  clarinet  and  two  'celli  in  unison  sing  the  tender  love-melody  of  the 
first  theme  over  soft  harmonies  in  the  strings  and  bassoons.  Soon  the  first 
violins  and  oboe  bring  in  an  equally  sensuous  second  theme,  against  which 
the  second  violins  and  violas  pit  figures  from  the  first  as  a  counter-theme. 
After  a  while  the  figuration  in  the  middle  strings,  reinforced  by  the  horns, 
assumes  a  more  lively  rhythmic  character,  and  a  new  triplet-figure  soon 
takes  possession  of  the  whole  orchestra,  which  leads  by  a  short  crescendo 
up  to  a  modulation  to  A  minor  Poco  piic  mosso,  in  which  key  all  the  brass 
now  launches  forth  the  brilliant  third  theme  —  a  vivacious  hunting-tune,  of 
which  the  peculiar  rhythm  just  brought  in  by  the  second  violins,  violas, 
and  horns  is  the  most  prominent  feature.  This  theme  is  now  briefly  devel- 
oped, being  tossed  about  alternately  between  the  three  principal  masses  of 
the  orchestra :  the  brass,  the  wood-wind,  and  the  strings ;  leading  to  a 
resounding  fortissijjio  of  the  full  orchestra.  Next  follows  a  long  develop- 
ment of  a  new  cantabile  theme,  Andante  assai  in  E  major,  which  bears, 
however,  an  evident  relationship  to  the  tender  and  sensuous  second  theme. 


JUST  PUBLISHED. 

Fourth     Sonata 

(Keltic) 

FOR  THE  PIANOFORTE, 

Op.  S9, 

BY 

EDWARD  MacDOWELL 


ARTHUR  P.   SCHMIDT, 


BOSTON :      LEIPZIG.       NEW  YORK  : 
146  Boylston  Street.  136  Fifth  Avenue. 


OPERA  SCORES. 


Le  Cid      .... 

■      $5-oo 

Tristan  and  Isolde  . 

5.00 

La  Tosca 

4.00 

La  Boh^me 

2.50 

Tannhauser 

1.50 

Cavalleria  Rusticana 

.        1.50 

Also  Libretto  for  all  performances. 

CHAS.  W.  HOMEYER  &  CO., 
165  TREnONT  ST.,  BOSTON. 
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This  passage,  which  begins  with  the  melody  in  the  oboe  and  clarinet, 
against  swept  chords  in  the  harp  and  waving  triplet  arpeggj  in  the  violins 
and  violas,  soon  calls  in  the  full  force  of  the  orchestra  in  rich  harmonies, 
with  sparkling  arpeggj  in  the  harp.  It  is  followed  by  a  Piti  mosso,  quasi 
Allegro  movement,  beginning  pianissimo  in  F-sharp  major  and  ending 
fortissimo  on  the  dominant  of  F  major,  in  which  the  third  ("  hunting  ") 
theme  is  worked  up  brilliantly  in  passage-work  to  a  resounding  climax. 
This  ends  the  first  part  of  the  overture.  I  may  here  warn  the  reader  that, 
in  designating  the  themes  as  "first,"  "second,"  and  "third,"  I  use  these 
terms  wholly  untechnically,  to  indicate  the  several  themes  in  question  by 
the  order  of  their  entry  ;  their  respective  characters,  as  well  as  their  treat- 
ment, forbid  their  being  looked  upon  as  the  regular  first,  second,  and  con- 
clusion themes  of  the  sonata  form. 

The  second  part  of  the  overture  (corresponding  pretty  closely  to  the 
third  part  in  the  sonata  form)  begins  exactly  as  the  first  part  did  —  with 
the  gurgling  "water-music" — and  is  developed  in  almost  precisely  the 
same  manner,  if  with  certain  differences  of  key,  up  to  the  end  of  the  long 
Andante  assai  (then  in  E  major,  now  in  E-flat  major) ;  but  now,  instead 
of  the  "  hunting  "  theme  returning,  we  come  upon  a  sort  of  free  fantasia, 

DRAPERIES  AT  PAINFS. 


We  are  taking  orders  this  month  for  the 
drapery  work  in  a  score  of  different  houses 
which  are  to  be  ready  for  occupancy  in  the 
spring. 

With  the  architect's  measurements  the  whole  work 
can  be  ordered  now,  the  fabrics  all  selected,  and  the 
work  done  in  midwinter  under  our  January  scale  of 
prices.  This  saves  you  quite  a  percentage  in  the  cost 
of  labor. 

LACE    CURTAINS. 

We  are  selling  pretty,  modest  curtains  for 
^5  and  from  this  to  $50.  We  have  a  great 
variety  at  ^10  to  $18.  Simple  designs  are  in 
favor  this  year,  bordered  and  edged  with  rich 
lace.  Large,  showy  patterns  are  not  much 
called  for. 

PORTIERE    STUFFS. 

You  can  buy  plain  velours  everywhere, 
but  we  show  rich  red  Persian  velvet  at  $3  a  yard  for  colonial  halls,  and  a  beautiful  tapes- 
try curtain  for  a  dining-room,  a  foliage  design,  at  the  low  price  of  $10.50  a  pair. 

ORIENTAL    EFFECTS. 

We  ought  to  add  a  word  about  our  Oriental  furnishings  for  dens,  cosey  comers,  etc. 
We  supply  everything.     Lanterns,  $5;  Pillows,  ;?53  ;  Armor,  $13.50. 

PAINE  FURNITURE  COMPANY, 

Rugfs^  Draperies,  and  Furniture.  48  Cdndl  StTCeta 
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5ee  and  Hear 

THE 


Everett  Piano  of  To-day 


GRAND  AND  UPRIGHT. 

We  solicit  a  careful  inspection. 

Everett  Piano  Co.,  Boston 

ISTEW  YORK.  CHICAGO.  QNCINNATL 


y    Representative, 


120   Boylston   Street,  Boston. 
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in  which  the  first  theme  is  elaborately,  if  not  very  extendedly,  worked  out 
in  imitative  counterpoint  by  various  wind  instruments  against  high  triplet 
arpeggj  in  the  violins.  This  leads  to  the  third  part  of  the  overture,  or 
Coda.  A  long-drawn-out  crescendo  climax  on  figures  from  the  "  hunting  " 
theme  leads  to  2,  fortissimo  outburst  of  the  full  orchestra  on  the  first  and 
second  themes  in  conjunction  :  first  theme  in  the  flutes,  oboes,  clarinets, 
and  violins,  second  theme  in  the  four  horns  in  unision,  against  plain  chords 
in  a  syncopated  rhythm  in  the  rest  of  the  orchestra.  A  free  climax,  be- 
ginning with  the  "  hunting  "  theme  and  passing  from  Quasi  Allegretto  to 
Allegro  vivace  and  Quasi  Presto,  brings  the  overture  to  a  close. 

This  overture  is  scored  for  2  flutes,  2  oboes,  i  English-horn,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,'3  trombones,  i  bass-tuba,  a  set  of  3  kettle- 
drums, harps  ("  if  possible  two !  "),  and  the  usual  strings.  The  scoring  is, 
for  the  most  part,  very  full,  as  was  Goldmark's  habit.  The  score  is  dedi- 
cated to  Ludwig  Lakenbacher. 


"  Sylvan  Suite,"  for  Orchestra.  Howard  Brockway. 

(Born  in  Brooklyn,  N.Y.,  November  22,  1870;  still  living  in  New  York.) 

Mr.  Erockway  studied  piano  with  H.  O.  C.  Kortheuer  from  1887  to 
1889.  He  went  to  Berlin  at  the  age  of  twenty  and  studied  the  piano  with 
Barth,  and  composition  with  O.  B.  Boise,  the  transplanted  American. 
Boise  gave  Brockway  so  thorough  a  training  that  he  may  be  counted  one 
of  the  most  fluent  and  completely  equipped  American  composers.     At  the 

/New  French  and  German  Songs. 


Amour,  Amour,  .... 
Marquise  Bergers, .... 
En  Dormant,  .... 

Hymne  k  la  Selene, 
La  Chanson  des  Baisers  (waltz  song). 
Ein  neues  andachtiges  Kinderwiegen, 
Morgens  send'  ich  dir  die  Veilchen, 


F.  P.  Tosti. 
Jane  Vieu. 
J.  Blumenthal. 
Augusta  Holmes. 
H.  Bemberg. 
S.  Liddle. 
Ellen  Wright. 


EACH   SONG    PUBLISHED   IN   MORE   THAN    ONE    KEY. 


BOOSEY   &   COMPA/NY,  9  East  17lh  Street,  New  York  City- 
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age  of  twenty-four  he  had  finished  his  symphony  (op.  12),  a  ballade  for 
orchestra  (op.  11),  and  a  violin  and  piano  sonata  (op.  9),  as  well  as  a 
cavatina  for  violin  and  orchestra.  These,  with  certain  piano  solos,  were 
given  at  a  concert  of  Brockway's  own  works  in  February,  1895,  at  the 
Sing-Akademie.  His  works  were  accepted  as  singularly  mature,  and 
promising  as  well.  A  few  months  later,  Brockway  returned  to  New  York, 
where  he  has  since  lived  as  a  teacher  and  performer. 

In  the  "  Sylvan  Suite  "  which  is  to  be  performed  to-day,  the  composer 
has  shown  a  fine  discretion  and  conservation  in  the  use  of  the  instruments, 
making  liberal  employment  of  small  choirs  for  long  periods.  The  work  is 
programmatic  in  psychology  only.  It  begins  with  a  "  Midsummer  Idyl," 
which  embodies  the  drowsy  petulance  of  hot  noon.  The  second  number 
is  "Will  o'  the  Wisps."  In  this  a  three-voiced  fugue  for  the  strings,  wood, 
and  one  horn  has  been  used  with  legitimate  effect  and  most  teasing,  fleet- 
ing whimsicality.  The  third  movement  is  a  slow  waltz,  called  "The 
Dance  of  the  Sylphs,"  a  very  catchy  air,  swaying  delicately  in  the  bas- 
soons and  'cello ;  a  short  "  Evening  Song "  is  followed  by  "  Midnight." 
This  is  a  parade  that  reminds  one  strongly  of  Gottschalk's  "  Marche  de 
Nuit."     The  march  movement  is  followed  by  an  interlude  depicting  the 
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mystery  of  night,  as  Virgil  says,  "  tremulo  sub  lumijie."  The  composer  has 
endeavored  to  indicate  the  chill  gray  of  dawn  by  the  ending  of  this  move- 
ment ;  a  chord  taken  by  two  -flutes  and  the  strings  shivering  sul  ponticello. 
The  last  movement  is  "  At  Daybreak."  Out  of  the  gloom  of  the  bassoons 
grows  a  broad  and  general  luminous  song  followed  by  an  interlude  of  the 
busy  hum  of  life  ;  this  is  succeeded  by  the  return  of  the  sunrise  theme  with 
a  tremendously  vivacious  accompaniment. 

Other  works  of  Brockway's  are  :  a  cantata,  a  set  of  variations,  a  ballade, 
a  nocturne,  a  Characterstiick,  a  Fantasiestiick,  a  set  of  four  piano  pieces 
(op.  2i),  and  two  piano  pieces  (op.  25).  All  of  these,  except  the  cantata, 
have  been  published.  Two  part  songs  and  two  songs  with  piano  accom- 
paniment have  also  been  published ;  a  violin  sonata,  a  Moment  Musicale, 
and  a  romanza  for  violin  and  orchestra  have  been  published  in  Berlin. 


ENTR'ACTE. 

OPERATIC    EXTRAVAGANCE. 

BY    PHILIP    HALE. 

The  first  operas  were  confined  to  the  palace  theatres.  It  was  at 
Florence  through  the  labors  of  Monteverde  that  the  first  opera-house 
for  the  general  public  was  established.  In  1637  two  Venetians,  one  a 
theorbo  player,  and  one  a  composer,  opened  at  their  own  risk  an  opera- 
house  in  Venice.  This  theatre  was  called  the  San  Cassiano.  The  price 
of  admission  was  a  sum  equivalent  to  forty  cents.  Other  theatres  were 
soon    established   in  Venice   by  private  individuals  or  stock  companies. 
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Wealthy  families  and  German  princes  sat  in  boxes.  The  citizens  went 
two  or  three  times  a  year  with  their  families.  The  population  of  Venice  at 
this  time  was  about  140,000.  The  seasons  of  opera  were  in  winter  up  to 
the  end  of  the  carnival,  at  the  Feast  of  the  Ascension  for  a  fortnight,  and 
in  the  fall.  These  opera-houses  were  built  with  great  care ;  the  bill-boards 
and  the  hours  of  performance  were  regulated  by  a  council,  and  the  safety 
of  the  theatre  was  carefully  considered.  The  hall  was  lighted  by  a  huge 
lamp  which  disappeared  when  the  curtain  rose.  Two  rows  of  lamps  were 
on  the  sides  of  the  stage.  If  a  spectator  wished  to  follow  the  libretto,  a 
wax  taper  was  brought  to  him.  The  singers  at  first  shared  in  the  profits. 
They  afterwards  received  modest  salaries,  which  in  the  eighteenth  century 
grew  to  be  considerable.  Thus  in  17 19  Lotti  and  his  wife  received  10,000 
thalers  at  Dresden.  When  an  opera  succeeded,  the  composer  might 
receive  as  much  as  a  hundred  ducats.  The  librettist  was  content  with  the 
honor,  although  his  dedications  were  often  rewarded  by  those  whom  he 
flattered.  The  librettos  were  sold  in  ^quantities,  and  often  outlived  the 
music.  If  an  opera  was  successful,  the  libretto  was  generally  given  to 
another  composer  for  treatment. 

The  question  of  salaries  paid  opera  singers  has  always  been  of  interest 


WEBER 

25  and  27  TEMPLE  PLACE 


and  33  WEST  STREET. 


^  A  T  C  D  C  O  For  Wedding  Break- 
\^f\  B  C IV. CIv  fasts,  Lunches,  Din- 
ner and  Evening  Parties,  at  short  notice,  with 
the  best  of  material  and  finest  ware.  Reason- 
able prices. 

Orders  delivered  in  the  city  limits,  Roxbury, 
and  Brookline. 

WEDDING   CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


Sdiirmer's  Music  Store 

(The  Boston  flusic  Co.) 

AND 

Circulating  Library  of  IVIusic, 


26  West  Street. 

TELEPHONE,  OXFORD  783. 

Depot  for  the  publications  of 
G.  Schirmer,  New  York. 


Jacob  Thoma 

Removed  from  old  Music 
Hall  Building  to 

47  WINTER  STREET, 

ROOM  304. 


Violin  Maker  and  Repairer 

for  the  Boston  Symphony  Orchestra. 

Importer  of  fine 

ITALIAN    STRINGS,  VIOLINS, 

'CELLOS,   and   BOWS. 


(814) 


The  Celebrated 

Leoty  Corse 


Is  manufactured  in  Paris,  France,  and  can  be  obtained 
in  the  United  States  only  of  Jordan,  Marsh  &  Com- 
pany. The  Leoty  Corset  is  recommended  by  the 
leading  dressmakers  of  Europe  and  America,  and  is 
worn  by  the  elite  of  both  continents. 

CAUTION  !  Jordan,  Marsh  &  Company  wish  to  notify  their 
patrons  to  be  sure  and  see  that  the  name  Madame  Leoty  is  stamped 
on  the  inside  of  eacli  and  every  corset. 


Muv 


(816) 


to  many.  Statistics  in  this  instance  are  sometimes  to  be  viewed  with  sus- 
picion, for  neither  singer  nor  manager  is  invariably  truthful  in  state- 
ment. In  the  early  days  of  opera  in  England,  Mrs.  Tofts,  who  went 
mad,  was  paid  considerably  over  $3,000  for  one  season,  in  1708.  About 
the  middle  of  the  eighteenth  century,  and  at  the  same  theatre,  Farinelli 
earned  at  least  $30,000  a  year.  Caffarelli  at  the  King's  Theatre  re- 
ceived $9,000  for  a  season  of  three  months.  A  famous  soprano,  Aguiari, 
whose  phenomenal  range  elicited  the  wonder  of  the  boy  Mozart,  was  in 
1775  paid  $500  a  night  for  two  songs.  In  1806  Catalani  sang  in  Lon- 
don for  $25,000  for  the  season,  and  her  total  profits  in  1807,  with  all 
concerts  included,  amounted  to  nearly  $100,000.  For  one  festival  she 
received  $10,000.  Malibran  was  engaged  in  London  for  nineteen  nights 
at  $750  a  night,  payable  in  advance.  In  1833  at  Drury  Lane  she  re- 
ceived 80,000  francs  for  forty  performances,  with  two  benefits,  which 
produced  not  less  than  50,000  francs.  Later  she  drew  $12,000  for 
twenty-four  performances,  and  at  La  Scala  she  received  nearly  $95,000 
for  eighty-five  or  ninety  performances.  The  tenor  Mario  was  offered 
$3,000  a  month  for  his  first  appearance.  Sontag  received  $30,000  for 
a  season  of  six  months  at  Her  Majesty's  Theatre  in  1849.     Rubini,  who 
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left  behind  him  over  $700,000,  an  enormous  fortune  for  a  singer  in  those 
days  (he  died  in  1854),  began  his  career  at  five  francs  a  night,  but 
later  he  was  paid  $11,500  at  one  concert  in  St.  Petersburg.  On  the  other 
hand,  a  French  singer  in  a  concert  at  the  Society  Islands  agreed  to  sing 
for  a  third  of  the  receipts.  Her  share  consisted  of  three  pigs,  twenty- 
three  turkeys,  forty-four  chickens,  five  thousand  cocoanuts,  and  bananas, 
lemons,  and  oranges.  When  Calve  was  first  engaged  at  the  Monnaie, 
Brussels  (1881-82),  she  received  only  700  francs  a  month,  and  the  high- 
est salary  paid  there  at  that  time  was  to  the  tenor  Vergnet,  who  received 
8,000  francs  a  month.  The  total  sum  paid  monthly  to  the  singers,  and 
they  were  of  excellent  repute,  was  41,000  francs.  The  next  season 
Calve's  salary  was  raised  to  1,200  francs  a  month.  The  large  sums  paid 
Sembrich,  Calve,  Melba,  Jean  de  Reszke  during  late  years  are  known 
to  all. 

The  opera  has  always  been  an  expensive  entertainment,  either  on  ac- 
count of  gorgeousness  of  scenery  and  costume,  or  on  account  of  the  exor- 
bitant demand  of  singers.  Thus  the  expense  of  the  Ballet  de  la  Reine,, 
performed  at  the  Palais  du  Petit  Bourbon,  Oct.  15,  1581,  which  was  in 
reality  an  opera,  amounted  to  $720,000  —  3,600,000  francs  with  the  pur- 
chasing power  of  that  day.  This  gorgeous  scenery  was  inherited  from  the 
performance  of  Mysteries.  In  the  first  Mysteries  there  was  no  scenery, 
but  little  by  little  the  stage  machinery  became  most  complicated.  There 
were  all  sorts  of  stage  tricks  and  devices  —  eclipses,  earthquakes,  an  imi- 
tation of  the  Deluge,  water  turned  into  wine,  animals,  giants.  And  wind- 
lasses, capstans,  counterpoises  were  in  general  use  to  deceive  the  eye. 
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Some  who  returned  from  the  Crusades  brought  back  incredible  stage 
inventions.  The  actor  who  took  the  part  of  the  Saviour  made  himself  in- 
visible. A  saint  who  had  been  decapitated  made  his  exit  with  his  head 
in  his  hand. 

In  the  earlier  days,  as  now,  the  splendor  of  the  stage  was  an  important 
prop  of  opera.  The  prince  of  Rome,  as  of  other  towns,  was  pleased  to 
ruin  his  fortune  in  a  wild  attempt  to  restore  "  the  simplicity  of  the  Greeks." 
The  Royal  Theatre  of  the  Barberini  family  saw  the  introduction  of  ingen- 
ious machinery  in  .1637.  Furies,  and  chariots  drawn  by  dragons,  flew 
through  the  air;  hurricanes  swept  over  plains  and  towns.  And  after  opera 
found  its  way  from  the  palace  to  the  opera  house,  there  was  at  first  a  brave 
attempt  to  maintain  the  magnificence  of  the  show.  The  scenery  in  Bon- 
tempi's  II  Paride  at  Dresden  in  1662,  cost  $300,000.  Some  operas  were 
only  shows  in  five  acts,  with  processions  of  nations,  animals,  marvellous 
costumes,  exotic  objects.  In  one  of  these  operas  the  city  of  Persepolis 
was  fired  by  a  mine.  In  Berenice  at  Bologna  in  1680,  lions,  elephants, 
horses,  crowds,  stables  which  held  a  hundred  horses,  hunting  the  boar,  the 
stag,  and  the  bear,  were  all  upon  the  stage.  John  Evelyn  went  to  the 
opera  in  Venice,  and  he  marvelled  at  the  flying  through  the  air,  and  at 
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the  general  performance ;  "  one  of  the  most  magnificent  and  expensive 
diversions  the  wit  of  man  can  invent."  We  find  Addison  sneering  at 
Nicolini  sailing  in  an  open  boat  on  a  pasteboard  sea,  painted  dragons 
spitting  wildfire,  enchanted  chariots  drawn  by  Flemish  mares,  real  cas- 
cades in  artificial  landscapes,  song  birds  filling  Armida's  bower,  Rinaldo 
meeting  a  real  lion.  Even  the  scenery  and  the  costumes  of  an  opera  per- 
formed in  the  open  air  at  Vienna,  according  to  Lady  Mary  Wortley  Mon- 
tagu's description,  cost  $150,000. 

We  hear  much  to-day  about  the  arrogance  and  the  fatuousness  of  cele- 
brated singers,  but  these  singers  are  men  and  women  of  shrinking  modesty 
in  comparison  with  some  of  their  illustrious  predecessors.  Some  of  the 
male  sopranos  were  the  friends  and  counsellors  of  monarchs.  They  were 
mixed  up  in  political  intrigue.  The  women  stirred  up  strife  in  Courts. 
The  rivalry  of  two  prima  donnas  divided  households.  At  London  in  1725, 
the  women  in  the  fashionable  world,  during  the  opera  season,  adopted  the 
brown  silk  dress  embroidered  with  silver,  which  Baroni  wore  as  the  heroine 
in  Rodelinda ;  "a  national  uniform  of  beauty  and  youth."  The  prima 
donna  shared  honors  with  the  male  soprano.  She  claimed  the  privilege  of 
the  escort  of  a  page  when  she  made  her  entrance.  He  held  the  train 
and  followed  her  every  movement.  The  tenor  was  obliged  to  be  either 
a  noble  father,  a  traitor,  or  a  tyrant,  for  the  lover's  part  was  given  to 
the  male  soprano.  His  person  was  sacred.  Others  might  slay  and  be 
slain  ;  he  was  inviolable.  Although  the  piece  might  reek  with  blood,  the 
male  soprano  was  never  allowed  to  be  murdered.  These  sopranos  were 
spoiled  children.  One  must  always  enter  on  horseback,  another  sulked 
unless  he  made  his  entrance  by  descending  a  mountain,  another  refused 
to  sing  unless  his  hat-plumes  were  five  and  a  half  feet  high.  These 
sopranos  would  often   stay  upon  the  stage,   sucking  oranges  or  drinking 
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wine,  while  their  colleagues  sang.  Gretry  said  that  during  the  seven  or 
eight  years  he  lived  in  Rome  he  never  saw  a  serious  opera  succeed  :  "  If 
the  theatre  was  crowded  it  was  to  hear  a  certain  singer ;  when  he  left  the 
stage  the  people  in  the  boxes  played  cards  or  ate  ices,  and  those  in  the 
pit  yawned." 

The  conventions  are  mighty  in  opera.  Even  to-day  the  Italian  prima 
donna,  in  all  save  the  ultra-realistic  operas,  must  wear  a  ball  gown,  and 
she  still  carries  a  handkerchief,  which  she  will  not  drop  even  in  a  burst  of 
passion. 


Symphonic  Poem  No.  4,  "The  Youth  of  Hercules,"  Opus  50. 

Camille  Saint-Saens. 
(Born  in  Paris  on  Oct.  9,  1835 ;  still  living.) 
The  full  score  of  this  composition  is  preceded  by  the  following  notice 
on  a  fly-leaf  :  — 

THE    YOUTH    OF    HERCULES. 

Symphonic  Poem. 

Legend. 

The  fable  relates  that  Hercules,  on  his  entrance  upon  life,  saw  two  roads 
lie  open  before  him  :  that  of  pleasure  and  that  of  virtue. 

Insensible  to  the  seductions  of  Nymphs  and  Bacchantes,  the  hero  chooses 
the  path  of  struggles  and  combats,  at  the  end  of  which  he  catches  a 
glimpse  of  the  reward  of  immortality,  through  the  flames  of  the  funeral 
pyre. 

The  poem  opens  with  a  short  Andante  sostenuto  in  E-flat  major  (4-4  time), 

Mrs.  Lillian  Ballagh  is  a  successful  vocal  teacher  of  Chicago,  and  a 
prominent  concert  singer  as  well.  "Mrs.  Ballagh  has  a  clear,  most 
pleasing,  sympathetic  soprano  voice,  of  good 
range  and  compass,  flexible  and  resonant,  under 
perfect  control."  "She  is  a  vocalist  and  teacher 
of  special  ability,  and  has  sung  with  marked  suc- 
cess in  many  sections  of  the  country."  Mrs. 
Ballagh  includes  in  her  repertoire  these  songs 
by  American  composers:  "Absence,"  by  Alfred 
E.  Little;  "Oh,  For  a  Day  of  Spring,"  by 
--  Addison  F.  Andrews  ;  "  A  Tiny  Bit  o'  Heather,'' 

by  L.  E.  Orth ;  and  "Rock-a-Bye,  Dolly,"  by  Helen  Preston.  The  above 
songs  and  the  successful  compositions  of  all  composers  are  carried  in 
stock — as  well  as  orchestral  and  "opera  scores — by  the  Oliver  Ditson 
Company,  451  Washington  street,  Boston. 
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in  which  the  muted  violins  give  out  vague,  recitative-like  phrases,  inter- 
rupted at  moments  by  a  sigh  or  two  in  the  wood-wind,  and  ending  in  tender 
harmonies  in  the  strings  and  wind.  A  soft  roll  on  the  kettle-drums  leads 
to  an  Allegro  7nodcrato  in  E-flat  major  (4-4  time),  in  which  the  strings  (now 
without  mutes)  give  out  the  first  theme  in  full  harmony;  the  melody  bears 
a  slight,  especially  a  rhythmic,  resemblance  to  the  foregoing  phrases  of  the 
violins. 

This  theme  is  briefly  developed  by  the  strings,  wood-wind,  and  horns, 
and  soon  leads  to  an  expressive  subsidiary  melody,  played  by  the  violins 
in  octaves  over  a  syncopated  bass,  with  a  richer  background  of  tone-color 
in  the  wind  instruments,  the  melody  seeming  almost  like  a  rhythmic  varia- 
tion of  the  first  theme.  This  is  developed  in  a  way  that  turns  more  and 
more  to  passage-work,  until  it  dies  away  in  soft  harmonies,  hints  at  the 
first  theme  returning  in  the  'celli.  Then  comes  a  modulation  to  D  major, 
with  some  tentative  preluding  on  a  new  theme  by  the  oboe ;  after  which 
the  melodious  second  theme  (just  hinted  at)  appears  in  its  integrity  in 
E  major,  sung  by  the  flute  and  clarinet  in  octaves,  then  by  the  first  violins, 
over  a  waving  tremolo  in  the  other  strings  with  mutes,  and  afterwards 
against  syncopated  triplets  in  the  wood-wind  and  swept  chords  on  the 
harp,  the  horn  at  last  taking  up  the  melody  as  it  dies  away  to  hushed 
pianissimo.  Then  follows  an  Allegro  in  E  major  (2-2  time),  in  which  the 
flutes  softly  give  out  scraps  of  a  lively  Bacchanalian  tune  over  a  close  trem- 
olo in  the  violas  sul ponticello,  soon  joined  by  the  second  violins. 

This  new  theme  is  developed  at  great  length,  first  in  the  wood-wind,  then 
in  all  the  strings  in  octaves  against  slow  trills  in  the  wood-wind,  then  by 
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fuller  and  fuller  orchestra,  the  development  reaching  the  acme  of  Bacchic 
fury,  and  then  as  gradually  dying  away.  Some  strong  recitative-like 
phrases  in  the  strings,  horns,  clarinets,  and  bassoons  lead  to  a  return  of 
the  A?ida/ifc  sostcnuto  in  E-flat  major  of  the  first  theme,  which  is  now  devel- 
oped again,  very  much  as  before,  by  the  strings,  wood-wind,  and  horns,  the 
development,  however,  being  somewhat  more  extended,  and  leading  to  some 
more  strong  declamatory  passages  in  the  strings  and  wind,  after  which  the 
clarinet  softly  takes  up  the  theme  once  more,  in  its  lowest  chalumeau,  soon 
to  be  joined  by  the  oboe,  an  octave  higher. 

The  development  now  becomes  more  and  more  tempestuous  and  works 
up  to  a  stormy  climax,  just  at  the  apex  of  which  the  enchanting  second 
theme  suddenly  returns  in  a  new  rhythmic  phase  in  E  major,  in  the  higher 
wood-wind  in  octaves  against  flowing  arpeggj  in  triplets  in  the  harp,  and 
sustained  harmonies  in  the  clarinets,  bassoons,  and  horns.  Now  comes  a 
conflict  between  the  two  themes,  working  up  to  a  fresh  climax  which  ends 
victoriously  for  the  first  theme  in  a  glowing  Maestoso  movement  in  E-flat 
major  (4-4  time),  with  the  full  strength  of  the  orchestra. 

This  symphonic  poem  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  i  small  bugle  in  B-flat,  2  cornets,  2  trumpets, 
3  trombones,  i  bass-tuba,  i  pair  of  kettle-drums,  triangle,  tambourine,  cym- 
bals, big  drum,  i  harp,  and  the  usual  strings.  The  score  is  dedicated  to 
Henri  Duparc. 


Symphony  No,  4,  in  B-flat  major.  Opus  60.       Ludwig  van  Beethoven. 

(Born  at  Bonn,  probably  on  Dec.  16,  1770 ;  died  in  Vienna  on  March  26,  1827.) 
This  symphony  was  written  in  1806.     It  was  first  played  at  a  concert 
gotten  up  for  Beethoven's  benefit  in  Vienna  in  the  latter  part  of  March, 
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1807.  It  was  preceded  on  the  program  of  this  remarkable  concert  by 
Beethoven's  first,  second,  and  third  symphonies !  The  score  was  pub- 
lished in  March,  1809,  by  the  Bureau  des  Arts  et  d'Industrie  in  Vienna  and 
Pesth. 

Although  by  no  means  so  startling  a  work  —  to  modern  ears  — -  as  its 
predecessor,  the  Eroica,  this  symphony  met  with  almost  as  much  opposi- 
tion at  first.  Carl  Maria  von  Weber  particularly  abominated  it;  what  he 
wrote  of  it  has  remained  one  of  the  most  curious  monuments  of  critical 
blindness.  According  to  him,  the  work  had  neither  theme,  nor  harmony, 
nor  form  ;  nothing  but  ear-scorching  dissonances  and  inexplicable  noise  ! 
Since  him,  more  intelligent  criticism  has  raised  it  to  the  very  highest  rank, 
as  an  unsurpassed  example  of  melodic  inspiration  and  perfection  of 
musical  form. 

The  first  movement  opens  with  a  slow  introduction,  Adagio  in  B-flat 
major  (4-4  time).  Against  softly  sustained  B-flats  in  the  wood-wind  and 
horns,  the  strings  in  octaves  give  out  a  thoughtful  phrase  in  B-flat  minor, 
ending  on  the  dominant.  Then '  comes  a  staccato  groping  in  the  first 
violins,  through  which  we  hear  a  soft  sigh  from  the  bassoons,  answered 
by  the  'celli  and  double-basses.  Staccato  chords  of  the  dominant  7  th  and 
minor  9th  in  the  wood-wind,  horns,  and  violas  lead  to  a  return  of  the  long- 
sustained  B-flats  in  the  wind,  against  which  the  strings  repeat  their  B-flat 
minor  phrase  ;  ending  this  time,  not  on  the  dominant,  F,  but  on  G-flat. 
This  G-flat  is  immediately  taken  as  an  F-sharp,  dominant  of  B-natural 
minor  ;  and  the  violin  gropings,  bassoon  and  bass  sighs,  and  staccato  7th 
and  9th  chords  are  now  repeated  in  this  key.     Some  further  modulating 
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developments  follow,  leading  at  last  to  the  dominant  of  D  minor ;  from 
which  note,  A,  the  whole  orchestra  jumps  to  a  fortissimo  outburst  on  the 
dominant-yth  chord  of  B-flat  major.  Brisk  ascending  fusees  lead  to  the 
main  body  of  the  movement. 

This  Allegro  vivace  in  B-flat  major  (2-2  time)  opens  with  a  succession 
of  chords  of  the  dominant,  each  one  led  up  to  by  a  fusee  of  the  violins ; 
after  which  the  first  theme  —  a  sort  of  zig-zag  arpeggio  phrase  —  appears 
in  the  strings,  answered  by  a  more  cantabile  figure  in  the  wood-wind.  The 
development  is  long  and  persistent.  A  transitional  subsidiary  —  synco- 
pated harmonies  in  the  wind,  then  in  the  full  orchestra  —  leads  over  to 
the  dominant,  F  major,  in  which  key  the  humorous  second  theme  comes 
in  in  the  bassoon,  answered  imitatively  by  the  oboe,  then  by  the  flute,  the 
latter  melodiously  rounding  off  the  period.  The  strings  then  take  up  the 
last  figure  of  the  flute,  and  develop  a  sterner  second  subsidiary,  which 
leads  in  crescendo  climax  to  the  conclusion-theme,  a  canonical  dialogue 
between  clarinet  and  bassoon  in  F  major,  accompanied  by  the  strings,  and 
strongly  carried  out  by  the  full  orchestra ;  debouching  at  last  into  a  synco- 
pated third  subsidiary,  with  which  the  first  part  of  the  movement  closes. 
There  is  a  repeat. 
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The  free  fantasia  is  long,  and  runs  wholly  on  the  first  theme,  save  for  one 
peculiarity  which  makes  this  rhovement  unique,  as  far  as  I  know,  in  the 
history  of  symphonic  writing.  In  the  midst  of  the  elaborate  working-out  of 
the  first  theme,  an  entirely  new  ca?ifalnle  phrase  appears  against  it,  first  in 
the  violins  and  'celli,  then  in  the  flute,  clarinet,  and  bassoon,  lastly  in  the 
violins  in  octaves,  as  a  counter-theme.  Now,  as  this  is  the  first  bit  of  real 
cantilena  that  has  been  heard  in  the  movement,  it  should  —  by  one  stand- 
ard, at  least  —  be  called  the  second  theme.  And  it  only  makes  its  appear- 
ance in  the  midst  of  the  free  fantasia  ! 

The  third  part  of  the  movement  is  entirely  regular,  the  second  and  con- 
clusion-themes coming  in  the  tonic.     There  is  a  short  coda. 

The  second  movement,  Adagio  in  E-flat  major  (3-4  time),  begins  with 
an  introductory  measure,  in  which  the  second  violins  give  out  a  figure 
which  is  prominent  in  the  accompaniment  of  some  of  the  themes  of  the 
movement,  and  even  assumes  a  thematic  importance  of  its  own.  Then 
the  first  violins  sing  the  melodious  first  theme,  accompanied  by  the 
second  violins,  violas,  and  'celli.  This  is  then  repeated  in  fuller  harmony 
by  the  wood-wind,  accompanied  by  the  strings.  A  strong  subsidiary 
follows  in  the  tonic,  measures  of  billowing  arpeggj  in  the  middle  strings 
being  regularly  answered  by  more  cantabile  phrases  in  the  first  violins; 
some  crescendo  passage-work  leads  to  the  second  theme  in  the  dominant, 
B-flat  major  :  a  tender  melody  of  the  clarinet,  accompanied  by  a  series  of 
little  syncopated  sighs  in  the  first  violins  and  groping  pizzicati  in  the 
second  violins  and  other  strings,  the  period  closing  with  a  measure  of 
rapturous  forte  in  all  the  wood-wind  in  3rds.     A  conclusion  theme  follows 
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in  the  same  key:  a  sinuous  phrase  in  thirty-second  notes,  beginning  in 
the  'celli,  then  rising  step  by  step  through  the  other  strings  to  the  first 
vioHns ;  the  accompanying  figure  of  the  first  measure  of  the  movement 
persists  in  the  bass  until  it  is  taken  up  by  the  whole  orchestra  and  closes 
the  first  part. 

The  free  fantasia  —  for  the  movement  is  in  the  sonata  form  —  is  con^- 
paratively  short,  but  none  the  less  elaborately  worked  out.  It  is  here  that 
the  accompanying  figure  shows  itself  as  an  actual  therne. 

The  third  part  of  the  movement  stands  in  perfectly  regular  relations  to 
the  first,  and  ends  with  a  short  coda,  toward  the  end  of  which  the  accom" 
panying  figure  returns  for  the  last  time  in  the  kettle-drums  amid  the  total 
silence  of  the  rest  of  the  orchestra. 

The  third  movement.  Allegro  vivace  in  B-flat  major  (3-4  time),  is  really  a 
scherzo,  although  not  marked  as  such  in  the  score  (Peters  edition);  it  is, 
however,  marked  "  Menuetto :  Allegro  vivace'"  in  Breitkopf  «&  Hartel's 
Thematic  Index.  This  "  Menuetto  "  is  thoroughly  a  misnomer  ;  for  the 
rhythmic  unit  is  the  dotted  half-note,  not  the  quarter-note,  thus  making  the 
movement  a  true  scherzo.  It  is  quite  regular  in  form,  the  trio,  Un  poco 
meno  Allegro  in  B-llat  major,  recurring  twice. 

The  fourth  movement,  Allegro  ma  non  troppo  in  B-flat  major  (2-4  time), 
is  a  brilliant  and  elaborately  developed  rondo  on  one  principal  theme  and 
several  subsidiaries.  The  principal  theme  has  rather  the  character  of 
running  passage-work,  but  some  of  the  subsidiaries  are  more  cantahile. 

This  symphony  is  scored  for  i  flute,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  i  pair  of  kettle-drums,  and  the  usual  strings.  The  score 
is  dedicated  to  Count  von  Oppersdorf. 
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Twenty-first  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  12,  at  230  o'clock. 

SATURDAY  EVENING,  APRIL  13,  at  S.OO  o'clock. 


PROGRAMME. 


Felix  Weingfartner      -----        Symphony  in  G  major 

(First  time.) 


Tschaikowsky  -        -        -        -        -        -        -     Concerto  for  Violin 

D'Indy       -        -        -         -        -  Symphonic  Variations,  **  Istar 

Wagfner      ---__-_-    Overture,  **  Rienzi 


tt 


SOLOIST: 
Miss  MAUD  POWELL. 
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SYMPHONY  HALL. 


FRIDAY  EVENING,  April  12,  at  8. 

SUNDAY  EVENING,  April  U,  at  8. 

WEDNESDAY  EVENING,  April  J  7,  at  8, 
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BOSTON  SYMPHONY  HALL 


Handel  and 

Haydn  Society 

EASTER  CONCERT 

SUNDAY,  APRIL  7,  7.30  P.M. 
EMIL  MOLLENHAUER,  Conductor 

H.  O.  TUCKER,  Organist 

Players  from  the  Symphony  Orchestra 

Gounod's  Redemption 

This  oratorio  has  been  given  by  the  Society  six  times,  the  last   in 
1898.     It  was  composed  for  the  Birmingham  Festival  and  dedicated  to 
Queen  Victoria,  and  vsras  first  given  under  the  direction  of  the  composer, 
August  30,  1882. 
.    The  soloists  are : 

Miss  SARA   ANDERSON,  Soprano 

Miss  GRACE   PRESTON,  Alto 

Mr.  GLENN    HALL,  Tenor 

Mr.  GWILYM    MILES,   Bass 

Mr.  ERICSSON    BUSHNELL,   Bass 

That  the  work  will  be  rendered  in  a  more  finished  and  brilliant  style 
than  ever  before  (in  this  country  at  least)  is  assured  by  the  splendid  array 
of  soloists,  and  by  the  high  state  of  efficiency  which  the  chorus  has  attained 
under  our  now  well-known  conductor,  Mr.  Mollenhauer. 

Tickets,  $2.00,  $1.50,  and  $1.00,  on  sale  Monday,  April  i,  at  Sym- 
phony Hall  (telephone.  Back  Bay  1492)  and  also  at  Wright  &  Ditson's, 
344  Washington  Street. 
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the  publishers, 

//  Pierce  Buildings  opposite  Public  Library 
CURTIS     &     CAMERON,     BOSTON 


From  a  Copley  Print,  copyright  1900,  by  Curtis  &  Camaron 


Mr.  J.  MARSHALL  WILSON 


Announces  his  last  DRAMATIC  RECITAL  of  the  season, 
to  take  place  in  Steinert  Hall  on  Tuesday  evening,  April 
the  sixteenth,  at  eight  o'clock.  The  programme  will  be 
almost  entirely  humorous. 

All  seats  reserved.  Tickets,  one  dollar,  may  be 
bought  at  the  ticket  office  of  Steinert  Hall,  or 
ordered  by  mail  or  telephone  (1330  Oxford). 


f\^r%t%i\      f\r%C^^*l       Choice  seats  in  all  parts  of  house  for  each 
vlrdOCl      vlUvI  Cl«    opera  (being  parts  of   season  tickets)  are 

for  sale  at  our  office. 

H/\#»C?£1     ^fl/\Tl7'       Boxes    and  front-row  balcony  seats  for  the 
llUl  oC     ^llUW*    season,  or  for  single  afternoons  or  evenings, 

for  sale  at 

rONNPI   I  V'C  THEATRE  TICKEt  OFFICE, 
wUllildwlwI    O  Adams  House,     Thone,  Oxford  942. 


Symphony  Hall.  Wednesday  Evening,  April  JO,  at  8. 

The  CECILIA  SOCIETY. 

Mr.  B.  J.  LANG,  Conductor. 


Samson  and  Delilah. 

By  CAniLLE  SAINT-SAENS. 

SOLO  SINGERS 
Madam  SCHUMANN-HEINK. 
Mr.  WILLIAM   H.   RIEGER. 

Mr.  ARTHUR    BERESFORD. 
Mr.  TOM    DANIEL. 

Dr.  D.  CROSBY    GREENE. 

Mr.  CHARLES    D.  WATERMAN. 

AND    AN    ORCHESTRA    OF    BOSTON    SYMPHONY    PLAYERS. 

-  Tickets,  $1.50  and  $1.00,  now  on  sale  at  box  office. 
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TWENTIETH      SEASON    J-    ^    J900-J90J 


SANDERS  THEATRE,  CAMBRIDGE 


Zh^  Boston  S^wphon^  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor 


Thursday  Evening,   APRIL  U,  at  7.45 


DVORAK 


PROGRAMME 


Overture,  "  Othello  " 


D'ALBERT 
BRAHMS    . 
CHARPENTIER 


Concerto  for  Violoncello 


Variations  on  a  Theme  by  Haydn 


Suite,  "  Impressions  of  Italy  " 


SOLOIST: 

Mr.  ALWIN  SCHROEDER. 


Admission  tickets,  at  ;^i.oo  each,  on  sale  at  Sever's  University  Bookstore 

and  at  the  door, 
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Silk 
Underwear 

TO    ORDER. 

UNION    SUITS 

and 

EQUESTRIAN 

TIGHTS. 

Our  garments  are  shaped 
in  the  knitting,  and  parts  can 
be  renewed  when  worn  out. 
Have  our  agent  call. 


w.  c. 

GREENLAW 

&  CO., 

54  Temple  Place 
BOSTON. 


Shirt  Waists 

AND 

Wash  Suits 

FROM 

Silk,  Madras, 

Piques, 

Linen,  and  Flannels. 

We  make  a  special  feature 
of  tucking  our  waists  to  give 
becoming  effects  and  add  to 
style. 

Over  five  hundred  styles  to 
select  from,  or  bring  your  own 
goods. 

First-class  work  at  short 
notice. 


MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL  INSTRUCTION. 

Specialties : 
Restoration  of  the  Voice,  Artistic  In- 
terpretation of  French  Songs 
and    Ballads. 
Exponent  of  Trabadelo,  Paris. 


Miss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST, 

183  Huntington  Avenue, 

Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 

Steinert  Building, 

Room  20,  Wednesday  mornings. 


^P^ 


MARIE 

DEGGA, 


VOICE  CULTURE, 

Garcia-Marchesi  Method. 

STUDIO, STEINERT  HALL,  BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


Teacher  of  Violin,  Theory  aed  Composition 

Mr.    GDSTAV     STROBE  mghest  references  as  Vloim 

(Member  of  Boston  Symphony  Orchestra) .  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 
(839) 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  i6o  Boylston  Street,  Room  7. 


Mr.  A.  E.  PRESCOTT 


153  TREnONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


Signor  GIUSEPPE  ORSINI 


(From  Milan,  Italy). 


"  Sole  master  of  the  method  taught  and  bequeathed 
to  him  by  his  grandfather,"  the  celebrated  Italian 
singer  and  teacher,  Signor  Antonio  Superchi,  for  whom 
Verdi  composed  the  opera  "  Eriiani." 

VOCAL  STUDIO,  37a  Boylston  Street. 


STEPHEN  TOWNSEND, 


BARITONE   SOLOIST   and 
VOCAL  TEACHER. 

Room  20,  Steinert  Hall. 

Tuesday,  Thursday,  and  Saturday  mornings. 

Monday,  Wednesday,  and  Friday  afternoons. 


Miss  MARY  H.  HOW, 


One  of  the  first  and  most  successful  pupils  of 
the  late  CHARLES  R.  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.    Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH  STREET. 


Miss  ROSE  STEWART, 


Pupil  of  MARCHESJ. 


VOCAL    -     =     - 
INSTRUCTION. 

STEINERT    HALL   BUILDING. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollhnhauhr,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 


120  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone,  "  PhlHips  Building." 

JUusicians  f»r  all  ooMMion*. 


Dramatic  Readers. 


J.  Harsball  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  address 

CEDAR   PARK,  ROXBURY, 

MASS. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTIETH  SEASON, 
I 900-1 901. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


TWENTY-FIRST 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  ^ 

FRIDAY  AFTERNOON,  APRIL  12, 

AT  2.30  O'CLOCK. 

SATURDAY   EVENING,  APRIL    13, 

AT  8.00  O'CLOCK. 


PyBLIStJED    BY   C.  A.  ELLIS,  MANAGBK 
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Established 

1823 


Established 

.823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Warerooms^  791  Trhmont  Street 
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TWENTIETH    SEASON,  I900-J90I. 


Twenty-first    Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  APRIL  12,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL   13,  at  8  o'clock. 


PROGRAMME. 


Felix  Weingartner         _         _         _           Symphony  in  G  major.  Op.  23 

(First  time  in  Boston.) 

I.    Allegro  moderate  grazioso  (G  major)  -  -  3-4 

II.    Allegretto  alia  Marcia  (E  minor)        -  -  _  2-4 

III.  Vivace  scherzoso  (B-flat  major)         ^  _  _  3-8 
Allegretto  con  grazia  (F-Bharp  major)  -  -  3-4 

IV.  Allegro  vivo  (G  major)       -          -          -  -  -  2-4 


Pioti  Ilyitch  Tchaikovsky  Concerto  for  Violin,  in  D  major.  Op.  35 

I.    Allegro  moderate  (D  major)      -         _         _         -  4-4 

II.    Canzonetta:  Andante  (G  minor)  .  _  _  3-4^ 

III.    Finale :  Allegro  vivacissimo  (D  major)       -  -  2-4 

Intermission. 
Vincent  d'Indy         _        -        -  Symphonic  Variations,  "  Istar,''  Op.  42 

Richard  Wagner     -      Overture  to  ^*  Rienzi,  the  Last  of  the  Tribunes '' 


SOLOIST : 
Miss  MAUD  POWELL. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GAL VIN,  City  Clerk. 
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LP.  HOLLANDER  &  CO. 

202  to  216  Boylston  Street  and  Park  Square,  Boston, 
MAKERS   OF   ALL   KINDS  OF 

SPORTING   CLOTHES 

For  Men  and  Women. 

EXCLUSIVE    DESIGNS   AND  NEW   HATERIALS   IN 

Ladies'  Riding  Habits,  Golf  Suits,  Top  Coats,  and 
Long  Driving  Garments. 

Shirt  Waists  from   Charvet  and  the  leading  outfitters  of 

London  and  Paris. 

Riding  Stocks.     Knitted  Jackets  and  Vests. 


Hen's  Riding  Suits,  Breeches,  Driving  Coats,  and 
Tattersall  Waistcoats. 


Sl.CIairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  arc  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Paul  Felix  Weingartner,  Edler  von  Miinzberg,  was  born  at  Zara,  in 
Dalmatia,  on  June  2,  1863.  He  was  brought  up  at  Graz,  in  Styria,  where 
he  studied  composition  under  W.  A.  Remy  —  anagram  pseudonym  for 
W(ilhelm)  Mayer  —  and  in  1881  went  to  study  in  Leipzig.  He  was  suc- 
cessively orchestral  conductor  in  Danzig,  Konigsberg,  Prag,  Mannheim, 
and  Hamburg;  in  189 1  he  was  called  to  Berlin  as  Hofkapellmeister  and 
conductor  of  the  symphony  concerts  of  the  Royal  Orchestra.  In  1898  he 
threw  up  this  position  for  that  of  conductor  of  Kaim's  Orchestra  in 
Munich,  Beside  many  pianoforte  and  orchestral  works,  he  has  written  the 
operas  Sahintala  (Weimar,  1884),  J/a/«7£//^a  (Munich,  1886),  and  Genesius 
(Berlin,  1893).  He  is  also  the  author  of  several  essays  on  musical  sub- 
jects. He  stands  now  in  the  very  first  rank  of  the  great  orchestral  con- 
ductors of  the  world. 

Symphony  in  G  major,  Opus  23 Felix  Weingartner. 

(Bom  at  Zara,  Dalmatia,  on  June  2,  1863;  still  living.) 

The  first  movement.  Allegro  moderato  grazioso,  in  G  major,  3-4  time, 
opens,  without  slow  introduction,  immediately  with  the  flowing  first  theme, 
given  out  by  clarinet,  flute,  bassoon,  and  oboe  against  sustained  harmonies 
in  the  lower  strings.  The  concise  development  of  this  theme  is  followed 
by  a  subsidiary  which  enters  in  F  major,  but  shows  itself  as  of  very 
shifting  tonality.  Returning  figures  from  the  first  theme  lead  over  to  the 
entrance  of  the  second  theme  in  the  violas  and  clarinets,  against  synco- 
pated harmonies  in  the  three  flutes,  in  B  major ;  but  this  theme,  too,  keeps 
constantly  shifting  key.  There  is  no  conclusion-theme,  the  free  fantasia 
beginning  with  the  return  of  figures  from  the  first  theme  in  the  bassoon 
and  other  wind  instruments.  The  working-out  is  not  long  protracted,  the 
first  theme  soon  returning  in  the  tonic  in  the  clarinet,  as  at  the  beginning 


(A  Tonic  and  Nerve  Food 


Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom 
nia  or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body. 


Sold  by  Druggists  in  original  package  only. 
1845) 


V.  BALLARD  &  SONS 

New 
Safety  Riding  Habit 

(PATENT    PENDIXG) 

meets  a  long-felt  want,  as 
it  removes  all  possibility 
of  danger.  Ladies  who 
enjoy  riding  a  spirited 
mount  or  a  good  jumper 
can  appreciate  the  new 
habit.  For  timid  riders 
and  children  it  is  espe- 
cially desirable. 

We  are  also  making  a 
very  satisfactory  CROSS 
SADDLE  SKrRT,which 
is  both  graceful  and  be- 
coming to  the  figure.  We 
use  only  the  best  cloths 
made  by  English  manu- 
facturer's, which  resist 
the  severe  test  given  them 
in  the  saddle. 

256  Boylston   Street, 

BOSTON,  MASS. 


SPRING  WEDDINGS. 

RICH  STERLING  SILVER. 

Tea  Services,  Pitchers,  Bowls,  Sug:ars,  and  Creams,  etc. 
Inspection  of  our  Gem  Department  is  invited. 

We  have  a  Superb  Stock  of  Unmounted  Gems  and  Novel  Designs 

in  Mountings. 


A.  STOWELL  &  CO.  (Incorporated), 


24  WINTER   STREET. 
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of  the  movement.  This  third  part,  or  recapitulation,  is  considerably  con- 
densed from  the  first  part,  the  subsidiary  entirely  falling  out  of  the  scheme. 
The  second  theme  comes  regularly  in  the  tonic.  There  is  hardly  any 
coda. 

The  second  movement.  Allegretto  alia  Mania  in  E  minor,  2-4  time, 
opens  with  its  lively  march  theme,  given  out  by  the  wood-wind  and  horns 
to  a  pizzicato  accompaniment  in  the  strings.  The  development  of  this 
theme,  first  in  crescejido,  then  in  diininuendo,  is  followed  by  a  first  inter- 
mezzo" in  E  major,  on  a  new  theme  given  out  by  the  xdolins  in  octaves. 
This  is  followed  by  some  fugal  work  on  the  principal  march  theme  in  E 
minor,  which  leads,  in  turn,  to  a  second  intermezzo,  Molto  misurato  in  C 
major,  in  which  another  new  theme  is  given  out  by  the  horns  and  worked 
up  by  the  full  orchestra.  Then  the  principal  theme  xoXMms  fortissimo  in 
E  minor,  and  is  developed  in  diminuendo  to  the  end  of  the  movement. 

The  third  movement,  Vivace  scherzoso  in  B-flat  major,  3-8  time,  is  really 
the  Scherzo  of  the  symphony.  It  is  quite  in  the  traditional  form,  on  a 
single  theme,  with  a  Trio,  Allegretto  con  grazia  in  F-sharp  major,  3-4  time, 
on  tAvo  contrasted  themes.  After  the  Trio  the  Scherzo  is  not  so  much 
repeated  as  it  reappears  in  a  fresh  working-out. 

The  fourth  movement.  Allegro  vivo  in  G  major,  2-4  time,  is  in  a  form 
which  keeps  constantly  approximating  to  that  of  the  Rondo,  in  spite  of  the 
vagueness  of  some  of  its  thematic  material.  What,  in  a  Rondo,  would 
have  been  the  first  theme  is  here  little  more  than  contrapuntal  passage- 
work  on  a  few  figures  which  keep  returning  often  enough  in  the  course  of 
the  movement.  The  second  theme,  however,  is  of  the  regular,  lively 
contra-dance  character  that  one  finds  so  much  of  in  the  finales  of  Josef 
Haydn.  The  movement  is  developed  and  worked  out  with  great  brilliancy 
and  no  little  elaboration. 

This  symphony  is  scored  for  3  iiutes  (the  third  of  which  is  interchange- 


VI0LINI5TS'    FAVORITES. 
Six  Compositions  for  Violin  and 

Piano. 
Beach,  Mrs.  H.  H.  A.    Romance,  $0.90 
Dancia,  Chas.    Le  Calme  (Melodie)    .65 

Foote,  Arthur.     Melody 65 

Herrmann,    Th.      Le     Desir     (Ro- 
mance sans  Paroles) 60 

Hoffman,  J.     Cantilena 65 

Lynes,  Frank.     Cavatina  in  G  .         .50 

Illustrated  Violin  Catalogue  sent  free 

upon  application. 


ARTHUR  P.   SCHMIDT, 


BOSTON :      LEIPZIG.       NEW  YORK : 
146  Boylston  Street.  136  Fifth  Avenue. 


OPERAS 
AND   ORATORIOS 

Performed  during  the  week. 


Samson  and  Delilah 

.      $3.50 

Verdi's  Requiem 

•75 

Die  Walkure   . 

6.00 

Die  Meistersinger    . 

7-5° 

Romeo  and  Juliette 

2.50 

Tristan  and  Isolde   . 

5.00 

CHAS.  W.  HOMEYER  &  CO., 

165  TREHONT   ST.,  BOSTON. 
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able  with  piccolo),  2  oboes  (the  second  of  which  is  interchangeable  with 
altd-oboe),  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  a 
set  of  3  kettle-drums,  harps,  and  the  usual  strings.  The  score  bears  no 
dedication. 

Concerto  for  Violin,  in  D  major,  Opus  35. 

PiOTi    Ilyitch  Tchaikovsky. 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Ural  District,  Russia,  on  April  25,  1840; 
died  at  St.  Petersburg  on  Nov.  7,  1S93.) 

The  first  movement.  Allegro  moderato  in  D  major  (4-4  time),  opens  with 
a  short  orchestral  ritornello.  After  some  brief  preluding  in  the  strings 
and  wood-wind,  which  has  no  thematic  connection  with  what  is  to  follow, 
the  strings  attack  hints  at  the  first  theme,  which  hints  are  concisely  devel- 
oped in  crescendo  climax,  leading  up  to  the  entrance  of  the  solo  instrument. 
The  solo  violin  enters  very  soon ;  after  five  preliminary  measures  it  takes 
up  the  first  theme,  develops  it,  and  then  passes  on  to  some  subsidiary  pas- 
sage-work. After  a  while  it  takes  up  the  second  theme  (which  is  not  very 
unlike  the  first)  in  the  dominant,  A  major,  develops  it,  too,  and  then  passes 
on  to  some  more  subsidiary  passage-work.  The  free  fantasia  begins  with 
the  return  of  the  first  theme  fortissimo,  as  an  orchestral  tiitti,  in  the  domi- 
nant, A  major.     There  is  no  elaborate  working-out,  its  place  being,  for  the 


DRAPERIES  AT  PAINE'S. 

We  are  taking  orders  this  month  for  the 
drapery  work  in  a  score  of  different  houses 
which  are  to  be  ready  for  occupancy  in  the 
spring. 

With  the  architect's  measurements  the  whole  work 
can  be  ordered  now,  the  fabrics  all  selected,  and  the 
work  done  in  midwinter  under  our  January  scale  of 
prices.  This  saves  you  quite  a  percentage  in  the  cost 
of  labor. 

LACE    CURTAINS. 

We  are  selling  pretty,  modest  curtains  for 
^5  and  from  this  to  $50.  We  have  a  great 
variety  at  ^10  to  ^18.  Simple  designs  are  in 
favor  this  year,  bordered  and  edged  vnth  rich 
lace.  Large,  showy  patterns  are  not  much 
called  for. 

PORTIERE    STUFFS. 

You  can  buy  plain  velours  everywhere, 
but  we  show  rich  red  Persian  velvet  at  $3  a  yard  for  colonial  halls,  and  a  beautiful  tapes- 
try curtain  for  a  dining-room,  a  foliage  design,  at  the  low  price  of  510.50  a  pair. 

ORIENTAL    EFFECTS. 

We  ought  to  add  a  word  about  our  Oriental  furnishings  for  dens,  cosey  corners,  etc. 
We  supply  everything.     Lanterns,  ^5;  Pillows,  ;j53  ;  Armor,  $13.50. 

PAINE  FURNITURE  COMPANY, 

Rugfs^  Draperies^  and  Furniture.  48  Canal  Street* 
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5ee  and  Hear 

THE 


Everett  Piano  of  To-day 


GRAND  AND  UPRIGHT. 

We  solicit  a  careful  inspection.   . 

Everett  Piano  Co.,  Boston 

NEW  YORK.  CHICAGO.  CINCINNATI. 


T    Representative, 


120   Boylston   Street,  Boston. 
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most  part,  taken  by  ornamental  passage-work  for  the  solo  violin.  An  un- 
accompanied cadenza  for  the  solo  instrument  leads  to  the  return  of  the 
first  theme  in  the  tonic  at  the  beginning  of  the  third  part  of  the  move- 
ment ;  this  bears  quite  the  regular  relations  to  the  first  part,  the  second 
theme  now  coming  in  the  tonic.  There  is,  however,  a  very  long  and 
extendedly  developed  coda. 

The  second  movement  (Canzonetta :  Andante^  in  G  minor,  3-4  time) 
begins  with  twelve  introductory  measures  in  the  wood-wind  and  horns, 
which  have  no  thematic  connection  with  the  movement  itself:  they  corre- 
spond to  the  free  instrumental  ritontello  introducing  a  song.  Yet,  only 
twelve  measures  though  they  be,  they  contain  some  very  daring  modula- 
tions. The  Canzonetta  itself  begins  in  the  solo  violin,  and  its  first  theme 
is  carried  through  by  it.  At  its  close  the  flute  and  clarinet  take  up  its 
initial  phrase  in  imitation,  leading  to  the  entrance  of  the  second  theme  in 
E-flat  major  in  the  solo  instrument.  This  second  theme  concluded,  the 
violin  plays  some  melodiously  flowing  passage-work,  leading  back  to  the 
first  theme  once  more.  It  is  still  played  by  the  solo  violin,  the  string  ac- 
companiment being  now  enlivened  with  arpcggj  on  the  clarinet.  Some 
more  passage-work  for  the  solo  instrument  leads  to  the  re-entrance  of  the 
weird  harmonies  in  the  wood-wind  and  horns  with  which  the  movement 
began  ;  they  are  soon  cut  short,  however,  by  the  solo  violin,  and  a  short 
Coda  ends  the  movement,  which  is  immediately  enchained  with  the  Finale. 
The  principal  theme  of  this  Canzonetta  is  full  of  essentially  Slavic  melan- 
choly, and  very  characteristic  of  the  composer  in  one  phase  of  his  genius- 
The  whole  development  is  simplicity  itself. 

The  Finale  {Allegro  vivacissimo,  in  D  major,  2-4  time)  is  a  brilliant  rondo, 
based  on  two  principal  themes,  which,  well  contrasted  as  they  are,  are  both 
full  of  distinctively  Russian  character.  Some  national  Russian  melodies 
have  been  made  familiar  to  us  by  Beethoven, —  in  his  string-quartets  and 
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notably  in  the  Trio  of  the  Scherzo  of  the  ninth  symphony, —  but  he,  with  his 
all-absorbing  genius,  made  everything  he  appropriated  from  other  sources 
thoroughly  and  inveterately  his  own ;  and,  though  he  may  often  have  re- 
tained the  outward  form  of  his  Russian,  Scotch,  or  Irish  themes  (he  did  not 
always  do  even  that,  by  the  way  !),  he  generally  managed  to  eliminate  all 
that  was  eliminable  of  their  specifically  national  flavor.  With  him  an 
exotic  theme,  although  it  may  often  sound  tart  and  piquant,  hardly  ever 
sounds  actually  outlandish.  But  here  in  this  Finale  of  Tchaikovsky's  we 
have  the  native-born  Russian  treating  his  national  music  in  his  own,  thor- 
oughly Russian,  way,  so  that  it  retains  all  of  its  native  smack, —  with  per- 
haps a  trifle  or  so  of  extra  pepper  added  by  himself.  A  certain  uncouth- 
ness  to  be  found  in  the  two  leading  themes  of  this  Finale  is  by  no  means 
toned  down  by  Tchaikovsky's  sudden  and  adventurous  progressions  in 
harmony  and  shiftings  of  tonality.  Of  the  two  themes,  the  second  —  first 
introduced  in  A  major  by  the  solo  violin,  and  afterwards  toyed  with  in 
F-sharp  minor  by  the  oboe  and  clarinet  —  has  a  peculiarly  rude,  rustic 
flavor.  In  its  development,  too,  one  notices  the  characteristically  Russian 
trick  of  repeating  the  same  phrase  over  and  over  again,  of  which  we  have 
a  brilliant  humorous  example  in  Glinka's  familiar  Kamarinskaya.  The 
Finale  is  carried  through  with  great  verve,  and  works  up  to  a  maddening 
climax  toward  the  end. 
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(The  Auer  to  whom  Tchaikovsky's  violin  concerto  is  dedicated  is 
Leopold  Auer,  born  at  Veszprim,  in  Hungary,  on  May  28,  1845,  and 
still  living.  He  studied  at  the  Conservatory  in  Pesth  under  Ridley  Kohne, 
then  during  the  season  of  1857-58  at  the  Vienna  Conservatory  under  Jakob 
Dont,  and  finally  under  Joseph  Joachim  in  Berlin.  In  1863  he  was  given 
the  position  of  Konzertmeister  —  leading  first  violin  —  in  Diisseldorf,  and 
went  to  Hamburg  in  the  same  capacity  in  1866.  Since  1868  he  has  been 
Ko?izertmeistt'r  in  the  Imperial  Orchestra  and  professor  of  violin  at  the 
Conservatory  in  St.  Petersburg.  Auer  is  one  of  the  most  distinguished 
living  violin  virtuosi.) 


ENTR'ACTE. 
TASTE. 

As  Criticism  changes,  its  current  vocabulary  changes  with  it;  new 
expressions  crop  up,  and  many  an  once-favourite  word  drops  out  of  use. 
And  you  may  be  pretty  sure  that  such  changes  in  the  vocabulary  of  Criti- 
cism do  not  come  about  of  themselves  alone,  but  are  brought  about 
by  a  corresponding  change  in  ideas  —  in  artistic  or  literary  points  of  view, 
in  our  ideals  in  Literature  and  Art.  How  old,  for  instance,  think  you  is 
the  now  much-used  term  "value"  in  Criticism?  Surely  not  over  half  a 
century ;  it  came  up  in  Painting  as  the  need  for  it  sprang  up,  and  not 
a  day  before.  And,  from  being  a  special  term  in  Painting,  it  soon  made 
its  way  into  all  sorts  of  Criticism, 

One  word,  which  used  to  be  in  almost  constant  use  in  the  criticism 
of  Art  and  Literature,  has  well-nigh  fallen  torpid  of  late  years ;  this  word 
is  "Taste."  How  much  did  we  not  use  to  read,  in  the  old  days,  about 
"good  taste,"  "bad   taste/'  and  "taste"  in  general,   without  qualifying 
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adjective  ?  Nowadays  one  meets  with  it  perhaps  twice  a  year ;  hardly 
oftener.  I  think  the  last  time  I  saw  it  appear  in  a  critical  review  of 
a  work  was  several  months-  ago,  in  an  article  on  Mrs.  Leslie  Carter's 
Zaza,  by  "  Max "  in  the  Saturday  Review.  "  Max  "  said  (I  quote  from 
memory)  that  it  was  the  sheerest  nonsense  to  call  Zaza  an  immoral  exhi- 
bition ;  it  was  moral  as  a  Sunday-school  book.  Whether  it  was  in  good 
taste,  or  not,  was  another  matter.  And  here  "  Max  "  hints  very  keenly  at 
at  least  one  side  of  Art  with  which  taste  has  nothing  to  do :  the  ethical 
side. 

This  gradual  passing  of  the  word  "taste"  from  our  critical  vocabulary 
today  seems  to  me  significant  of  a  good  deal.  When  we  consider  the  fre- 
quency of  its  use  years  ago,  how  constantly  the  canons  of  "good  taste" 
were  invoked  by  critics,  with  what  heartiness  sins  against  such  canons 
were  condemned,  we  can  see  that  no  slight  upturning  of  critical  standards 
must  have  been  involved  in  the  banishment  of  so  serviceable  a  word  from 
the  vocabulary.  Note,  too,  that  "  taste  "  in  general  was  commonly  con- 
sidered to  be  synonymous  with  "good  taste";  the  qualifying  adjective 
was  needed  only  when  the  idea  of  "bad"  came  in.  It  were  not  uninter- 
esting to  try  and  trace  out  the  etymology,  the  rise  and  fall  of  a  term  that 
had  once  so  much  to  do  in  artistic  and  literary  criticism. 

Evidently  the  first  critical  use  of  the  word  made  it  virtually  a  synonym 
for  "  discrimination  "  ;  as  (literally)  our  sense  of  taste  enables  us  to  tell  the 
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difference,  />.,  to  discriminate,  between  different  sapid  objects.  But, 
almost  as  soon  as  this  power  of  discrimination  was  supposed  to  be  exer- 
cised in  other  fields  than  those  of  eating  and  drinking,  the  term  which 
denoted  it  acquired  an  additional  shade  of  meaning.  "Taste''  no  longer 
was  restricted  to  denoting  a  power  of  discriminating  between  different 
things,  but  connoted  also  the  power  of  discriminating  between  good  and 
bad  grades  of  one  and  the  same  kind  of  thing.  And  this  shade  of  mean- 
ing at  last  became  the  prime,  central  sense  of  the  term,  as  used  in  Criti- 
cism :  the  power  of  discriminating  between  good  and  bad  —  naturally  im- 
plying a  preference  for  the  former. 

A  "  man  of  taste "  was  one  who,  in  Art,  Literature,  and  life,  knew  a 
good  thing  when  he  saw  it,  and  liked  to  surround  himself  with  such 
things.  Aud  there  can  be  no  doubt  that  there  was  a  time  when  taste, 
and  the  idea  taste  stood  for,  exerted  an  enormous  influence  upon  Art  and 
Literature.     To  offend  the  general  taste  was  a  serious  matter. 

And  yet,  looking  back  upon  our  etymological  study  of  the  word,  and  of 
the  idea  behind  it,  just  see  at  what  very  different  points  we  have  come 
to  a  stand-still,  after  two  different  processes  of  investigation  !  Our  first 
logical  deduction  from  "  Max  "  of  the  Saturday  Review  was  that  taste 
in  Art  and  Literature  had  nothing  whatever  to  do  with  morals ;  our  next, 
from  the  history  of  the  word's  use  in  Criticism,  was  that  taste  had  mainly 
to   do   with   discriminating  between  good    and    bad.     Apparently  a  con- 
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tradiction;  but  let  us  see.  What  we  call  —  or  used  to  call— "good" 
and  "bad"  in  Art  and  Literature  had  nothing  to  do  with  morals,  or 
ethics;  "good  art"  was  not  necessarily  moral  art,  nor  "bad  art"  immoral. 
The  two  terms  were  used,  not  as  ethical  terms,  but  simply  as  terms  of  — 
taste.  Good  art  was  in  good  taste,  bad  art,  in  bad ;  that  was  the  long 
and  short  of  it.  So  our  apparent  contradiction  turns  out  to  be  no  contra- 
diction at  all. 

Now,  exactly  what  was  this  "  taste  "  which  had  so  much  to  say  in  mat- 
ters of  Art  and  Literature  ?  That  it  was  set  up  upon  a  very  high  pinnacle, 
that  infinite  store  was  set  by  it,  there  can  be  no  manner  of  doubt.  And 
yet  an  adequately  written  History  of  Taste  would  inevitably  reveal  some 
rather  surprising  things.  Perhaps  the  most  noteworthy  feature  of  Taste 
revealed  by  such  a  History  would  be  this  :  that,  from  the  first.  Taste  —  that 
IS,  good  taste  —  has  ever  been  conservative,  opposed  to  every  sort  of  in- 
novation, on  occasion  even  reactionary.  Taste  has  never  led  the  way 
anywhither ;  much  as  ever  if  it  has  tardily  followed  some  other  lead.  It 
has  always  waited  for  the  world  to  change  around  it,  has  then  looked  about 
itself  tearfully,  as  if  half  expecting  to  be  caught  en  deshabille  by  the  Day 
of  Judgment,  and  at  last  joined  the  general  new  direction  as  if  nothing 
particular  had  happened,  and  it  had  been  getting  ready  for  the  move  for 
centuries. 

And  here,  I  think,  we  come  upon  another  distinctive  feature  of  Taste, 
as  a  force  in  Art  and  Literature,  especially  as  a  force  in  literary  and  artis- 
tic criticism :  its  total  lack  of  originality.  Mr.  Peter  Magnus  was  the 
typical  "  man  of  taste,"  when  he  said  that  he  disliked  everything  original, 
and  saw  no  necessity  for  it.  But  this  is  not  the  worst.  True  originality, 
though  it  almost  of  necessity  expresses  itself  in  new  and  unaccustomed 
forms  and  modes,  is  not,  strictly  speaking,  a  matter  merely  of  forms  or 
modes  of  expression  ;  it  is  primarily  a  matter  of  new  ideas,  of  new  casts 
of  thought  and  feeling,  of  things  very  deep-going  and  fundamental,  not  of 
things  superficial.  For  it  is  only  through  the  newness,  the  unprecedented- 
ness,  of  what  originality  has  to  say  that  its  new  modes  of  expression  can 
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find  any  real  justification.  Tliere  is  no  sense  in  inventing  anew  language, 
to  say  what  has  already  been  fully  said  in  the  old  one ;  but,  if  you  have 
something  to  say  that  has  never  yet  been  said  in  any  known  tongue,  the 
new  language  may  be  not  only  a  desideratum  but  a  necessity  !  So  it  seems 
unavoidable  that  Taste,  quite  lacking  originality,  as  it  does,  and  ever  in- 
clined to  look  upon  originality  with  suspicion,  can  never  have  had  much 
to  do  with  the  profounder,  deeper,  more  genuine  aspects  of  Literature 
and  Art,  but  only  with  the  more  superficial  ones. 

Here  we  have,  meseems,  rather  a  serious  bill  of  charges  against  that 
literary  and  artistic  "  taste  "  which  was  once  deemed  a  thing  of  such 
momentous  value  :  Conservatism,  Reactionary  Tendencies,  Lack  of  Origi- 
nality, Superficiality.  And  yet  this  same  '"taste"  was  once  made,  and 
acknowledged  as,  one  of  the  chief  arbiters  in  matters  of  Art  and  Literature. 

Some  years  ago  I  took  occasion  to  write,  on  a  kindred  subject :  "There 
is  a  mental  correlative  of  the  process  of  digestion  and  assimilation,  by 
which  knowledge  is  not  merely  stored  in  the  mind,  but  so  absorbed  into 
its  very  fibre  that  it  is  transmuted  into  feeling  and  instinct."  No  matter 
for  the  present  what  this  process  of  absorption  may  be ;  its  result  is  what 
is  properly  called  culture.  Now,  between  culture  and  taste  there  has  long 
been  supposed  to  exist  a  certain  relationship  ;  they  have  been  looked  upon 
as  sisters,  at  worst,  as  cousins  german.  Yet  I  think  the  relationship 
rather  left-handed,  if  the  whole  truth  be  told.  If  culture  represents  di- 
gested and  assimilated  knowledge,  which  has  been  transmuted  into  feeling 
and  instinct,  taste  represents,  at  best,  digested  and  assimilated  artistic  and 
literary  habit,  which  has  similarly  been  transmuted  into  instinct  —  into 
anything   so   deep-going  as    feeling  it  would   be    hard   to    transmute    it ! 
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Taste  is,  in  the  end,  nothing  more  nor  less  than  the  crystalhzed  con- 
sensus of  the  leaders  of  artistic  and  literary  thought  and  procedure  of 
this  or  that  day ;  it  tries  to  rule  the  Present  by  precedents  culled  from  the 
Past,  and  to  ignore  the  Future  altogether.  It  is  the  slave  of  rules  and 
canons ;  not  that  it  acknowledges  this,  for  it  is  far  too  high  and  mighty  to 
acknowledge  subserviency  to  anything  outside  of  itself ;  it  would  much 
rather  pass  for  that  vague  siitfitniitn  boiium  which  it  is  the  task  of  rules  and 
canons  to  account  for  and  explain.  But,  though  "  taste  "  has  the  face  to 
stand  before  the  world  as  the  great  source  of  artistic  canons  and  laws,  it 
is  really  not  their  source  at  all,  but  one  of  their  principal  outcomes ;  from 
them  it  receives  its  being. 

No  wonder  that  anything  so  blindly  conservative,  so  lacking  in  origi- 
nality, so  essentially  superficial  as  "  taste  "  should  have  little  to  say  in  our 
strong,  deep-going,  sincere  modern  Criticism,  which  does  its  best  to  track 
our  original,  sturdy,  sincere,  and  unconventional  modern  Art  and  Litera- 
ture to  their  lairs,  and  study  them  as  they  are  !  Now  and  henceforth  the 
word  "  taste  "  in  Criticism  has  a  suggestion  as  of  pig-tails  and  courtly  rev- 
erences, of  Louis  XIV.'s  discriminating  bows,  and  of  the  latest  divine 
creation  in  millinery.  Modern  Criticism  needs  terms  less  redolent  of 
civet. 

Paul-Marie-Theodore-Vincent  dTndy  was  born  in  Paris  on  March 
27,  185 1.  His  father  was  a  man  of  means,  living  "  de  ses  retttes,^^  very  fond 
of  music,  and  playing  the  violin  more  than  ordinarily  well.  The  family 
came  from  I'Ardeche,  whither  they  went  to  pass  every  summer.  Vincent's 
mother  died  immediately  after  his  birth,  and  his  father  soon  married  again. 
It  was  probably  owing  to  this  that  Vincent  was  brought  up  by  his  grand- 
mother, Mrs.  Theodore  d'Indy,  who  was  an  excellent  musician,  and  encour- 
aged the  boy's  taste  for  music,  which  showed  itself  at  an  early  age,  to  the 
utmost ;  it  was  she  who  superintended  his  early  musical  education.  His 
father  and  step-mother,  however,  do  not  seem  to  have  favoured  his 
making  music  his  career ;  for  we  find  that  he  had  no  little  difficulty,  later 
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on,  in  persuading  his  family  to  allow  him  to  choose  it  as  a  profession. 
Vincent  began  studying  the  pianoforte  at  the  age  of  nine,  and  made  such 
rapid  progress  that  he  was  an  accomplished  pianist  at  fourteen,  showing  an 
especial  predilection  for  the  classics,  Bach  and  Beethoven.  From  1862  to 
1865  ^^s  ^3.s  an  assiduous  pupil  of  Die'mer.  He  next  studied  harmony  under 
Lavignac,  and  took  an  advanced  course  in  technique  under  Marmontel. 
He  managed  to  pick  up  the  elements  of  free  composition  by  himself.  In 
1867  an  uncle  of  his,  Wilfrid  d'Indy, —  who  had  made  a  certain  reputation 
in  Paris  salons  as  a  composer  of  light  music, —  gave  him  Berlioz's  Traitk 
d'' Instrumetitation,  which  he  forthwith  proceeded  to  study  with  avidity.  In 
1869  he  met  Henri  Duparc,*  who  showed  him  the  scores  of  several  of 
Wagner's  later  music-dramas.  The  young  man,  who  had  hitherto  lived 
almost  exclusively  on  the  classics,  Weber  and  Mendelssohn  being  the  most 
modern  composers  he  knew  well,  was  strongly  attracted  both  by  Wagner's 
music  and  by  his  theories.  He  began  an  opera,  les  Burgraves  (founded  on 
Victor  Hugo's  play),  work  on  which  was  not  interrupted  by  his  enlisting 
ill  the  ga?'de  mobile  in  1870.  He  lost  his  grandmother  shortly  after  the 
armistice ;  and,  to  put  an  end  to  his  parents'  opposition  to  his  embracing 
a  musical  career,  he  wrote  a  quartet  for  pianoforte  and  strings,  which  he 
showed  to  Cesar  Franck  —  in  hope  that  the  latter's  influence  might  get  it 
performed  by  the  Societe'  nationale  de  Musique.  His  first  interview  with 
Franck  seems  to  have  been  much  of  the  Gwendoline-and-Klesmer  sort :  a 
wholesome  dash  of  cold  water  upon  the  young  composer's  ambition.  He 
had  begun  an  opera,  and  written  a  complicated  piece  of  chamber-music, 
without  ever  having  studied  counterpoint,  fugue,  nor  free  composition. 
Franck's  advice  was  to  set  to  work  and  study  seriously.  This  he  forthwith 
proceeded  to  do  under  Franck's  direction,  pursuing  systematic  courses  in  all 
these  studies,  while  continuing  to  study  scores  by  the  great  masters  by  him- 

*  A  symphonic  poem,  Lenore  (after  Burger),  by  this  composer  was  played  here  a  few  years  ago. 

Helen  Niebuhr,  the  American  singer,  is  meeting  with  gratifying  suc- 
cess in  her  concerts  in  London  and  elsewhere  abroafl.  She  sang  at  Spa 
last  summer, •'and  her  engagements  for  this 
season  include  Brussels,  Dublin,  Westminster 
Orchestra,  the  Sunday  Philharmonics  and 
"  Elijah  "  at  Southampton. 

Among  the  songs  by  American  composers 
that  Miss  Niebuhr  has  used  abroad  are  :  Flor- 
ence Buckingham  Joyce's  "  Little  Boy  Blue," 
which  she  has  made  a  great  favorite  abroad ; 
"This  would  I  do,"  by  Wm.  R.  Chapman; 
Mary  Knight  Wood's  "  Love's  Missing  Bow." 
The  above  songs  and  the  successful  composi- 
tions of  all  composers  are  carried  in  stock — as  well  as  orchestral  and  opera 
scores  —  by  the  Oliver  Ditson  Company,  45 1  Washington  street,  Boston. 
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self.  In  1873  he  saw  the  score  of  Brahms's  jRequieffi,  and  was  straightway 
seized  with  a  warm  admiration  for  that  master.  He  made  a  trip  to  Ger- 
many, on  purpose  to  meet  Brahms  ;  passing  through  Weimar  he  met  Liszt, 
who  admitted  him  to  the  lectures  and  lessons  he  gave  to  his  pupils,  a 
thorough  study  of  the  works  of  Beethoven,  Schumann,  Chopin,  and  Brahms 
being  their  main  object.  Meeting  Brahms  was,  however,  not  so  easy; 
d.'Indy  pursued  the  grouty  composer  from  Vienna  to  Munich,  and  thence 
to  Tutzing  on  the  Starnberg-See.  But,  whether  Brahms  was  in  a  more  offish 
mood  than  usual,  or  that  he  did  not  care  to  have  anything  to  do  with  a 
young  musician  recommended  by  Saint-Saens  and  Ce'sar  Franck,  d'Indy 
had  to  go  home  without  an  interview. 

Vincent  d'Indy's  first  publicly  performed  composition  was  an  overture  to 
the  Piccolomini  (second  part  of  his  Walleiistein  Trilogy),  which  was  brought 
out  by  Pasdeloup  in  1875.  I"  this  year  he  left  the  Conservatoire,  and, 
wishing  to  familiarize  himself  practically  with  the  orchestra,  entered  the 
Socie'te  des  Concerts  du  Chatelet  as  chorus-master  and  second  kettle- 
drummer  ;  a  quarrel  with  Colonne  ended  in  his  withdrawal  in  1878.  Other 
compositions  followed,  in  which  the  influence  of  Weber  and  Schumann  was 
predominant.  It  was  only  in  the  third  part  of  his  Wallcnstein  Trilogy 
(finished  in  1880)  that  the  Wagner  influence  began  recognizably  to  show 
itself. 

On  February  11,  1882,  his  first  dramatic  work, —  for  the  old  Biirgraves 
was  never  completed, —  Attcndez-moi  sous  rorme,yNZ.%  given  at  the  Ope'ra- 
Comique.  Le  Chant  de  la  Cloche,  a  dramatic  legend,  won  the  Grand  Prix 
de  la  Ville  de  Paris  in  1886,  and  was  given  by  Lamoureux  in  February. 

The  symphonic  variations,  Istar,  were  given  under  Ysaye's  direction  in 
Brussels  on  January  10,  1897;  and  on  March  12  of  the  same  year  the 
The'atre  de  la  Monnaie  brought  out  his  Fervaa/,  a  "  musical-action  "  in 
three  acts  and  a  prologue,  in  which  the  composei-'s  ultra-Wagnerianism 
stands  fully  confessed.  His  latest  work,  incidental  music  to  Catulle 
Mendes's  Medee,  was  brought  out  at  the  Renaissance  in  Paris  by  Sarah 
Bernhardt  on  October  28,  1898. 

Vincent  d'Indy  has  been  for  some  time  one  of  the  most  respected  of 
the  younger  French   school.     He   is  one   of  the  exceedingly  few  French 
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composers  not  irretrievably  bitten  with  the  mania  for  the  stage;  his 
symphonic  works  and  rhamber-compositions  far  outnumber  his  dramatic 
works.  For  a  good  while  before  the  production  of  Fervaal  in  Brussels  he 
was  the  object  of  hostile  caballing  in  Paris  on  account  of  his  confessed 
Wagnerianism  ;  but,  after  the  success  of  that  opera,  when  he  could  easily 
have  had  a  new  dramatic  work  accepted  by  any  lyric  theatre  in  Paris  he 
pleased,  he  simply  retired  to  the  Ardeche  and  wrote  —  a  string  quartet! 
He  is  a  man  of  great  independence,  fond  of  the  country,  especially  of  soli- 
tary long  walks,  not  particularly  sociable  in  his  habits.  In  this  he  is  very 
different  from  his  friend  and  friendly  rival  Chabrier  —  who  was  a  true 
child  of  the  asphalt,  and  the  best  of  jolly  good  fellows. 


Symphonic  Variation.s,  "Istar,"  Opus  42  ...  .  Vincent  d'Indv. 
(Born  in  Paris  on  March  27,  185 1 ;  still  living  there.) 

This  composition  was  first  brought  out  in  Brussels,  under  Eugene 
Ysaye,  on  January  10,  1897;  it  was  given  in  Chicago,  under  Theodore 
Thomas,  on  April   23,  1898. 

Although  in  the  form  of  a  set  of  variations,  it  is  virtually  a  symphonic 
poem,  based  upon  parts  of  the  sixth  canto  of  the  old  Assyrian  epic 
Izduhar. 

Izdubar  —  also  called  Gilgamesh  —  was  the  chief  hero  of  several  Baby- 
lonian legends  ;  he  has  been  considered  as  the  prototype  of  the  scriptural 
Nimrod.  His  exploits  are  briefly  as  follows :  Du'uzu,  the  husband  of 
Istar,  was  governor  of  the  city  of  Erech  ;  after  his  death,  it  was  invaded 
by  the  Elamites.  Izdubar  comes  from  Marad,  his  native  place,  and,  with 
the  aid  of  the  demi-god  Ea-bani,  kills  Khumbaba,  the  last  of  the  Elamite 
usurpers,  and  delivers  the  city.  Istar  offers  him  her  heart  and  hand,  but 
is  rudely  rejected,  Izdubar  reminding  her  that  her  former  loves  have  inva- 
riably been  fatal  to  her  lovers.  She,  incensed  at  his  refusal,  calls  upon 
her  father  Anu  for  revenge.  Anu  sends  a  monstrous  bull  to  ravage  Erech  ; 
but  the  monster   is  killed  by  Izdubar,  helped   by   Ea-bani.     Then  Istar 
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prevails  upon  her  mother  Anatu  to  kill  Ea-bani,  and  smite  Izdubar  with 
leprosy.  Izdubar  repairs  to  his  ancestor  Hasisadra,  who  dwells  in  the 
realms  of  the  blest,  and  is  cured  by  him  of  his  disease.  He  then  returns 
to  Erech,  and  the  gods  hear  his  lamentations  for  the  lost  Ea-bani,  whom 
they  permit  to  return  to  earth  from  the  nether  world. 

The  incident  upon  which  d'Indy's  variations  are  based  seems  to  the 
present  writer  —  in  absence  of  exact  knowledge  of  the  subject  ^ — to  suggest 
that,  in  some  versions  of  the  legend,  it  is  Istar  herself  who  obtains  the 
means  of  Izdubar's  cure,  and  that  he  does  not  remain  forever  inexorable  to 
her  proffered  love.  On  a  fly-leaf  of  the  orchestral  score  is  printed  the  fol- 
lowing versified  extract  from  the  sixth  canto  of  the  epic. 

Vers  le  pays  immuable 

Istar,  fille  de  Sin,  a  dirige  ses  pas, 

vers  la  demeure  des  morts, 

vers  la  demeure  aux  sept  portes  on  ii.  est  entre, 

vers  la  demeure  d'ou  Ton  ne  revient  pas. 

A  la  premiere  porte,  le  gardien  I'a  depouillee, 

il  a  enleve  la  haute  tiare  de  sa  tete. 
A  la  deuxieme  porte,  le  gardien  I'a  depouOlee, 

il  a  enleve  les  pendants  de  ses  oreilles. 
A  la  troisieme  porte,  le  gardien  I'a  depouillee, 

il  a  enleve  les  pierres  precieuses  qui  ornent  son  cou. 
A  la  quatrieme  porte,  le  gardien  I'a  depouillee, 

il  a  enleve  les  joyaux  qui  ornent  son  sein. 
A  la  cinquieme  porte,  le  gardien  I'a  depouillee, 

il  a  enleve  la  ceinture  qui  entoure  sa  taille. 
A  la  sixieme  porte,  le  gardien  I'a  depouillee, 

il  a  enleve  les  anneaux  de  ses  pieds,  les  anneaux  de  ses  mains. 
A  la  septieme  porte,  le  gardien  I'a  depouillee, 

il  a  enleve  le  dernier  voile  qui  couvre  son  corps. 


Istar,  fille  de  Sin,  est  entree  au  pays  immuable, 
elle  a  pris  et  re9u  les  Eaux  de  la  Vie. 
Elle  a  presente  les  Eaux  sublimes 
et  ainsi,  devant  tous,  elle  a  delivre 
le  FILS  DE  LA  VIE,  son  jeune  amant. 

The  English  prose  of  which  is  :  — 
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Toward  the  immutable  land  Istar,  daughter  of  Sin,*  bent  her  steps,  toward  the  abode 
of  the  dead,  toward  the  seven-gated  abode  where  He  entered,  toward  the  abode  whence 
there  is  no  return. 

At  the  first  gate,  the  warder  stripped  her;  he  took  the  high  tiara  from  her  head. 

At  the  second  gate,  the  warder  stripped  her;  he  toolc  the  pendants  from  her  ears. 

At  the  third  gsde,  the  warder  stripped  her ;  he  took  off  the  precious  stones  that  adorn 
her  neck. 

At  the  fourth  gate,  the  warder  stripped  her;  he  took  off  the  jewels  that  adorn  her 
breast. 

At  the  fifth  gate,  the  warder  stripped  her;  he  took  off  the  girdle  that  encompasses  her 
waist. 

At  the  sixth  gate,  the  warder  stripped  her;  he  took  the  lings  from  her  feet,  the  rings 
from  her  hands. 

At  the  seventh  gate,  the  warder  stripped  her ;  he  took  off  the  last  veil  that  covers  her 
body. 


Istar,  daughter  of  Sin,  went  into  the  immutable  land,  she  took  and  received  the  Waters 
of  Life.  She  gave  the  sublime  Waters,  and  thus,  in  the  presence  of  all,  delivered  the 
Son  of  Life,  her  young  lover. 

The  variations  — beginning  Tres  lent  in  F  minor  (4-4  time),  and  ending 
in  a  more  rapid  tempo,  in  F  major  (6-4  time)  —  have  one  wholly  original 
peculiarity.  The  theme  is  not  given  out  simply  at  the  beginning,  neither 
is  it  heard  in  its  entirety  until  the  last  variation,  in  which  it  is  sung  by 
various  groups  of  instruments  in  unison  and  octaves,  and  worked  up  later 
in  full  harmony.  Each  one  of  the  variations  represents  one  of  the  seven 
stages  of    Istar's  being  disrobed  at  the  gates  of  the  "  immutable  land," 

*  Siji  is  probably  another  name  for  Ann. 
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until,  in  the  last,  she  stands  forth  in  the  full  splendour  of  nudity.  The 
composition  is  so  free  as  to  resent  technical  analysis  ;  but,  by  following  the 
poem,  and  noting  the  garment  or  ornament  taken  off,  the  listener  can  ap- 
preciate the  composer's  poetic  or  picturesque  suggestiveness  in  his  music. 
The  work  is  scored  for  i  piccolo  flute,  2  flutes,  2  oboes,  i  English-horn, 
2  clarinets,  i  bass-clarinet,  3  bassoons,  4  horns,  3  trumpets,  3  trombones, 
I  bass-tuba,  a  set  of  3  kettle-drums,  cymbals,  triangle,  2  harps,  and  the 
usual  strings.  The  score  is  dedicated  to  The  Orchestral  Society  of  the 
Ysaye  Concerts. 


Overture  to  "  Rienzi,  the  Last  of  the  Tribunes." 

Richard  Wagner. 
(Born  in  Leipzig  on  May  22,  1813;  died  in  Venice  on  Feb.  13,  1883.) 
All  the  themes  of  the  overture  are  taken  from  the  body  of  the  work.  It 
begins  with  a  slow  introduction,  molto  sostenitto  e  maestoso  in  D  major  (4-4 
time),  opening  with  a  long-sustained,  swelled  and  diminished  A  on  the 
trumpet  —  in  the  opera,  the  agreed  signal  for  the  uprising  of  the  people  to 
throw  off  the  tyrannical  yoke  of  the  nobles.  Soon  comes  a  majestic  canti- 
lena of  the  violins  and  'celli  —  the  theme  of  Rienzi's  prayer  in  the  fifth  act 
—  the  development  of  which  is  cut  short  by  some  stormy  passage-work 
leading  in  crescctido  to  a  fortissimo  return  of  the  theme  in  all  the  brass, 
against  ascending  series  of  turns  in  the  first  violins.*  Again  is  the  devel- 
opment of  the  majestic  melody  interrupted,  and  some  recitative-like 
phrases  lead  to  a  return  of  the  trumpet  call,  interspersed  with  shuddering 
tremolos  in  the  strings,  the  last  long-drawn  A  leading  over  to  the  main 
body  of  the  overture. 

*  These  series  of  turns  in  the  violins  may  be  regarded  as  the  first  symptom  in  Wagner  of  that  whirling 
violin  accompaniment  to  a  melody  in  the  brass  which  we  find  in  Tanuhciuser.  Wagner  himself  said  that 
the  Tantilidnser  violin  figure  was  suggested  to  him  by  a  violin  passage  in  Bellini's  Norma.  Curiously 
enough,  however,  a  very  similar  violin  effect  is  to  be  found  in  the  choral  finale  of  Berlioz's  Rovteo  et  Juliette  ; 
it  is  more  like  the  figure  in  Tannhdnser  than  the  one  in  Rienzi,  being  descending  instead  of  ascending. 
Berlioz's  symphony  was  written  in  1S38-39,  about  the  same  time  that  Wagner  was  at  work  on  the  music  of 
A'  ienzi. 
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Goods  Guaranteed.   Prices  Reasonable.   Exclusive  Designs 


BREITKOPF  &   HARTEL, 
MUSIC  DEALERS  and  IMPORTERS. 

Oldest  Established  Music  Publishing  House. 
Founded  1719  in  Leipzig. 

NEW   YORK    BRANCH, 


11    EAST   16th   STREET. 
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S.  S.  PIERCE  CO 

IMPORTERS  and   GROCERS 
BOSTON  —  BROOKLINE 


We  are  closing  out  a  choice  line 
of  long  PARTY  and  DINNER 
GLOVES  at  a  great  reduction 
from  the  regular  price.  ^  ^  ^  ^ 

Lengths  that  have  been 


4-5° 

now  $3.00 

3-5° 

"      2.50 

3.00 

"      2.00 

This  is  a  great  closing  sale,  and  is  worth  your  attention* 

riiss  M.  F.  FISK,       -        -         144  Tremont  Street. 


New  Compositions 

Moszkowskl.     New  Spanish  Dances. 

Four  Hands  .  .  .  $1.50 
Grieg.     Lyric  Pieces.    Vol.  9.    Piano 

Solo 75 

riozart.     Five  First  Compositions.  Piano 

Solo  ....  .50 

Meyer   Helmund.       Serenade    Rococo. 

Piano  Solo         .         .  .  .50 

Sinding.     Spring  Rustle     .         .  .50 

Our  list  of  novelties  and  catalogues  sent  on 
application. 

C.  W.  THOnPSON  &  CO. 

13  WEST  STREET. 


BOOKS    AND    PERIODICALS. 

French,  German, 
Spanish,  ItalTan,  etc. 
Tauchnitz  Collection  of  British  Autliors 

CUPPLES    &    SCHOENHOF, 

1 28  Tremont  St.,  2d  door  north  of  Winter  St., 
Over  Wood's  Jewelry  Store.    (Tel.,  Oxford  1099-2.) 


Horse  Show  Hats 

AT 

Mile.  Caroline's, 

486  Boylston  Street,  Boston. 

Opposite  Institute  of  Technology. 


INDIVIDUALITY   AND   STYLE    IN    FUR   GARMENTS. 

Theo.  Schneider, 

FURRIER, 

296=298   BOYLSTON    STREET,  B05T0N. 

Custom  work  on  furs,  of  the  highest  description  only. 


(870) 


This  Allegro  efiergico  in  D  major  (2-2  time)  begins  fortissimo  in  the  full 
orchestra  on  the  first  theme  —  that  of  the  chorus,  "  Gegriisst  sci  hoher 
Tag!'"  at  the  beginning  of  the  first  finale  of  the  opera  —  leading  to  the 
entrance  of  the  first  svibsidiary  in  the  brass  —  the  theme  of  the  battle- 
hymn,  "  Santo  spirito  cavaliere,''  of  the  revolutionary  Rienzi  faction  in 
the  third  act.  A  transitional  passage  in  the  'celli  leads  to  the  entrance  of 
the  second  theme  —  that  of  Rienzi's  prayer,  already  heard  in  the  intro- 
duction of  the  overture  —  which  is  now  given  out  in  Allegro  in  the  domi- 
nant, A  major,  by  the  violins.  The  '■'■Santo  spirito  cavalie?'e''  theme  re- 
turns again  in  the  brass,  leading  to  the  conclusion-theme  —  that  of  the 
stretto  of  the  second  finale,  ^'■Rienzi,  dir  sei  Preis"  ; —  \}ci\s  joyful  theme  is 
developed  by  fuller  and  fuller  orchestra,  ending  the  first  part  of  the  move- 
ment. 

The  free  fantasia  is  short,  and  almost  wholly  devoted  to  a  tempestuous 
working-out  of  the  "  Santo  spirito  cavaliere."  The  third  part  of  the  move- 
ment is  an  abbreviated  repetition  of  the  first,  the  battle-hymn  and  second 
theme  being  omitted,  and  the  first  theme  being  followed  immediately  by 
the  conclusion-theme,  against  which  the  trumpets  and  trombones  now 
play  a  resounding  counter-theme  —  very  like  the  phrase  of  the  disappointed 
nobles,  '■'Ha,  dieser  Gnade  Schmach  erdrikkt  das  stolze  Hefz  /"  in  the 
second  finale, — ^  leading  over  to  the  coda,  Molto  piii  stretto,  in  which  the 
"  Santo  spirito  cavaliere  "  undergoes  some  exceedingly  stormy  develop- 
ments in  crescendo. 

This  overture  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  valve-horns,  2  plain  horns,  2  bassoons,  i  serpent,  2  valve -trumpets,  2 
plain  trumpets,  3  trombones,  i  ophicleide,  i  pair  of  kettle-drums,  2  snare- 
drums,*  triangle,  bass-drum  and  cymbals,  and  the  usual  strings. 

*  The  indications  in  the  score  are  for  "i  Mehie  TrommeV  and  "i  Militair-Trommel.''  The  differ- 
ence between  the  two  instruments  is  slight,  and  both  come  under  the  head  of  what  we  call  "snare-drum." 
Wagner  plainly  means  by  "■  kleine  TrommeV  what  the  French  call  "  caisse  roulante,''^  a  snare-drum  with  a 
rather  long  body  made  of  wood;  his  " MiKtair-TroinmeV  corresponds  to  the  French  "caisse  cl-aire,''^ 
a  snare-drum  of  more  incisive  and  brilliant  tone,  with  a  shorter  body  made  of  metal.  The  ophicleide  men- 
tioned in  the  score  is  now  universally  replaced  by  the  more  modern  bass-tuba,  as  the  serpent  is  by  the  double- 
bassoon. 


HAIR   DRESSING 

Miss  GAFFINEY, 

SHAflPOOING 

riANICURlNQ 

270  BOYLSTON  STREET. 

PEDICURING 

Hygienic  Treatment  of  Head, 

CHIROPODY 

Face,  and  Neck. 

Hygienic  Facial  Treatments 

Most  elegantly  fitted  rooms. 

Perfectly   clean   appointments  for  each 

AMIRAL  SOAP 

patron.     Skilled  operators. 

All  instruments  antiseptically  treated. 

Made  in  France,  for  reducing  corpulency 

W.  A.  MOFFITT 

by   external    application.       Recommended 

and  prescribed  by  the  medical  profession. 

128  Tremont  Street 

(Over  N.  G.  Wood  &  Sons) 

Telephone.  Back  Bay  308-3. 
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Steiinway  &  Sons, 


Manufacturers  of 


Grand  and  Upright  PIA/NOS. 

STEINWAY  &  SONS  beg  to  announce  that  they  have  been  officially  appointed  by  patents 
and  diplomas,  which  are  displayed  for  public  inspection  at  their  warerooms,  manufacturers  to 


His  Majesty,  NICHOLAS  II.,  CZAR 
OF   RUSSIA. 

His  Majesty,  WILLIAM  II.,  EM- 
PEROR OF  GERMANY  and  KING 
OF   PRUSSIA. 

His  Majesty,  FRANZ  JOSEPH  I.,  EM- 
PEROR OF  AUSTRIA  and  KING 
OF  HUNGARY. 

Her  Majesty,  VICTORIA,  QUEEN  OF 
GREAT   BRITAIN. 

Their  Royal  Highnesses,  THE  PRINCE 
AND  PRINCESS  OF  WALES,  and 
THE   DUKE   OF   EDINBURGH. 


His   Majesty,    OSCAR    II.,    KING    OF 

SWEDEN   AND    NORWAY. 
His    Majesty,    UMBERTO    I.,    KING 

OF   ITALY. 
His  Majesty,  MOUSAFFER-ED-DIN, 

SHAH    OF   PERSIA. 
Her    Majesty,   MARIA     CHRISTINA, 

QUEEN   REGENT   OF   SPAIN. 
His    Majesty,    ABDUL    HAMID    II., 

SULTAN    OF    TURKEY. 


Illustrated  catalogues  mailed  free  upon  application. 

STEINWAY  &  SONS, 

107  and  109  East  14th  Street,  NEW  YORK. 


WAREROOMS, 

STEINWAY    HALL, 


M.  5TEINERT  &   SONS  CO.,  New  England  Representatives, 
162   BOYLSTON   STREET,  BOSTON. 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  dis- 
card soiled  clothing  when  it  can  be  overhauled  and  worn  as 
second  best  ?     You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  a//  materials 
of  household  use  and  clothing  of  all  kinds. 

LEW  AN  DO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.      Send  stamp  for  book  of  information. 

Established  yo  years.       Largest  in  America. 
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Twenty-second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  i%  at  2.30  o^clock. 


SATURDAY  EVENING,  APRIL  20,  at  8.00  o'clock. 


PROGRAMME. 


Beethoven 


Overture,  "  King  Stephen  ** 


Saint-Saens 


Concerto  for  Pianoforte  in  G  minor 


Gustav  Strube 


Rhapsody  for  Orchestra  (new) 


Brahms        --------       Symphony  No.  3 


SOLOIST : 
Mr.  HEINRICH  GEBHARDT. 


1873) 


SYMPHONY  HALL. 


FRIDAY  EVENING,  April  12,  at  8. 

SUNDAY  EVENING,  April  U,  at  8. 

WEDNESDAY  EVENING,  April  J  7,  at  8. 
SATURDAY  AFTERNOON,  April  27,  at  2.30. 
SUNDAY  EVENING,  April  28,  at  8. 

TUESDAY  EVENING,  April  30,  at  8. 


Direct  from  European  triumphs. 


f 


SOUS  A 

And  his  Band* 


The  Great  Musical  Success  of  the  Paris  Exposition,  Germany,  Holland, 

and  Belgium. 


Tickets,  $i.oo,   75  cents,  50  cents,  now  on  sale. 
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Mme.  ANTOINETTE  SZUMOWSKA,  Pianist 


Miss  OLIVE  MEAD,  Violinist. 


For  terms,  dates,  etc.,  apply  to 

F.  R.  COMEE, 
SYMPHONY  HALL,  BOSTON. 
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The  COPLEY  PRINTS 

in  EUROPE  and  AMERICA 

In  an  editorial,  October,  1900,  the  Art  Review  said  : 

"  At  the  Paris  Exposition  of  this  year  the  Copley  Prints  were  so  highly 
thought  of  that  the  publishers  were  asked  to  furnish  two  friezes  made  up 
of  them  for  the  United  States  National  Pavilion.  The  European  press 
was  enthusiastic  in  their  praise,  and  they  received  the  highest  gold  medal 
from  the  Jury  of  Awards." 

Continuing,  the /4r/ i'?^w>w  remarks  :  "  Such  a  phenomenal  success  in 
a  short  time  is  simply  the  result  of  sterling  merit  and  the  enforcement  of 
a  stringent  rule  that  everything  in  their  output  must  be  perfect.  Messrs. 
Curtis  &  Cameron's  success  has  caused  imitations  to  spring  into  exist- 
ence, but  no  one  has  been  able  to  detract  from  the  recognized  merit  of 
the  GENUINE  Copley  Prints." 

HIGHEST  AWARD  GOLD  MEDAL 


PARIS   EXPOSITION,  1900. 

The  GENUINE  Copley  Prints  are  published  only  by  Curtis 

&  Cameron,  and  the  initials  of  their  name,  C.  &  C,  are  now 

put  on  a  lower  corner  of  every  genuine  print  in  the  following 

little  monogram,  <^, 

Catalogue,  fully  illustrated,   sent  upon  receipt  of    ten  cents 

(stamps). 

At  the  offices  of  the  publishers, 

18  Pierce  Building,  opposite  the  Museum  of  Fine  Arts. 

CURTIS    &    CAMERON,     BOSTON. 
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Miss    A/N/NA    MILLER    WOOD 

Announces  a  SONQ  RECITAL  by  her  pupil, 

Miss    CAROLY/M    BOYA/N, 

Assisted  by  fliss  Eleanor  Sproat,  Pianist,  on  WEDNESDAY  AFTERNOON, 

APRIL   17,  at  half-past  three  o'clock,  at  the  house  of  Mrs.  Isaac  Jackson, 
299  Marlborough  Street. 

Tickets,  at  one  dollar  each,  may  be  had  of  Miss  Wood,  165  Huntington  Avenue,  or 
at  Herrick's,  Copley  Square. 

Mr.  J.  MARSHALL  WILSON'S 

Last  DRAMATIC    RECITAL  of  the  season,    1900-igoi, 
on  the  evening  of  Tuesday,  April  sixteenth,  at  eight  o'clock, 


in   Steinert   Hall. 


PROQRAnriE. 


Part  I. 

'  A  Modern  Sermon  " 

'  Twins  "     . 

'  Road  to  Heaven  "    . 

'  Bishop  and  the  Caterpillar" 

'  Love  m  a  Balloon  "  . 

'  My  Other  Chinee  Cook  " 

'  Back  to  the  Army  again  "      \ 

'  The  Young  British  Soldier"  ) 


AnoD. 

.       H.  S.  Leigh 

G.  R.  Sims 

Mary  E.  Manners 

Litchfield  Moseley 

.     J.  B.  Stevens 

R.  Kipling 


Part  II. 

"  In  the  Workhouse "  .        .        .        G.  R.  Sims 

"  Guide  at  Genoa  "  Mark  Twain  (S.  L.  Clemens) 
"  Two  Points  of  View "  .  .  .  George  Baker 
"  The  United  Metropolitan  Hot  Muffin 

Delivery  Co."        .        .        .         .        C.  Dickens 
From  "  Nicholas  Nickleby." 

"  'Ostler  Joe  " G.  R.  Sims 

"  Hanging  a  Picture "  .         .    Jerome  K.  Jerome 

From  "  Three  Men  in  a  Boat." 


Tickets,  $L  for  sale  at  the  hall. 


The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William  F.  Apthorp,  ^  j)i  ^  ^  Jt 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to 

F.  R.  COriEE,  Symphony  Hall,  Boston. 
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SECOND  ANNUAL   CONCERT 

BY   THE 

Boston  Women's  Symphony  Orchestral  Society, 

nr.  ARTHUR   THAYER,  Conductor.  / 

COPLEY    HALL,    TUESDAY    EVENING,    APRIL    16,  at  8  o'clock. 
Soloist:  nr.  STEPHEN   TOWNSEND,  Baritone. 

Tickets,  fifty  and  seventy-five  cents,  on  sale  at  Stcinert  HalL 
Management   McCauley  Smith. 

TWENTIETH      SEASON    .^    J^    I900-J90J 


SANDERS  THEATRE,  CAMBRIDGE 


th^  Boston  Symphony  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor 


Tenth  and  Last  Concert 

Thursday  Evening 
May  2,  at  7.45 


Admission  tickets,  at  Si.oo  each,  on  sale  at  Sever's  University  Bookstore 

and  at  the  door. 
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Silk 
Underwear 

TO    ORDER. 

UNION    SUITS 

and 

EQUESTRIAN 

TIGHTS. 

Our  garments  are  shaped 
in  the  knitting,  and  parts  can 
be  renewed  when  worn  out. 
Have  our  agent  call. 


w.  c. 

GREENLAW 

&  CO., 

54  Temple  Place 
BOSTON. 


Shirt  Waists 

AND 

Wash  Suits 

FROM 

Silk,  Madras, 

Piques, 

Linen,  and  Flannels. 

We  make  a  special  feature 
of  tucking  our  waists  to  gire 
becoming  effects  and  add  to 
style. 

Over  five  hundred  styles  to 
select  from,  or  bring  your  own 
goods. 

First-class  work  at  short 
notice. 


MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON   STREET,  Room  26. 


Mrs,  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL  INSTRUCTION. 

Specialties : 
Restoration  of  the  Voice,  Artistic  In- 
terpretation of  French  Songs 
and    Ballads. 
Exponent  of  Trabadelo,  Paris. 


VOCAL  INSTRUCTION  and 

50PRAN0  50L0IST, 

MlQQ    Hil^RIRT   ^      WHITTIFl?  1 83  Huntington  Avenue, 

iUiOO    linilllllJl    Ui     Uilll  llUil]     Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 

Steinert  Building, 

Room  20,  Wednesday  mornings. 


MARIE 

DECCA, 


VOICE  CULTURE, 

Garcia-Marchesi  Method. 

STUDIO,  STEINERT  HALL,  BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


Mr,  GUSTAY  STRDBE 

{Member  of  Boston  Symphony  Orchestra) 


Teacher  of  Yiolin ,  Theory  and  Composiiioa 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain, 


Hiss  GERTRUDE  EDHANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  i6o  Boylston  Street,  Room  7. 


Mr,  A.  E.  PRESCOTT 


153  TREnONT  STREET. 


Mr.  Prescott  begs  to  announce  that  he  has 
spent  his  third  entire  summer  with  Giovanni 
Sbriglia  in  daily  study  of  the  detail  and  spirit 
of  the  methods  used  by  that  master  in  his 
teaching. 


Signor  GIUSEPPE  ORSINI 


(From  Milan,  Italy). 


"  Sole  master  of  the  method  taught  and  bequeathed 
to  him  by  his  grandfather,"  the  celebrated  Italian 
singer  and  teacher,  .Signer  Antonio  -Superchi,  for  whom 
Verdi  composed  the  opera  "  Ernani." 

VOCAL  STUDIO,  372  Boylston  Street. 


STEPHEN  TOWNSEND, 


BARITONE   SOLOIST   and 
VOCAL  TEACHER. 

Room  20,  Steinert  Hall. 

Tuesday,  Thursday,  and  Saturday  mornings. 

Monday,  Wednesday,  and  Friday  afternoons. 


Miss  MARY  H.  HOW, 


One  of  the  first  and  most  successful  pupils  of 
the  late  CHARLES  R.  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.    Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH   STREET. 


Miss  ROSE  STEWART,, 


Pupil  of  MARCHESI. 


VOCAL    -     =     - 
INSTRUCTION. 

STEINERT    HALL    BUILDING. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollenhaukr,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  MILITARY   BAND. 


1 30  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone, "  Phillips  BuildinR." 

JUtiaicianii  for  all  oe«a»iont. 


Dramatic  Readers. 


J,  Marsliall  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  address 

CEDAR   PARK,  ROXBURY, 

MASS. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Tclephdne,  1492  Back  Bay.) 

TWENTIETH  SEASON, 
J90O-J90J. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


TWENTY-SECOND 
REHEARSAL  and  CONCERT 


-^TH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  ^ 

FRIDAY  AFTERNOON,  APRIL  J9, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  APRIL  20, 

AT  8.00  aCLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER 
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Established 
1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Warerooms^  791  Tremont  Street 
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TWENTIETH   SEASON,  I900-t90J. 


Twenty-second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  t%  at  230  o'clock. 

SATURDAY  EVENING,  APRIL  20,  at  8  o'clock. 


PROGRAMME. 
Ladwig  van  Beethoven       -        Overtwre  to  "King  Stephen/'  Op.  117 

Camille  Saint-Saens        -    Concerto  for  Pianoforte,  No.  2,  in  G  minor. 

Op.  22 

I.    Andante  sostenuto  (G  minor)    -         -  -  -  4-4 

II.    Allegretto  scherzando  (B-flat  major)  -  -  6-8 

III.    Presto  (G  minor)        ------  4-4 

Gustav  Strttbe     -        -        -        -  Rhapsody  for  Orchestra,  Op.  J  7 

(New ;  first  time.) 
Conducted  by  the  composer. 

Johannes  Brahms         -        -         Symphony  No.  3,  in  F  major.  Op.  90 
I.    Allegro  con  brio  (F  major)  -         -         _         -  6-4 

II.    Andante  (C  major)     ------  4-4 

III.  Poco  Allegretto  (C  minor)  _         _         _         _  3-8 

IV.  Allegro  (P  minor)       ------  2-2 


SOLOIST : 
Mr.  HEINRICH  GEBHART. 


The  Pianoforte  is  a  Steinway 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Cliapter  3,  relating  to  the  covering 
of  ttie  iiead  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest :  J.  M.  GALVIN,  City  Clerk. 
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LP.  HOLLANDER  &  CO. 

202  to  216  Boylston  Street  and  Park  Square,  Boston, 
MAKERS  OF   ALL  KINDS  OF 

SPORTING   CLOTHES 

For  Men  and  Women. 

EXCLUSIVE   DESIGNS   AND  NEW   HATERIALS  IN 

Ladies'  Riding  Habits,  Golf  Suits,  Top  Coats,  and 
Long  Driving  Garments. 

Shirt  Waists  from  Charvet  and  the  leading  outfitters  of 

London  and  Paris. 

Riding  Stocks.     Knitted  Jackets  and  Vests. 


Hen's  Riding  Suits,  Breeclies,  Driving  Coats,  and 
Tattersall  Waistcoats. 


Sl.CIairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest^  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Overture  to  "King  Stephen,"  Opus  117. 

LuDwiG  VAN  Beethoven. 
(Born  at  Bonn  on  Dec.  16  (?),  1770;  died  in  Vienna  on  March  26,  1827.) 

This  overture  was  first  performed  at  the  opening  of  the  New  Theatre  in 
Buda-Pesth.  The  play  to  which  it  was  written  was  on  a  national  Hunga- 
rian subject. 

The  overture  begins  Andante  con  moto  in  E-flat  major  (2-4  time),  with 
four  loud  calls  (E-flat  on  the  trumpets,  B-flat  on  the  horns,  F  on  the  bas- 
soons and  strings  and  C  on  the  wood-wind,  horns,  and  strings).  Then  fol- 
lows a  quaint  little  march-melody  in  the  flute,  accompanied  by  the  other 
wood-wind,  horns,  and  strings  pizzicati.  Four  more  loud  calls  (F,  C,  G,  D) 
interrupt  this  march  for  a  moment ;  then  it  goes  on  again,  leading  to  the 
main  body  of  the  overture. 

This  begins  Presto  in  E-flat  major  (2-4  time),  with  a  brilliant  theme  in 
the  wood-wind  and  horns,  the  thesis  of  which  has  a  rather  martial  charac- 
ter, the  antithesis  being  a  quieter  phrase  for  the  horns.  This  theme  is 
energetically  worked  up,  and  followed  by  a  second  theme  of  equally  joyous 
and  festive  character  —  it  is  note  for  note  the  first  phrase  of  the  "  Joy  " 
theme  in  the  ninth  symphony.  The  march-theme  from  the  introduction 
returns  once  more  after  a  while,  only  to  be  followed  by  a  still  more  brilliant 
working-out  of  the  two  themes  of  the  Presto.  A  rushing  coda  brings  the 
whole  to  a  close. 

This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  i 
double-bassoon,  4  horns,  2  trumpets,  i  pair  of  kettle-drums,  and  the  usual 
strings.     The  score  bears  no  dedication.  . 

(A  Tonic  and  Nerve  Food 


Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom- 
nia or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body* 


Sold  by  Druggists  in  original  package  only, 
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V.  BALLARD  &SONS 

New 
Safety  Riding  Habit 

(PATENT    PENDING) 

meets  a  long-felt  want,  as 
it  removes  all  possibility 
of  danger.  Ladies  who 
enjoy  riding  a  spirited 
mount  or  a  good  jumper 
can  appreciate  the  new 
habit.  For  timid  riders 
and  children  it  is  espe- 
cially desirable. 

We  are  also  making  a 
very  satisfactory  CROSS 
SADDLE  SKIRT,which 
is  both  graceful  and  be- 
coming to  the  figure.  We 
use  only  the  best  cloths 
made  by  English  manu- 
facturers, which  resist 
the  severe  test  given  them 
ii  in  the  saddle. 

256  Boylston  Street, 

BOSTON,  MASS. 


SPRING  WEDDINGS. 

RICH  STERLING  SILVER. 

Tea  Services,  Pitchci-s,  Bowls,  Sugfars,  and  Creams,  etc. 
Inspection  of  our  Gem  Department  is  invited. 

"We  have  a  Superb  Stock  of  Unmounted  Gems  and  Novel  Designs 

in.  Mountings. 


A.  STOWELL  &  CO.  (Incorporated), 


24  WINTER  STREET. 
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Concerto  for  Pianoforte,  No.  2,  in  G  minor,  Opus  22. 

Camille  Saint-Saens. 

(Born  in  Paris  on  Oct.  9,  1835 ;  still  living.) 

The  first  performance  of  this  concerto  in  Boston  was  by  Mr.  B.  J.  Lang, 
at  a  concert  of  the  Harvard  Musical  Association  on  February  3,  1876. 

The  first  movement  opens  with  a  free  contrapuntal  cadenza  for  the 
pianoforte  alone,  Andante  sostmuto  in  G  minor  (4-4  time,  but  with  no  bars 
marked  in  the  score  up  to  the  point  where  the  orchestra  enters).  This 
cadenza  begins  with  a  sort  of  free  adaptation  of  the  old  clavecin  style  to 
the  modern  pianoforte,  but  grows  more  brilliant  and  modern  in  character 
as  it  goes  on.  Then  the  orchestra  entexs  fortissimo  with  two  great  chords 
of  the  tonic  and  dominant  (first  inversion),  very  like  those  which  introduce 
the  opening  slow  movement  of  Mozart's  overture  to  Don  Giovanni,  followed 
by  a  vigorous  phrase  in  a  strongly  marked  rhythm.  A  recitative-like  phrase 
in  the  oboe,  accompanied  at  first  by  the  pianoforte,  then  by  the  strings 
pizzicati,  leads  to  the  presentation  of  the  first  theme  by  the  pianoforte 
alone,  the  strings  soon  coming  in  with  an  accompaniment  during  the  de- 
velopment. Some  imitations  between  the  pianoforte  and  the  strings  and 
wood-wind  lead  to  a  subsidiary  theme  in  the  relative  major  (B-flat),  given 
out  by  the  pianoforte,  some  of  the  phrases  being  reinforced  by  the  wood- 
wind. A  new  episodic  phrase  in  the  clarinet,  accompanied  by  repeated 
chords  in  the  flutes  and  horns  and  rapid  running  passages  in  the  piano- 
forte leads  to  a  change  of  tempo,  Fiu  animato,  and  the  solo  instrument 
begins  a  long  climax  of  brilliant  passage-work,  rapid  double  thirty-second 
notes  in  the  right  hand  against  slow  arpeggj  in  the  left  being  succeeded  by 


FIVE  SONGS 

BY 

Margaret  Ruthven  Lang 

My  Ain  Dear  Somebody.  F  (f-f)  $o.-yi 
Ghosts.  A-flat  (f-f)  ...  .30 
Irish  Love  Song.     Two  keys  .  .40 

The  King  is  Dead.     D  (a-d  or  e)    .        .40 

Arcadie.     G  (d-e) 40 

My  Garden.  A-flat  (e-g)  .  .  .40 
An  Irish  Mother's  Lullaby.     Two  keys,  .40 


ARTHUR  P.  SCHMIDT, 

BOSTON :      LEIPZIG.       NgW  YORK  : 
146  Boyl5ton  Street.  \36  Fifth  Aveoue. 


New  Issues  in  the 
LITOLFF  EDITION. 

Oesten  Album.     (Two  ms.)            .  $0.50 

Kjerulf  Album.  (Two  ms.)  .  .50 
Ascher  Album.     Vols.  I.  and  II. 

(Two  ms.)    .         .        .         •         -SO 

Thomas.     Flute  Method         .         .  1.50 

Ketterer  Album.  (Two  ms.)  -  -50 
De  Beriot.     Concertos  Nos.  i,  2,  5, 

6,  7,  9,  10.     Violin  and  Piano       .  .60 

CHAS.  W.  HOMEYER  &  CO., 

165  TREflONT   ST.,  BOSTON. 


more  and  more  brilliant  "double-shuffle  "  octaves  and  chords,  accompanied 
at  first  by  sustained  harmonies  in  the  strings  and  wood-wind,  then  by  the 
whole  orchestra.  The  climax  goes  on  Sempre  piu  animato  e  cresce7ido  until 
the  tempo  becomes  twice  as  fast  as  before ;  then,  with  a  sudden  return  to 
the  original  slower  tempo,  the  first  theme  returns /orftssmo  in  G  minor  in 
the  violins,  violas,  and  'celli  in  octaves  against  a  perfect  whirlwind  of  oc- 
taves and  double  arpeggj  in  the  pianoforte.  This  outburst  is  followed  by  a 
continuation  of  the  theme  in  the  pianoforte  alone,  the  right  hand  playing 
the  melody  in  octaves  and  the  left  rolling  out  long  rising  and  falling  ar- 
peggj ;  soon  the  melody  passes  into  the  flute,  oboe,  and  clarinet  in  octaves, 
the  solo  instrument  keeping  up  its  arpeggio  accompaniment.  A  brilliant 
unaccompanied  cadenza  for  the  pianoforte  follows,  in  which  figures  from 
the  first  theme  are  worked  out.  Toward  the  end  the  orchestra  comes  in 
again  and  leads  to  a  coda,  in  which  we  hear  once  more  the  contrapuntal 
passage  with  which  the  movement  opened,  but  now  accompanied  by  the 
orchestra.  It  ends  with  a  repetition  of  the  strong  orchestral  passage  which 
first  introduced  the  principal  theme.  This  movement  has  nothing  of  the 
symphonic  form  usual  in  first  movements  of  concertos.  Indeed  it  is  really 
the  slow  movement  of  the  composition.  The  cyclical  form  of  this  concerto 
is,  accordingly,  defective,  like  that  of  Beethoven's  sonata  in  C-sharp  minor^ 
opus  27,  No.  2  ;  what  would  be  technically  the  first  movement  is  omitted 
by  the  composer. 

DRAPERIES  AT  PAINFS. 


We  are  taking  orders  this  month  for  the 
drapery  work  in  a  score  of  different  houses 
which  are  to  be  ready  for  occupancy  in  the 
spring. 

With  the  architect's  measurements  the  whole  work 
can  be  ordered  now,  the  fabrics  all  selected,  and  the 
work  done  in  midwinter  under  our  January  scale  of 
prices.  This  saves  you  quite  a  percentage  in  the  cost 
of  labor. 

Lace  curtains. 

We  are  selling  pretty,  modest  curtains  tor 
$5  and  from  this  to  $50.  We  have  a  great 
variety  at  $10  to  ^18.  Simple  designs  are  in 
favor  this  year,  bordered  and  edged  with  rich 
lace.  Large,  showy  patterns  are  not  much 
called  for. 

PORTIERE    STUFFS. 

You  can  buy  plain  velours  everywhere, 
but  we  show  rich  red  Persian  velvet  at  $3  a  yard  for  colonial  halls,  and  a  beautiful  tapes- 
try curtain  for  a  dining-room,  a  foliage  design,  at  the  low  price  of  $10.50  a  pair. 

ORIENTAL    EFFECTS. 

We  ought  to  add  a  word  about  our  Oriental  furnishings  for  dens,  cosey  comers,  etc. 
We  supply  everything.     Lanterns,  IS5;  Pillows,  53  ;  Armor,  $13.50. 

PAINE  FURNITURE  COMPANY, 

Rugs^  Draperies,  and  Furniture.  48  Csnal  StrC^ta 


See  and  Hear 

THE 


Everett  Piano  of  To-day 


GRAND  AND  UPRIGHT. 

We  solicit  a  careful  inspection. 

Everett  Piano  Co.,  Boston 

NEW  YORK.  CHICAGO.  CINCINNATI. 


Representative, 


120   Boylston   Street,  Boston. 
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The  second  movement,  Allegretto  scherzando  in  E-flat  major  (6-8  time), 
corresponds  to  the  scherzo  in  character,  though  its  form  is  that  of  a  first 
movement,  h.  pizzicato  chord  in  the  strings  and  some  rapid  rhythmic  pul- 
sations in  the  kettle-drums  lead  to  the  exposition  of  the  dainty,  nimble  first 
theme  by  the  pianoforte  alone ;  this  theme  is  then  further  developed  by 
both  pianoforte  and  orchestra,  either  in  alternation  or  together.  The 
second  theme  appears  in  B-flat  major,  the  melody  being  sung  by  various 
wind  and  stringed  instruments  against  a  sort  of  guitar  accompaniment  in 
a  very  original  rhythm  in  the  pianoforte.  The  solo  instrument  soon  takes 
part  in  the  development,  which  is  followed  by  a  light,  breezy  little  con- 
clusion-theme in  the  pianoforte,  accompanied  by  a  tremolo  in  the  strings, 
with  now  and  then  a  soft  chord  in  the  wood-wind.  Then  comes  a  short 
free  fantasia,  and  a  third  part  which  bears  quite  the  conventional  relations 
to  the  first.     The  movement  ends  pianissimo  with  a  brief  coda. 

The  third  movement.  Presto  in  G  minor  (4-4 — really  12-8 — time),  is  a 
brilliant,  rushing  Saltarello.  Two  measures  of  rapid  triplets  in  the  bass  of 
the  pianoforte  are  followed  by  a  repetition  of  the  figure  by  all  the  strings 
against  a  loud  G  minor  chord  in  the  wind  and  kettle-drums.  Then  the  solo 
instrument  launches  out  upon  the  first  theme,  which  it  develops,  sparingly 
accompanied  by  the  orchestra.  Some  subsidiary  passage-work  leads  to 
a  sudden  modulation  to  A  major,  in  which  key  the  second  theme  enters. 
The  12-8  saltarello  rhythm  is  now  abandoned ;  the  melody  is  played  on  the 
pianoforte  to  a  chattering  accompaniment  of  repeated  eighth-notes  in  the 
wood-wind  and  horns.  Some  more  subsidiary  passage- work,  in  which  the 
12-8  rhythm  returns  once  more,  and  a  short  conclusion-theme,  end  the  first 
part  of  the  movement.  In  the  free  fantasia  the  first  and  second  themes 
are  elaborately  worked  out  by  the  pianoforte,  the  working-out  of  the  first 
theme  being  accompanied  by  sustained  harmonies  in  the  strings,  which 
make  way  for  the  chattering  of  the  wind  instruments  whenever  the  second 

/New  French  and  German  Songs. 


Amour,  Amour,  .... 
Marquise  Bergers, .... 
En  Dormant,  .         .         .         . 

Hymne  k  la  Sddne, 
La  Chanson  des  Baisers  (waltz  song), 
Ein  neues  andachtiges  Kinderwiegen, 
Morgens  send'  ich  dir  die  Veilchen, 


F.  P.  Tosti. 
Jane  Vieu. 
J.  Blumenthal. 
Augusta  Holmes. 
H.  Bemberg. 
S.  Liddle. 
Ellen  Wright. 


EACH   SONG    PUBLISHED   IN   MORE   THAN   ONE   KEY.        > 


BOOSEY   &   COMPA/NY,  9  East  17lh  Street,  New  York  City. 
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Exclusive 
designs 
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J"W\SHINGTON  ST 
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theme  appears.  This  working-out  is  followed  by  an  episode  in  which  the 
wood-wind  and  horns,  reinforced  later  on  by  the  strings,  play  a  solemn 
choral  in  full  harmony,  against  an  obstinately  repeated  trill-figure  in  the 
pianoforte.  This  figure  of  the  pianoforte  is  taken  from  the  second  theme. 
After  the  choral  has  been  thus  played  through  in  even  whole-notes,  it  is 
repeated  more  strongly  in  half-notes,  the  pianoforte  still  keeping  up  its 
repetitions  of  the  trill.  Some  brilliant  passage-work  for  the  pianoforte 
leads  over  to  the  third  part  of  the  movement.  This  stands  in  wholly  regu- 
lar relations  to  the  first  part,  the  second  theme  now  coming  in  D  major 
(dominant  of  the  principal  key).  A  dashing  coda,  in  which  there  are  some 
striking  effects  like  the  tolling  of  great  bells,  ends  the  movement. 

This  concerto  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  i  pair  of  kettle-drums,  and  the  usual  strings,  to  which  is 
added  i  pair  of  cymbals  ad  libitum  in  the  third  movement.  The  score  is 
dedicated  to  Mme.  A,  de  Viliers,  nee  de  Haber. 


ENTR'ACTE. 

ONE  JEWEL  IN  A   CROWN. 

Great  men  have  had  all  sorts  of  monuments  erected  to  them ;  some  few 
have  even  gone  without   any.     But   I    wonder   whether   there   ever   was 
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Meyer  Jonasson  &  Co. 

Millinery 

For  the  Horse  Show 

The  latest  effects  in  Costume  and  Eveningf  Hats* 

Also   a   Select   Assortment  of  Hair  Ornaments. 

SHIRT  WAIST  HATS,  Correct,  Smart,  and 

Exclusive. 

$5.00  to  $15.00 


Tremont  and  Boylston  Streets 
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another  so  strange  monument  erected  to  the  memory  of  a  great  artist  — 
and  ante  mortem,  at  that !  —  as  the  one  dedicated  to  Richard  Wagner  by 
the  admiring  Wilhelm  Tappert.  A  monument  not  in  stone  nor  perennial 
bronze,  but  ^^  aere  perennms,^^  in  imperishable  print.  No  finer  confidence 
in  the  entire  greatness  of  a  living  man  was  ever  shown  than  in  the  pam- 
phlet Tappert  published  in  1877 — that  is,  six  years  before  Wagner's 
death  —  the  title-page  of  which,  literally  Englished,  runs  as  follows : 

A 
WAGNER-LEXICON 


A   Dictionary   of   Impoliteness 

containing 

Coarse,  Scornful,  Invidious,  and  Calumnious  Expressions 
which  have  been  used  against 

MASTER   RICHARD    WAGNER 

HIS  Works  and  Adherents 

by  his  Enemies  and  Scoffers. 


COLLECTED    BY 

WILHELM   TAPPERT 

FOR    AMUSEMENT   IN    IDLE    HOURS. 


In  fact,  Tappert  has  here  collected  together  about  all  he  could  find  in 
print  against  Wagner,  sure  that  posterity  would  look  upon  the  collection 


New  Spring 

Styles 

Opening 

Daily. 
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with  the  same  eyes  he  himself  did  ;  as  I  have  said,  a  more  sublime  eXisrfeS- 
sion  of  blind  confidence  in  the  enduring  greatness  of  a  fellow-mortal  can 
hardly  be  imagined.  Though  the  pamphlet  is  now  hard  upon  a  quarter  of 
a  century  old,  I  think  it  worth  while  to  bring  it  up  here  ;  to  begin  with,  it 
is  old  enough  to  have  been  forgotten  by  most  people  ;  then,  it  is  to  me  one 
of  the  most  interesting  and  instructive  documents  in  the  history  of  Art 
Criticism  I  know  of.  Let  us  dip  into  its  pages  a  little  together !  It  is  in 
the  form  of  a  regular  dictionary,  or  encyclopaedia;  but  the  alphabetical 
arrangement  of  the  articles  can  not  be  followed  in  translation.  I  quote 
almost  at  random.  ■; 

Contrast.  "  Between  a  man  of  wit  and  a  musician  of  the  future  — 
what  a  contrast  .f^  (Quoted  in  the  "  Vossischen  Zeitung,^''  Berlin,  Septem- 
ber 13,  1856,  by  Otto  Lindner,  as  ^striking  judgment  by  a  "witty"  fellow- 
thinker.) 

Ape.  "  Wagner,  from  the  depths  of  whose  soul  no  musical  thought 
ever  gushes  forth,  is  a  clever  imitator  of  real  occurrences,  his  music  is  the 
deft  ape  of  Reality."  (Speidel,  Vienna  '■^  Fremde?iblatt"  August  20, 
1876.) 

Algebraical.  "  Such  algebraical  harmonies  can  succeed,  at  most,  in 
Germany,  and  in  Germany  alone ;  here  we  want  melody  and  song,  not  de- 
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The  Celebrated 

Leoty  Corset 


Is  manufactured  in  Paris,  France,  and  can  be  obtained 
in  the  United  States  only  of  Jordan,  Marsh  &  Com- 
pany. The  Leoty  Corset  is  recommended  by  the 
leading  dressmakers  of  Europe  and  America,  and  is 
worn  by  the  elite  of  both  continents. 

CAUTION  I  Jordan,  Marsh  &  Company  wish  to  notify  their 
patrons  to  be  sure  and  see  that  the  name  Madame  Leoty  is  stamped 
on  the  inside  of  each  and  every  corset. 
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claiming  singers."  (The  Milan  '' Pirata,"  after  the  alleged  fiasco  of 
''  Lohengrin r     Reprinted  in  the  ''Echo,''  1873,  No.  14.) 

Berserker.  Bushy-haired,  militant  Berserkers,  full  of  faith  in  the  future, 
were  seen  by  L.  Pietsch  at  the  Wagner  concert  in  Berlin  on  May  5,  187 1. 

Nakedness.  "  Tristan  is  nakedtiess  set  to  music."  (L.  Ehlert, 
'' -Deutsche  Rundschau,"   1876.) 

Viola-parts.  This  is  what  H.  Dorn  calls  the  voice-parts  of  Tristan 
and  Brangane. 

Cagliostro  of  the  music  of  today,  is  what  Karl  Gutzkow  calls  Wagner 
in  an  article  in  the  '' Neueti  Freien  Fresse"  (1873,  No.  3181). 

Cancan.  In  the  opinion  of  the  cavalry  officer  in  Paul  Heyse's  "  Chil- 
dren of  the  World,"  Wagner's  music  is  nothing  more  than  a  pathetic 
cancan. 

Charge  d'affaires  of  the  Holy  Grail ;  as  such  does  Lohengrin  boast 
of  his  superterrestrial  home  —  according  to  Kossmaly,  in  the  ''Echo" 
1873,  No.  13. 

Chaos.  The  opera  "  Lohengrin  "  is  a  chaos  of  combined  effects  of  so- 
nority. (Fe'tis,  Biographic  imiverselle,  2nd  Ed.)  J.  Stettenheim  in  Berlin 
gave  out  in  1873  the  following  opinion  of  the  "  Tristan  "-prelude  :  "A 
confused  chaos  of  tones  is  the  prelude  to  '  Tristan.'  It  was  as  if  a  bomb- 
shell had  struck  a  great  musical  work  and  topsy-turvied  all  the  notes." — 
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NEW  ARRIVALS 
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NEW  FRENCH    FLANNELS. 

NEW   EMBROIDERED    FLANNELS. 


R.  H.  Stearns  &  Co. 

(897) 


Andr^  Giovanoly  asserted  in  1876,  after  the  performances  at  Bayreuth: 

"  Wagnerism  is  voluntary  chaosy 

Blood-dripping  is,  in  Hanslick's  opinion,  the  prelude  to  the  ''  Meister- 

singer r 

Charlatan.  "  Wagner  strains  the  fancy  violently,  not  through  the  me- 
dium of  the  heart  or  the  conscience,  as  all  great  poets  and  composers  have 
done,  but  immediately,  like  all  romanticists,  charlatans,  and  magicians." 
(Julian  Schmidt,  1858.?).  "Impudent  mw%\Q.-charlatans  are  now  feted  in 
Berlin."  (Thus  laments  the  "■  Beobachter  an  der  Spree''  after  the  banquet 
in  Wagner's  honour;  Berlin,  May,  187 1.) 

Circus-Comedy,  as  such  are  the  "  Nibelungen  "  designated  by  DuUo. 

Declamation-machines.  — for  such,  and  not  for  singers,  does  Richard 
Wagner  write.     (R.  Wiierst.) 

Decorative.  "  Wagner  is  neither  a  great  poet  nor  a  great  musician, 
but  a  purely  decorative  genius."     (Ed.  Hanslick,  1858.) 

Enfans  terribles.  "Berlioz  and  Wagner  are  two  ' enfajis  terribles'  of 
the  senescent  Beethoven,  who  would  be  mightily  astonished  if  he  could 
see  these  two  rare  birds  of  his  last  brood."     (P.  Scudo,  i860.) 

Eunuque  enrage  is  what  R.  Wagner  was  called  by  a  "  great  poet,  the 
finest  judge  of  nature  and  of  the  human  heart,"  after  hearing  the  introduc- 
tion to  "Tristan  und  Isolde."     (L.  Pietsch,  1873.) 

Hasheesh-fuddling,  musical, —  is  Wagner's  music.  (Opinion  of  the 
cavalry  officer  in  P.  Heyse's  novel :  "  The  Children  of  the  World.") 

Heliogabalus,  the  musical,— is  R.  Wagner.     (Carl  Gutzkow,  1873.) 

Hangman  of  modern  art  is  Richard  Wagner.     (G.  Stradina,  1875.) 

Insult.  "We  can  not  designate  the  barbarous  uncouthness  of  this 
latest  outbreak  of  Wagner's  otherwise  than  as  an  imult  to  the  exalted 
majesty  of  the  German  Emperor."  (H.  Dorn  on  the  Kaiser-Marsch. 
April,  187 1.) 
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Paris  Models  for  Spring  and  Summer  received. 
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and  cafe  open  from  7  a.m.  until  12.30  a.m. 

F.  5.  RISTEEN  &  COHPANY. 


Calf,  golden ;  to  this  do  the  Wagnerians  carry  on  their  idolatrous  wor- 
ship.    (How  so  ?) 

Cats'  Music.  H.  Dorn  finds  advaiued  cats'  music  in  "  Tristan,"  and 
the  "  Meistersinger  "  offers  superhumati  ditto,  according  to  Truhn's  assur- 
ance. ("Sporn,"  1870.)  The  latter  wrote  at  the  same  time  in  the  , 
"  Montagszeitung  "  :  "A  more  horrible  cats'  music  could  not  be  achieved 
than  Wagner  has  written  in  his  '  Meistersinger,'  even  though  all  the  hand- 
organ  men  in  BerUn  were  to  be  locked  up  in  Renz's  Circus,  and  each  one 
ground  a  different  barrel." 

Pack  of  Hounds.  "  United  in  one  wild  pack  of  hounds,  the  principal 
leading  motives  rush  past  the  affrighted  ear."  (O.  Gumprecht,  1870,  on 
the  "  Meistersinger  "-prelude.) 

Fool.  "Wagner  is  ay^^/gone  rabid,  to  be  sure  with  a  smattering  of 
genius."  (Eusebius—  Dr.  Castan —  1874,  report  in  the  Frankfurter  Zeit- 
ung  on  "  Tristan  und  Isolde.") 

Neuralgia,  infinite;  as  such  does  the  "  inner  melody  "  in  the  "Tristan  "- 
prelude  tickle  the  listener  to  death.     (Eduard  Hanslick,  January,  1875.) 

Ear-flaying  and  heart-breaking  is  what  Lienau,  the  worthy  publisher 
and  editor  of  the  ''Echo''  (187 1,  No.  19),  calls  Wotan's  Farewell,  in  Wag- 
ner's "  Walkiire." 

Ear-ache  and  three-weeks'  hardness  of  hearing  constitute  the  only  im- 
pression Wagner's  operas  leave  behind  them. 


Diamonds*     Rare  Gems. 
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Paroxysm  of  Wagner's  Muse:  the  prelude  to  "Tristan  und  Isolde." 
i^'- Niederrheinische  Musik-Zeifung,'"  i860.     Voices  from  Paris.) 

Happy  as  an  Oyster.  H.  M.  Schletterer  ("Vienna  Abetidpost,'' 
1876,  No.  214)  on  Briinnhilde's  awakening:  "Here  Wagner  is  entirely 
on  his  native  heath  again.  A  scene  in  which  all  the  utensils  in  the 
house-furnishing  of  sensual  pleasure  are  set  off  one  after  another  in 
effective  climax,  and  the  burning  emotions  of  a  love-struck  hero  are  con- 
vincingly demonstrated  through  the  most  glowing  colouring  in  word  and 
tone,  will  ever  form  a  culminating  point  in  his  operas ;  and  when  the 
hero  is  no  less  than  an  innocent  youth,  exuberant  in  vitality,  and  the 
heroine,  half  she-giant,  half  goddess,  so  that  the  love-sick  raving  can 
develop  itself  to  the  very  confines  of  the  possible,  then  is  the  Master  happy 
as  an  oyster  !  "  • 


GusTAV  Strube  was  born  at  Ballenstedt,  a  small  town  in  Anhalt,  not 
far  from  Halberstadt,  on  March  3,  1867.  His  father  was  town  musician 
in  his  native  place,  and  it  was  from  him  that  he  got  his  first  musical  in- 
struction. Afterwards  Mr,  Strube  studied  four  years  at  the  Leipzig  Con- 
servatorium :  the  violin  under  Adolf  Brodsky,  the  pianoforte  under  Alois 
Keckendorf,  and  composition  under  Karl  Reinecke  and  Salomon  Jadas- 
sohn. After  leaving  the  Leipzig  Conservatorium,  he  went  to  Mannheim, 
where  he  was  engaged  as  teacher  at  the  Conservatorium,  In  189 1  he 
came  to  the  United  States,  and  has  been  since  then  one  of  the  first  violins 
in  the  Boston  Symphony  Orchestra,  Mr.  Strube  has  composed  a  good 
deal,  but  has  published  little  as  yet.  An  overture  to  Schiller's  Jungfrau 
von  Orleans,  opus  8,  was  played  by  the  Boston  Sympohny  Orchestra  on 
February  16,  1895  ;  a  symphony  in  C  minor,  opus  11,  on  April  4,  1896; 
a  violin  concerto  in  G  major,  opus  13,  was  played  by  Mr.  Franz  Kneisel 
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at  the  symphony  concert  on  December  ii,  1897.  An  overture  for  brass 
instruments  was  also  brought  out  by  the  Apollo  Club  at  one  of  its  con- 
certs. A  suite  for  violin  and  pianoforte  is  published  by  Arthur  P.  Schmidt 
of  this  city. 

Rhapsody  for  Orchestra,  Opus  17 Gustav  Strube. 

(Bom  in  Ballenstedt  on  March  3,  1867  ;  still  living  in  Boston,  Mass.) 
This  rhapsody  is  entirely  free  in  form  and  development,  and  conse- 
quently eludes  technical  analysis.  The  prevailing  tonality  is  B-flat  minor 
and  B-flat  major.  The  composition  is  scored  for  2  flutes,  i  piccolo-flute, 
2  oboes,  I  alto-oboe,  i  small  clarinet  in  E-fiat,  2  clarinets,  i  bass-clarinet, 
2  bassoons,  i  double-bassoon,  4  horns,  4  trumpets,  4  trombones,  i  bass- 
tuba,  I  pair  of  kettle-drums,  Glockenspiel,  bass-drum,  cymbals,  triangle, 
snare-drum,  harp,  and  the  usual  strings.     The  score  bears  no  dedication. 


Symphony  No.  3,  in  F  major,  Opus  90     .     .     .     Johannes  Brahms, 

(Born  in  Hamburg  on  May  7,  1833  ;  died  in  Vienna  on  April  3, 
1897.) 

This  symphony  appeared  in  1884.  The  first  movement,  Allegro  con  brio 
in  F  major  (6-4  time)  has,  like  the  whole  of  Schumann's  symphony  No.  2, 
in  C  major,  opus  61,  the  peculiarity  of  a  frequently  recurring  phrase  of  evi- 
dent thematic  significance,  although  it  is  not  one  of  the  regular  themes  of 
the  movement.  Yet  with  this  difference,  that  the  theme  in  Schumann's 
symphony  is  to  be  regarded  as  a  sort  of  musical  motto  to  the  whole  work, 
whereas  this  one  of  Brahms's  is  plainly  the  counter-theme  of  the  first  theme 
of  the  movement.     The  main  body  of  the  movement  begins  immediately, 

Mr.  S.  Homer  Henley,  the  San  Francisco  bass-baritone,  according  to 
the  Chronicle,  receives  the  highest  salary  paid  to  any  singer  in  that  city. 
With  the  exception  of  one  concert,  Mr.' Henley 
has  sung  the  bass  and  baritone  roles  of  every 
oratorio  given  in  San  Francisco  in  the  last  six 
years.     His  repertoire  includes :    "  Shine  on, 
O  Stars,"  by  Frank  E.  Sawyer;    "  My  Part  in 
Thee,"  by  C.  Mawson-Marks ;    "  I  Love  but 
Thee,"  by  Carlo  Minetti ;    "  Gently  Close  My 
Weary   Eyelids,"    by  Paul    Miersch;    "Rose 
Song,"  by  David  Stanley  Smith,  and  "The  Lass  of  Norwichtown,"  by 
Frederic  Field  BuUard.    The  above  songs  and  the  successful  compositions 
of  all  composers  are  carried  in  stock  —  as  well  as  orchestral  andopera 
scores — by  the  Oliver  Ditson  Company,  451  Washington  street,  Boston. 
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and  without  introduction,  with  the  announcement  of  this  phrase  in  the  wind 
instruments  in  full  harmony,  followed  by  the  announcement  of  the  real  first 
theme  by  the  violins  in  octaves,  over  harmony  in  the  violas,  'celli,  and 
trombones,  with  the  counter-theme  as  a  bass  in  the  double-basses  and 
double-bassoon.  Now  the  striking  peculiarity  of  this  juxtaposition  of 
theme  and  counter-theme,  which  would  otherwise  have  little  to  attract  the 
attention,  is  that  the  one  is  in  F- minor,  while  the  other  is  in  F  major. 
The  first  figure  of  the  theme  runs  on  the  notes  of  the  chord  of  F  major  (F, 
C,  A,  F,  C,  in  descending,  with  a  short  passing  G) ;  the  phrase  which  con- 
stitutes the  counter-theme  is  F,  A-flat,  F,  in  ascending.  Thus  the  A-natural 
in  the  first  measure  of  the  upper  voice  makes  a  rank  cross-relation  with 
the  A-flat  in  the  second  measure  of  the  bass  !  *  This  cross-relation,  right 
at  the  beginning  of  a  movement  and  as  an  essential  factor  of  the  conjunc- 
tion of  two  themes,  has  been  much  commented  on.  That  Brahms  has  been 
in  no  wise  mealy-mouthed  about  it  is  sufficiently  evident  from  the  sforzando 
marks  in  the  bass,  which  bring  it  into  all  possible  prominence.  It  seems 
to  me  that  it  can  only  be  explained  on  the  supposition  of  some  underlying 
dramatic  principle  in  the  movement,  such  as  the  bringing  together  of  two 
opposing  forces, —  Light  and  Darkness,  Good  and  Evil,  or  perhaps  only 
Major  and  Minor, —  for  on  purely  musical  grounds  the  thing  has  little  sense 
or  meaning.  The  first  theme  starts  in  passionately  and  joyously,  in  the 
exuberance  of  musical  life;  the  counter-theme  comes  in  darkly  and  for- 
biddingly, like  lago's 

.  .  .  O,  you  are  well-tuii'd  now  1 

But  I'll  set  down  the  pegs  that  make  this  music, 

As  honest  as  I  am, 

TV,  *i'  '^  "^"^  *'^*'  *'^'^  cross-relation  also  occurs  in  the  initial  announcement  of  the  counter-theme  itself. 
1  he  flutes,  oboes,  and  third  horn  have  the  melodic  progression  F,  A-flat ;  but  the  first  chord  is  that  of  F  major, 
with  an  A-natural  in  a  middle  voice,  after  which  the  A-flat  in  the  upper  voice  comes  in  as  undeniably 
guersiandig;V  But  the  rankness  of  this  cross-relation  is  here  sufficiently  toned  down  by  the  second  chord 
(the  one  containing  the  A-flat)  being  an  inversion  of  tho  diminished  7th.  In  the  first  two  measures  of  the  com- 
bmed  appearance  of  theme  and  counter-theme,  however,  no  such  harmonic  palliation  is  to  be  found,  and  the 
cross-relation  stands  out  as  frankly  as  possible. 
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the  idea  being  still  further  carried  out  by  the  second  phrase  of  the  theme 
suddenly  shifting  to  the  chord  of  D-flat  major,  where  the  A-flat  of  the 
counter-theme  is  quite  at  home.  The  first  theme  is  briefly  developed, 
without  our  hearing  anything  more  from  the  dread  counter-theme ;  but  in 
the  ensuing  subsidiary  passage  it  returns  again  (A,  C,  A,  in  the  bass ;  F, 
A-flat,  F  in  the  violins ;  and  the  same  later  on  in  the  bass),  and  gives  the 
dominant  coloring  of  the  situation;  the  counter-theme  seems  to  be  getting 
the  upper  hand  !  But  soon  a  truce  is  cried  to  the  conflict :  a  modulation 
to  A  major  brings  in  the  melodious  second  theme  sung  by  the  clarinet 
against  an  accompanying  phrase  in  the  bassoon,  over  a  double  drone-bass 
in  the  lower  strings.  Then  the  violas  and  oboe  (later  the  violas  and  flute) 
take  up  the  melody,  the  strings  coming  in  at  the  close  with  a  brief  antithet- 
ical phrase.  All  this  second  theme  has  been  in  9-4  time ;  its  character  is 
wholly  cheerful  and  sunny.  But  immediately  with  the  beginning  of  the 
concluding  period  and  a  return  to  6-4  time  the  oboe  once  more  brings 
back  the  grim  counter-theme  (A,  C,  A),  and  the  passage-work  assumes  a 
more  serious  and  even  violent  character  up  to  the  repeat  at  the  end  of  the 
first  part  of  the  movement. 

The  middle  part,  or  free  fantasia,  is  not  very  long,  but  is  quite  elaborate, 
both  first  and  second  themes  coming  in  for  their  share  of  the  working-out, 
and  the  grim  counter-theme  being  made  the  subject  of  some  new  melodic 
developments  in  the  horn  and  oboe. 

The  third  part  of  the  movement  begins  with  a  twice  repeated  rean- 
nouncement  of  the  counter-theme  in  full  harmony  (F,  A-flat,  F,  in  the  wood- 
wind, horns,  trumpets,  and  strings ;  and  the  same  repeated  in  the  trumpets, 
horns,  trombones,  and  bassoons),  making  way  for  the  announcement  of 
both  theme  and  counter-theme  together,  as  at  the  beginning  of  the  move- 
ment. The  development  is  very  similar  to  that  in  the  first  part,  save  that 
the  9-4  second  theme  now  comes  in  D  major.     The  long  and  elaborate 
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coda  begins  with  a  strong  reassertion  of  the  first  theme  in  F  major  over 
the  dread  counter-theme  in  the  bass ;  only  now,  in  its  last  tussle  for  the 
supremacy,  the  latter  seems  to  try  subtile  finesse  instead  of  open  violence. 
It  now  appears,  not  as  F,  A-flat,  F,  making  its  old  harsh  cross-relation 
with  the  theme,  but  as  C,  E-flat,  C,  thus  softening  the  harmony.  But  this 
time  the  theme  itself  gains  the  upper  hand,  the  last  attempt  of  the  counter- 
theme  being  silenced  by  an  uprising  of  all  the  strings  to  proclaim  the 
joyous  theme,  which  then  sinks  back  to  pianissimo^  victorious,  if  exhausted 
by  the  battle. 

The  second  movement.  Andante  in  C  major  (4-4  time),  opens  with  a 
quiet,  simple  theme,  played  in  four-part  harmony  by  the  clarinets  and 
bassoons,  the  flutes  and  horns  coming  in  to  enrich  the  coloring  toward  the 
end  of  each  phrase,  and  the  last  measures  of  the  several  phrases  being 
freely  echoed  by  the  violas  and  'celli,  also  playing  in  four  parts.  The 
theme  is  simply  developed,  in  the  manner  just  described,  for  twenty-three 
measures ;  it  is  followed  by  a  shorter  variation  for  all  the  strings,  wood- 
wind, and  horns,  after  which  a  short  transitional  passage  in  the  strings 
leads  over  to  the  second  theme,  a  melody  in  which  we  find  the  character- 
istically Brahmsish  alternation  of  triplets  with  groups  of  even  notes,  sung 
in  octaves,  alternately  by  the  clarinet  and  bassoon,  and  the  oboe  and  horn. 
This  melody  is  essentially  in  A  minor  and  D  minor,  but  the  accompanying 
plain  harmony  in  the  strings  has  little  to  do  with  either  of  these  keys.  The 
antithesis  of  this  theme,  alternately  in  the  strings  and  wind,  is  frankly  in  G 
major,  and  is  followed  by  some  exceedingly  weird  transitional  harmonies 
which  lead  back  to  the  return  of  the  first  theme  in  the  dominant  (G  major) 
in  a  new  and  more  elaborate  figural  variation.  The  development  continues 
long  on  this  theme,  it  returning  at  last  in  the  tonic  in  a  variation  that  is 
based  upon  its  original  shape.  An  episode  of  catitilena  in  the  first  and 
second  violins  leads  to  a  return  of  the  weird  harmonies  mentioned  above. 
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Then  comes  a  short  coda  on  fragments  of  the  first  theme,  first  in  the  clari- 
nets and  bassoons,  then  in  solemn  harmonies  in  the  brass,  soft  rising 
arpeggj  in  the  oboe  and  flute  leading  to  the  closing  chords. 

The  third  movement,  Poco  Allegretto  in  C  minor  (3-8  time),  opens  with 
a  cantabik  theme  in  the  'celli,  to  a  waving  arpeggio  accompaniment  in  the 
violins  and  violas,  a  bass  in  the  double-basses  pizzicati,  and  sustained  har- 
monies in  the  flutes.  The  theme  is  then  taken  up  by  the  first  violins,  to  a 
similar  accompaniment,  the  clarinets  and  bassoons  adding  their  coloring  as 
a  background.  The  antithesis  of  the  theme  appears  in  the  shape  of  contra- 
puntal passages  between  the  'celli  and  first  violins,  to  the  same  accompani- 
ment. Then  the  theme  is  taken  up  again  by  the  flute,  oboe,  and  horn  in 
octaves,  the  accompaniment  growing  more  and  more  elaborate.  A  change 
to  A-flat  major  brings  in  the  second  theme,  a  succession  of  the  weirdest 
harmonies  in  the  wood-wind  over  a  syncopated  bass  in  the  'celli,  the  other 
strings  coming  in  later  with  accompanying  arpeggj.  The  antithesis  of  this 
theme  is  a  more  flowing,  melodious  passage  in  full  harmony  in  the  strings. 
The  weird  thesis  returns  once  more  in  the  wind,  and  a  brief  premonitory 
transitional  passage  leads  to  the  return  of  the  first  theme  in  the  tonic 
(C  minor),  sung  by  the  horn,  then  by  the  oboe  to  a  similar  accompaniment 
to  that  at  its  first  appearance ;  the  antithesis  now  falls  to  the  bassoon  and 
oboe,  and  is  developed  to  a  free  episode,  after  which  the  thesis  comes  in 
for  the  last  time  in  the  first  violins  and  'celli  in  double  octaves,  and  a  short 
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free  coda  closes  the  movement.  This  is  really  a  second  slow  movement, 
a  sort  of  romanza,  there  being  nothing  in  the  symphony  to  correspond  to 
the  usual  scherzo. 

The  fourth  movement,  Allegro  in  F  minor  (2-2  time),  begins  with  the  an- 
nouncement of  its  first  theme /^a^f  e  sotto  voce,  by  all  the  strings  and  the 
bassoons  in  octaves,  a  melody  of  distinctly  Hungarian  character. 

After  this  simple  exposition,  the  theme  is  then  taken  up  in  3ds  and  6ths 
by  the  flutes,  clarinets,  and  bassoons  over  alternate  rising  arpeggj  in  the 
'celli  and  violas  and  2i  pizzicato  bass.  Two  soft  E-flats  in  the  trombones 
introduce  the  second  theme,  pia?iissimo  in  A-flat  major,  a  more  solemn, 
march-like  theme,  given  out  in  full  harmony  by  the  strings  and  wind.  It 
is  followed  by  a  subsidiary  passage  in  which  a  new,  more  lively  theme  is 
worked  up  by  the  full  orchestra  (but  without  trombones)  with  occasional 
hints  at  the  first  theme  in  the  original  key  of  F  minor,  and  leads  to  the 
third  theme,  a  buoyant,  joyous  melody  in  which  we  again  recognize  the 
"Brahms  triplet,"  given. out  first  by  the  'celli  and  horn,  then  by  the  first 
violins  and  wood-wind,  to  an  accompaniment  with  running  contrapuntal 
bass  in  the  strings.  This  theme  is  developed  in  climax,  ending  \w  fortissimo 
with  a  hint  at  the  first  theme,  and  followed  by  another  subsidiary  passage 
on  a  new,  wildly  energetic  theme  in  syncopated  rhythm.  The  development 
of  this  last,  with  occasional  hints  at  the  first  theme,  brings  the  first  part  of 
the  movement  to  a  close.  A  very  short  transitional  passage  on  fragments 
from  the  first  theme  leads  to  a  return  of  the  same  in  the  tonic  F  minor  in 
the  wood-wind  over  z.  pizzicato  accompaniment  in  the  strings.  The  part  of 
the  movement  we  are  now  entering  upon  is,  in  its  main  constructive  out- 
lines, a  repetition  of  the  first  part ;  yet  it  is  full  of  divergencies  in  detail 
and  the  writing  is  far  more  elaborate :  it  partakes  both  of  the  character 
of  a  "third  part"  and  of  a  free  fantasia.  It  leads  to  a  long  coda,  be- 
ginning, after  some  soft,  mysterious  transitional  work,  with  a  return  of  the 
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first  theme  in  F  minor  in  the  flutes,  clarinets,  and  bassoons  in  3ds  and 
6ths  over  rising  arpeggj  in  the  strings,  leading  to  a  change  to  Un  poco  sos- 
tenuto  in  which  an  augmentation  of  the  theme  in  the  oboes  over  sustained 
harmonies  in  the  horns  and  trumpets  and  rustling  arpeggj  in  the  muted 
strings  leads  suddenly  to  the  most  unexpected  outburst  into  F  major.  The 
rustling  of  the  strings  continues ;  various  instruments  call  to  and  answer 
one  another  on  scraps  of  the  first  theme,  when  all  of  a  sudden  the  oboe, 
then  the  horn,  bring  back  the  grim  counter-theme  (B-flat,  D-flat,  B-flat) 
from  the  first  movement.  This  is  followed  by  a  soft  return  of  the  solemn 
second  theme  in  the  trombones  and  wind,  the  strings  keeping  up  their 
gentle  rustling  to  the  end.  The  harmony  soon  falls  into  reminiscences  of 
the  old  struggle  between  major  and  minor  in  the  first  movement ;  scraps 
of  the  first  theme  of  the  finale  itself  keep  sounding  in  the  bassoon  and 
'celli,  as  the  flutes  and  oboes  make  one  last,  dying  attempt  to  reinstate  the 
old  grim  F,  A-flat,  F  of  the  counter-theme ;  but  it  is  of  no  avail,  the  major 
mode  establishes  itself  for  good  and  all  as  the  strings  in  tremolo  softly 
hover  down  over  the  sustained  harmonies  in  the  wind  with  what  seems 
like  the  redeemed  and  disembodied  spirit  of  the  original  first  theme  of  the 
first  movement.  The  ending  of  this  finale  is  one  of  the  most  highly  poetic 
I  know  of  in  all  orchestral  music :  the  dramatic  significance  the  last 
themes  have  acquired  during  the  first  movement  imparts  an  indescribable 
atmosphere  of  pathos  to  it  all.  It  is,  however,  really  only  the  .ghost  of  the 
first  theme  of  the  first  movement  that  thus  returns  at  the  close ;  for  un- 
fortunately, either  intentionally  or  by  miscalculation,  Brahms  has  so  writ- 
ten it  that  it  is  perceptible  only  to  the  eye,  but  is  not  to  be  detected  by 
even  the  most  carefully  intent  ear.  The  theme  is  so  veiled  in  the  tremolo 
of  the  muted  strings  that  its  melodic  outline  is  evanescent,  and  no  one 
would  notice  it,  save  in  the  printed  score. 

This  symphony  is  scored  for  3  flutes,  2  oboes,  2  clarinets,  2  bassoons,  i 
double-bassoon,  4  horns,  2  trumpets,  3  trombones,  i  pair  of  kettle-drums, 
and  the  usual  strings. 
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BOSTON  SYMPHONY  ORCHESTRA 


Special  Announcement 


To  stop  speculation  in  the  twenty-five-cent  tickets  to 
the  second  balcony  only  for  the  Friday  afternoon  Public 
Rehearsals  of  the  Boston  Symphony  Orchestra  in  Symphony 
Hall,  it  has  been  found  necessary  to  adopt  a  new  plan. 

For  the  Public  Rehearsals  on  Friday  afternoons  no 
tickets  will  be  sold.  On  Fridays,  at  one  o'clock,  the  Hunt- 
ington Avenue  entrance  only  will  be  opened.  Pre- 
cisely five  hundred  and  five  (505)  persons  will  be  admitted, 
giving  each  person  a  seat.  Four  lines  in  single  file  will  be 
formed  along  the  side  corridors,  beginning  at  the  foot  of  each 
staircase,  and  the  admission  fee  of  twenty-five  cents  will  be 
collected  after  patrons  have  taken  their  places  in  line.  At 
half-past  one,  admission  will  be  given  to  the  second  balcony, 
where  the  seats  will  be,  as  heretofore,  "first  come,  first 
served."  No  changing  of  places  in  the  line  will  be  allowed, 
and  any  one  leaving  his  place  will  forfeit  it.  No  money 
will  be  changed  at  the  door,  and  a  quarter  of  a  dollar  will  be 
the  only  coin  accepted. 

CHARLES   A.  ELLIS,  Manager. 
FREDERIC    R.    COMEE,    Assistant    Manager. 
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STEINERT  HALL.  Saturday  afternoon,  April  27,  at  3. 

LECTURE  BY 
Mr.  FRANK   M.  CHAPMAN, 

Associate  Curator  of  Birds  and  Mammals  in  the  American  Museum  of  Natural  History, 

of  New  York  City.^ 

SUBJECT: 

"The  Travels  of  a  Bird  Photographer/' 

Illustrated  by  Original  Views  from  Nature  of  our  Native  Birds 
and  of  the  more  remarkable  Bird  Rookeries  of  Florida  and  of 
the  Gulf  of  St.  Lawrence. 

Reserved  seats,  $1.00.  Tickets  on  sale  at  the  Hall. 

Admission,  50  cents. 

Management,  McCAULEY  SMITH. 


TWENTIETH      SEASON    J^    ^    J900-J90J 


SANDERS  THEATRE,  CAMBRIDGE 


th^  Boston  Sympbonp  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor 


Tenth  and  Last  Concert 

Thursday  Evening 
May  2,  at  7.45 


Admission  tickets,  at  ^i.oo  each,  on  sale  at  Saver's  University  Bookstore 

and  at  the  door. 
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Silk 
Underwear 

TO    ORDER. 

UNION    SUITS 

and 

EQUESTRIAN 

TIGHTS. 

Our  garments  are  shaped 
in  the  knitting,  and  parts  can 
be  renewed  when  worn  out. 
Have  our  agent  call. 


GREENLAW 

<&  CO., 

54  Temple  Place 
BOSTON. 


Shirt  Waists 

AND 

Wash  Suits 

FROM 

Silk,  Madras, 

Piques, 

Linen,  and   Flannels. 

We  make  a  special  feature 
of  tucking  our  waists  to  give 
becoming  effects  and  add  to 
style. 

Over  five  hundred  styles  to 
select  from,  or  bring  your  own 
goods. 

First-class  work  at  short 
notice. 


MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction   in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL  INSTRUCTION. 

Specialties : 
Restoration  of  the  Voice,  Artistic  In- 
terpretation of  French  Songs 
and   Ballads. 
Exponent  of  Trabadelo,  Paris. 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST, 

HARRIFT  ^     WHITTIFI?  1 83  Huntington  Avenue, 

UnillVilj  1    Oi     II 1111  lllill J     Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 

Steinert  Building, 

Room  20,  Wednesday  mornings. 


^ 


MARIE 

DECCA. 


VOICE  CULTURE, 

Garcia- Marches!  Method. 

STUDIO, STEINERT  HALL,  BOSTON. 


ANNA  MILLER  WOOD,  teacher  of  singing, 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


Mr,  GDSTAV  STRDBE 

(Member  of  Boston  Symphony  Orchestra) . 


Teacher  otYiolin,  Theory  and  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 


105  Chestnut  Ave-,  Jamaica  Plain. 
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Miss  GERTRUDE  EDMANDS. 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  1 60  Boylston  Street,  Room  7. 


STEPHEN  TOWNSEND, 


BARITONE   SOLOIST   and 
VOCAL  TEACHER. 

Room  20,  Steinert  Hall. 

Tuesday,  Thursday,  and  Saturday  mornings. 

Monday,  Wednesday,  and  Friday  afternoons. 


Miss  MARY  H.  HOW, 


One  of  the  first  and  most  successful  pupils  of 
the  late  CHARLES  R.  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.     Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH  STREET. 


Miss  ROSE  STEWART, 

Pupil  of  MARCHES!. 


VOCAL    -    =    - 
INSTRUCTION. 

STEINERT   HALL    BUILDING. 


BOSTON  FESTIVAL  ORCHESTRA. 


120  Tremont  St.,  Boston.    OflSce  Hours,  lo  to  4. 
Telephone, "  Phillips  Building." 

STEWART'S  MILITARY   BAND.  j.f«»i«i«n« /or a«o«.a.io».. 


Emil  Mollbnhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 


Dramatic  Readers. 


J.  Marsliall  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  address 

CEDAR   PARK,  ROXBURY, 

MASS. 


The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William  F.  Apthorp,  ^  S  ,^  ^  ^ 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to 

F.  R.  COnEE,  Symphony  Hall,  Boston. 
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Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTIETH  SEASON, 
J900-J90J. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


TWENTY-THIRD 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  ^ 

FRIDAY  AFTERNOON,  APRIL  26, 

AT  2.30  O'CLOCK. 

SATURDAY   EVENING,  APRIL  27, 

AT  8.00  O'CLOCK. 


PUeySHgD   BY   C.  A.  ELLIS,  MANAGER 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  War er 00ms ^  791  Tremont  Street 
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TWENTIETH    SEASON,  I900-J90t. 


Twenty-third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  26,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  27,  at  8.00  o'clock. 


PROGRAMME. 

Pioti  Ilyitch  Tchaikovsky  **  Manfred/'  Symphony  after  Byron's 

Poem,  Op.  58 

(First  time  In  Boston.) 
I.    Manfred's  Wanderings  and  Despair: 

Lento  lugubre       -_-___         4.4 
Moderato  con  moto       -----         4-4 

Andante  -         -         -  -         -         -         3-4 

Andante  con  duolo        -         -         _         _         -         3.4 
II.    The  Fairy  of  the  Alps : 

Vivace  con  spirito  (D  major)         -         -         _         2-4 
Trio:  L'  Istesso  tempo  (D  major)  -         -'        -         2-4 

III.  Pastorale :  Andante  con  moto  (G  major)    -         -  6-8 

IV.  The  Palace  of  Arimanes  ;  Invocation  to  Astarte  ; 

Manfred's  Death : 

Allegro  con  fuoco  (B  minor)  _  _  _  4.4 

Andante  con  duolo  (B  minor)        _         -         _  3.4 

Tempo  primo  (B  minor)        -         -         _         -  3.4 

Largo  (B  major)  ------         4.4 


Felix  Mendelssohn-Bartholdy      -         Overture,  Scherzo,  and  Wedding 

March    from  **  A  Midsummer 


Night's  Dream,"  Op.  6J 


See  special  notice  on  page  953. 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898.— Cliapter  3,  relating  to  the  covering 
of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  bead 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  ClOTk. 
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LP.  HOLLANDER  &  CO. 

HOSIERY. 

This  department  has  become  a  very  important  one  with  us,  and,  im- 
porting direct  from  the  manufacturers,  we  are  able  to  offer  some  splendid 
values. 

WOMEN'S  PLAIN    BLACK  LISLE,  special  bargain,    36    cents. 

PLAIN  BLACK  BRILLIANT  LISLE,  60  cents;   extra  quality,  76 
cents. 

All    over    and     openwork     instep    GAUZE     LISLE,    in    newest 
patterns,   from    76    cents  upwards. 

FINE  BLACK  COTTON  WITH  WHITE  SOLES,  also  all  blacks, 
from  60  cents   upwards. 

Latest    designs    in    EMBROIDERED     LISLE     AND     COTTON 
STOCKINGS. 

Large  variety  of  STRIPED   LISLES  AND  COTTONS. 

Novelties     in     OPENWORK    AND    EMBROIDERED     SILK 
HOSIERY.  ^_^ 

Large  assortment  of  MEN'S  and  BOYS'  LISLE  AND  COTTON 
HALF   HOSE. 


SJL       O  f  •  ^ 

t.blairs 

Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT    ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Symphony  after  Byron's  "  Manfred,"  Opus  58. 

PioTi  Ilyitch  Tchaikovsky. 

(Bom  at  Votkinsk,  in  the  government  of  Viatka,  Ural  District,  Russia,  on  April  25,  1840  ; 
died  in  St.  Petersburg  on  Nov.  7,  1893.) 

The  full  title  of  this  composition  is :  Ma?ifred,  Symphony  in  four 
tableaux,  after  the  Dramatic  Poem  by  Byron. 

The  first  movement  is  preceded  by  the  following  note :  — 

"  Manfred  wanders  in  the  Alps.  Tortured  by  the  fatal  anguish  of 
doubt,  torn  by  remorse  and  despair,  his  soul  is  a  prey  to  nameless  suffer- 
ings. Neither  the  occult  sciences,  whose  mysteries  he  has  probed  to  the 
bottom,  and  thanks  to  which  the  dark  powers  of  hell  are  subject  to  him, 
nor  anything  in  the  world  can  give  him  the  forgctfulness,  after  which  alone 
he  yearns.  The  remembrance  of  the  fair  Astarte,  whom  he  has  loved  and 
lost,  gnaws  into  his  heart.  Nothing  can  conjure  the  curse  which  weighs 
upon  Manfred's  soul ;  and,  without  cessation  nor  truce,  he  is  given  over 
to  the  tortures  of  the  most  cruel  despair." 

The  movement  itself  begins  Lento  lugubre  (4-4  time),  which  later 
changes  to  Moderato  con  moto.  Andante  (3-4  time),  and  finally  to  Andante 
con  duolo  (3-4  time).     The  prevailing  tonality  is  that  of  B  minor  ;  but  the 

cA  Tonic  and  Nerve  Food 

Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom- 
nia or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body. 


Sold  by  Druggists  in  original  package  only. 
(925) 


April  26. 

JUST    ARRIVED. 


FROM  PARIS. 


A  fine  corded  twill  and  small  diamond  pattern  cloth  in  black 
and  a  handsome  range  of  colors.  These  goods  are  very 
dressy  and  light  weight.  Designed  to  take  the  place  of 
broadcloths. 

New    LINEN  SUITINGS  ALSO  received. 

FROM  LONDON. 

A  case  of  shirt  waist  materials,  containing  mercerized 
madras  and  linens,  silk  zephyrs,  spun  silks,  Calcutta  flan- 
nels. Some  of  these  goods  are  in  an  entirely  new  class  of 
patterns,  which  we  control  in  Boston. 

V.  BALLARD  &  SONS, 

256  Boylston  Street. 

SUGGESTIONS  for 
WEDDING   GIFTS. 

Useful  Dishes   in   New  French   China^  and    Plates,  from   $3   to 
$40  a  dozen. 

Table  Glass  Stem  Ware. 

A  variety  of  patterns,  by  the  dozen  or  in  complete  sets. 

Sterling;  Silver  Table  Dishes,  $5  to  $50. 

Girdles,  Belts,  Clasps,   Dress   Sets,  Dress  and  Bodice   Pins,  Jewelled 
Hair  Ornaments 

ARE    POPULAR    FADS, 

And  our  assortment  is  most  captivating. 

4.    Stow  ell  &   CO.^  Incorporated, 

24  Winter  Street 
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first  part  of  the  movement  is  so  restless  in  modulation  that  no  signature  is 
written.     The  form  is  entirely  free,  and  has  no  symphonic  characteristics. 

The  second  movement  is  thus  prefaced : 

"  The  Fairy  of  the  Alps  appears  to  Manfred  beneath  the  rainbow  of  the 
waterfall." 

The  movement  is  marked  Vivace  con  spirito  (2-4  time).  It  is  in  the  form 
of  an  extended  Scherzo,  with  Trio  in  the  same  key  and  tempo. 

The  third  movement  is  headed  as  follows : 

"  Pastorale.     Simple,  free,  and  peaceful  life  of  the  mountaineers." 

The  movement  is  perfectly  free  in  form,  Andante  con  moto  in  G  major 
(6-8  time). 

The  fourth  movement  is  prefaced  as  follows  : 

"  The  subterranean  palace  of  Arimanes.  Manfred  appears  in  the  midst 
of  the  bacchanal.  Invocation  to  the  shade  of  Astarte.  She  foretells  him 
the  end  of  his  earthly  ills.     Manfred's  death." 

This  movement  also  is  wholly  free  in  form.     It  begins  Allegro  confuoco 


SIX  NEW  SONGS 


REINHOLD  L.  HERHAN. 


Op.  41. 

No.  1. 

For  Ever.     Two  keys,      .     . 

$0.40 

No.  2. 

Spring's  Call.     Two  keys, 

.50 

No.  3. 

The  Message.     D  (c-f),     .     . 

.40 

No.  4. 

In  Autumn.     F  (c-e-flat),     . 

.40 

No.  5. 

I  Envy  Not.     Two  keys,    .     . 

.40 

No.  6. 

Gipsy  Serenade.     Two  keys, 

.50 

ARTHUR  P.   SCHMIDT, 


BOSTON :      LEIPZIG.       NEW  YORK : 
146  Boylston  Street.  136  Fifth  Avenue. 


ORGANISTS. 

TWELVE  CBDRCH  PIECES. 

Op.  17. 
Organ 

BY 

HENRY  M.  DUNHAM. 

Send  for  new  Organ  Catalogues. 

CHAS.  W.  HOMEYER  &  CO., 

165   TREflONT   ST.,  BOSTON. 
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in  B  minor  (4-4  time),  which  is  adhered  to,  with  one  intermission  of  Le7ito^ 
for  over  half  the  movement ;  then  comes  a  shorter  Andante,  followed  by  a 
return  of  the  Andante  con  duolo  of  the  first  movement.  A  short  stringendo 
passage  leads  back  to  the  original  tempo,  the  movement  closing  with  a 
brief  Largo.  The  prevailing  tonality  is  again  that  of  B  minor,  although 
toward  the  end  of  the  movement  the  signature  is  omitted. 

This  symphony  is  scored  for  3  flutes  (one  of  which  is  interchangeable 
with  piccolo),  2  oboes,  i  English-horn,  2  clarinets,  i  bass-clarinet,  3  bas- 
soons, 4  horns,  2  trumpets,  2  cornets,  3  trombones,  i  bass-tuba,  a  set  of  3 
kettle-drums,  bass-drum,  cymbals,  triangle,  tam-tam,  tambourine,  2  harp 
parts,  and  the  usual  strings.  An  organ  (or  harmonium)  part  is  added 
near  the  end  of  the  fourth  movement.  The  score  is  dedicated  to  Mili 
Balakireff. 


DRAPERIES  AT  PAiNFS. 

We  are  taking  orders  this  month  for  the 
drapery  work  in  a  score  of  different  houses 
which  are  to  be  ready  for  occupancy  in  the 
spring. 

With  the  architect's  measurements  the  whole  work 
can  be  ordered  now,  the  fabrics  all  selected,  and  the 
work  done  in  midwinter  mider  our  January  scale  of 
prices.  This  saves  you  quite  a  percentage  in  the  cost 
of  labor. 

LACE    CURTAINS. 

We  are  selling  pretty,  modest  curtains  for 
^5  and  from  this  to  $50.  We  have  a  great 
variety  at  ^10  to  ^18.  Simple  designs  are  in 
favor  this  year,  bordered  and  edged  with  rich 
lace.  Large,  showy  patterns  are  not  much 
called  for. 

PORTIERE    STUFFS. 

You  can  buy  plain  velours  everywhere., 
but  we  show  nch  red  Persian  velvet  at  $3  a  yard  for  colonial  halls,  and  a  beautiful  tapes- 
try curtain  for  a  dining-room,  a  foliage  design,  at  the  low  price  of  j!Sio.5o  a  pair. 

ORIENTAL    EFFECTS. 

We  ought  to  add  a  word  about  our  Oriental  furnishings  for  dens,  cosey  corners,  etc. 
We  supply  everything.     Lanterns,  ;{55 ;  Pillows,  ^3  ;  Armor,  $13.50. 


PAINE   FURNITURE  COMPANY, 

Rugs,  Draperies,  and  Forniture.  48  Cdnal  StreCti 
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See  and  Hear 

THE 


Everett  Piano  of  To-day 


GRAND  AND  UPRIGHT. 

We  solicit  a  careful  inspection. 

Everett  Piano  Co.,  Boston 

NEW  YORK.  CHICAGO.  CINCINNATI. 


Representative, 


120   Boylston   Street,  Boston. 
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ENTR'ACTE. 
IN    1824   AGAIN. 

Four  weeks  ago,  I  quoted  in  the  Entr'acte  several  things  from  the  first 
volume  of  an  old  Dictionary  of  Musicians,  published  in  1824  — that  being 
the  only  volume  I  then  had  at  hand.  Since  then,  thanks  to  an  enterpris- 
ing well-wisher,  the  second  (and  last)  volume  has  been  put  at  my  disposal. 
Let  us  now  dip  into  its  pages  together  !     We  begin  with  Letter  K. 

Of  Friedrich  Kalkbrenner  we  read  that  his  "  style  of  playing  is  peculiar, 
but  his  command  of  the  piano  is  prodigious.  .  .  .  Much  of  his  music 
evinces  a  fine  taste  and  rich  fertility  of  invention."  That  "rich  fertility" 
seems  to  have  gone  the  way  of  the  "  fine  taste  "  !  To  think  that  Kalk- 
brenner was  once  a  sort  of  rival  of  Chopin's  and  Liszt's !  How  time  sorts 
the  sheep  from  the  goats  ! 

Who  now  remembers  that  there  was  once  a  pianist  of  the  name  of 
Christoph  Gottlieb  Kiesewetter  ?  Yet  of  him  we  read :  "  Although  his 
extraordinary  ability  deserved  the  most  complete  expression  of  the  delight 
which  could  not  but  be  felt,  yet  it  was  remarked  "  (at  a  London  Philhar- 
monic Concert  in  182 1)  "^amongst  the  judicious,  that  the  loudest  plaudits 

/New    English     Songs  by  Eminent  writers. 

Slave  Song,  ......  By  Teresa  del  Riego. 

Violets,     .......  •'  Ellen  Wright. 

When  Butterflies  return,        ....  "  Landon  Ronald. 

A  Wild  Rose,  "  F.  Corbett. 

At  Last,  I  The  greatest  sacred  songs  |  .<  c  .  ,.„^x    t  ,^r., ,. 

The  Hope  of  the  Ages.  (  of  the  season,        ^    \  S^^"^^  L'"°^^- 

The  Night  has  a  Thousand  Eyes,     ...  «  Frank  Lambert. 

EvrTooIe?*^''*^"^'''  \  •  '  •  "  C^    Stanford. 

Birds  in  a  High  Hall  Garden,  |  ...  «  a.  Somervell. 

Qo  not,  Happy  Day,  S 

In  Summer  Time,  (  ,,  ^    r,r„A^AXT 

I  .■•  r-«     ji  r  .  •  .  .  .  E..     LiERMAN. 

Love  the  Pedlar,    \  

Each  song  published  in  more  than  one  key. 

BOOSEY   &    COMPANY.  9  East   17th  Street,  New  York  City. 
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BIGELOW, 

KENNARJ) 

8  CO. 


Exclusive 

desig'ns 


in  sterling 
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were  mingled  with  an  expression  of  pleasure  bordering  on  a  laugh, 
a  manner  which  praise  adopts  when  caught  by  surprise  at  quaint  or  unex- 
pected turns,  ''ather  than  when  captivated  by  solid  excellencies.  By  this 
remark  we  would  not  be  thought  to  detract  a  particle  from  the  abundant 
talent  which  we  willingly  admit  Kiesewetter  to  possess  :  his  abilities  are, 
in  every  sense  of  the  word,  admirable  indeed  :  we  merely  wish  to  have  it 
understood,  that  there  are  points  of  peculiar  skill  which,  when  pushed 
beyond  certain  limits,  run  into  defeat,  however  vehemently  applauded 
these  very  exertions  may  be  by  the  multitude  of  auditors,  who  are  ever 
more  stimulated  by  novelty  and  surprise  than  by  the  appropriate  disposi- 
tion of  parts  and  of  the  whole,  which  is  the  result  of  deep  consideration 
and  fine  taste.  Kiesewetter's  command  of  the  instrument  appears  to 
render  him  superior  to  every  possible  diiBculty,  and  out  of  his  superabun- 


JITA  '»fi  ^fi  ^ii  <*9k  ^^  ^Pi  ^?Si  ''Si  *h  *}i  *fi  ^fi  ^fi  ''lb  ^ j%  ^fi  ^fi  *}i  *fi  *}i  *fi  *fi  *fi  *fi  ^fi  ^Jft  1^*« 

\^;Sr 

Meyer  Jonasson  &  Go. 


«> 


«% 
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Tremont  and  Boylston  Streets 


dant  power,  perhaps,  arise  those  temptations  which  ahnost  necessarily  lead 
to  excess.  For,  although  sobriety  of  judgment  rejects  superfluous  execu- 
tion as  well  as  superfluous  ornament,  yet,  when  warmed  with  exercise 
there  are  few  who  can  resist  the  power  of  demonstrating  acquirements 
which  others  have  not  reached."  To  be  the  subject  of  such  a  homily  is 
surely  something  !     Kiesewetter  cannot  be  said  to  have  lived  in  vain. 

Of  the  chamber  compositions  of  the  Bohemian,  Leopold  Kozeluch,  we 
find  the  following :  "  They  are  in  general  very  excellent,  possessing 
solidity,  good  taste,  and  correct  harmony.  Those  of  his  sonatas,  with 
obligato  accompaniments  for  a  violin  and  violoncello,  are  eminent  for 
their  taste,  elegance,  and  propriety,  for  the  adagios,  and  the  art  with  which 
passages  are  varied  to  suit  the  characters  of  the  several  instruments." 

One  is  peihaps  a  little  surprised  to  find  the  name  of  Marsyas — the 
hapless  flute-player  who  was  skinned  by  Apollo  —  included  in  the  list. 

Of  Simon  Mayer  (Donizetti's  friend)  we  read :  "  Mayer  is  ranked,  by 
the  French  critics,  as  a  dramatic  composer  nearly  equal  to  either  Mozart 
or  Rossini.     He  shines  principally  in  harmony."     The  deuce  he  does  ! 

Mendelssohn,  being  then  only  fifteen,  is  naturally  not  mentioned.     Even 
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Meyerbeer,   although  thirty  (or  thirty-three),  with   his   Crociato  in  Egitto 
brought  out  that  very  year,  finds  no  place  in  the  work. 

Of  Ignaz  Moscheles  we  read  (quoted  from  the  "  quarterly  musical 
reviewer,"  after  his  de'but  at  the  Philharmonic  in  182 1):  "Some  of 
Moscheles'  {sic  /)  compositions  had  been  known  in  England,  and  had 
prepared  the  critical  class  of  musicians  at  least,  together  with  his  fame, 
for  his  reception,  which,  both  privately  amongst  the  eminent  of  the  pro- 
fession, and  publicly  when  he  entered  the  orchestra  of  the  Philharmonic, 
was  marked  with  the  most  decided  tokens  of  respect,  distinction,  and 
applause :  the  most  expressive  of  which,  perhaps,  was  the  silence,  un- 
broken even  by  a  breath,  that  waited  upon  his  performance.  .  .  .  Mos- 
cheles' command  of  the  instrument  is  truly  astonishing,  whether)  con- 
sidered in  relation  to  force,  delicacy,  or  rapidity.     As  Catalani  in  vocal 
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Is  manufactured  in  Paris,  France,  and  can  be  obtained 
in  the  United  States  only  of  Jordan,  Marsh  &  Com- 
pany. The  Leoty  Corset  is  recommended  by  the 
leading  dressmakers  of  Europe  and  America,  and  is 
worn  by  the  elite  of  both  continents. 

CAUTION  !  Jordan,  Marsh  &  Company  wish  to  notify  their 
patrons  to  be  sure  and  see  that  the  name  Madame  Leoty  is  stamped 
on  the  inside  of  each  and  every  corset. 
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art  bursts  through  all  the  fetters  commonly  imposedrso  Moscheles  appears 
to  disdain,  because  he  is  thoroughly  acquainted  with,  technical  rules.  .  .  . 
The  most  extraordinary  part  of  Moscheles'  playing  is  perhaps  the  velocity 
and  certainty  with  which  he  passes  from  one  distant  interval  to  another. 
His  thumbs  seem  to  act  as  intermediate  points  from  which  his  fingers  are 
directed  almost  to  the  remote  parts  of  the  instrument,  over  which  they  fly 
with  a  rapidity  wholly  inconceivable,  yet  the  uniformity  of  touch  and  tone 
are  so  strictly  preserved,  that  an  imperfect  note  is  never,  and  an  unfin- 
ished note  seldom,  heard.*  Every  player  has  his  fort  (sic)  ;  and  in  this 
species  of  execution  Moscheles  is  unrivalled.  We  think,  too,  that  in 
genuine  force  he  has  never  been  equalled.  Concerning  his  expression, 
Mr.  J.  Cramer,  we  are  told,  publicly  paid  him  the  highest  compli- 
ments ;  yet  we  know  persons  of  great  judgment  who  estimate  his  powers 

*  What,  by  the  way,  is  the  difference  between  an  "imperfect"  and  an  "unfinished"  note?  —  W.  F.  A. 
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in  this  branch  of  art  at  a  lower  rate.  But  we  are  disposed  to  think  this 
arises  rather  from  the  great  superiority  of  his  other  claims  to  preeminence, 
from  a  comparison  of  the  one  part  with  the  other,  than  from  positive 
falling  off.  In  such  a  man  the  very  grandeur  of  one  faculty  is  sometimes 
the  cause  of  the  disparagement  of  another." 

Over  thirteen  pages  are  devoted  to  Mozart ;  but  they  are  no  more  inter- 
esting (nor  less  so)  than  an  account  written  today  would  be.  The  stabil- 
ity of  Mozart's  genius  seems  to  be  equalled  by  the  stability  of  expert 
opinion  of  him. 

Nearly  six  pages  are  devoted  to  Johann  Gottlieb  Naumann  ;  of  whom  let 
here  be  silence.  Pergolesi's  name  is  spelled  right,  with  a  final  /  not  e. 
Considering  the  date  of  the  work,  this  is  rather  remarkable ;  or  had  not  the 
Gallicized  "  Pergolese  "  come  into  fashion  then  ?  On  the  other  hand,  we 
find  "  Piccini"  — not  "  Piccinni,"  as  it  ought  to  be. 

Of  Ignaz  Pleyel,  who,  one  would  think,  must  have  been  very  popular  as 
a  composer  at  the  time,  there  is  nothing  but  eleven  lines  of  biography,  and 
a  "  complete "  list  of  works.  Over  five  pages  are  devoted  to  Henry 
Purcell ;  which  is  pretty  good  for  the  time  !     But  then,  John   Purkis   has 
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also  five  pages.  Thomas  Ravenscroft,  though,  has  to  put  up  with  eighteen 
lines.  Christian  Heinrich  Rink,  the  organist  and  organ  writer,  is  clone  up 
in  four  lines  ! 

Rossini  is  given  over  twelve  pages  —  entirely  biographical  and  anecdotic, 
there  is  no  criticism.  No  mention  whatever  is  made  of  Franz  Schubert ! 
Much  is  quoted  from  "  an  eminent  reviewer  "  about  Spohr's  violin  playing  ; 
but  nothing  is  said  of  him  as  a  composer,  though  a  partial  list  of  works  is 
given. 

Of  Daniel  Steibelt  we  read :  "  Steibelt  was  not  less  esteemed  as  an 
admirable  player,  than  as  a  pleasing  composer.  His  fort  lay  in  music  of 
the  bravura  kind,  which  he  gave  with  great  precision,  power,  and  effect, 
united  to  singular  beauty  and  delicacy  of  manner.  .  .  .  Some  of  his 
sonatas,  particularly  that  dedicated  to  Madame  Buonaparte,  will  be  ad- 


HAVE  you  heard  the  Westminster  Chimes  ?  They  were 
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Saint  Mary's  the  Great,  in  Cambridge.  England.  This 
chime  was  long  celebrated  for  its  simple  harmony,  but  was 
never  copied  until  it  was  reproduced  on  a  very  large  scale 
in  the  Victoria  clock-tower  of  the  House  of  Parliament.  It 
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ing symphony  of  Handel's  "I  know  that  my  Redeemer 
liveth." 

Our  Tubular  and  Cathedral  Chiming  Clocks  give  a  per- 
fect imitation  of  these  chimes. 
SHREVE,  CRUMP  &  LOW  CO.,    147  Tremont   Street. 


CLOCK   DEPARTMENT 


(933j 


mired  so  long  as  the  piano-forte  music  of  this  age  shall  be  esteemed." 
("  Of  this  age  "  is  a  prudent  saving-clause  !) 

The  article  on  Carl  Maria  von  Weber  is  mostly  biographical ;  the  fol- 
lowing, however,  is  not  without  interest:  "His  ^ Freischiitz'  the  words 
by  Kind,  has  elevated  him,  as  an  opera  composer,  above  all  his  German 
contemporaries :  since  Mozart's  Zauberjldfe,  no  other  German  opera  has 
become  so  popular,  or  received  such  universal  applause.  The  judgment, 
however,  of  the  public  is  not  a  test  till  time  has  settled  it,  and  it  would  be 
uncandid  to  apply  it  as  such,  at  present,  to  Weber's  work.  Those  who 
have  heard  the  beautiful  national  melodies  which  are  so  frequently  sung 
in  every  part  of  Germany,  by  all  classes  down  to  the  peasant,  the  hunter, 
and  the  labourer,  will  agree,  that  '  Der  Freisc/iiltz '  is  not  origmal,  at  least 
so  far  as  melody  is  concerned.  ^  Der  /dgerchor,''  for  instance,  one  of  the 
most  favourite  airs  in  the  whole  opera,  has  been  known  in  Germany, 
though  perhaps  with  a  slight  variation,  more  than  fifty  years,  and  the 
same  may  be  said  of  many  others.*  The  revival  and  improvement  of 
beautiful  ancient  melodies,   by  so  skilful  a  hand   as  Weber's,  aided  by 

*  May  not  this  reviewer  have  been  labouring  under  the  not  unheard-of  difficulty  of  finding  all  music  in  an 
unaccustomed  style  alike? — W.  F.  A. 
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powerful  dramatic  and  scenic  effect,  which  he  understands  so  well,  besides 
the  attraction  which  so  wild  and  extravagant  a  story  could  not  fail  to  pro- 
duce, have  mainly  contributed  to  render  the  '  Freischiitz '  popular.  Smim 
cuiqtie!  The  critical  writers  of  Germany  have  justly  appreciated  the 
overture,  as  being  strictly  appropriate,  and  indicative  of  what  is  to  follow.' 
Whew !  Too  bad  that  Ohero7i  had  not  been  brought  out :  perhaps  some- 
thing 07'iginal  might  have  been  found  in  that ! 


Overture,  Scherzo,  and  Wedding  March  from  the  Music  to  Shak- 

spere's  "A  Midsummer  Night's  Dream,"  Opus  6i. 

Felix  Mendelssohn-Bartholdy. 

(Bom  in  Hamburg  on  Feb.  3,  1809 ;  died  in  Leipzig  on  Nov.  4,  1S47.) 
Mendelssohn's  music  to  Shakspere's  Midsiwuner  Nighfs  Dream  consists 
properly  of  two  parts,  written  at  different  periods  of  his  life.  The  overture 
was  written  between  July  7  and  August  6,  1826,  when  the  composer  was 
only  seventeen.  It  is  marked  as  opus  21.  It  was  first  performed  in 
Mendelssohn's  "  new  garden  house  "  in  Berlin  shortly  after  the  completion 
of  the  score  ;  its  first  public  performance  was  in  Stettin  in  February,  1827. 
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Jennie  Dutton,  the  famous  Soprano  of  New  York,  has  recently  added 
epertoire  the  following  songs  by  American  composers  : 

I  Plucked  a  Quill  from  Cupid's  Wing.  Henry  K.  Hadky 

A  Rose  once  Grew.  Marie  -von  Hammer 

Blue  Eyes.  Carlo  Minetti 

Gendy  Close  My  Weary  Eyelids.  Paul  Miersch 

The  Night  has  a  Thousand  Eyes.  Nicholas  Douty 

The  Blue  Bell.  Frederick  Chapman 

The  Milkemaid's  Song. .  Ethelbert  Nei'in 

The  Wind  is  Awake.  Homer  N.  Bartlett 

Under  the  Rose.  William  Arms  Fisher 

These  songs  are  but  a  few  of  the  choice  recital 

\  songs  recently  pubUshed  by  the  Oliver  Ditson  Com- 

•^  pany.     Every  singer  should  have  a  copy  of  the  cata- 

■----''  log,    "Selected  Songs"  (mailed  free),   containing 

portraits  of  about  forty  of  the  most  celebrated  American  Song  Writers,  together 

with  thematic  music,  classified  Usts,  etc. 

OLIVER    DITSON    COMPANY,   Boston,   Mass, 

CHAS.    H.    DITSON    &    CO.,  New  York.  A309  J.    E.   DITSON    &    CO.,  Philadelphia. 
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Mendelssohn  conducted  it  in  the  Argyll  Rooms  in  London  at  a  concert 
given  by  Drouet,  the  flute-player,  on  June  24,  1829.  On  going  home  from 
the  concert,  he  left  the  score  in  his  cab,  and  it  was  never  recovered.  The 
score  was  published,  together  with  those  of  the  Hehriden  and  Meeresstille 
iind gliickliche  Fahrt,  as  "three  concert-overtures"  by  Breitkopf  &  Hjirtel 
in  the  spring  of  1835. 

The  second  part,  consisting  of  the  entr'actes  and  incidental  music  to  the 
play,  was  written  at  the  request  of  the  king  of  Prussia  in  1843.     The  play, 
with  overture  and  all  the  music,  was  given  at  the  New  Palace  in  Potsdam 
on  October  14,  1843.     The  music  consists  of  twelve  numbers: 
I.     Scherzo,  Entr'acte  after  Act  I, 
II.     Fairy  March  in  Act  II. 

III.  "  You  spotted  snakes,"  for  2  soprani  and  chorus,  in  Act  II. 

IV.  Melodrama  in  Act  II. 

V.     Intermezzo,  Entr'acte  after  Act  II. 
VI.     Melodrama  in  Act  III. 
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VII.  Notturno,  Entr'acte  after  Act  III. 

VIII.  Andante  in  Act  IV. 

IX.  Wedding  March  after  the  close  of  Act  IV. 

X.  Allegro  commodo  and  Marcia  funebre  in  Act  V. 

XI.  Bergomask  Dance  in  Act  V. 

XII.  Finale  to  Act  V. 


Many  of  the  themes  in  these  numbers  were  taken  from  the  overture. 
The  similarity  —  amounting  almost  to  identity  —  between  the  slow  phrase 
of  the  violins  near  the  end  of  the  overture  and  the  melody  of  the  Mer- 
maids' Song  in  the  second  finale  of  Weber's  Oberoji  has  given  rise  to 
considerable  comment.  Sir  George  Grove  says  "  It  is  so  extremely  unlike 
Mendelssohn  to  adopt  a  theme  from  another  composer,  that  we  may  be 
perfectly  sure  that  the  idea  was  his  own."  A  mere  coincidence  the  thing 
very  probably  was ;  though  I  find  it  hard  to  agree  with  Grove's  reasoning. 
Phrases  from  Bach,  for  instance,  are  no  great  rarities  in  Mendelssohn's 
works  —  sometimes  identical  even  to  the  harmonization  and  voice-leading. 
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Some  of  Sir  George's  other  arguments  seem  to  me  to  have  more  weight. 
In  the  first  place,  this  melody  of  the  violins  near  the  close  of  the  Midsum- 
mer NigJifs  Dream  is  a  rhythmic  modification  of  a  phrase  that  occurs 
earlier  in  the  overture,  which  phrase  does  not  suggest  Weber's  melody  in 
the  least.  Then,  Weber  finished  his  sketch  of  the  second  finale  in  Oberon 
in  Dresden  on  January  7,  1826,  and  started  for  London  immediately  after. 
The  opera  was  first  performed  in  London  on  April  12,  1826, —  that  is,  not 
quite  four  months  before  Mendelssohn  completed  his  overture.  Mendels- 
sohn was  in  Berlin  all  the  while,  so  it  is  not  likely  that  he  heard  any  of 
the  themes  from  the  new  opera  —  which  did  not  come  to  Germany  till  its 
first  performance  in  Leipzig  on  December  23.  It  seems  to  me  decidedly 
more  likely  that  the  famous  fairy  music  in  Mendelssohn's  overture  may 
have  been  suggested  —  not  thematically,  but  in  a  general  way  —  by  the 
scherzo  in  Cherubini's  E-flat  major  quartet,  written  in  18 14,  than  that  the 
violin  phrase  in  question  was  taken,  consciously  or  unconsciously,  from 
Weber.     And  certainly  the  ritardando  phrase  of  the  violins  at  the  end  of 
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the  free  fantasia  is  as  nearly  identical  as  need  be  with  a  phrase  —  very 
similarly  placed,  too  —  in  Beethoven's  G  major  pianoforte  concerto. 

The  overture,  Allegro  di  molto  in  E  major  (2-2  time),*  opens  with  four 
long-sustained  chords  in  the  wood-wind.  Upon  the  last  of  these  (a  chord 
of  E  major)  follows  immediately  a  pianissimo  chord  of  E  minor  in  the 
violins  and  violas.  Then  comes  the  tricksy  first  theme  (fairy  music)  in 
E  minor,  given  out  and  developed  by  the  violins  divided  into  four  parts, 
with  now  and  then  some  pizzicati  in  the  violas.  This  extendedly  developed 
passage  debouches  into  the  first  subsidiary  (in  E  major),  given  owl  fortis- 
simo by  the  full  orchestra.  Some  further  developments  follow  on  this 
subsidiary  and  the  first  theme,  leading  after  a  decrescendo  to  the  softly 
melodious  cantilena  of  the  second  theme  (in  the  dominant;  B  major),  begun 

*The  first  edition  of  the  pianoforte  arrangement  of  this  overture  is  in  4-4  time,  all  the  notes  having  half 
the  time- value  of  the  corresponding  ones  in  the  full  score. 
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by  the  wood-wind,  then  continued  by  the  strings  and  fuller  and  fuller 
orchestra.  A /<7;'//j-j-/;;w  second  subsidiary  —  the  Bergomask  Dance  in  the 
5th  act  of  the  play;  with  a  curious  imitation  of  a  donkey's  bray,  in  allusion 
to  Nick  Bottom  —  follows,  leading  to  a  joyous  conclusion-theme  (in  which 
parts  of  the  first  subsidiary  are  recognizable),  which  closes  the  first  part 
of  the  overture.  The  free  fantasia  runs  wholly  on  the  first  theme.  The 
third  part  is  quite  regular,  the  second  theme  and  its  subsidiary  coming  in 
the  tonic.  There  is  a  short  coda,  beginning  on  the  first  theme,  and  then 
passing  through  a  series  of  soft  harmonies  to  a  cantahile  modification  of 
the  initial  figure  of  the  first  subsidiary.  The  overture  ends  with  the  four 
sustained  chords  with  which  it  opened. 

This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  i  ophicleide,  i  pair  of  kettle-drums,  and  the  usual 
strings. 

The  Scherzo  (Entr'acte  between  acts  I.  and  II.)  is  an  Allegro  vivace  in 
G  minor  (3-8  time).  Presumably  Mendelssohn  intended  it  as  a  purely 
musical  reflection  of  the  scene  in  Quince's  house  —  the  first  meeting  to 
discuss  the  play  to  be  given  by  the  workmen  at  the  wedding — with  which 
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the  first  act  ends.  Indeed  there  is  a  passing  allusion  to  Nick  Bottom's 
bray  in  it.  But  the  general  character  of  the  music  is  light  and  fairy  like, 
with  nothing  of  the  grotesque  about  it.  The  piece  is  perfectly  free  in 
form,  and  presents  the  elaborate  development  and  working-out  of  tjji^o  not 
very  sharply  contrasted  themes,  the  first  of  which  has  a  subsidiary.  It  is 
scored  for  the  same  orchestra  as  the  overture,  7}tinus  the  ophicleide. 

The  Wedding  March  (Entr'acte  between  acts  IV.  and  V.),  Allegro  vivace 
in  C  major  (4-4  time),  is  simply  constructed  on  the  plan  of  a  march  with 
two  trios.  After  some  introductory  trumpet-calls,  the  pompous  first  theme 
is  given  OMt  fortissww  by  the  full  orchestra,  each  section  being  repeated. 
Then  follows  the  first  trio  in  the  dominant,  G  major.  After  this  the  first 
section  of  the  march  returns  in  the  tonic,  and  is  repeated.  Then  comes  a 
longer  second  trio  in  the  sub-dominant,  F  major,  leading  to  a  last  return  of 
the  march  in  the  tonic  over  a  contrapuntal  bass  in  all  the  strings  in  octaves. 
A  short  but  brilUant  coda' closes  the  whole.  This  march  is  scored  for 
2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  3  trumpets,  3  trombones, 
I  ophicleide,  i  pair  of  kettle-drums,  cymbals,  and  the  usual  strings. 

The  combined  entr'actes  and  incidental  music  to  Midsummer  Nighfs 
Dream  are  marked  as  opus  6 1 .  The  score  of  the  entire  work  —  overture 
included  —  is  dedicated  to  Heinrich  Conrad  Schleinitz. 
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Twenty-fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MAY  3,  AT  230  O'CLOCK. 


SATURDAY  EVENING,  MAY  4,  AT  8.00  O'CLOCK. 


WAGNER   PROGRAMME. 


'  Tannhauser '' 


Overture,  Bacchanale,  and  Duet  (Venus  and 
Tannhauser)  from  the  First  Act.  Paris 
Version 


Die  Meistersinger  " 


Waltlier*s  Preislied 


I.     Duet  (Siegfried  and  Brunnhilde) 
Intermission. 


DieGbtterdammerung:"     -{^     jj^    Siegfried's  Death 

I   III.    Funeral  March 
t  rV.    Closing  Scene 


SOLOISTS : 

FrI.  MILKA  TERNINA. 

Herr  ANDREAS  DIPPEL. 


SPECIAL  NOTICE.— As  the  "Overture,  Bacchanale,  and  Duet"  from 
"  Tannhauser"  will  be  played  as  one  number  of  unusual  length  and  with- 
out pause,  patrons  are  earnestly  requested  to  be  in  their  seats  promptly 
at  half-past  two  o'clock  on  Friday  afternoon  and  at  eight  o'clock  on 
Saturday  evening. 
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SUNDAY  EVENING,  April  28,  at  8. 

TUESDAY  EVENING,  April  30,  at  8. 
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CHICKERING    HALL,   HUNTINGTON   AVENUE,  BOSTON. 

CONCERT, 

Tuesday  Evening,  April  30,  t90i,  at  8.15  o'clock. 

SCHUMANN  LADIES'  QUARTETTE. 

Love  Frances  Hewins.  Harriet  Mae  Harnden. 

Mary  Palmer  Metcalf.  Josephine  Knight. 

Miss  Josephine  Knight, Mezzo-contralto. 

Mr.  Henry  Eichheim, Violin. 

Mr.  Josef  Adamowski, Violoncello. 

Miss  Gertrude  M.  Lufkin, Accompanist. 

Tickets,  $i,  on  sale  at  Symphony  Hall. 


Paderewski  Fund  for   American  Composers. 


In  accordance  with  previous  notices,  all  compositions  in- 
tended to  be  offered  for  prizes  in  the  current  year  must  be  sent 
in  on  or  before  May  i,  1901. 
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OTTO   ROTH,  Sec7^e^ary, 

Back   Bay   Post-office,   Box   174, 

Boston,   Mass. 


(956) 


(966) 


COPLEY 
PRINTS, 
The  complete 
selection  may 
be  seen  at  the 
office  of  the 
publishers^ 

CURTIS  & 
CAMERON, 

17  Pierce  Build- 
ing, opposite  the 
Public   Library. 


These  charm- 
ing pictures  of 
Dutch  chil- 
dren, by 
Mar  eta  Oakes 
IVoodhury^ 
are  now  ex- 
clusively re- 
produced in 
the   genuine 


From  Cojiley  Prints.     Co]iyriglit,   iqoi,  by  Curtis  &  Cameron. 


J? 


Josephine   ETTER-POWELL 

Will  present  her  Dramatic  Adaptation 

of  J.  M.  Barrie's  .... 

"THE    LITTLE    MINISTE 

On  Tuesday  Evening,  April  30,  at  8  o'clock,  in 
STEINERT   HALL. 

Tickets,  with  reserved  seats,  $i.oo,  are  on  sale  at  the  Hall  and  at  the  School  of 
Expression,  19  Pierce  Building,  Copley  Square. 


BOSTON  SYMPHONY  ORCHESTRA 


Special  Announcement 


TO  stop  speculation  in  the  twenty-five-cent  tickets  to 
the  second  balcony  only  for  the  Friday  afternoon  Public 
Rehearsals  of  the  Boston  Symphony  Orchestra  in  Symphony 
Hall,  it  has  been  found  necessary  to  adopt  a  new  plan. 

For  the  Public  Rehearsals  on  Friday  afternoons  no 
tickets  will  be  sold.  On  Fridays,  at  one  o'clock,  the  Hunt- 
ington Avenue  entrance  only  will  be  opened.  Pre- 
cisely five  hundred  and  five  (505)  persons  will  be  admitted, 
giving  each  person  a  seat.  Four  lines  in  single  file  will  be 
formed  along  the  side  corridors,  beginning  at  the  foot  of  each 
staircase,  and  the  admission  fee  of  twenty-five  cents  will  be 
collected  after  patrons  have  taken  their  places  in  line.  At 
half-past  one,  admission  will  be  given  to  the  second  balcony, 
where  the  seats  will  be,  as  heretofore,  "  first  come,  first 
served."  No  changing  of  places  in  the  line  will  be  allowed, 
and  any  one  leaving  his  place  will  forfeit  it.  No  money 
will  be  changed  at  the  door,  and  a  quarter  of  a  dollar  will  be 
the  only  coin  accepted. 

CHARLES   A.  ELLIS,  Manager. 

FREDERIC    R.    COMEE,    Assistant    Manager. 
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TWENTIETH      SEASON    J-    J-    J900-I90J 


SANDERS  THEATRE,  CAMBRIDGE 


Zhi  Boston  S^mphon^  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor 


Tenth  and  Last  Concert 

Thursday  Evening 
May  2y  at  7.45 


PROGRAMME 

GOLDMARK, Overture,  "  Sakuntala " 

MENDELSSOHN,           .         .         .      Concerto  for  Pianoforte  in  G  minor 
SCHUBERT, Symphony  No.  9 


SOLOIST: 

Miss  FRIEDA  SIEMENS 


Admission  tickets,  at  $1.00  each,  on  sale  at  Sever's  University  Bookstore 

and  at  the  door. 
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MARIE 

DECCA, 


VOICE  CULTURE, 

Garcia- Marches!   Method. 

STUDIO,  STEINERT  HALL,  BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing, 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


Teacher  of  Violin,  Theory  aed  Composition. 

Mr.    6DSTAY     STROBE  mghest  references  as  Vioim 
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Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  1 60  Boylston  Street,  Room  7. 


STEPHEN  TOWNSEND, 


BARITONE   SOLOIST   and 
VOCAL  TEACHER. 

Room  20,  Steinert  Hall. 

Tuesday,  Thursday,  and  Saturday  mornings. 

Monday,  Wednesday,  and  Friday  afternoons. 


Hiss  MARY  H.  HOW, 


One  of  the  first  and  most  successful  pupils  of 
the  late  CHARLES  R.  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method,     ('reparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH   STREET. 


Miss  ROSE  STEWART, 


Pupil  of  MARCHESI. 


VOCAL    -     =     - 
INSTRUCTION. 

STEINERT    HALL   BUILDING. 


BOSTON  FESTIVAL  ORCHESTRA. 


120  Tremont  St.,  Boston.    Office  Hours,  lo  to  4. 
Telephone, "  Phillips  Building." 
STEWART'S      MILITARY      BAND.  MusU,ia^.  f.r  aU  oc^on,. 


Emil  M0LL.ENHAUEK,  Conductor. 
Geo.  W.  Stewart,  Manager. 


Dramatic  Readers. 


J.  Marsliall  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  address 

CEDAR   PARK,  ROXBURY, 

MASS. 


The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty=four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William  F.  Apthorp,  Jt  Jt  ^  Jt  ^ 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to 

F.  R.  COnEE,  Symphony  Hall,  Boston. 

('.(GO) 


Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTIETH  SEASON, 
I900-J90I. 

WILHELM   GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


TWENTY-FOURTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.  ^  ^ 

FRIDAY  AFTERNOON,  MAY  3, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  MAY  4, 

AT  8.00  O'CLOCK. 


PUBLISHED   BY   C.  A.  ELLIS,  MANAGER 

(9&1) 


Established 

1823 


Rstablished 

1823 


"A 


O^i)  it  Pterins 

PIANOFORTE     MAKERS 

RECIPIENTS    OF- 

One  Hundred  and  Twenty-Nine 
FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Warerooms^  791  Tremont  Street 


;ii^ 
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TWENTIETH   SEASON,  I900-190i. 


Twenty-fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MAY  3,  AT  230  O'CLOCK. 

SATURDAY  EVENING,  MAY  4,  AT  8.00  O'CLOCK. 


WAGNER   PROGRAMME. 

**  Tannhauser  **       -         -        Ovettttre,  Bacchanale,  and  Scene  between 

Tannhauser  and  Venus  from  the  First 
Act.     (Paris  Version) 

**  Die  "Walfciire  *'------    Siegmtjnd's  Love  Song 

Intermission. 

'^Die  Gbtterdammerttngf''        -         Siegfried's  Partingf  from  Briinnhilde 

Siegfried's  Death 
Funeral  March 
Closing  Scene 


SOLOISTS; 
Miss  MILKA  TERNINA. 
Mr.  ANDREAS  DIPPEL. 


SPECIAL  NOTICE.— As  the  "Overture,  Bacchanale,  and  Duet"  from 
"  Tannhauser"  will  be  played  as  one  number  of  unusual  length  and  with= 
out  pause,  patrons  are  earnestly  requested  to  be  in  their  seats  promptly 
at  half-past  two  o'clock  on  Friday  afternoon  and  at  eight  o'clock  on 
Saturday  evening. 

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to  tlie  covering 
of  tlie  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  per- 
son seated  in  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest :  J.  M.  GALVIN,  City  Clerk. 

(963) 


LP.  HOLLANDER  &  CO. 

HOSIERY. 

This  department  has  become  a  very  important  one  with  us,  and,  im- 
porting direct  from  the  manufacturers,  we  are  able  to  offer  some  splendid 
values. 

WOMEN'S  PLAIN    BLACK  LISLE,  special  bargain,    35    cents. 

PLAIN  BLACK  BRILLIANT  LISLE,  50  cents;   extra  quality,  75 
cents. 

All    over    and    openwork     instep    GAUZE     LISLE,    in    newest 
patterns,  from    75   cents  upwards. 

FINE  BLACK  COTTON  WITH  WHITE  SOLES,  also  all  blacks, 
from  50  cents   upwards. 

Latest    designs    in    EMBROIDERED     LISLE     AND     COTTON 
STOCKINGS. 

Large  variety  of  STRIPED  LISLES  AND  COTTONS. 

Novelties     in     OPENWORK    AND    EMBROIDERED     SILK 
HOSIERY.  

Large  assortment  of  MEN'S  and  BOYS'  LISLE  AND  COTTON 
HALF  HOSE. 


Fresh  Chocolates  and 
Caramels 

ARE  SERVED  TO  YOU  BEFORE  THEY 
ARE 

Twenty-four  Hours  Old 

Containing  Original  Ingre- 
dients of  the  Purest  and 
Most  Expensive  Made. 

They  are  the  Best  in  Boston. 

65  TEMPLE  PLACE. 

SENT     ANYWHERE    BY    MAIL 
OR  EXPRESS. 
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Overture,  Bacchanale,  and  Scene  in  the  Venus  Mountain,  from 
"Tannhauser,"  Act  I.,  Scenes  i  and  2. 
Tannhauser  und  der  Sangerkrieg  auf  Wartburg,  romantic  opera 
in  three  acts,  text  and  music  by  Richard  Wagner,  was  first  performed  at 
the  Royal  Opera  House  in  Dresden,  under  the  composer's  direction,  on 
October  19,  1845.  For  the  production  at  the  Academic  Imperiale  de  Mu- 
sique  in  Paris,  on  March  13,  1861,  in  a  French  translation  by  Charles 
Nuitter,  Wagner  made  extended  additions  to  the  first  and  second  scenes 
in  the  first  act,  introducing  a  long  choregraphic  scene,  and  considerably 
lengthening  the  ensuing  scene  between  Tannhauser  and  Venus.  He  also 
curtailed  the  overture,  cutting  out  the  return  of  the  theme  of  the  pilgrims' 
chorus  in  the  trumpets  and  trombones,  and  enchaining  the  overture  with 
the  Bacchanale  of  the  first  scene.*  The  text  of  the  selections  given  at 
this  concert  is  as  follows  :  f 

ZWEITE   SCENE. 

Venus,  Tannhauser. 

(Die  Buhne  stellt  das  Irmere  des  Venusberges  dar.  Vor  einer  nach  links  ^^f'^f^/.^ J'^.^ 
dehnenden  Grottenoffnung,  aus  welcher  ein  zarter,  rosiger  Ddmmer  herausscheint,  liegt  im 
Vordergrunde  Venus  auf  einem  reichen  Lager,  vor  ihr,  das  Haupt  in  threm  ^choosse,  ate 
Harfe  zur  Seite,  Tannhauser  halb  knieend.  Vtttjtts 

Tannhauser  zuckt  mit  dem  Haupte  empor,alsfahre  er  aus  einetn  Tratmie  a?^y.—  VENUb 
tieht  ihn  schmeichehtd  zuriick.—  Tannhauser  filhrt  die  Hand  ilber  die  Augen,  als  ot>  er  etn 
Traumbild fest  zu  halten  suc/ie.) 

Venus. 
Geliebter,  sag',  wo  weilt  dein  Sinn  ? 

Tannhauser. 
Zu  viel !     Zu  viel!     O,  dass  ich  nun 
erwachte ! 

*  The  cut  in  the  overture  comes  after  the  fifth  measure  on  page  25  of  the  Durand  (French)  edition  of  the 
full  score  ;  after  the  first  measure  of  the  third  brace  on  page  12  of  the  original  Meser  edition  of  the  pianoforte 
score.  . 

t  Of  the  original  three  stanzas  of  Tannhauser's  song  to  Venus—  the  first  in  D-flat  major,  the  second  m 
D  major,  and  the  third  in  E -flat  major— only  two  are  usually  sung;  the  words  of  the  one  not  sung  will.be 
omitted  here. 


c4  Tonic  and  Nerve  Food 

Horsford's  Acid  Phosphate. 

Half  a  teaspoon  in  half  a  glass  of  water  affords  quick 
relief  when  depressed,  or  weary  from  overwork,  worry,  insom- 
nia or  other  nerve-destroying  conditions. 

Imparts  new  life  and  vigor  to  brain  and  body. 


Sold  by  Druggists  in  original  package  only, 
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April  26. 

JUST   ARRIVED. 

FROM  PARIS. 

A  fine  corded  twill  and  small  diamond  pattern  cloth  in  black 
and  a  handsome  range  of  colors.  These  goods  are  very 
dressy  and  light  weight.  Designed  to  take  the  place  of 
broadcloths. 

New    LINEN  SUITINGS  ALSO  received. 

FROM  LONDON. 

A  case  of  shirt  waist  materials,  containing  mercerized 
madras  and  linens,  silk  zephyrs,  spun  silks,  Calcutta  flan- 
nels. Some  of  these  goods  are  in  an  entirely  new  class  of 
patterns,  which  wexontrol  in  Boston. 

V.  BALLARD  &  SONS, 

256  Boylston  Street. 

WEDDING   GIFTS. 

STERLING  SILVER. 

CHESTS  OF  FORKS  AND  SPOONS,  .         .         $50  to  $300 

TEA  SERVICES, 100  to    400 

COFFEE  SETS,  Useful  Dishes,        .         .         .  5  to      50 

CUT  GLASS,  ART  BRONZES,  KAYSERZINN. 

We  also  have  Silver  Mesh  Bags. 
UMBRELLAS,  ......         $1  to  $25 

And  a  most  extraordinary  assortment  of  GOLD,  SILVER  and  FANCY 

JEWELRY. 


A.    StOWell  &   CO.j  Incorporated, 

24  Winter  Street 
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Venus. 
Sprich,  was  klimmert  dich? 

Tannhauser. 
Im  Traum  war  mir's,  als  liorte  ich  — 
was  meinem  Ohr  so  lange  fi'emd ! 
als  horte  ich  der  Glocken  froh  Gelaute :  — 
o,  sag'  1     Wie  lange  hort'  ich's  doch  nicht  mehr  ? 

Venus. 
Wohin  verlierst  du  dich  ?     Was  ficht  dich  an  ? 
Tannhauser. 
Die  Zeit,  die  hier  ich  well',  ich  kann  sie  nicht 
ermessen: — Tage,  Monde — giebt's  fiir  mich 
nicht  mehr,  denn  nicht  mehr  sehe  ich  Sonne, 
nich   mehr  des  Himmels  freundliche  Gestirne ;  — 
den  Halm  seh'  ich  nicht  mehr,  der  frisch  ergrlinend 
den  neuen  Sommer  bringt ;  —  die  Nachtigall 
nicht  hor'  ich  mehr,  die  mir  den  Lenz  verkiinde:  — 
hor'  ich  sie  nie,  seh'  ich  sie  niemals  mehr  ? 

Venus. 

Ha !     Was  vernehm'  ich  ?     Welch e  thor'ge  Klagen  ! 

Bist  du  so  bald  der  holden  Wunder  miide, 

die  meine  Liebe  dir  bereitet  ?  —  Oder 

wie  ?     Reu't  es  dich  so  sehr,  ein  Gott  zu  sein  ? 

Hast  du  so  bald  vergessen,  wie  du  einst 

gelitten,  wahrend  jetzt  du  dich  erfreu'st?  — 

Mein  Sanger,  auf !     Ergreif e  deine  Harfe ! 
Die  Liebe  fei'i^e,  die  so  herrlich  du  besingst, 
dass  du  der  Leibe  Gottin  selber  dir  gewannst ! 
Die  Liebe  fei're,  da  ihr  hochster  Preis  dir  ward  ! 
Tannhauser 
(zu  einem  plotzlichen  Entschlusse  ermannt,  nimmt  die  Harfe  und  stellt  sich 
fierlich  vor  der  Venus  hiti). 
Dir  tone  Lob !     Die  Wunder  sei'n  gepriesen, 
die  deine  Macht  mir  Gliicklichem  erschuf ! 
Die  Wonnen  siiss,  die  deiner  Huld  entspriessen, 
erheb'  mein  Lied  in  lautem  Jubelruf  ! 
Nach  Freude,  ach  !  nach  herrlichem  Geniessen 
verlangt'  mein  Herz,  es  diirstete  mein  Sinn  : 
da,  was  nur  Gottern  einstens  du  erwiesen, 
gab  deine  Gunst  mir  Sterblichem  dahin. — 


NEW  SONGS 


FRANK   LYNES. 

If  All  the  Dreams  we  dream,  Dear. 

Two  keys         -        .        .        -    $0.40 
Thy  Picture.     Two  keys  .40 

Tell  Her.  Two  keys  -  -  -  .40 
Twas  my  Heart.  Two  keys  -  .40 
Marie.     Two  keys  -        -        -        .40 

New  Illustrated  Catalogue  of  Vocal 
riUSic  sent  free  upon  application. 


ARTHUR  p.   SCHMIDT. 


BOSTON :      LEIPZIG.       NEW  YORK  : 
146  Boylston  Street.  1 36  Fifth  Avenue. 


Vocal  Scores  of  To-day. 


FoxyQuiller         -        -        -        -      $2°° 
The  Dynamiters  (Hasty  Pudding)    1.25 

Floradorra 2.00 

Miss  Simplicity    -        -        -        -         ^-^S 

San  Toy 2.00 

The  Burgomaster       -        -        -         2.00 

CHAS.  W.  HOMEYER  &  CO., 

nusic  Dealers, 
165  TREnONT   ST.,  BOSTON. 
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Doch  sterblich,  ach  !  bin  ich  geblieben, 

und  iibergross  ist  mir  dein  Lieben  ; 

wenn  stets  ein  Gott  geniessen  kann, 

bin  ich  dem  Wechsel  unterthan ; 

nicht  Lust  allein  liegt  mir  am  Herzen, 

aus  Freuden  selin'  icli  mich  nach  Schmerzen : 

aus  deinem  Reiche  muss  ich  flieh'n, — 

o  Konigin,  Gottin  !     Lass  mich  zieh'n  1 

Venus. 
Treuloser  !     Weh  !     Was  lassest  du  mich  horen  ? 
Du  wagest  meine  Liebe  zu  verhohnen  ? 
Du  preisest  sie,  und  willst  sie  dennoch  flieh'n  ? 
Zum  Ueberdruss  ist  dir  mein  Reiz  gedieh'n  ? 

Tannhauser. 
O  schone  Gottin  !     Wolle  mir  nicht  ziirnen  I 
Dein  iibergrosser  Reiz  ist's,  den  ich  meide. 

Venus. 
Weh' dir!     Verrather !     Heuchler!     Undankbarer! 
Ich  lass'  dich  nicht !     Du  darfst  won  mir  nicht  zieh'n  ! 

Tannhauser. 
Nie  war  mein  Lieben  grosser,  niemals  wahrer, 
als  jetzt,  da  ich  fiir  ewig  dich  muss  flieh'n ! 
(Venus    hat   mit  heftiger  Geharde   ihr  Gesicht,  von  ihreii  Hdnden   bedeckt,  abgeivandt. 
Nach  einem  Schweigen  wendet  sie  es  Idchdnd  und  mit  vcrfilhrcrischem   Ausdrucke  TANN- 
HAUSER zmeder  zu.) 

Venus  [mit  leiser  Stivime  begiiincnd). 
Geliebter,  komm' !     Sieh'  dort  die  Grotte, 
von  ros'gen  Diiften  mild  durchwallt ! 
Entziicken  bot'  selbst  einem  Gotte 


DRAPERIES  AT  PAINFS. 


We  are  taking  orders  this  month  for  the 
drapery  work  in  a  score  of  different  houses 
which  are  to  be  ready  for  occupancy  in  the 
spring. 

With  the  architect's  measurements  the  whole  work 
can  be  ordered  now,  the  fabrics  all  selected,  and  the 
work  done  in  midwinter  under  our  January  scale  of 
prices.  This  saves  you  quite  a  percentage  in  the  cost 
of  labor. 

LACE    CURTAINS. 

We  are  selling  pretty,  modest  curtains  for 
$5  and  from  this  to  $50.  We  have  a  great 
variety  at  $10  to  $18.  Simple  designs  are  in 
favor  this  year,  bordered  and  edged  with  rich 
lace.  Large,  showy  patterns  are  not  much 
called  for. 


PORTIERE    STUFFS. 

You  can  buy  plain  velours  everywhere, 
but  we  show  rich  red  Persian  velvet  at  $3  a  yard  for  colonial  halls,  and  a  beautiful  tapes- 
try curtain  for  a  dining-room,  a  foliage  design,  at  the  low  price  of  ^10.50  a  pair. 

ORIENTAL    EFFECTS. 

We  ought   to  add  a  word  about  our  Oriental  furnishings  for  dens,  cosey  corners,  etc. 
We  supply  everything.     Lanterns,  ^5;  Pillows,  ;5S3  ;  Armor,  113.50. 

PAINE   FURNITURE  COMPANY, 

Rugs,  Draperies,  and  Forniturc.  48  Canal  Street* 
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5ee  and  Hear 

THE 


Everett  Piano  of  To-day 


GRAND  AND  UPRIGHT. 

We  solicit  a  careful  inspection. 

Everett  Piano  Co.,  Boston 

NEW  YORK.  CHICAGO.  CINCINNATI. 


Representative, 


120   Boylston   5treet,  Boston. 
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der  siiss'sten  Freuden  Aufenthalt : 

besanftigt  auf  dem  weichsten  Pfiihle 

flieh'  deine  Glieder  jeder  Schmeiz, 

dein  brennend  Haupt  umwehe  Kiihle, 

wonnige  Gluth  durchschwell'  dein  Herz. 
Aus  holder  Feme  mahnen  siisse  Klange, 
dass  dich  main  Arm  in  trauter  Nah'  umsclilange; 
von  meinen  Lippen  schliirfst  du  Gottertrank, 
aus  meinen  Augen  strahlt  dir  Liebesdank  ;  — 
ein  PYeudenfest  soil  unsrem  Bund  entstehen, 
der  Liebe  Feier  lass  uns  froh  begehen ! 
Nicht  soUst  du  ihr  ein  scheues  Opfer  weih'n, — 
nein  !  —  mit  der  Liebe  Gottin  schwelge  im  Verein ! 

SiRENEN  (aus  weiter  Feme,  zinsichtbar). 
Naht  euch  dem  Strande, 
naht  euch  dem  Lande  ! 

Venus 
(Tannhauser  sanft  iiach  sick  ziehend). 
Main  Ritter!     Mein  Geliebter!     Willst  du  flieh'n  ? 

Tannhauser 

(cmf  das  Aeusserste  /lingerissen,  greift  mit  tninkener  Gebdrde  in  die  Har/e). 

Stets  soil  nur  dir,  nur  dir  mein  Lied  artonen  ! 
Gesungen  laut  sei  nur  dein  Preis  von  mir  ! 
Dei  siisser  Reiz  ist  Quelle  alles  Schonen, 
und  jedes  holde  Wuiider  stammt  von  dir. 
Die  Gluth,  die  du  mir  in  das  Herz  gegossen, 
als  Flamme  lod're  hell  sie  dir  allein  ! 
Ja,  gegen  alle  Welt  will  unverdrossen 
fortan  ich  nun  dein  kiihner  Streiter  sein. — 

Doch  hin  muss  ich  zur  Welt  der  Erden, 

bei  dir  kann  ich  nur  Sklave  werden  ; 

nach  Freiheit  doch  verlange  ich, 

nach  Freiheit,  Freiheit  diirstet's  mich  ; 

zu  Kampf  und  Streite  will  ich  stehen, 

sei's  auch  auf  Tod  und  Untergehen  :  — 

drum  muss  aus  deinem  Reich  ich  flieh'n, — 

o  Konigin,  Gottin  !     Lass  mich  zieh'n  ! 


IMPORTA/\T    /MEW    PUBLICATIO/\S. 


C.  V.  Stanford's  Choral  Song,  ''THE   LAST    POST." 

Performed  with  great  success  at  State  Concert,  Buckingham  Palace. 

Liza  Lehmann's  New  Cycle  for  Solo  Voices, 

"THE   DAISY   CHAIN." 

A  work  which  promises  to  be  as  popular  as  "The  Persian  Garden," 
by  the  same  composer. 

Charles  Willeby's  Cycle  of  Song, 

"HAWTHORN   AND   LAVENDER." 

Frances  Korbay's  TWELVE   MAGYAR   SONGS. 


BOOSEY   &   COMPAMY,  9  East  17th  Street,  New  York  City. 
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BIGELOW 
KENNARD8CQ 


WOODEN 
MANTEL  CLOCKS 


Chiming', 
Ting-Tang' 


i 


£?  Striking' 
the  Hour. 


1 


French  and  English 


. 


5"  W\SHINGTON  ST., 
CORNER  OF  WEST  SX 
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Venus  [im  heftigsten  Zorne). 

Zieh'  hin,  Wahnsinniger,  zieh'  hin  ! 

Verrather,  sieh',  nicht  halt'  ich  dich  ! 

Ich  geb'  dich  frei, —  zieh'  hin,  zieh'  hin! 

Was  du  verlangst,  das  sei  dein  Loos ! 

Hin  zu  den  kalten  Menschen  flieh', 

vor  deren  blodem,  triibem  Wahn 

der  Freude  Gotter  wir  entfloh'n 

tief  in  der  Erde  warmenden  Schoos. 

Zieh'  hin,  Bethbrter!     Suche  dein  Heil, 

suche  dein  Heil  —  und  find'  es  nie! 

Sie,  die  du  siegend  einst  verlachtest, 

die  jauchzenden  Muthes  du  verhohnt, 

nun  fleh'  sie  an  um  Gnade,  wo  du  verachtest, 

jamna're  nun  um  Huld  !     Dann  leuchte  deine  Schande 

zur  hellen  Schmach  wird  dann  ihr  Spott ! 

Gebannt,  verflucht,  ha  I  wie  seh'  ich  schon 

dich  nah'n,  tief  das  Haupt  zur  Erde : 

—  "  O  fandest  du  sie  wieder, 

die  einst  dir  gelachelt  1 

Ach  !  offnete  sie  dir  wieder 

die  Thore  ihrer  Wonnen  !" 

Auf  der  Schwelle  sieh'  da  1     Ausgestreckt 

liegt  er  nun,  dort  wo  Freude 

einst  ihm  geilossen  1     Um  Mitleid  fleht  er 

bettelnd,  nicht  um  Liebe. 

Zuriick,  entweich',  Bettler !     Knechten  nie, 

nur  Helden  offnet  sieh  mein  Reich ! 

Tannhauser. 

Nein  !     Mein  Stolz  soil  dir  den  Jammer  sparen, 
mich  entehrt  je  dir  nah'n  zu  seh'n ! 


•Sit 
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Der  heut'  von  dir  scheidet,  o  Gottin, 
der  kehret  nie  zu  dir  zuriick! 

Venus. 
Ha!     Du  kehrest  nie  zuriick! 
Was  sagt'  ich  ?  — 
Was  sagt'  er  ?  — 
Nie  mir  zuriick ! 

Wie  sollt'  ich's  denken  ?  — 

Wie  es  erfassen  ? 
Mein  Geliebter  ewig  mich  flieh'n  ? 
Wie  hatt'  ich  das  erworben, 
wie  traf '  mich  solch  Verschulden, 
dass  mir  die  Lust  geraubt, 
dem  Trauten  zu  verzeih'n  ? 
Der  Konigin  der  Liebe, 
der  Gottin  aller  Hulden, 
war'  einzig  diess  versagt, 
Trost  dem  Freunde  zu  weih'n  ? 
Wie  einst  lachehid  unter  Thranen, 
ich  sehnsuchtsvoll  dir  lauschte, 
den  stolzen  Sang  zu  horen, 
der  rings  so  lang  mir  verstummt ; 
O  sag',  -wde  konntest  je  du  wohl  wahnen, 
dass  ungeriihrt  ich  bleibe, 
drang'  zu  mir  einst  deiner  Seele  Seufzen, 
hort'  ich  dein  Klagen? 

Dass  letzte  Trostung  in  deinem  Arm  ich  fand, 
oh,  lass'  mich  nicht  entgelten, 
verschm'ah'  einst  auch  nicht  meinen  Trost ! 

Kehr'st  du  mir  nicht  zuiiick, 

so  treffe  Fluch  die  ganze  Welt  1 

Und  fiir  ewig  sei  ode  sie, 

aus  der  die  Gottin  wich  !  • 

O  kehr',  kehr  wieder! 

Trau'  meiner  Huld,  meiner  Liebe! 

Tannhauser. 
wer,  Gottin,  dir  entflieht, 
flieht  ewig  jeder  Huld. 

Venus. 
Nicht  wehre  Stolz  deinem  Sehnen, 
wenn  zuriick  zu  mir  es  dich  zieht. 
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Tannhauser. 

Mein  Sehnen  drangt  zum  Kampfe ; 
nicht  such'  ich  Wonn'  und  Lust. 
Ach  1  mogest  du  es  fassen, 
Gbttin !     Hin  zum  Tod  den  ich  suche, 
zum  Tode  drangt  es  mich  ! 

Venus. 

Kehr'  zuriick  1 

Wenn  der  Tod  selbst  dich  flieht, 

wenn  vor  dir  das  Grab  selbst  sich  schliesst. 

Tannhauser. 

Den  Tod,  das  Grab  hier  im  Herzen  ich  trag', 
durch  Buss'  und  Siihne 
wohl  find'  ich  Ruh'  fur  mich  I 

Venus. 

Nie  ist  Ruh'  dir  beschieden, 

nie  findest  du  Frieden  ! 

Kehr'  wieder  mir,  suchst  einst  dein  Heil  1 

Tannhauser. 

Gottin  der  Wonn'  und  Lust ! 
Nein  !  — Ach  !  nicht  in  dir 
find'  ich  Frieden  und  Ruh' ! 
Mein  Heil  liegt  in  Maria  ! 

(Furcktbarer  Schlag.     Venus  verschwindet.) 
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Siegmund's  Love  Song,  from  "  The  Valkyria,"  Act  I.,  Scene  3. , 

The  text  of  Die  Walkiirc  {The  Valkyria),  the  second  drama  in  the 
tetralogy,  Der  Ring  des  Nibelungen  {The  Ring  of  the  Nibehingeti),  w?is 
written  about  185 1;  the  score  was  finished  at  ZUrich  in  1856.  The 
work  was  first  performed  (without  Wagner's  sanction)  at  the  Court  Opera 
in  Munich  on  June  26,  1870.  Its  first  authorized  performance  was  at 
Bayreuth  on  August  14,  1876.  The  song  sung  at  this  concert  comes  in 
the  scene  of  the  first  act  between  Siegmund  the  Volsung  and  his  sister 
Sieglinde.     The  text  is  as  follows  : 


Siegmund. 
Winterstiirme  wichen 

dem  Wonnemond, 

in  mildem  Lichte 

leuchtet  der  Lenz; 

auf  lauen  Liiften 

lind  und  lieblich, 

Wunder  webend 

er  sicli  wiegt ; 

iiber  Wald  und  Auen 

weht  sein  Athem, 

weit  geoffnet 

lacht  sein  Aug'. 
Aus  sel'ger  Voglein  Sange 

siiss  ertont, 

holdeste  Diifte 

haucht  er  aus; 
seinem  warmen  Blut  entbliihen 

wonnige  Blumen, 


Siegmund. 

Winter's  storms  liave  given  way  to  the 
May  moon,  in  soft  light  shines  the  spring ; 
on  tepid  airs,  mild  and  lovely,  it  rocks'  it- 
self, weaving  wonders ;  its  breath  blows 
over  wood  and  meadow,  wide  open  laughs 
its  eye.  It  sounds  sweetly  in  the  song  of 
happy  birds,  it  breathes  forth  the  sweetest 
odours ;  from  its  warm  blood  ecstatic 
flowers  blossom  forth,  germ  and  twig 
spring  from  its  strength.  With  adornment 
of  slender  weapons  it  conquers  the  world ; 
winter  and  storm  have  drawn  back  before 
its  strong  armament  : —  the  stern  door,  too, 
bad  to  give  way  under  the  brave  blows, 
the  door  that  severed  us  from  it.  — 

It  has  swung  itself  hither  to  its  sister; 
love  has  allured  the  spring  ;  it  was  buried 
deep  in  our  bosoms ;  now  it  laughs  bliss- 
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Keim  und  Spross  fully  to  the  light.     The  brother  has  freed 

entspriesst  seiner  Kraft.  his  bridal  sister;  shattered   lies  what   kept 

Mit  zarter  Waffen  Zier  them   apart ;    the  young    pair  greet    each 

bezwingter  die  Welt ;  other  with  shouting  :  united  are  love  and 

Winter  und  Sturm  wichen  spring. 

der  starken  Wehr:  — 
wohl  musste  den  tapfren  Streichen 
die  strenge  Thiire  auch  weichen, 

die  trotzig  und  Starr 
uns  trennte  von  ihm. — 

Zu  seiner  Schwester 

schwang  er  sich  her ; 
die  Liebe  lockte  den  Lenz; 

in  uns'rem  Busen 

barg  er  sich  tief ; 
nun  lacht  sie  selig  dem  Licht.  • 

Die  briiutliche  Schwester 

befreite  der  Bruder ; 

zertriimmert  liegt 

was  je  sie  getrennt ; 

jauchzend  griisst  sich 

das  junge  Paar; 
vereint  sind  Liebe  und  Lenz. 


The  whole  Ring  des  Nibdiiugen  is  scored  for  3  flutes  (the  third  of  which 
is  interchangeable  with  piccolo),  i  piccolo-flute,  3  oboes,  i  English-horn 
(which  is  interchangeable  with  oboe),  3  clarinets,  i  bass-clarinet,  3  bas- 
soons, 8  horns  (the  second  quartet  of  which  is  interchangeable  with  2 
tenor-  and  2  bass-tubas  *),  i  double-bass  tuba,  three  trumpets,  i  bass- 
trumpet,  3  tenor-bass  trombones,  i  double-bass  trombone,  2  pairs  of 
kettle-drums,  i  triangle,  i  pair  of  cymbals,  i  snare-drum,  i  Glockenspiel, 
6  harps,  16  first  violins,  16  second  violins,  12  violas,  12  'celli,  and  8 
double-basses. 

It  will  be  seen  that  all  the  wind  instruments  —  with  one  exception  — 
are  in  groups  of  four;  the  one  exception  is  the  three  bassoons.  But  this 
group  is  completed  by  the  English-horn,  which  plays  a  double  role :  fourth 
in  the  oboe  group,  and  first  in  the  bassoon  group. 

•These  tubas  — often  known  as  "  Bayreuth  tubas"  —  were  instruments  made  especially  at  Wagner's 
request.  They  are  essentially  low  horns,  in  B-flat  and  F  respectively,  and  are  played  \vith  a  horn  mouthpiece. 
Ihey  accordingly  do  not  belong  to  the  bugle  family,  as  the  ordinary-  tubas  do,  but  to  the  family  ol  horns. 
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Siegfried's  Parting  from  Brunnhilde,  from  "Twilight  of  the 
Gods,"   Prologue,    Scene   2. 

Gdtterddmmerung  {Iwilight  of  the  Gods),  the  fourth,  and  last,  drama 
of  the  Nibelungen  tetralog)',  is  in  a  prologue  and  three  acts.  The  origi- 
nal text  was  written  in  June,  1848,  and  entitled  Siegfried's  Tod  {Siegfried's 
Death)  ;  it  was  largely  remodelled,  and  the  title  changed  to  Gdtterddm- 
merung, before  1855.  The  sketch  of  the  music  of  the  prologue  and  of 
Act  I.  was  begun  at  Lucerne  in  1870,  and  finished  by  January  20,  187 1 ; 
the  sketch  of  the  whole  was  finished  at  Bayreuth  by  June  22,  1872. 
The  whole  score  was  completed  in  November,  1874.  The  first  per- 
formance was  at  Bayreuth  on  August  17,   1876. 

In  the  last  scene  of  Siegfried,  the  third  Nibelwigen  drama,  Siegfried  the 
Volsung  —  son  of  Siegmund  and  Sieglinde — finds  Brunnhilde  —  the 
Valkyria,  daughter  of  Wotan  and  Erda  —  asleep  on  the  summit  of  the 
Briinnhildenstein.  He  wakes  her  with  a  kiss,  wooes,  and  wins  her.  In 
the  second  scene  of  the  prologue  of  Gotterddmmerimg  he  takes  leave  of 
his  bride,  to  seek  adventures  in  the  world.*  The  text  of  the  scene  is  as 
follows : 

{Siegfried  imd  Brilnnhilde  treten  azcs  dent  {Enter  Siegfried  and  Briinrihildefrom  the 

Steingemacke   auf.     Siegfried  ist  iii   vollen  stone  chainber.     Siegfried  is  in  full  accontre- 

Waffen   Brilnnhilde  fiihrt    ihr    Ross    am  menis.     Brilnnhilde  leads  her  steed  by  the 

Zaume.)  bridle.) 

*  The  length  of  lime  Siegfried  and  Brunnhilde  remained  together  on  the  Briinnhildenstein  has  never  been 
settled.  There  is  nothing  in  the  text  to  indicate  it,  one  way  or  another,  and  Wagner  seems  to  have  been 
singularly  reticent  on  the  subject. 
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Brunnhilde. 
Zu  neuen  Thaten, 
Theurer  Helde, 
wie  liebt'  ich  dich  — 
liess'  ich  dich  nicht  ? 
Ein  einzig  Sorgen 
macht  mich  saumen : 
dass  dir  zu  wenig 
mein  Werth  gewan! 

Was  Gotter  mich  wiesen, 
gab  ich  dir : 
heihger  Runen 
reichen  Hort ; 
doch  meiner  Starke 
magdUchen  Stamm 
nam  mir  der  Held, 
dem  ich  nun  mich  neige. 

Des  Wissensbar  — 
doch  des  Wunsches  voll ; 
an  Liebe  reich  — 
doch  ledig  der  Kraft : 
mog'st  du  die  Arme 
nicht  verachten, 
die  dir  nur  gonnen  — 
nicht  geben  mehr  kan! 
Siegfried. 

Mehr  gab'st  du,  Wunderfrau, 

als  ich  zu  wahren  weiss  : 

nicht  ziime,  wenn  dein  Lehren 

mich  unbelehret  liess  1 

Ein  Wissen  doch  wahr'  ich  wohl ; 

dass  mir  Biiinnhilde  lebt ; 

eine  Lehre  lemt'  ich  leicht : 

Briinnhilde's  zu  gedenken  1 

Brunnhilde. 

Willst  du  mir  Minne  schenken, 
gedenke  deiner  nur, 
gedenke  deine  Thaten ! 
Gedenke  des  wilden  Feuers, 
das  furchtlos  du  durchschrittest, 
da  den  Eels  es  rings  umbrann  — 


Brunnhilde. 
How  could  I  love  thee,  dear  hero,  .did  I 
not  let  thee  go  to  new  deeds  ?     Only  one 
care  gives  me  pause :    that  my  worth  has 
won  too  little  for  thee. 


What  the  gods  have  taught  me  I  have 
given  to  thee:  a  rich  treasure  of  holy 
runes ;  but  the  maidenly  source  of  my 
strength  has  been  taken  from  me  by  the 
hero  before  whom  I  now  bow  down. 


Void  of  knowledge  —  yet  full  of  wishes ; 
rich  in  love  —  yet  bereft  of  strength :  do 
not  despise  poor  me,  who  can  only  favour 
thee — but  no  longer  give  ! 


Siegfried. 
More  hast  thou  given,  wonder-woman, 
than  I  know  how  to  keep :  do  not  frown  if 
thy  teaching  has  left  me  untaught !  Yet 
the  knowledge  of  one  thing  I  keep  well : 
that  Briinnhilde  lives  for  me ;  one  lesson  I 
easily  learnt :  to  remember  Brunnhilde  1 


Brunnhilde. 

Wilt  thou  give  me  love,  remember  only 
thyself,  remember  thy  deeds  1  Remember 
the  wild  fire  thou  strodest  through  un- 
daunted, as  it  burnt  around  the  rock  — 
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Siegfried 
Biiinnhilde  zu  gewinnen  1 

Brunnhilde. 
Gedenk'  der  beschildeten  Frau, 
die  in  tiefem  Schlaf  du  fandest, 
der  den  festen  Helm  du  eibrach'st  — 

Siegfried. 
Biiinnhilde  zu  erwecken ! 
Brljnnhilde. 

Gedenk'  der  Eide 

die  uns  einen  ; 

gedenk'  der  Treue, 

die  wir  tragen ; 

gedenk'  der  Liebe, 

der  wir  leben  : 
Brunnhilde  brennt  dann  ewig 
heilig  in  deiner  Brust !  — 

Siegfried. 
Lass'  ich,  Liebste,  dich  hier 
in  der  Lohe  heiliger  Hut, 
zum  Tausche  deiner  Runen 
reich'  ich  diesen  Ring. 
Was  der  Thaten  je  ich  schuf, 
dess'  Tugend  schliesst  er  ein  ; 
ich  erschlug  einen  wilden  Wurm, 
der  grimmig  lang'  ihn  bewacht. 
Nun  wahre  du  seine  Kraft 
als  Weihe-Gruss  meiner  Treu' ! 

Brunnhilde. 
Ihn  geiz'  ich  als  einziges  Gut : 
fiir  den  Ring  nun  nimm  auch  mein  Ross ! 

Ging  sein  Lauf  mit  mir 

einst  kiihn  durch  die  Liifte  — 

mit  mir 
verlor  es  die  macht'ge  Art ; 

iiber  Wolken  hin 

auf  blitzenden  Wettern 

nicht  mehr 
schwingt  es  sich  muthig  des  Weg's. 

Doch  wohin  du  ihn  fiihr'st 

—  sei  es  durch's  Feuer  — 
grauenlos  folgt  dir  Grane ; 

denn  dir,  o  Helde, 

soil  er  gehorchen  1 

Du  hilt'  ihn  wohl ; 

er  hort  dein  Wort  :  — 

o  bringe  Grane 
oft  Briinnhilde's  Gruss ! 

Siegfried. 
Durch  deine  Tugend  allein 
soil  so  ich  Thaten  noch  wirken .-' 
Meine  Kampfe  kiesest  du, 
meine  Siege  kehren  zu  dir .'' 
Auf  des  Rosses  Riicken, 
in  deines  Schildes  Schirm, 
nicht  Siegfried  acht'  ich  mich  mehr  : 
ich  bin  nur  Briinnhilde's  Arm  ! 

BrUnnhilde. 
O  war'  Briinnhild'  deine  Seele ! 

Siegfried. 
Dure    sie  entbrennt  mir  der  Muth. 


Siegfried. 
To  win  Brunnhilde ! 

Brunnhilde. 
Remember   the   shielded  woman  whom 
thou  foundest  in  deep  sleep,  whose  close 
helmet  thou  brokest  open  —  * 

Siegfried. 
To  awaken  Briinnhilde  ! 
Brijnnhilde. 
Remember    the    oaths    that    unite   us ; 
remember   the    faith    we  bear;    remember 
the  love  we  live  for:  then  will  Brunnhilde 
forever  bum  sacred  in  thy  breast !  — 


Siegfried. 
If  I  leave  thee,  dearest,  here  in  the 
sacred  guardianship  of  the  flames,  in  ex- 
change for  thy  runes  I  offer  thee  this  ring. 
What  of  deeds  I  ever  have  done,  it  encloses 
their  virtue ;  I  slew  a  wild  worm  who  had 
long  grimly  watched  over  it.  Now  guard 
thou  its  power  as  the  consecrated  greeting 
of  my  constancy ! 


BRlJNNHILDEf 

I  covet  it  as  my  only  possession  ;  for 
the  ring  take  thou  now  also  my  steed ! 
Tho'  his  course  once  bore  me  bravely 
through  the  air, —  with  me  he  has  lost  his 
mighty  breed  ;  no  more  shall  he  fearlessly 
wend  his  flight  over  clouds  and  lightning 
storms. 

Yet  whithersoever  thou  leadest  him  — 
were  it  through  the  fire  —  Grane  shall  fol- 
low thee  without  fear;  for,  thee  alone,  O 
hero,  shall  he  obey  !  Keep  thou  him  well ; 
he  hears  thy  word :  —  Oh,  bring  Grane  of- 
ten Briinnhilde's  greeting ! 


Siegfried. 
Shall  I  henceforth  achieve  deeds  through 
thy  virtue  alone  ?  Dost  thou  choose  my 
battles,  do  my  victories  belong  to  thee .'' 
On  thy  steed's  back,  under  the  shelter 
of  thy  shield,  I  no  longer  deem  myself 
Siegfried  :  I  am  but  Briinnhilde's  arm  ! 


Brunnhilde. 
O  were  Briinnhild'  thy  soul ! 

Siegfried. 
Through  her  does  my  courage  kindle. 
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Brunnhilde. 
So  war'st  du  Siegfried  und  Brunnhilde. 

Siegfried. 
Wo  ich  bin,  bergen  sich  beide. 

^.  Brunnhilde. 

So  veiodet  mein  Felsensaal  ? 

Siegfried. 
Vereint  fas.st  er  uns  zwei. 

Brunnhilde. 
O  heilige  Gotter, 
hehre  Geschlechter! 
Weidet  eu'r  Aug' 
an  dem  weihvollen  Paar ! 
Getrennt  —  war  mag  es  scheiden  ? 
Geschieden  —  trennt  es  sich  nie  ! 

Siegfried. 
Heil  dir,  Briinnhild', 
prangender  Stern ! 
Heil,  strahlende  Liebe ! 

Brunnhilde. 
Heil  dir,  Siegfried, 
siegender  Stern  ! 
Heil,  strahlendes  Leben  ! 

Beide. 
Heil !  Heil ! 
(Siegfried  heitet  das  Ross  den  Felseii 
hinab ;  Brilnnhilde  blickt  ihin  vom  Hdheii- 
.saume  laitge  entziickt  nach.  Aits  der  Tiefe 
hort  man  Siegfried^ s  Horn  micnter  ertbnen. 
—  Der  Vorhaiig fdllt.) 


Brunnhilde. 
So  art  thou  Siegfried  and  Briinnhilde. 

Siegfried. 
Where  I  am,  both  are. 

Brunnhilde. 
Does  my  rocky  hall  thus  fall  desolate .' 

Siegfried. 
United  it  holds  us  both. 

Brijnnhilde. 
O  holy  gods,  sublime  races  ! 


Feast  your  eyes  on  this  devoted  pair! 
Sundered  —  who  can  separate  it  ?  Sepa- 
rated—  it  shall  never  be  sundered  ! 


Siegfried. 
Hail  to   thee,  Briinnhild',  flashing  star ! 
Hail,  beaming  love  ! 

Brunnhilde. 
Hail  to  thee,  Siegfried,  conquering  star  1 
Hail,  beaming  life ! 

Both. 
Hail !     Hail ! 

(Siegfried  leads  the  steed  down  the  rock  ; 
Brilnnhilde  long  gazes  after  him  in  ecstasy 
from  the  brink  of  the  heights.  From  the 
depths  Siegfried''s  horn  is  heard  sounding 
cheerily. —  The  curtain  falls.) 


The  orchestral  prelude  to  this  scene  is  descriptive  of  sunrise.  As 
given  at  this  concert,  the  scene  stops  shortly  before  Siegfried's  horn  is 
heard  sounding  from  the  valley. 


Mr.  Willis  E.  Bacheller,  the  New  York  Tenor 
sings:  William  Arms  Fisher's  "Under  the 
Rose,"  J.  C.  Bartlett's  "A  Dream,"  John  P. 
Marshall's  "O  Mighty  One,"  Addison  F. 
Andrews'  "  Oh  for  a  Day  in  Spring,"  Paul 
Miersch's  "  Gently  Close  My  Weary  Eyelids," 
and  Frederic  F.  Bollard's  "Beam  From  Yonder 
Star."  These  songs,  all  by  prominent  American 
Composers,  are  found  in  the  repertoire  of  many 
celebrated  singers. 

"Selected  Songs,"  the  Oliver  Ditson  Com- 
pany's portrait  catalog  of  American  Composers,  is  full  of  good  recital  material. 
Every  singer  should  send  for  a  copy,  the  catalog  is  mailed  free. 

OLIVER    DITSON    COMPANY,   Boston,    Maso. 


CHAS.    H.    DITSON    &    CO. 
New  York. 
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E.  nnsoN  &  CO. 

Philadelphia. 


Siegfried's  Death,  from  "Twilight  of  the  Gods,"  Act  III.,  Scene  2. 

Siegfried,  having  thrown  away  Briinnhilde's  ring  —  the  fateful  ring  of 
the  Nibelung, —  is  killed  by  a  spear-thrust  from  Hagen  —  half-brother  of 
Gunther  and  Gutrune,  and  son  of  the  Nibelung  Alberich.  Just  before 
dying,  he  sees  Briinnhilde  in  a  vision,  and  addresses  her  thus :  — 


Siegfried. 
{)ioch  einmal    die    Augen    gianzvoll  auf 
schlageiid,  mit feierlicher  Stinune  beginneiid.) 

Briinnhilde  — 

heilige  Braut  — 
wach'  auf !  off' ne  dein  Auge  !  — 

Wer  verschloss  dich 

wieder  in  Schlaf  ? 
Wer  band  dich  in  Schlummer  so  bang  ?  — 

Der  Wecker  kam ; 

er  kiisst  dich  wach, 

und  iiber  der  Braut 

bricht  er  die  Bande  :  — 
da  lacht  ihm  Briinnhilde's  Lust !  — 

Ach,  dieses  Auge, 

ewig  nun  offen  !  — 

Ach,  dieses  Athems 

wonniges  Wehem  !  — 

Susses  Vergehen  — 

seliges  Grauen  — 
Briinnhild'  bietet  mir —  Gruss  !  — 

{Er  stirbt.) 

(Die  Manneti  erheben  die  Leiche  auf  den 
Schild,  titid  geleiteit-  sie  infeierlichem  Zuge 
i'lber  die  Felseiihdhe  langsam  von  dajinen. 
Gunther  folght  der  Leiche  zuiidchst.)  — 

{Der  Mond  bricht  durch  Wolken  hervor, 
und  beleuchtet  auf  der  H'dhe  den  Traiterzug. 
—  Dann  steigen  N'ebel  aus  devi  Rheine  auf, 
und  erfilllen  allnidhlich  die  game  Bilhne 
bis  nach  voriieti. — Sobald  sich  danit  die 
Neb  el  wieder  zertheilen,  ist  die  Scene  ver- 
wandelt.) 


Siegfried. 

( Once  tnore  opening  his  eyes,  beginning  in 
a  solemn  voice.) 

Briinnhilde  —  holy  bride  —  awake !  open 
thine  eye! — Who  has  locked  thee  up 
again  in  sleep  ?  Who  has  bound  thee  so 
affrighted  in  slumber? — The  waker  is 
come;  he  kisses  the  awake,  and  again 
breaks  his  bride's  bonds  :  —  then  Briinn- 
hilde's joy  laughs  to  greet  him  !  — 

Ah,  that  eye,  now  forever  open!  —  Ah, 
the  blissful  wafting  of  that  breath !  — 
Sweet  passing  away  —  blissful  awe  — 
Briinnhilde  bids  me  greeting !  — 


{He  dies.) 

{ The  men  lift  the  corpse  upon  the  shield, 
and  escort  it  slowly  off  in  solemn  procession 
over  the  rocky  height.  Gunther  follows 
nearest  the  corpse.) 

{ The  moon  breaks  fortn  through  clouds, 
and  lights  up  the  funeral  procession  on  the 
height.  Then  mist  rises  from  the  Rhine, 
and  gradually  fills  the  whole  stage  down 
to  the  front.  Wheti  the  fnist  is  dissipated 
once  more  the  scene  has  been  changed.) 


The  music  of  this  scene  is  taken  entirely,  if  with  some  condensations, 
from  the  scene  of  Briinnhilde's  awakening,  in  the  third  act  of  Siegfried. 
It  is  immediately  enchained  with  the  so  called  Funeral  March,  which  is 
played  in  the  drama  during  the  occurrences  described  in  the  foregoing 
stasre-direction. 


Siegfried's  Funeral  March,  from  "  Twilight  of  the  Gods,"  Act  III., 
Scene  2. 

These  few  pages  of  solemn  music  are  in  no  proper  sense  a  funeral 
march  at  all ;  neither  do  they  accompany  Siegfried's  funeral  rites.  The 
music  has  little,  or  nothing,  of  the  march  character;  it  is  a  concatenation 
of  leading  motives,  all  of  which  are  associated  either  with  Siegfried  him- 
self, or  with  the  Volsung  race.     They  come  in  the  following  order : 

1°  The  Volsung-Motive  (slow  and  solemn,  in  horns  and  tubas,  re- 
peated by  clarinets  and  bassoons). 

11°  The  Death-Motive  (crashing  C  minor  chords  in  brass,  strings,  and 
kettle-drums,  interspersed  with  running  passages  in  triplets  in  the  lower 
strings). 
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111°  The  Motive  of  the  Volsungs'  Heroism  (slow  and  stately,  in 
tubas  and  horns). 

IV°  The  Motive  of  Sympathy  *  (worked  up  in  imitation  in  wood-wind 
and  horns),  merging  soon  into  :  — 

Y°  The  LovE-Motive  (in  the  oboe). 

(The  bass  under  these  last  two  motives  is  a  further  development  of  the 
Volsung-Motive,  which  is  carried  on  for  five  measures  more  in  the  double- 
basses,  bass-clarinet,  bassoons,  and  bass  and  contra  bass-tubas,  against  the 
running  triplet  figure  from  the  Death-Motive  in  the  violins.) 

VI  °  The  Svvord-Motive  (in  the  trumpet). 

VII°  The  Motive  of  Glorification  in  Death  (the  crashing  chords 
of  the  Death-Motive  in  the  major  mode  ;  the  full  orchestra). 

VIII°  The  Siegfried-Motive  (in  the  horns  and  bass-trumpet;  after- 
wards in  the  trumpets). 

IX°  The  Motive  of  Siegfried  the  Hero  (a  rhythmic  modification 
of  "  Siegfried's  horn-call,"  in  all  the  brass). 

X°  The  BRiJNNHiLDE-MoTivE  (in  the  clarinet  and  English-horn). 

Of  all  these  the  only  one  which  keeps  constantly  recurring  in  one  form 
or  another  is  the  Death-Motive,  either  in  its  original  minor  shape,  or  else 
in  the  major  mode  as  the  "  Motive  of  Glorification  in  Death." 

This  music  on  Siegfried's  death  comes  to  no  definite  close  in  the  drama 
itself,  but  merges  gradually  into  the  third,  and  final,  scene  of  the  act, 
which  ends  with  Briinnhilde's  dying  speech  over  the  hero's  remains,  her 
self-immolation,  and  the  mystic  shadowing  forth  of  Ragnarok,  or  the  Dusk 
of  the  Gods  {GatterddmiJienrng),  from  which  the  drama  takes  its  name.t 

Closing  Scene  from  "Twilight  of  the  Gods,"  Act  III.,  Scene  3. 

This  closing  scene  of  Gotterdiimmerung  is  in  the  Hall  of  the  Gibichungs, 
the  dwelling  of  Gunther,  Gutrune,  and  their  half-brother,  Hagen.  Sieg- 
fried, the  Volsung,  has  been  brought  home  dead  from  the  hunt  on  which 
he  was  murdered  by  Hagen  ;  in  a  quarrel  over  the  Nibelung's  Ring  on 
Siegfried's  finger,  Hagen  has  slain  Gunther,  and  Gutrune  is  bending  grief- 
stricken  over  her  brother's  body,  when  Briinnhilde  enters,  and  thus 
addresses  the  assembled  men  and  women  :  — 

*Siegmund  and  Sieglinde  (Siegfried's  father  and  mother)  in  the  first  scene  of  Die  Walkiire. 
t  See  towards  the  end  of  the  notice  of  "  Briinnhilde's  dying  speech." 
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ORIGINAL   GERMAN. 

Brunnhilde. 
[nock  till  Hiiitergriiiide.^ 
Schweigt  eures  Jammers 
jauchzenden  Schvvall ! 
Das  ihr  alle  verriethet, 
zur  Rache  schieitet  sein  Weib. 

\Sic  schreitet  ruhig  xociter  vor.] 

Kinder  hort'  ich 

greinen  nach  der  Mutter, 
da  siisse  Milch  sie  verschiittet : 

doch  nicht  erklang  mir 

wlirdige  Klage, 
des  hochsten  Helden  werth. 

GUTRUNE. 

[Brunnhilde !     Neid-erbos'te ! 
I)u  brachtest  uns  diese  Noth  ! 
Die  du  die  Manner  ihm  verhetztest, 
well'  dass  du  dem  Haus  genah't !] 

Brunnhilde. 
Armsel'ge  schweig' ! 
Sein  Eheweib  war'st  du  nie  : 

als  Buhlerin 

bandest  du  ihn. 
Sein  Mannes-Gemahl  bin  ich, 
der  ewige  Eide  er  schwnr, 
eh'  Siegfried  je  dich  ersah. 

GUTRUNE. 

\}H  heftigster  VerzweiflungJ] 

[Verfiuchter  Hagen  ! 
Dass  du  das  Gift  mir  riethest, 
das  ihr  den  Gatten  entriickt ! 

Ach  Jammer ! 

Wie  jah  nun  weiss  ich's, 
Briinnhild'  war  die  Traute, 
die  durch  den  Trank  er  vergass  !] 

\Siewendet  sick  voll  Scheu  von  Siegfried 
ab,  und  beugt  sick  in  Schtnerz  aufgelost  iiber 
Gunther's  Leiche :  so  verbleibt  sie  regungs- 
los  bis  an  das  Ende. —  Langes  Schweigen.\ 

[Hagen  steht,  auf  Speer  und  Schild 
gelehnt,  in  Jinsteres  Sinnen  versunken,  trot- 
zig  auf  der  dussersteii  anderen  Seite^ 

Brunnhilde. 
[allein  in  der  Miite  :  tiachdem  sie  lafige 
zuerst  ntit  tiefer  Ers^chUtterung,  datm  mit 
fast  ilberwiilti gender  Wehmtdh  das  Ange- 
sicht  Siegfried's  betrachtet,  iveiidet  sie  sich, 
mit  feierlicher  Erkebiing,  an  <//>  Manner 
und  Frauen.] 

Starke  Scheite 

schichtet  mir  dort 
am  Rande  des  Rhein's  zu  Hauf: 

hoch  und  hell 

lod're  die  Gluth, 

die  den  edlen  Leib 
des  hehrsten  Helden  verzehrt !  — 
Sein  Ross  fiihret  daher, 
das  mit  mir  dem  Reck  en  es  folge : 

denn  des  Helden  heiligste 

Ehre  zu  theilen 


ENGLISH   PROSE   TRANSLATION 
Brunnhilde. 
[Siill  at  the  back  of  the  stage.] 
Silence  the  shouting  flood  of  your  lamen- 
tation !     She  whom  ye  all  have  betrayed, 
his  wife  comes  for  vengeance. 

[She  walks  quietly  farther  forward?^ 

I  have  heard  children  wauling  for  their 
mother  when  they  had  spilt  sweet  milk ; 
but  worthy  lamentation  has  not  sounded  in 
mine  ears,  worthy  of  the  sublimest  hero. 


Gutrune. 
[Brunnhilde !  full  of  envious  malice,  thou 
broughtest  us  this  sorrow !     Thou  who  set 
the  men  upon   him,  woe  that   thou   ever 
camest  near  this  house  !] 

Brunnhilde. 
Silence  !  poor  girl !    Thou  never  wert  his 
wife ;  thou  but  bound'st  him  as  a  paramour. 
His  wedded  wife  am  I,  to  whom  he  swore 
eternal  oaths  ere  Siegfried  ever  saw  thee. 


Gutrune. 
[/«  the  most  violent  despair l\ 
[Accursed  Hagen !  for  counselling  me 
the  poison  that  took  her  husband  from 
her  !  Oh  woe  !  How  harshly  I  now  know 
that  Brunnhilde  was  the  beloved  one  whom 
he  forgot  through  the  potion !] 


'iShe  turns  away  from  Sikgfried  fitll  of 
abhorrence,  and  bends  down  in  grief  over 
Gunther's  body  ;  she  remains  thus  motion- 
less until  the  end—  Long  silence.'] 

[Hagen  stands,  leaning  on  his  spear  and 
shield,  plunged  in  deep  thought,  on  the  ex- 
treme opposite  side  ] 

Brunnhilde. 
[alone  in  the  middle  of  the  stage:  after 
gating  long  at  Siegfried's  countenance,  at 
first  in  convulsive  grief,  theii  with  almost 
overwhelming  sadness,  she  turns  in  solemn 
exaltatioji  to  the  MEN  and  women.] 

Heap  up  great  logs  to  a  pile  there  on  the 
bank  of  the  Rhine;  let  the  glow  flare  high 
and  bright  that  consumes  the  noble  body 
of  the  sublimest  hero  !  —  Lead  his  charger 
hither,  that  it  may  follow  the  hero  with  me. 
For  my  own  body  longs  to  share  the  hero's 
most  sacred  honor. —  Fulfil  Brvinnhilde's 
wish ! 
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verlangt  meiu  eigener  Leib. — 
Vollbringt  Briinnhilde's  Wort ! 

[Bit;  jiJNGEREN  Manner  errichten  wdh- 
rend  des  Folgenden  vor  der  Halle,  nahe  am 
Rheinufer,  chien  machtigen  Scheiterhaufen  : 
Frauen  schmUckeji  ihm  niit  Decken,  an/ die 
sie  Krdutcr  und  Blumen  streuen^ 

Brunnhilde. 
\yon  neuem  in  dem  Anblick  der   Leiche 
versu7iken\ 

Wie  die  Sonne  lauter 
strahlt  mir  sein  Licht : 
der  Reinste  war  er, 
der  mich  verrieth  ! 
Die  Gattin  triigend 

—  treu  dem  Freunde  — 
von  der  eig'nen  Trauten 

—  einzig  ihm  theuer  — 
schied  er  sich  durch  sein  Schwert. — 

Aechter  als  er 
schwur  keiner  Eide ; 
treuer  als  er 
hielt  keiner  Vertrage ; 
laut'rer  als  er 
liebte  kein  and'rer : 
und  doch  alle  Eide, 
alle  Vertrage, 
die  treueste  Liebe  — 
trog  keiner  wie  er  !  — 

Wiss't  ihr  wie  das  ward  ?  — 

O  ihr,  der  Eide 

ewige  Hiiter ! 

Lenkt  eu'ren  Blick 

auf  mein  bliihendes  Leid : 
erschaut  eu're  ewige  Schuld  ! 

Meine  Klage,  hor', 

du  hehrster  Gott ! 
Durch  seine  tapferste  That, 
dir  so  taiiglich  erwiinscht, 

weihtest  du  den 

der  sie  gewirkt, 
dem  Fluche  dem  du  verfielest :  — 

mich  —  musste 

der  Reinste  verrathen, 
das  wissend  wurde  ein  Weib  !  — 

Weiss  ich  nun  was  dir  fronmit  ?  — 

Alles!     Alles! 

A  lies  weiss  ich  : 
alles  ward  mir  nun  frei ! 

Auch  deine  Raben 

hor'  ich  rauschen  : 
mit  bang  ersehnter  Botschaft 
send'  ich  die  beiden  nun  heim. 
Ruhe!     Ruhe,  du  Gott !  — 

\Sie  winkt  den  Mannen,  Siegfried's 
Leiche  anjzuheben,  ttnd  auf  das  Scheitge- 
ritste  zu  tragen  ;  zugleich  zieht  sie  von  Sieg- 
fried's Fmger  den  Ring,  betrachtet  ihn 
wdhrend  des  Folgenden,  und  steckt  ihn 
endlich  an  ihre  Handl\ 


[  The  younger  men  erect  a  mighty  funeral 
pyre  before  the  hall,  near  the  bank  of  the 
Rhine,  while  the  following  speech  proceeds  ; 
WOMEN  adorn  it  with  tapestries,  upon  which 
they  strew  herbs  and  flower  s.\ 

Brunnhilde. 
{again  lost  in  contemplation  of  the  corpse.] 

His  light  shines  upon  me  pure  as  the 
sun  :  the  purest  was  he  that  he  betrayed  me  ! 
Deceiving  his  wife  —  true  to  his  friend  —  he 
sundered  himself  with  his  sword  from  his 
own  beloved  —  alone  dear  to  him. —  Truer 
than  he  did  no  one  swear  oaths ;  more 
faithfully  than  he  did  no  one  keep  con- 
tracts;  more  purely  than  he  did  no  one 
love  :  and  yet  all  oaths,  all  contracts,  the 
truest  love,  did  no  man  ever  betray  as  he 
did!  — 


Know  ye  how  this  came  to  pass?  — 

O  ye,  eternal  guardians  of  oaths !  guide 
your  glance  upon  my  blossoming  sorrow  : 
behold  your  eternal  guilt  !  Hear  my  com- 
plaint, thou  greatest  god !  Through  his 
bravest  deed,  so  serviceable  and  welcome 
to  thee,  didst  thou  devote  him  who  accom- 
plished it  to  the  dark  power  of  destruction  : 
—  the  purest  was  destined  to  betray  me, 
that  a  woman  should  be  filled  with  knowl- 
edge !  — 


Do  I  know  now  w^at  avails  thee.'  — 

I  know  all !  all !  all !  All  lies  open  be- 
fore me !  Thy  ravens,  too,  have  I  heard 
prophesying :  with  tremblingly  longed-for 
tidings  do  I  now  send  the  pair  home. 
Peace !  peace,  thou  god  !  — 


[She  beckons  to  the  MEN  to  raise  up  Sieg- 
fried's corpse  and  bear  it  to  the  pyre  ;  at  the 
same  time  she  draws  the  Ring  from  Sieg- 
fried's finger,  contemplates  it  during  the 
foil  owing,  and  at  last  puts  it  on  her  own.] 
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Mein  Elbe  nun 

nehm'  ich  zii  eigen. — 

Verfluchter  Reif  ! 

Furchtbarer  Ring ! 

Dein  Gold  fass'  ich, 

un  geb'  es  nun  fort. 

Der  Wassertiefe 

weise  Schwestern, 
des  Rheines  schwimmende  Tochter, 
euch  dank'  ich  redlichen  Rath  ! 

Was  ihr  begehrt, 

ich  geb'  es  euch  : 

aus  meiner  Asche 

nehmt  es  zu  eigen  ! 
Das  Feuer,  dass  mich  veibrennt, 
rein'ge  vom  Fluche  den  Ring: 

ihr  in  der  Fluth 

loset  ihn  auf, 

und  lauter  bewahrt 

das  Hchte  Gold, 
das  euch  zum  Unheil  geraubt. — 

[Ste  wendet  sick  nach  hinten,  wo  Sieg- 
fried's Leichebereits  auf  dem  Geriiste  ausge- 
streckt  liegt,  und  entreisst  einem  Manne  den 
mdchtigen  Feuerbrand^ 

Fliegt  heim,  ihr  Raben  ! 

Raun't  es  eurem  Herren, 
was  hier  am  Rhein  ihr  gehort ! 

An  Briinnhilde's  Felsen 

fahr't  vorbei : 

der  dort  noch  lodert, 
weiset  Loge  nach  Walhall ! 

Den  der  Gotter  Ende 


I  now  take  possession  of  my  inheritance, 
—  Accursed  hoop  !  Terrible  Ring  !  I  now 
grasp  thy  gold,  and  now  give  it  away.  Ye 
wise  sisters  of  the  water's  deep,  I  thank 
you  for  honest  counsel !  I  give  you  what 
ye  desire :  from  my  ashes  take  it  for  your 
own !  Let  the  fire  that  consumes  me 
cleanse  the  Ring  from  its  curse :  dissolve 
it  i  n  the  flood,  and  keep  pure  the  brigh 
gold  that  was  stolen  from  you  for  mis- 
hap.— 


\She  turns  toward  the  bach,  where  Sieg- 
fried's corpse  already  lies  stretched  out  on 
the  funeral  pile,  and  snatches  a  mighty  fire- 
brand from  one  of  the  men.] 

Fly  home,  ye  ravens !  tell  your  master 
what  ye  have  heard  here  by  the  Rhine !  fly 
past  Briinnhilde's  rock :  direct  him  who 
flames  there,  direct  Loge  toward  Valhalla ! 
For  the  end  of  the  gods  now  dawns :  so 
throw  I  the  brand  into  Valhalla's  shining 
castle. 
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dammert  nun  auf  : 
so ' —  werf '  ich  den  Brand 
in  Walhall's  prangende  Burg. 

[Sie  schleudcrt  den  Brand  in  den  Holz- 
stoss,  der  sick  sc knell  kell  entzUndet.  Zwei 
Raben  sind  votn  Ufer  aufoejlogen,  und  ve?-- 
sckwinden  nach  dent  Hintergrunde  zu.] 

[Zwei  JUNGE  Manner  fiikren  das  Ross 
herein  ;  BRUNNHlLDEyajj/d'j,  iind entzdumt 
es  sc  knell. ^ 

Grane,  mein  Ross, 

sei  mir  gegriisst  ! 

Weisst  du,  mein  Freund, 

wohin  ich  dich  fiihre  ? 

Im  Feuer  leuchtend 

liegt  dort  dein  Herr, 
Siegfried,  mein  seliger  Held. 

Dem  Freunde  zu  folgen 

wieherst  du  freudig  ? 

Lockt  dich  zu  ihm 

die  lachende  Lohe  ?  — 

Fiihl'  meine  Brust  auch 

wie  sie  entbrennt ; 

helles  Feuer 

das  Herz  mir  erfasst : 

ihn  zu  umschlingen, 

umschlossen  von  ihm, 

in  machtigster  Minne 

vermahlt  ihm  zu  sein  !  — 

Heiaho  !     Grane ! 

Grliss'  deinen  Herren  ! 

Siegfried  1     Siegfried  !     Sieh  ! 
Selig  grlisst  dich  dein  Weib  ! 

[Sie  hat  sick  stilrmisch  auf  das  Ross  ge- 
sckiuungen,  und  spreiigt  es  init  eineni  Satze 
in  den  brennenden  Scheithaufen.  Sogleick 
steigt  prasselnd  der  Brand  koch  auf,  so  dass 
das  Feuer  [den  ganzen  Ratim  zor  der  Halle 
erfilllt,  und  diese  selbst  schon  zu  ergreifen 
scheint.  Entsetzt  drdngen  sick  die  Frauen 
jiach  dein  Vordergrunde.  Plotzlick  brickt 
das  Feuer  zusamnieii,  so  dass  nur  nock  eine 
dilstere  GlutJrwolke  iiber  der  Stdtte  sckwebt ; 
diese  steigt  auf  und  zertkeilt  sick  ganz :  der 
Rhein  ist  von  Ufer  her  miichtig  angeschwol- 
len,  und  wiilzt  seine  Fluth  iiber  die  Brand- 
stdtte  bis  an  die  Schwelle  der  Halle. '  Auf 
den  Wogen  stnd  die  drei  Rheintochter 
herbeigeschwominen. —  Hagen,  der  seit  dem 
Vorgange  mit  dem  Rtnge  in  zuacksender 
Angst  Brunnhilde's  Benehmett  beobacktet 
hat.gerdth  beim  Anblicke  der  RheintoCH- 
TER  in  kocksten  Sckreck ;  cr  ivirft  hastig 
Speer,  Sckild,  und  Helm  von  sick,  und 
stiirzt  wie  wahnsinnig  mit  dem  Rufe : 
Zuriick  vom  Ringe !  sick  in  die  Flutk. 
WOGLINDE  und  Wellgunde  umschlingen 
mit  ihren  Armen  seinen  Nacken,  und  ziehen 
ihn  so  zuriickschwimmend  mit  sick  in  die 
Tiefe:  Flosshilde,  ihnen  varan,  halt 
jubelnd  den  gewontienen  Ring  in  die  Hoke. — 
Am  Himmel  bricht  zugleich  von  fern  ker 
eine,  dem  Nordlickt  iiknlicke,  rothliche  Gluth 
aus,  die  sick  immer  weiter  und  starker  ver-, 
breitet. —  Die  Manner  tmd  Frauen  schauen 
in  sprackloser  Ersckiltterung  dem  Vorgange 
und  der  Erscheinuttg  zu.\ 


[She  hurls  the  brand  upon  the  pyre,  which 
quickly  kindles  to  a  bright  flame.  Two 
RAVENS  have  flown  up  from  the  shore,  and 
disappear  in  the  background?^ 

[Two  YOUNG  MEN  lead  in  her  steed; 
Brunnhilde  takes  it,  and  quickly  unbridles 
it.] 

Grane,  my  steed,  hail  to  thee  !  Knowest 
thou,  friend,  whither  I  lead  thee  ?  Shining 
there  in  the  fire  lies  thy  master,  Siegfried, 
my  blessed  hero.  Neighest  thou  joyfully 
to  follow  thy  friend  ?  Does  the  laughing 
flame  lure  thee  to  him  ?  —  Let  my  breast, 
too,  feel  how  it  bums ;  bright  fire,  take 
hold  of  my  heart :  to  embrace  him,  em- 
braced by  him  to  be  wedded  in  mightiest 
love  !  —  Heiaho  !  Grane  !  greet  thy  friend  ! 
Siegfried  !  Siegfried !  my  blessed  greeting 
to  thee ! 


[She  has  swung  herself  stormily  itpon  the 
steed,  and  rushes  on  it  with  a  single  leap  into 
the  biirning  funeral  pile.  Immediately  the 
f  re  fames  up  ktgk,  so  that  the  fames  f II  the 
whole  interior  of  the  kail,  a^id  tke  kail  self  it 
seems  to  catck  fire.  The  WOMEN  crowd  in 
terror  toward  the  foreground.  Suddenly  tke 
fire  falls  in,  so  tkat  only  a  sombre  cloud  of 
red  hovers  over  the  place ;  it  rises  and  dis- 
perses itself  wholly:  tke  Rkine  kas  risen 
migktily  from  its  batiks,  and  rolls  its  waves 
over  the  pyre  up  to  the  threshold  of  tke  hall. 
Tke  three  Rhine-DAUGHTERS  have  swum  in 
on  the  waves. —  Hagen,  luho  since  tke  busi- 
ness li'ith  tke  Ring  kas  been  ivatcking  Brunn- 
hilde's bekavior  witk  growing  anxiety,  is 
seized  witk  the  utmost  terror  at  si^kt  of  tke 
Rhine-daughters  ;  he  hurriedly  casts  spear 
and  shield  from  him,  and  plunges  like  mad 
into  tke  -waves,  -witk  tke  cry :  "  Back  from 
the  Ring  !  "  Woglinde  and  Wellgunde 
encircle  kis  neck  witk  tkeir  arms,  and  so 
drag  kim,  swimming  back  again,  down  to  tke 
deptks :  Flosshilde,  swimming  akead  of 
them,  holds  up  the  regained  Ring  rejoicing. — 
In  the  sky  tkere  breaks  fortk  at  tke  sams 
time  a  ruddy  glo-w,  like  Nortkern  Lights 
and  spreads  itself  out  ever  wider  and 
stronger. —  77^1?  MEN  and  women  gaze  in 
speechless  emotion  at  these  events  and  tke 
apparition.      The  curtain  falls ?\ 


The  original  text  of  this  last  speech  of  Brunnhilde's,  as  published  before 
the  music  of  the  drama  was  written,  contained  far  more  definite  allusions 
to  the  Ragnarok,  or  Dusk  of  the  Gods,  the  "  Last  Day  "  or  "  End  of  the 
World  "  in  the  Northern  Mythology.  After  hurling  the  firebrand  into  the 
funeral  pyre,  when  Wotan's  two  ravens  fly  up  from  the  banks  of  the 
Rhine,  Briinnhilde  went  on  as  follows :  — 

Ye  of  the  race  that  shall  remain  in  blooming  life,  mark  well  what  I  announce  to  you !  — 
When  ye  have  seen  Siegfried  and  Briinnhilde  consumed  by  the  kindhng  flames,  when  ye 
have  seen  the  Rhine's  daughters  return  the  Ring  to  the  depths,  then  look  ye  Northward 
through  the  night :  if  then  ye  see  a  holy  glow  shining  in  the  heavens,  so  know  ye  all  that 
ye  have  seen  the  end  of  Valhalla !  — 

When  the  race  of  gods  has  passed  away  like  a  breath,  I  leave  behind  me  the  world 
without  rulers.  I  now  bequeath  to  the  world  the  treasure  of  my  most  sacred  knowledge. 
—  Not  possessions,  not  gold,  nor  godhke  splendor ;  not  house,  nor  court,  nor  lordly  show  ; 
not  the  deceitful  bond  of  dim  contracts,  nor  the  hard  law  of  hypocritical  custom :  Love 
alone  gives  blessedness  in  joy  and  sorrow. 

For  this  last  paragraph  Wagner  afterwards  substituted  the  following :  — 

If  I  lead  (heroes)  no  more  to  Valhalla's  feasts,  know  ye  whither  I  go  ?  I  depart  from  the 
Land  of  Desire,  the  Land  of  Illusion  I  flee  forever ;  I  close  behind  me  the  open  portals  of 
ever-renewed  Being.  Redeemed  from  reincarnation,  filled  with  knowledge,  I  now  journey 
to  the  most  holy  Land  of  Election,  the  goal  of  all  world-wanderings,  where  dwells  neither 
Desire  nor  Illnsion.  Know  ye  how  I  have  compassed  the  blessed  end  of  all  that  is  eter- 
nal? The  deepest  sorrows  of  mourning  Love  have  opened  mine  eyes  :  I  have  seen  the 
World  end; — 

When  it  came  to  writing  the  music  to  this  closing  scene  of  Gotterddmmer- 
uhg,  Wagner  cut  out  all  of  this,  content  to  let  the  closing  music  itself,  and 
the  allegorical  glow  in  the  scenic  sky,  suggest  the  consummation  of  the 
Dusk  of  the  Gods,  without  referring  to  it  more  definitely  in  the  text.  In 
the  glowing  orchestral  peroration  of  the  work  we  accordingly  find  an  inter- 
weaving of  the  following  leading-motives  :  the  Valhalla-Motive  (in  the 
brass),  the  Motive  of  the  Gods'  Stress  (in  the  basses),  the  Rhine- 
DAUGHTERs'-MoTivE  (in  the  oboes  and  clarinets),  the  Fire-Motive  (in  the 
violins,  harps,  and  wood-wind),  and  the  Redemption-Motive  (in  the  first 
violins  and  flutes). 

But,  although  Wagner  finally  prefered  to  content  himself  with  this 
merely  musical  and  scenic  suggestion  of  the  Dusk  of  the  Gods,  it  is  evi- 
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dent  enough  that  he  valued  the  idea  highly.  The  text  of  this  closing 
drama  of  the  tetralogy  Der  Ring  des  Nibehmgeti  was  written  before  that  of 
the  three  preceding  ones, —  Das  Rhemgold,  Die  Walkilre,  and  Siegfried. 
Its  original  title  was  Siegfried's  77;^/ (Siegfried's  Death),  and  it  contained 
nothing  whatever  referring  to  the  Dusk  of  the  Gods.  So  far  from  this,  that 
we  find  in  Briinnhilde's  dying  speech  over  Siegfried's  body  the  following 
passage,  which  points  directly  the  opposite  way :  — 

\  e  Nibelungs,  hear  my  words  !  I  proclaim  the  end  of  your  servitude ;  he  who  forged 
the  Ring  and  bound  you  busy  ones  to  slavery  shall  not  receive  it  back  again, —  yet  let  him 
be  free  as  ye  are !  Yox  I  give  this  gold  to  you,  wise  sisters  of  the  waters'  depths  !  May 
the  fire  that  consumes  me  cleanse  the  Ring  of  its  curse :  ye  shall  dissolve  it  and  keep  pure 
the  radiant  gold  of  the  Rhine,  that  was  stolen  from  you  for  evil!  —  Let  One  only  reign: 
Allfather!  thou  lordly  one !  Rejoice  in  the  freest  hero!  I  bring  thee  Siegfried:  give 
him  loving  greeting  to  the  fastnesses  of  eternal  power! 

And  at  the  end  of  the  drama  the  chorus  of  men  and  women  sing  as  fol- 
lows :  — 

Wotan  I  Wotan  !  Ruling  god  !  Wotan,  consecrate  the  brand  !  Burn  the  hero  and 
his  bride;  burn  the  faithful  steed:  that,  wondrous  holy  and  pure,  AUfather's  free  com- 
panions may  give  them  greeting  united  in  eternal  ecstasy  ! 

The  very  change  of  the  title,  from  Sigfried's  Tod  to  Gdtterddmmeriing, 
and  the  consequent  changes  in  the  text  of  Briinnhilde's  last  speech,  show 
plainly  enough  how  much  Wagner  valued  the  mystical,  rather  Schopen- 
hauerish  and  neo-Buddhistic,  meaning  he  attributes  to  the  old  Northern 
Ragnarok. 
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(And,  incidentally,  rather  Small  Prices). 

One  of  our  exceptional  successes  is  our  smallest  grand  (or  "baby," if  you  like  slang). 
We  are  overtaxed  to  make  them  fast  enough.  Ever  since  the  first  one  was  completed, 
their  popularity  and  the  demand  for  them  have  grown  faster  than  we  have  been  able  to 
enlarge  the  Grand  Department  in  our  factory. 

This  piano  has  more  power,  with  purity  of  tone,  than  any  other  baby  grand  made,  and 
the  action  is  perfected  to  a  nicety.  These  virtues  joined  with  minimum  dimensions  and 
minimum  price,  and  the  musical  instrument  enclosed  in  a  case  of  thorough  construction 
upon  artistic  lines,  of  beautiful  woods  exquisitely  finished,  have  produced  a  success 
beyond  our  calculations,  if  not  beyond  our  hopes. 

The  length  of  string,  the  area  of  sounding-board,  are  wonderful  considering  the 
length,  or  rather  the  shortness,  of  the  instrument ;  but  there  is  more  tone  than  one  used 
to  find  in  large  grands  of  the  best  makes.  These  are  practically  large  grands  with  the 
length  and  the  price  lopped  off  short. 

Your  inspection  is  cordially  invited. 

Catalogues  mailed  free. 

IVERS  &   POND   PIANO   CO., 

114<-116  Boylston  Street,  Boston. 
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Symphony  No.  40,  in  G  minor  (Koechel,  No.  550) 352 

Recitative,    "  Solitudini    amiche,'"    and    Aria,   "  ZefRretti  lusin- 

ghieri,"  from  "  Idomeneo  "  (Melba) 464 

Roentgen,  Julius  :  Ballad  on  a  Norwegian  Folk- Melody,  opus  36  *  .  144 

Saint-Saens:  Symphony  No.  3,  in  C  minor,  opus  78  * 616 

Symphonic  Poem  No.  4,  "La  Jeunesse  d'Hercule,"  opus  50.     .  821 
Concerto  for  Pianoforte,  No.  2,  in  G  minor,  opus  22  (Heinrich 

Gebhardt) 887 

Schubert:  Ballet-Movement  and  Entr'acte  from  "  Rosamunde"      .  20 
Song,  "Die  Allmacht,"  opus  79,  No.  2  (accompaniment  scored 

by  Louis  V.  Saar)  (Schumann-Heink) 63 

Funeral  March  in  E-flat  minor  (scored  by  Liszt) 333 

Symphony  No.  9,  in  C  major 742 

Schumann:  Symphony  No.  2,  in  C  major,  opus  61 104 

Overture,  Scherzo,  and  Finale,  opus  52 421 

Concerto  for  Pianoforte,  in  A  minor,  opus  54  (Adele  aus  der 

Ohe)      •     • 595 

Symphony  No.  3,  in  E-flat  major,  "  Rhenish,"  opus  97       ...  653 

Overture  to  "Julius  Caesar,"  opus  128 .  765 

Smetana  :     Symphonic     Poem,    "  From     Bohemia's    Groves    and 

Meadows,"'  from  the  Cyclus  "Ma  Vlast,"  No.  4  *      ...  253 
VAN    DER    Stucken  :    Symphonic    Prologue   to    Heinrich    Heine's 

"  William  Ratcliff,"  opus  6  * 518 

Strauss,  Richard:  "Aus  Italien,"  Symphonic  Fantasy,  opus  16     .  443 

Strube,  Gustav :  Rhapsody  for  Orchestra,  opus  17! 901 

Taneyeff:  Overture  to  the  "Oresteia"  of  ^Eschylus,  opus  6  *    ,     .  205 

Tchaikovsky      Symphony  No.  5,  in  E  minor,  opus  64 304 

Concerto  for  Violin,  in  D  major,  opus  35  (Maud  Powell)    .     .  848 

"Manfred,"  Symphony  after  Byron's  Dramatic  Poem,  opus  58*  925 

Wagner:  Overture  to  "  Tannhauser  " 146 

Vorspiel  and  Liebestod  from  "  Tristan  und  Isolde  "  (Ternina).  264 

"  Waldweben  "  from  "  Siegfried  " 396 

Huldigungs-Marsch 484 

Overture  to  "  Rienzi  " 868 

Overture,    Bacchanale,   and    Scene  between  Venus  and  Tann- 
hauser,   from     "Tannhauser"    (Paris     version)     (Milka 

Ternina  and  Andreas  Dippel) 965 

Siegmund's    Love    Song     from    "  Die    Walkiire "     (Andreas 

Dippel 976 

Siegfried's  Parting  from  Briinnhilde,  from  "  Gotterdammerung  " 

(Ternina  and  Dippel) 979 

Siegfried's  Death  and  Funeral  March  from  Gotterdammerung  " 

(Dippel) 983 

Closing  Scene  from  Gotterdammerung  (Ternina) 984 

Weber  :  Overture  to  "  Euryanthe  " "  5 

Jubel-Ouvertiire 377 

Overture,  "  Beherrscher  der  Geister  " 637 

Weingartner  :  Symphony  in  G  major,  opus  23  ' 845 

Whiting,  Arthur  :  Fantasy  for  Pianoforte,  in  B-flat  minor,  opus  1 1 

(Arthur  Whiting) 639 
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SUMMARY. 


d' Albert i 

Bach i 

Beethoven 8 

Berlioz 3 

Bizet i 

Brahms   6 

Brockway I 

Bruckner    i 

Brull,  Ignaz I 

Charpentier I 

Converse ,  i 

Cowen I 

von  Dohnanyi I 

Dvorak  4 

Franck    I 

Glazounoff I 

goldmark 3 

Handel 3 

Haydn    .  • 3 

d'Indy I 

Lachner,  Franz i 


Leoncavallo  
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Mancinelli 

Massenet 

Mendelssohn      .... 
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Roentgen  

Saint-Saens 3 

Schubert  4 

Schumann      S 
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VAN  DER  StUCKEN      .       .       • 

Strube,  Gustav  .... 

Taneyeff 

Tchaikovsky 3 

Wagner ^° 

Weber 3 

Weingartner ' 

Whiting _1 

Total 94 


SUMMARY   BY  WORKS. 
I.    Symphonies. 

Beethoven  :  Symphony  No.  5,  in  C  minor,  opus  67. 

Symphony  No.  i,  in  C  major,  opus  21. 

Symphony  No.  3,  in  E-flat  major,  "  Eroica,"  opus  55. 

Symphony  No.  4,  in  B-flat  major,  opus  60        4 

Berlioz:  Symphonic  Fantastique,  in  C  major,  opus  i6a     .     ■     ■     ■  i 

Brahms:  Symphony  No.  i,  in  C  minor,  opus  68 

Symphony  No.  3,  in  F  major,  opus  90 ^ 

Bruckner  :  Symphony  No.  3,  in  D  minor ^ 

Cowen:  Symphony  No.  6,  in  E  major,  "  Idyllic," ^ 

Dvorak  :  Symphony  No.  5,  in  E  minor,  "  From  the  New  World," 

opus  95 ^ 

Glazounoff  :  Symphony  No.  6,  in  C  minor,  opus  58 i 

Goldmark  :   Symphony  No.  2,  in  E-flat  major,  opus  35 ^ 

Haydn  :  Symphony  in  D  major  (B.  &  H.,  No.  5). 

Symphony  in  C  major,  "  Surprise,"  (B.  &  H.,  No.  6)    ...     •  2 

Mozart  :  Symphony  No.  40,  in  G  minor  (Koechel,  No.  550)  .     .     •  i 

Saint-Saens  :  Symphony  No.  3,  in  C  minor,  opus  78 i 

Schubert  :  Symphony  No.  9,  in  C  major ^ 

Schumann  :  Symphony  No.  2,  in  C  major,  opus  61 

Symphony  No.  3,  in  E-flat  major,  "  Rhenish,"  opus  97       ...  -2 

Tchaikovsky:  Symphony  No.  5,  in  E  minor,  opus  64 

«  Manfred,"  Symphony  after  Byron's  Dramatic  Poem,  opus  58  .  2 

Weingartner:  Symphony  in  G  major,  opus  23 ]_ 

Total 22 
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II.     Suites  and  Serenades. 

Bizet:  Petite  Suite,  "Jeux  d'Enfants,-' opus  2  2     .     .' 

Brockway  :  Sylvan  Suite  for  Orchestra 

Charpentier  :   "  Impressions  d'ltalie,"  Orchestral  Suite      .... 

Handel  :  Water  Music  (seven  movements) 

Massenet:  "  Esclarmonde,"  Orchestral  Suite 

Schumann:  Overture,  Scherzo,  and  Finale,  opus  52 

Strauss,  Richard:  "Aus  Italien,"  Symphonic  Fantasy,  opus  16 

Total 7 

III.     Overtures,  Preludes,  and  Symphonic  Poems. 
Beethoven:  Overture  to  "Coriolan,"  opus  62 

Overture  to  "  Fidelio,"  opus  72 

Overture  to  "Konig  Stephan,"  opus  117 , 

Berlioz:  Overture  to  "Le  Carnaval  romain,"  o[)us  9. 

Overture  to  "  Benvenuto  Cellini,"  opus  23 2 

Brahms  :  Akademische  Fest-Ouvertiire,  opus  80 

Brull  :  Overture  to  "  Macbeth,"  opus  46 '    .     . 

Converse  :  "  The  Festival  of  Pan,"  Romance  for  Orchestra,  opus  9 

Dvorak:  Overture  to  "  Othello,"  opus  93,  No.  2 

Franck  :  ''  Le  Chasseur  maudit,"  Symphonic  Poem 

Goldmark  :  Overture  to  "Sakuntala,"  opus  13 

Liszt  :  Symphonic  Poem  No.  3,  "  Les  Pre'ludes." 

SymjDhonic  Poem  No.  II,  "  Hunnen-Schlacht  " 2 

LoEFFLER  :  "  La  Mort  de  Tintagiles,"  Symphonic  Poem      ....  i 

Mendelssohn:    Overture,   "  Meeresstille    und    gliickliche    Fahrt," 
opus  27. 

Overture,  Scherzo,  and  Wedding  March  from  "  A  Midsummer 

Night's  Dream,"  opus  61        2 

Carried  forward 17 


BEIIFQIIDST 


FURS 


STORED  and  INSURED  against  Loss  by 
FIRE  and  MOTHS.  Best  facilities  and 
lowest  rates  in  Boston,     correspondence 

solicited. 


BREITKOPF  &   HARTEL, 

MUSIC  DEALERS  and  IMPORTERS. 

Oldest  Established  Music  Publishing  House. 
Founded  1719  in  Leipzig. 

NEW   YORK    BRANCH, 

11   EAST   16th  STREET. 

(996) 


S.  S.  PIERCE  CO 


IMPORTERS  and   GROCERS 


BOSTON  —  BROOKLINE 
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We  know 

IF    YOU    WILL    TRY 
ANY  STYLE  OF  GLOVE 

SOLD  AT 

Miss  FISK'S,   144  Tremont  Street, 

You  will  be  pleased  with  shape,  wearing 
qualities,  and  price* 

THE  STOCK  IS  THE  CHOICEST 
IN  THE  CITY. 


FOUR    SONGS. 

Florence  Atherton  5palding. 

Bewildering  Eyes      ....     $0.50 
Challenge  of  the  Rose       ...        .30 

Dream  of  Love 60 

The  "Way  to  Sleepy  Town         .        .        .40 

PIANO    PIECES. 

Dream  World  Waltzes  (Traumwelt)     $0.75 

Reverie  (over  6,000  sold)  ...         .35 

Our  list  of  novelties  and  catalogues  sent  on 
application. 

C.  W.  TH0nP50N  &  CO. 

13  WEST  STREET. 


BOOKS    AND    PERIODICALS. 

French,      German, 
Spanish,  Italian,  etc. 

Tauchnitz  Collection  of  British  Authors 

CUPPIiES    &    SCHOENHOF, 

128  Tremont  St.,  2d  door  north  of  Winter  St., 
Over  Wood's  Jewelry  Store.    (Tel.,  Oxford  1099-2.) 

Audubonnets 

A  SPECIALTY 

AT 

CAROLINE'S, 

486  Boylston  Street,  Boston. 

Opposite  Institute  o£  Technology. 


INDIVIDUALITY   AND   STYLE   IN   FUR   GARMENTS. 

Theo.  Schneider, 

FURRIER, 

296=298  BOYLSTON   STREET,  BOSTON. 

Custom  work  on  furs,  of  the  highest  description  only. 


(998) 


Brought  forward    ....        17 

Mozart  :  Overture  to  "  Die  Zauberflote  " 

Roentgen  :  Ballad  on  a  Norwegian  Folk-Melody,  opus  36  .     .     .     . 
Saint-Saens  :  Symphonic  Poem  No.  4,  "  La  Jeunesse  d'Hercule," 

opus  50 

Schumann:  Overture  to  "Julius  Caesar,"  opus  128 

Smetana  :    Symphonic     Poem     "  From     Bohemia's     Groves     and 

.Meadows" ■.     . 

van    der    Stucken  :    Symphonic    Prologue   to   "  William  RatcUff," 

opus  6 

Taneyeff  :  Overture  to  the  "  Oresteia  "  of  ^schylus,  opus  6  .     .     . 

Wagner  :  Overture  to  "  Tannhauser." 

Vorspiel  to  "  Tristan  und  Isolde." 

Overture  to  "  Rienzi " 3 

Weber  :  Overture  to  "  Euryanthe." 
Jubel-Ouvertiire. 

Overture  to  "  Beherrscher  der  Geister  " 3 

Total 29 


IV.     Concertos  and  Instrumental  Solos  with  Orchestra. 

d'Albert:  Concerto  for  Violoncello,  in   C  minor,  opus  20  (Alwin 

Schroeder) I 

Beethoven  :    Concerto   for   Violin,    in    D  major,  opus    61    (Fritz 

Kreisler) I 

Brahms:    Concerto   for  Pianoforte,    No.    i,    in  D  minor,  opus    15 

(Harold  Bauer) 

Concerto  for  Violin,  in  D  major,  opus  77  (Franz  Kneisel)  .     .  2 

Carry  forward 4 


HAIR   DRESSING 

Miss  GAFFNEY, 

SHAflPOOINQ 

riANICURINQ 

270  BOYLSTON   STREET. 

PEDICURING 

Hygienic  Treatment  of  Head, 

CHIROPODY 

Face,  and  Neck. 

Hygienic  Facial  Treatments 

Most  elegantly  fitted  rooms. 

Perfectly   clean   appointments  for  each 

AMIRAL  SOAP 

patron.    Skilled  operators. 

All  instruments  antiseptically  treated. 

Made  in  France,  for  reducing  corpulency 

W.  A.  MOFFITT 

by   external   application.      Recommended 

and  prescribed  by  the  medical  profession. 

128  Tremont  Street 

(Over  N.  G.  Wood  «&  Sons) 

Telephone,  Back  BaytSOS-S. 
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Brought  foitvard 

VON  DoHNANYi :    Conccrto    for   Pianoforte,    in   E    minor,    opus    5 

(Ernst  von  Dohnanyi) 

Dvorak  :    Concerto  for  Violin,  in    A    minor,    opus  53    (T.    Adam- 

OWSKl) 

Handel  :  Concerto  for  Organ  and  Orchestra,  opus  7,  No.  4  (J.  Wal- 
lace Goodrich) 

Haydn  :  Concerto  for  Violoncello,  in  D  major  (Hugo  Becker)    .     . 

Liszt:  Concerto 'for  Pianoforte,  No,  2,  in  A  major  (Leopold 
Godowsky) 

Saint- SAiiNS :  Concerto  for  Pianoforte,  No.  2,  in  G  minor,  opus  22 
(Heinrich  Gebhardt) 

Schumann:  Concerto  for  Pianoforte,  in  A  minor,  opus  54  (Adele 
aus  der  Ohe) 

Tchaikovsky  :  Concerto  for  Violin,  in  D  major,  opus  35  (Maud 
Powell) 

Whiting  :  Fantasy  for  Pianoforte,  in  B-flat  minor,  opus  1 1  (Arthur 

Whiting) 

Total 13 

V,     Scenas,  Arias,  etc.,  with  Orchestra. 

Handel  :  Scena,  "  Sweet  bird  that  shun'st  the  noise  of  folly,"  from 

"  L'  Allegro,  il  Penseroso  ed  il  Moderate  "  (Melba)       .     .  i 

Lachner  :  Recitative,  "  Zwei  Jahre  sind  dahin,"  and  Aria,  "  Dulde, 

schweige,"  from  "  Catharina  Cornaro"  (Ternina)     ...  i 

Leoncavallo  :  Prologue  to  "  Pagliacci "  (G.  Campanari)  ....          i 

Mancinelli  :  "  Pater  Noster  "  (G.  Campanari) i 

Mozart:  Recitative,   "  Ecco  il    punto,"  and    Rondo,  "  Non  piu   di 

fiori,"  from  "  La  Clemenza  di  Tito  "  (Schumann-Heink). 
Recitative,    "  Solitudini    amiche,"   and    Aria,    "Zeffiretti    lusin- 

ghieri,"  from  "  Idomeneo  "  (Melba) 2 

Carried  fonuard 6 


5c  Packages. 


ASK    FOR 


Mint  Jujubes. 


A  Throat   Comfort  for 
Singers  and  Smokers. 

Relieve  Coughs  and 
Throat  Irritations. 

ON  SALE   EVERYWHERE. 
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Brought  fonvard 6 

Schubert  :  Song,  "  Die  AUmacht "  (accompaniment  scored  by  Louis 

V.  Saar)  (Schumann-Heink) i 

Wagner  :   Isoldens  Liebestod   from  "  Tristan   und   Isolde "    (Ter- 
nina). 
Scene  between  Venus  and   Tannhauser,  Act    I,  from  "  Tann- 

hauser  "  (Ternina  and  Dippel). 
Siegmund's  Love  Song  from  "  Die  Walkiire  "  (Dippel), 
Siegfried's  Death  f rom  "  Gotterdammerung  "  (Dippel). 

Closing  Scene  from  "  Gotterdammerung "  (Ternina)        .     .     • 5 

Total 12 

VI.     Miscellaneous. 
Bach  :  Prelude,  Choral,  and  Fugue  (arranged  by  Abert)    ....  i 

Brahms  :  Variations  on  a  Theme  by  Josef  Haydn,  in  B-flat  major, 

opus  56A I 

Dvorak:  Slavonic  Rhapsody  No. 3,  in  A-flat  major,  opus  45.     .     .  i 

Goldmark  :  Scherzo  in  A  major,  opus  45 ^ 

d'Indy:  Symphonic  Variations,  '*  Istar,"  opus  42 i 

Schubert  :  Ballet-Movement  and  Entr'acte  from  "  Rosamunde  "    .  i 

Wagner  :  "  Waldweben  "  from  "  Siegfried." 

Huldigungs-Marsch.  ' 

Bacchanale  from  "  Tannhauser  (Paris  version). 

Funeral  March  from  "  Gotterdammerung  " _4'. 

Total 10 

The  following  Artists  have  appeared  this  Season  : 

Mr.  Timothee  Adamowski  * violin. 

Mr.  Harold  Bauer pianoforte. 

Mr.  Hugo  Becker violoncello. 

Mr.  Giuseppe  Campanari baritone. 

Mr.  Andreas  Dippel tenor 

Mr.  Ernst  von  Dohnanyi        pianoforte. 

Mr.  Heinrich  Gebhardt pianoforte. 

Mr.  Leopold  Godowsky       pianoforte. 

Mr.  J.  Wallace  Goodrich organ. 

Mr.  Franz  Kneisel* violin. 

Mr.  Fritz  Kreisler violin. 

Mme  Melba soprajio. 

Miss  Adele  aus  der  Ohe pianoforte. 

Miss  Maud  Powell violin. 

Mr.  Alwin  Schroeder  * violoncello. 

Mme  Schumann-Heink co7itralto. 

Miss  Milka  Ternina  (twice) soprano. 

Mr.  Arthur  Whiting •     •  pianoforte. 

Those  marked  with  an  asterisk  (*)  are  members  of  the  Boston  Symphony  Orchestra. 
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Steinway  &  Sons, 


Manufacturers  of 


Grand  and  Upright  PIA/NOS. 

STEINWAY  &  SONS  beg  to  announce  that  they  have  been  officially  appointed  by  patents 
and  diplomas,  which  are  displayed  for  public  inspection  at  their  warerooms,  manufacturers  to 


His  Maiesty,  NICHOLAS  II.,  CZAR 
OF   RUSSIA. 

His  Majesty,  WILLIAM  II.,  EM- 
PEROR OF  GERMANY  and  KING 
OF   PRUSSIA. 

His  Majesty,  FRANZ  JOSEPH  I.,  EM- 
PEROR OF  AUSTRIA  and  KING 
OF  HUNGARY. 

Her  Majesty,  VICTORIA,  QUEEN  OF 
GREAT   BRITAIN. 

Their  Royal  Highnesses,  THE  PRINCE 
AND  PRINCESS  OF  WALES,  and 
THE   DUKE   OF   EDINBURGH. 


His   Majesty,   OSCAR   II.,   KING    OF 

SWEDEN   AND   NORWAY. 
His    Majesty,    UMBERTO    I.,    KING 

OF   ITALY. 
His  Majesty,  MOUSAFFER-ED-DIN, 

SHAH   OF   PERSIA. 
Her    Majesty,   MARIA     CHRISTINA, 

QUEEN   REGENT   OF   SPAIN. 
His    Majesty,    ABDUL    HAMID    II., 

SULTAN    OF    TURKEY. 


Illustrated  catalogues  mailed  free  upon  application. 

STEINWAY  &  SONS,  ""'""s^Z^.. ..... 

107  and  109  East  14th  Street,  NEW  YORK. 


M.  5TEINERT  &   SONS   CO.,  New  England  Representatives, 
162   BOYLSTON   STREET,  BOSTON. 


YOU  CAN 

llave  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  dis- 
card soiled  clothing  when  it  can  be  overhauled  and  worn  as 
second  best  ?     You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  «// materials 
of  household  use  and  clothing  of  all  kinds. 

LEWANDO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.      Send  stamp  for  book  of  information. 

Established  yo  years.       Largtst  in  America. 


(\.m) 


5YMPH0NY  HALL 

MASSACHUSETTS   AND    HUNTINGTON    AVENUES 


TWENTY-FIRST    SEASON 
1901-1902 

The  Boston 
Symphony 
Orchestra 

Mr.  WILHEL/Vl  QERICKE Conductor 


OPENING  CONCERT 

Saturday  Evening,   October   19, 

1901 
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Eminent  Authorities  say: 

That  the  compositions  by  H.  CIough=Leighter  are  of  great  originality 
and  merit.     They  are  poetic  in  character ;  and  his  music  follows  closely, 
and  beautifully  expresses  the  sentiment  of  the   poems.     They  are  worthy 
of  the  most  careful  examination. 
The  following  are  in  press  : 
Op.  II,  No.  I.  Te  Deum  Laudamus  (No.  5),  (mixed  voices)  in  G-minor 

Op-  13)  No.  I.  Wassail    (Yeoman    Drinking    Song),   tenor   or   baritone    in 
C-minor,  bass  or  baritone  in  A-minor 


Ave  Vinum   (Monk's  Drinking  Song),  bass  or  baritone  in 

D-flat,  tenor  or  baritone  in  F        . 
The  Ruby  Pennant  (Cavalier  Drinking  Song),  tenor  or  bari 

tone  in  F  ......... 


4.  Heeltap  (A  Glee),  baritone  or  bass  in  C-minor, 
Op.  14,  No.  I.  Two  Roses,  soprano  or  tenor  in  A-flat    .         ,         .         . 

2.  And  Gave  Them  You,  tenor  or  mezzo-soprano  in  D 

3.  Song  like  a  Rose  should  be,  soprano  or  tenor  in  G-flat . 
Op.  15,  No.  I.  The  Passing  of  Autumn  (An  Idyl),  soprano  or  tenor  in  F 

2.  April's  Lament,  tenor  or  soprano  in  D-flat 

3.  Love  was  Blind,  soprano  or  tenor  in  G 40 

THE  BOSTON  MUSIC  CO., 

Q.  SCHIRHER,  Jr. 
26  West  Street, BOSTON,  HASS. 
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•50 
•50 
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40 


Mr.  FELIX  FOX 

Begs  to  announce  that  he  will  return  from  Europe 
and  resume  teaching  about  September  twenty =f if th. 
Summer  address : 

riaison   Erard,  13  rue  du  Mail,  Paris. 
Boston,  Steinert  Hall  Building. 


(1004) 
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SYMPHONY  HALL 


Sixteenth  Season 

Commencing  liONDAV,   HAY  6 

^he  POPS 

GRAND 
ORCHESTRA 
OF  FIFTY 

Mr.  MAX   ZACH,   Conductor 

Every  night  except  Sunday* 


Admission,  50  cents 

Reserved  seats,  2^  cents  extra 

.    Tickets  now  on  sale 


TELEPHONE,   1492    BACK    BAY 


(1006) 


Silk 
Underwear 

TO    ORDER. 

UNION    SUITS 

and 

EQUESTRIAN 

TIGHTS. 

Our  garments  are  shaped 
in  the  knitting,  and  parts  can 
be  renewed  when  worn  out. 
Have  our  agent  call. 


w.  c. 

GREENLAW 

&  CO., 

54  Temple  Place 
BOSTON. 


Shirt  Waists 

AND 

Wash  Suits 

FROM 

Silk,  Madras, 

Piques, 

Linen,  and  Flannels. 

We  make  a  special  feature 
of  tucking  our  waists  to  give 
becoming  efEects  and  add  to 
style. 

Over  five  hundred  styles  to 
select  from,  or  bring  your  own 
goods. 

First-class  work  at  short 
notice. 


MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in   Singing. 

STEINERT    BUILDING, 
162  BOYLSTON    STREET,  Room  26. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL  INSTRUCTION. 

Specialties : 
Restoration  of  the  Voice,  Artistic  In- 
terpretation of  French  Songs 
and   Ballads. 
Exponent  of  Trabadelo,  Paris. 


Miss  HARRIET  S.  WHITTIER. 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST, 

183  Huntington  Avenue, 

Exponent  of  the  method  of  the  late  Charles  R. 

Adams. 

Steinert  Building, 

Room  20,  "Wednesday  mornings. 


\ — I .    .  y 


-w 


MARIE 

DEGGA, 


VOICE  CULTURE, 

Qarcia-Marchesi  Method. 

STUDIO,  STEINERT  HALL,  BOSTON. 


Miss  ANNA  MILLER  WOOD,  teacher  of  singing. 


Contralto  First  Church  in  Boston. 


165  Huntington  Avenue. 


Teacher  of  Violin,  Theory  asd  Composition. 

Mr.    GDSTAV     STRUBE  mghest  references  as  Vioim 

(Member  of  Boston  Symphony  Orchestra) .  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 
(1007) 


Hiss  GERTRUDE  EDHANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  1 60  Boylston  Street,  Room  7. 


STEPHEN  TOWNSEND, 


BARITONE   SOLOIST   and 
VOCAL  TEACHER. 

Room  20,  Steinert  Hall. 

Tuesday,  Thursday,  and  Saturday  mornings. 

Monday,  Wednesday,  and  Friday  afternoons. 


Hiss  MARY  H.  HOW, 


One  of  the  first  and  most  successful  pupils  of 
the  late  CHARLES  R.  ADAHS, 

Is  prepared  to  receive  students  desiring  to 

continue  his  method.    Preparation  for 

Concert  and  Oratorio. 

130  ST.  BOTOLPH  STREET. 


Hiss  ROSE  STEWART, 


Pupil  of  MARCHESI. 


VOCAL    -    =    - 
INSTRUCTION. 

STEINERT    HALL   BUILDING. 


BOSTON  FESTIVAL  ORCHESTRA. 


120  Tremont  St.,  Boston.    Office  Hours,  lo  to  4. 
Telephone, "  PhiUips  Building." 

STEWART'S  MILITARY   BAND.  i.r«««««n./.r«Kooe«^n.. 


Emil  Mollhnhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 


Dramatic  Readers. 


J.  Harshall  WILSON, 


DRAMATIC    READER. 

For  terms,  dates,  etc.,  address 

CEDAR   PARK,  ROXBURY, 

MASS. 


The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William  F.  Apthorp,  ^  ^  ^  ^  ^ 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to 

F.  R.  COrVEE,  Symphony  Hall,  Boston. 

(1008) 


SANBERS  THEATRE, 

CAHBRIDQE. 
Season     18QT=Q8. 

Ten    Concerts 

■    ■    ■    D  I     n^Hc   ■    ■    ■ 

Boston  Symphony 
Orchestra. 

Assisted  by  Eminent  Soloists. 

Mr.  EHIL  PAUR,  Conductor. 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty=four  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 

dollars.     Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 

at   the   same   price   by   applying  before  the   last  concert.      Address  all 

communications  to 

F.    R.    COMEE,    Music  Hall,  Boston. 

(8G1) 


The  Kneisel  Quartet 


WILL  GIVE 


THREE 

CHAMBER 

CONCERTS 


IN 


St.  James  Hall,  -  London, 


ON 


Saturday,  May  22, 
Saturday,  May  29, 
Wednesday,  June  9, 

AT   3    P.M. 
Under  the  management  of 

N.  VERT,  6  Cork  Street,   Burlington   Gardens, 
LONDON,  WEST. 


(8C2> 


BOSTON  PUBLIC  LIBRARY 


3  9999  06312  518  9 


